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MAKE YOU MILLIONAIRE’ HOOLY 


Interracial Opera Co., First of Kind, 
Pays Off in Salome’ Southern Tours 


Niteries Screwy Setup; Spots Can t 
Get Names, Acts Can't Get Dates 


One of the most contradictory + 


situations in nitery history exists 
today around the country. There 
are spots that are unable to open 
for lack of names and there are 
topgrade acts unable to get major 
showings because of insufficiency 
of spots. Bonifaces claim acts 
that are available aren’t the calibre 
they desire, while the talent feels 
they should be getting better 
rooms. 

In New York, for example, there 
are several spots languishing and 
unable to open because suitable 
headliners cannot be arranged. 
Until last week, Cafe Society 
Downtown, which has been ready 
for some time after a long session 
of alterations, couldn’t get started 
despite every effort of several 
agencies to get them the proper 
headliners. Spot preems_ today 
(Wed.) with Nellie Lutcher and 
Louis Jordan. 

In the jazz field, Basin Street 
had to give up for a while because 
of the lack of names. It opens 
in April with Louis Armstrong, 
after a hiatus of several months 
due to inability to come up with 
the right show. 

La Martinique, recently operated 
by the same outfit that has Cafe 
Society Downtown, had to give up 
because it couldn’t get a _ head- 
liner of stature. Operator Mike 


Rainey has told agency men that | 


(Continued on page 61) 


Tallulah (LP) Bankhead 
Talkathons D.C. Press 


Washington, Feb. 15. 
Tallulah Bankhead, starring this 





week in “Dear Charles” at the Na-: 


tional Theatre here, held court on 
her arrival at a: press party last 
Sunday night (13) hosted by the- 
atre manager Scott Kirkpatrick. 
Actress was in fine form for her 
favorite audience, newspaper 
people, and played her familiar 
“character” (in quotes) to the de- 
sight of everybody, including her- 
seit, _ 

In the course of a 90-minute dis- 
Sertation on the state of practically 
anything and everything, with re- 
porters trying vainly to get a ques- 
tion in edgewise, the star made the 
following pronouncements: 

She’s “plain lazy’—“hates to 
work’’—therefore “can’t bear” tele- 
vision. But she plans to devote 
enuire season next year to tv, and 
already has several projects in the 
works, including a “Best of Broad- 
way” stint. 

_She checks into The Sands, Las 
egas, immediately after close of 
current tour in mid-June, for a 
4-week repeat of last year’s nitery 
as and “to make Uncle Sam 
cn 

“Dear Charles” didn’t either 
Wind up in the red after its Broad- 
way run, and who dares say it did? 
‘Note: Variety, in the issue of 
Feb, 2, had the temerity to quote 


(Continued on page 63) 
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Carmichael Biopic 
Hollywood, Feb. 15. 

Indie producer-agent Eddie Sher- 
man is putting together a Hoagy 
Carmichael film package, probably 
titled “Star Dust,” from his big 
hit of the same name. 

It’s in the same pattern of the up- 
coming Danny Kaye (Paramount) 
picture on the life of Red Nichols 
(“and his 5 Pennies’), when he 
was a prime exponent of the Dixie- 
land jazz style. Carmichael biopic 
likewise proposes to show some- 
body like Frank Sinatra or Johnnie 
Ray (tentative casting) playing Bix 
Beiderbecke, among other contem- 
porary musicians of Carmichael’s 
early days at Indiana U. 


Murrow to ‘See’ 
La Scala ‘Porgy 


Ed Murrow has two camera 
crews Standing by at CBS-TV in 
New York, awaiting final word 
which will send them hopping to 
Italy to film the opening of “Porgy 
and Bess” at La Scala Opera House 
in Milan the night of Feb. 21. It’ll 
be done at a regular half-hour “See 
It Now” presentation the following 
Tuesday night. 

Everything’s been cleared for the 
N.Y.-to-Milan junket except au- 
thorization from the George Gersh- 
win estate to film the event, which 
will be one of the highlights of the 
La Scala season. Final sanction, 
however, is expected momentarily. 
Murrow will accompany the group 
for the on-the-spot filmed pickup. 








Seaton Wittily Explains How 
Film Critics’ Intelligence 





And Honesty Fluctuate 


Hollywood, Feb. 15. 


At the second annuar Screen Di- | 
rectors’ Guild dinner here Sunday 
(13) for the purpose of bestowing 
SWG’s Film Critics’ Award, direc- 
tor George Seaton waxed witty, 
saying that while recently reading 
the reviews of his Paramount film, 
“The Country Girl,” he made “a 
sudden and startling discovery that 
motion picture critics were begin- 
ning to write far more lucidly and 
intelligently than ever before. I 
discovered that they had, almost 
overnight, become truthful, saga- 
cious, profound, honorable, just, 
witty — with almost unbelievable 
comprehension of the medium in 
which we work.” 





Seaton added that the reviews of 
his picture were so good that they 


{could stand the appellation of “lit- 


(Continued on page 61) 


GLENN FORD ots 
ACTORS CONNED 


By HY HOLLINGER 


Many Hollywood stars may be 
seeking the opportunity to jump 
on the indie production band- 
wagon, but Glenn Ford wants no 
part of it. Actor, who recently 
signed a new five-year non-exclu- 
sive contract with Metro, can’t see 
why performers want to become 
producers and directors. “It’s hard 
enough just to be an actor,” he 
said. 

In N. Y. for bally work on “The 
Blackboard Jungle” and “Inter- 
rupted Melody,” films he made for 
M-G on a freelance basis before 
inking his new pact, Ford voiced 
his opposition in no_ uncertain 
terms to actors, as producers and 
actors working for indies on a per- 
centage deal. “When you're a free- 
lance,” he said, ‘every independ- 
ent producer tries to woo you with 
the old gimmick, ‘We’ll shoot a pic- 
ture for a coupla of grand,’ they 
say, ‘and we'll set you up for life.’ 
Nobody says I’ve got a good story 
for youror this picture will do you 
some good. I’m tired of hearing 
people say ‘I’ll make you a mil- 
lionaire.’ Too many actors have 
fallen for this line, figuring they’ll 
get a big piece of the picture.” 

(Another aspect of ‘indie’ pro- 

(Continued on page 61) 


Hip Kids Hook 
Onto ‘The Fish’ 
As Dance Dish 


The hip kids are in the swim this 
year with ‘“‘the fish.” Rolling in 
with the rhythm & blues song 
tide, “the fish” is to 1955 what 
the mambo was to 1954 and the 
Lindy hop was to 1934. 

It’s the new dance style which 
was developed in the Harlem hoof- 
ing emporiums a couple of years 
ago. It since has been picked up 











| by the kids in all the juke joints 


and seems on its way to becoming 
a new national dance craze. 

Like r&b music, “the fish” prob- 
ably would not go in a> finishing 
school. It could be described as a 
sexy bunny-hug, a very slow tempo 
step executed in a_ three-foot 
square on a packed floor. But even 
if the floor.isn’t packed, the idea 
is to do “the fish” as if it were. 

The lament of a few years ago 
that the kids are no longer dancing 
may soon be switched to the wail 
that “the kids are dancing too 
much,” particularly if they’re do- 
ing “the fish.” If Mark Twain 
called the dancing of his day “‘con- 
ventionalized petting,” some adults 
are of the opinion that “the fish” 
may be a form of juvenile delin- 
quency. 

Whatever the moral overtones, 

(Continued on page 61) 
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Muggsy’s 35th Anni 


Chicago, Feb. 15. 
Muggsy Spanier celebrates his | 
35th anniversary in the music biz | 
when he opens here tomorrow | 
(Wed.) at the Preview Lounge. | 


: F , 
Spanier launched his career in the 


Windy City 35 years ago with Sig | 
Meyer’s ‘band at the White City | 
ballroom. 

Some of the musicians who | 
played in that band with Spanier | 


will be on hand for the opening. 


Plan Colorcast 








Of Atomic Blast 


Hollywood, Feb. 15. 

KTLA will stage the first color- 
cast of an atomic blast, if the net 
works go along with the Los An- 
geles indie on a pooled basis, ac- 
cording to manager Klaus Lands- 
berg. Latter made offer to televise 
the April blast in Nevada in tint to 
Atomic Energy Commission and 
Civilian Defense Chief Val Peter- 
son two months ago, 

It’s now up to the nets whether 
they are sufficiently interested on | 
whether there’s such a telecast, | 
states Landsberg, who adds KTLA | 
has the only color remote unit in 
the West. 


KTLA previously covered blasts | 
in black-and-white three _ times. | 
KNXT, Los Angeles is filming an 
earlier blast this week, but Lands- | 
berg claims it’s from Mount | 
Charleston, “40 or 50 miles” from | 
Yucca Proving Grounds, averring | 
the April test is the first with press 
allowed within a few miles of the 
blast. 











By ARTHUR BRONSON 


An interracial opera company— 
half white, half Negro—has been 
touring the South this season with 
marked success. Probably the first, 
and only one, of its kind, the 
iroupe has made two tours into 
the mid-South already and pene- 
trates much deeper this spring. 
It’s been well-received, with no 


complications. 
Group has been presenting 
Strauss’ “Salome,” in costume, 


with curtains for main props, with 
17 people onstage, seven of them 
white, 10 Negro. A pianist assists. 
Impresario is Dick Campbell, Har- 
lem concert manager, who headed 
up USO-Camp Shows’ Negro talent 
division during World War II. 
Muriel Rahn, Campbell’s wife, 
who sang the original lead on 
Broadway in “Carmen Jones,” is 
the Salome. Doris Doree, former 
Met Opera soprano, sings Herodias. 
Ed Tierney plays Herod and Gene 
Buckley is John the Baptist.’ Camp- 
bell, as producer and manager, also 
plays one of the Jews. Pianist- 
(Continued on page 60) 





‘Grandmother to Formosa 


As TV Correspondent 


Cleveland, Feb. 15. 


Dorothy Fuldheim, 53 and 
a grandmother, takes off today 
(Tues.) for Formosa as rep for 


WEWS, Scripps-Howard tv station. 
News analyst, a w.k. personality 
here, will send back daily sound- 
film reports, interviews with U. S. 
naval brass and Chinese National- 
ist officers and chats with north- 
ern Ohioans and western Pennsyl- 
vanians in the area. Station has 


|arranged for UP-Movietone to as- 


sign a man and sound camera to 
her for the fortnight’s fling, her 
first in Asia, though she’s a 13- 
time trekker to Europe. 

Mrs. Fuldheim’s nightly news- 
cast is sponsored by Duquesne 
Brewing Co. of Pittsburgh. 














CHASE 


Currently 


The Hour 


HOTEL 


ST. LOUIS 


presents 


of Charm 


All Girl Orchestra and Choir 


Featuring EVELYN and her Magic Violin 


under the direction of 


PHIL SPITALNY 
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If The 


Hero Only Kisses His Horse, 


Dames Will Be Sore Every Time 


Hollywood, Feb. 15. 

It’s the “sex chase” that is the 
requisite of the modern-day mar- 
ket, accordin# to Rudy Mate, direc- 
tor of Pine-Thomas’ “The Far Hori- 
zons,” biopic of the Lewis-Clark 
expedition whieh will hit theatres 
later in the year. 

“Producers of outdoor films, who 
still believe it is better boxoffice 
for the hero to kiss his horse in- 
stead of the girl are seriously gam- 
bling with the possibilities of los- 
ing their feminine audiences,” he 
reports. 

Femmes, he pointed out, are the 
ones who puil their menfolk out 
of the easy chairs in front of tv 
sereens for trins to the first-runs 
and corner movie. Consequently, 
in the director’s opinion, the im- 
petus to leave the house and the 
choice of entertainment falls en- 
tirelv to them. 

“The only safe way to avoid 
alienation of woman fans,” he says, 
“ig to lay greater stress upon 
femme ancies. The girls just won't 
buy entertainment without a sex 
chase.” 

Mate also doesn’t think it is of 
any great importance whether or 
not a producer of a film based upon 
a historical saca holds with ortho- 
Gox fidelity to the facts as histori- 
ans have reported them. 

“No one is going to sit in a 
movie house with an opened his- 
tory book to check your facts,” he 
notes. “it is much safer to risk a 
blast from historians by introduc- 
ing romantie interludes into an 
outdoor factual story, than to by- 
pass the femme contingent by pro- 
ducing a film without love scenes.” 





More ’a’ More Permanent 
Palin Sorings Residents 


Palm Springs, Feb. 15. 
Edwin H. (Buddy) Morris is an- 
other to join thé permanent resi- 
dence colony 
Calif., where he long maintained a 


desert home retreat, but now his | 


children are going to school there 
and he’s building a new and larger 
house. 


Velma and Edwin Silverman 


(Essaness Theatres, Chicago) have | 


been longtime PS permanent resi- 
dents because of their children; 
and Bobbie 
berg(-George Seaton Productions) 
now spend more than half the 
week in the desert, especially 
while the new product is being 
readied. Vet Variety columnist 
Frank Scully and his brood also 
have a home here, having leazned 
that despite his Hollywood Hills 
retreat the Los Angeles smog has 
been injurious to his health. Vet 
burlesque producer Barney Gerard 
now in films, likewise is a more 
(Continued on page 63) 





Toscy, Marilyn Topping 
Italo Disk Bestsellers 


Rome, Feb. 15. 
Marilyn Monroe and Arturo Tos- 
canini may be an unlikely combo, 
but both names are currently top- 
ping Italy’s disk bestseller lists. 
MM is leading in the pop market 
with her platter coupling of “I’m 
Gonna File My Claim” and “River 
of No Return,” while Toscy, of 
course, is the longhair fave. Both 
are being released by RCA Victor’s 
recently-launched subsid in this 
country. 


in Palm Springs, | 


and William Perl-| 
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Yanks—and Russians— 
‘Both Shy on Humor’ 


Honolulu, Feb. 15. 

Americans have lost their sense 
of humor, a condition fertile for 
demagogs, warns Bennett Cerf. 
Publisher-author, addressing a ca- 
pacity lecture audience during his 
two week Isle vacation, said dem- 
agogs—no names were mentioned 
—‘“can never stand one thing, and 
that’s being laughed at.” 

Cerf fears the American public 
is becoming chained by conformity. 
“Whenever someone says or does 
something different, he’s immedi- 
ately pointed out and branded. If 
we're going to let self-appointed 


our forefathers fought so hard for, 
there’ll be no individual voices 
left,” he said. “All you'll hear is 
the chanting of the same popular 
song by all.” 

His remedy for international re- 
lations: “get those stony-faced Rus- 
sians to crack their sourpusses, 
then we'll be able to talk peace.” 


TV Fixed Fights 
Report Faces Probe 


Washington, Feb. 15. 

Senate Interstate Commerce 
Committee has assigned a member 
ef its professional staff to look into 
reports of ‘fixed fights’ on tv. 
Committee chairman Warren Mag- 
nuson (D-Wash.) is interested in 
the reports as part of an overall 
concern with programs. There is 
|a possibility the committee may 
' have some hearings on the subject 
but not in the immediate future. 


| Recent ruling by the Supreme 
Court that boxing comes under the 
| anti-trust laws, partly because of 
|sale of tv rights, gives the com- 
mittee, Magnuson points out, au- 
| thority to look into fight shows. 


Flock of Show Biz Books 


The year 1955 looms the peak 
| publication annum for show biz 
| books. A recent VARIETY story 
| was misinterpreted by some in the 
book trade as referring to 55 when 
|it was actually a roundup of the 
| 1954 publications. 

| Among the new important show 
biz biogs will be Ethel Barrymore’s 
| “Memories” (Harper), and “Lau- 
|rette,” the story of Laurette Tay- 
lor by Marguerite Courtney, with 
a foreword by Samuel Hopkins 
Adams. Miss Courtney, now a For- 
tune staffer, formerly a story editor 
| for Samuel Goldwyn, was herself 
| briefly on the stage. She worked 
| Six years on the Laurette Taylor 
| saga. Rinehart is publishing also 
|*A story of jazz by the men who 
| made it,” called “Hear Me Talkin’ 
ito Ya,” edited by Nat (BMI) Sha- 
|piro and Nat (Downbeat) Hentoff, 
;and covers such personalities as 
Louis Armstrong, Bunk Johnson, 
| King Oliver, Fletcher Henderson, 
| Bessie Smith, Duke _ Ellington, 
|Benny Goodman and Dave Bru- 
| beck. 

| Rinehart will alse bring out 
(Continued on page 54) 
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N.0. Mardi Gras, 
$5,000,000 Binge 


New Orleans, Feb. 15. 


The revelry, fun and glitter of 
Mardi Gras have already arrived 
in this historic city on the Mis- 
sissippi. Three parades started 
the season on its way Sunday 
(13), opening 10 days of pageants, 
cavorting, caper-cutting and heavy 
nitery and restaurant biz. 

The town is already bulging at 
its seams as visitors continue to 
stream in by airline,-train and mo- 
tor car for the festivities. Hotels, 
motels and auto courts are already 
booked solid and will continue to 
be until after Ash Wednesday. 


From now until next Tuesday 
(22), the big day of masking and 
revelry, Rex and the lesser mon- 
archs will rule over parades night- 
ly and afternoon, followed by elab- 
orate balls and tableaux in Muni- 
cipal Auditorium. The season has 
set a record for balls, some 62 
soirees having been scheduled by 
the various krewes_ ((Carnival 
clubs). 

Cash registers in the night spots 
and bistros in the leading hotels 
and those in the French Quarter 
along Bourbon street make nice 
melody. The latter spots with 
their striptease shows and Dixie- 
land jazz music have been meccas 
for crowds. 

Bourbon street hasn’t had a shot 
in the arm like this since the Su- 


(Continued on page 63) 











Helen Traubel Cancels 
Brit. Cafe de Paris Bow 


London, Feb. 15. 

Helen Traubel has cancelled out 
of her Cafe de Paris bow. The 
chanteuse was due to open next 
Monday (21) for a month’s season, 
but has withdrawn in view of tv 
commitments. She didn’t want to 
jeopardize four months in televi- 


fresh date will be lined up in due 
course. 

Meantime, there is some confu- 
sion in regard to future cabaret 
bookings, mainly due to the uncer- 
tainty of Marlene Dietrich’s re- 
turned date. Carl Brisson has been 
announced for a March 21 opening, 
but this booking is regarded as 
flexible. Billy de Wolfe has been 
set for May 2. The Cafe de Paris 
is due to shutter for two months 
in August for complete redecora- 
tion. 





Lanza, Liberace Compete 
At 50G Scale in Las Vegas 


Mario Lanza is the latest to go 
in for the Las Vegas gold. He’s 
been signed for the New Frontier 
Hotel for two weeks with a total 
wage scale amounting to $100,000. 
He’ll be in the same _ financial 
class as Liberace, who will play 
the new Riviera Hotel there, dur- 
ing the same week as Lanza, April 
|8. Liberace’s salary has also been 
| reported at that figure. 

These figures are high even for 
;}a town that is now accustomed to 
shelling out king-sized coin for 
headliners. Most of the previous 
|top salaries paid out have been 
|in the $30,000 class. Eddie Fisher 
|turned down a $52,000 offer for a 














| Vegas stand. 


sion for four weeks in cabaret. A | 





Conne-Stephens First 
TV Tenant of 20th-Fox 


Hollywood, Feb. 15. 

One-year lease on 20th-Fox’s 
Western Ave. studio has beer 
taken by Conne-Stephens, Inc., 
which is exiting American Nation- 
al Studios. Move marks first of a 
tv pix company to 20th since thé 
film company revealed it will rent 
space to telefilm producers. It’s a 
straight rental deal with C-S in 
complete charge of its operation as 
in past, William Stephens declares. 

Conne-Stephens leave American 
National Studios (purchased by 
Ziv TV) ahead of sked, and will 
begin shooting their various series 
at the new location Feb. 21. 

Company handles physical pro- 
duction for ‘‘Treasury Men in Ac- 
tion,” ‘‘Man Behind the Badge,” 
“Dear Phoebe” and “Reader’s Di- 
gest,” also has several pilots and 
plans for additional series. Ziv 
originally had planned to complete 
its moveover to ANS in June, but 
exit of Conne-Stephens now is ex- 
pected to speed up the switch by 
Ziv. 


Peelers New Item 
In Paris Niteries 


Paris, Feb. 15. 

Although the fleshery is a staple 
nitery item here, the last few 
months have seen a sudden growth 
in the popularity of the striptease 
boites that have been mushroom- 
ing recently. It may be the psy- 
chology of packaging or a more 
profound change in the French 
male psyche, but it looks like strip- 
pers are here to stay. This week 
they got the sanction of the high- 
brow Institute Des Beaux Arts. 

Leading strippery is the Crazy 
Horse Saloon with such monick- 
ered chassis-displayers as Rita Te- 
kitoff, Kira Cadillac and Rosanna 
Krupp plus a bonafide tassle-twirl- 
er, Miss Pamela. Head of the IBA, 
Edmond Heuze, had a_ private 
ogling of these gals in action. He 
came out with such statements as 
the fact that they had reminded 
him of sacred Indian dancefs, 
voluptuous Gypsy rituals-and the 
most refined Japanese geishas. He 
decided to call a special dinner for 
a group of academicians who call 
themselves The Friends of Palais 
Royale. 

It was a big success. The Crazy 
Horse Saloon came off with top 
honors followed by the peelers 
from the Grisbi Club, The Piano 
Club and Chez Renee Bell. Pigalle 
is beginning to look askance at 
these carryings-on. 

The strip has definitely come of 
age here, and a bald headed row 
of academicians is now in the 
offing. 








Priest as Novelist 











By FRANK SCULLY 
Palm Springs, Feb. 15. 

Edward F. Murphy, a Josephite 
Father on the faculty of Xavier 
University, can certainly grind 
them out in his spare time. Han- 
over House has just published his 
“Bride of New Orleans” ($3.75) 
and if ever a novel was pitched 
for pictures this one is it. 

Set in 1727, it deals with a voy- 
age of months from France to 
Louisiana. La Gironde was “‘carry- 
ing guns, livestock, merchandise 
and girls.” It also was carrying 
priests and nuns, and for them 
taking care of the girls was a full 
time job. Especially Yvonne De- 
lisle. She could get into more es- 
capades than Ava Gardner, Marilyn 
-Monroe and Rita Hayworth. 

Story races along and Yvonne 
keeps at least two dance-steps 
ahead of it. Father Murphy wrote 
“Yankee Priest,” “New Psycholog 


as’s Political Theories and Democ- 
racy,’ but you would never guess 
it from “Bride of New Orleans.” 
He also wrote “The Scarlet Lily,” 
but he has managed to keep 
Yvonne from going quite that far. 

This one will leave the Legion 
of Decency open-mouthed 





mute, its blue pencil. paralyzed, 


- 


and Old Religion,” and St. Thon‘- | 


| cept 


Travel Industry Wants Mon. Holidays 
But Show Biz Calls Idea Poisonous 


Washington, Feb. 15. 
National Association of Travel 
Organizations is pushing a program 
for more legal holidays on Mon- 
days which will probably bring it 
into direct conflict with theatre 
and other amusément interests. 


Idea of holiday Mondays, of 
course, is to create long weekends, 
thereby encouraging families to 
take more weekend vacation trips, 
This could adversely affect the 
weekend biz on which motion pic- 
tures and legit theatres (and cafes) 
count so heavily for income. 


The National Association of 
Travel Organizations is sponser- 
ing bills to be introduced in several 
legislatures this year, designating 
three or four specific Mondays as 
holidays. The measures would make 
the third Monday in February 
“President’s Day”; celebrate Mem- 
orial Day each year on the last 
Monday in May; Independence 
Day, instead of falling on July 4th, 
would be on the first Monday in 
July; Thanksgiving Day would de- 
sert Thursdays and fall on the 
fourth Monday in November. 

Along with Labor Day, which is 
always a Monday, this would make 
five long weekends each year. 

While the Massachusetts legisla- 
ture voted for three Monday holi- 
days—President’s Day, Memorial 
day and Columbus Day (second 
Monday in October)—the bill does 
not become effective until two- 
thirds of the states also vote these 
Monday holidays. 

This is the big hurdle, according 
to the Association of Travel Organ- 
izations, which looks on New York 
State to get it past that stumbling 
block. The association argues that 
if New York creates regular Mon- 
day legal holidays, it will close the 
stock markets in New York City 
and other parts of the state. This, 
in turn, would close stock markets 
in other states -and influence those 
states to join the movement. 


So Let’s Face It, Fellas: 
Bosoms Are Still in By 
Paris Fashion Decree 


By LUCETTE CARON 


sae Paris, Feb. 8. 

‘Dior is always expected to create 
a sensation, but after lifting wom- 
en’s skirts and getting rid of their 
bosoms, what is left? “After six 
months in prison busts are out,” 
shrieks the British press but, ex- 
for some daring evening 
dresses where the pushed-up 
bosom is raised above the plunging 
neckline, let’s face it, the bosom is 
still in. 

This season, Dior merely “plays 
around with the waist.” In geo- 
metric language, his flat H girl be- 
comes a flat A girl. It is a good 
visual symbol: the rigid bars of 
the H cave in at the top, flare at 
the bottom, giving more ease, while 
the wandering middle bar goes up 
and down according to the mood or 





'fancy. Dior has avoided industrial 


disaster for the trade by not upset- 
ting the silhouet but by subtly de- 
veloping last season’s line with 
enough clever details to make 
news. 

His A girls with small shoulders, 
slim long sweater-bodices and slen- 
der or flaring skirts compete with 
soft feminine women in gay printed 
flowing chiffons. Colors, details, 
fabrics are just right; his noon-to- 

(Continued on page 63) 


Farrell’s ‘Studs Lonigan’ 
Trilogy Into UA Film 


“Studs Lonigan,” James T. Far- 
rell’s novel about an Irish-Amerl- 
can youth’s growing up in a down- 
beat Chicago environment, is to be 
brought to the screen under a deal 
disclosed in N. Y. yesterday (Tues.) 
by Arthur B. Krim, president of 
United Artists. Film is to be made 
independently by Lew Kerner, 
who’s had various tv and pic posts 
in past, for UA release. 

Parties to the deal in addition 
to Krim and Kerner are Farrell 
and Vanguard Press, publishers of 
the “Lonigan” trilogy. Project }% 








to cover all three books, the first 
lof which, “Young Lonigan,” was 
| written 25 years ago by the then 
| 25-year-old Farrell. Property had 


| been the subject of some contro- 
and | versy because of its moral and re- 
ligioso angles. 
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PICTURES ? 





STUDIO ‘DICTATORS’ IN FADE 





King and I’ as 65m Roadshow; 
20th-Fox Experiments Satisfactory 


Following a gradually developing + 


trend to roadshows, 20th-Fox has 
slated its “The King and I” musical 
to be made in a new widescreen 
version utilizing 65m film. Pic, due 
to go before the cameras this year, 
will also be shot in CinemaScope 
for subsequent general release. 


In disclosing this in N. Y. yes- 
terday (Tues.), Spyros P. Skouras, 
20th prexy, confirmed that his com- 
pany had been conducting exten- 
sive tests with 65m film and that 
they had been Satisfactory. System 
involved is an improved version 
of 20th’s old Grandeur wide-gauge 
film which underwent Several de- 
velopment stages but never 
reached fruition. 

Skouras said that it was natural 

__-_¢e-think in terms of roadshows for 
top budget films and that this was 
particularly true of “The Greatest 
Story Ever Told” which 20th in- 
tends to make. There is every in- 
dication that this property, too, 
will be filmed in double version. 

Choice of “The King and I” to 
lead off 20th’s roadshow parade 
in a new process was discussed in 
N. Y. last week by Skouras and 
Darryl F. Zanuck, 20th production 
topper. It is a curious coincidence 
—if it is a coincidence—that this 
will be the second Rodgers & Ham- 
merstein musical to be given the 
wide film treatment. Magna Thea- 
tre Corp. will be out first with 
“Oklahoma,” shot in the Todd-AO 
process, which also uses 70m film 
at the projector. 

Skouras stressed that Cinema- 
Scope was in for a great deal of 
improvement via a series of new | 
lenses, but called “erroneous” a} 


(Continued on page 16) 


Loud Peal For 


Religioso Peter’ 


Longrange exploitation program 
for “A Man Called Peter,” de- 
scribed as originating “from the | 
grass roots up,” is being mapped | 
by 20th-Fox. Film is the com- 
pany’s Easter release and_ will 
open in 350 situations over that 
holiday. 


Following powwows at the a 
dio and in N. Y., $500,000 has ‘been 
budgeted to “sell” the pic which 
stars Richard Todd in the biog- 
raphy of Peter Marshall, former 
chaplain of the U. S. Senate. 


There'll be preview showings of 
the film in 60 keys and Charles Ein- 
feld, 20th’s ad-pub topper, is send- 
ing 12 speakers into the field to 
discuss the picture. 20th is sink- 
ing heavy coin into mag ads, in- 
cluding _ religious publications. 
Campaign for the_bestseller is be- 
ing launched well ahead of re- 
lease im this instance, with DeLuxe 
Labs working overtime to turn out 
the prints. 

Council of Churches is being har- 
nessed to help plug “Peter.” Co- 
Operation to be extended by 10,000 
secretaries of the Council in the 
field was discussed in N. Y. yes- 
terday (Tues.) by Mrs. Jesse Bader 
of the Council of Churches and 
Arthur DeBra, ccommunity rela- 
tions director of the Motion Pic- 
ture Assn. of America. 








CAMERAMAN’S WIDOW SUES 





Charges Navy Negligence Caused 
Fatal Crash of Helicopter 





Los Angeles, Feb. 15. 
Mrs. Ila Kunkel, widow of 20th- 
Fox cameraman Louis Ernest Kun- 
kel, filed suit for $150,000 against 
the U. S. Government in Federal 
Court, charging 
was the cause of her late husband's 


that negligence]. 





OH, TO BE A MONEY 
WRITER THIS SEASON 


Example of the hefty coin film | 
companies are shelling out for lit- 
erary properties in their scramble | 
for pre-sold yarns is’ pointed up in 
two recent Metro acquisitions. 


Robert Ruark’s upcoming novel, 
“Something of Value.” Price in- 
cludes Ruark’s services as technical 
adviser on the film. In addition, 
Ruark stands to land more coin 
from Metro if the book sells over 
a certain stipulated figure. 

For the film rights to Rocky Gra 
ziano’s biographical tome, ‘“Some- 
body Up There Likes Me,” the film 
company paid a straight $230,000. 


NBC Rents Skit 
From 37 RKO Pic; 
$1,000, Plus Plug 


In a unique deal, NBC has 
bought the rights to reproduce a 
sketch from “New Faces of 1937,” 
RKO film which had Milton Berle, 
the late Joe Penner and Harriet 
Hilliard in the leads. This is be- 
lieved the first time that only a 
portion of a feature film is involvy- 
ed in such a tv arrangement. 


Terms provide for payment of 
$1,000 to the picture company plus 
a plug for the current release of 
“Underwater!” NBC takes the right 
to televersion the sketch both Kve 
and on kinescope. It’s to be part 
of a Max Liebman network pro- 
duction on Feb. 27. 


Lever Bros. and Paramount have 
a deal giving Lever right to adapt 
for tv Par features in full. 


VALUE LINE SERVICE 
NOTES FILM COMEBACK 


That professional Wall Streeters 
are continuing to look kindly upon 
the picture business is reflected 
in an analysis by Value Line, stock 
market sheet published by Arnold 
Bernhard & Co., investment advis- 
ers. Two theatre chains are given 
unusually strong endorsement. 


“Here, at last, is a chance to say 
something bullish” about the pic 
industry, states Value Line. It adds: 
“The action pictures are emerging 
from shadow cast over them by 
television. Marvelous to _ report, 
they find they can still make 
money. 

“Yet the stock market, 
longer depressed over their future, 
is at least still sober about it—in 
contrast to its goofy attitude about 
equities in general. The moyie 
stocks sell on a good yield basis 
currently and over the three-to 
five-year pull offer one of the best 
opportunities for wide apprecia- 
tion. Stanley Warner and National 
Theatres have especially great 
potentiality from current price to 
the years 1958-60.” 


Over a recent period several | 
stock appraisers have been high on 
pic issues and have made a similar | 
point. While film prices have been 
on the incline they still have not | 
jumped as strongly as stocks in| 
other industries. The reason, Say | 
some observers, is that investors 
are wary of the “speculative” na- 
ture of the picture business. 











Branson, Wolff to L.A. 





death. 


Kunkel, serving as an _ aerial 
photographer, we killed Feb. 11, 
1954, when a U. S. Navy helicopter | 
crashed after taking off from 
U.S.S. Boxer. She also asks for 


$900 in funeral expenses. 


Walter Branson, RKO global 
| Sales manager, and Robert S. 
| Wolff, managing director in the 
United Kingdom, left N. Y. Mon- 
day (14) for Coast conferences with 


RKO president James R. Grainger. 
They'll be at the studio about oT 


week, 


M-G plunked down $300,000 for | 


if no} 





MANY HANDS MAKE 
BOAUFFIGE BOOM 


America’s motion picture indus- 
try is enjoying its biggest beom in 
a generation while at the same 
time going contrary to the trends 
| which today characterize U:S. big 

| business. The Hollywood film 
— are breaking down, and 

away from the “absolutism” and 
“giantism” which is so apparent on 
all sides. Current film prosperity 
coincides with the mushrooming of 
many new, relatively small and 
| relatively “independent” producers 
| turning out one or two features 
annually. 

Seldom has Hollywood been so 
charged with energy and creativity. 
In New York distribution circles 
this is being explained as due, in 
part, to the recently-created favor- 
able climate for the gifted free- 
lance entrepreneur. “Producer” 
nowadays often means a director, 
a writer an ambitious, tax-moti- 
vated star. So successfully have 
they vitalized and fertilized Holly- 
wood output that there is talk 
that the long reign of the indivi- 
dual studio Napoleon, who used to 
put his personal thumb-mark on all 
product, is coming to an end. 

With the increasing number of 
deals the studios are making with 
indie producers and the top film 
firms more and more assuming the 
role of bankers, the position of the 
overall production chief is seen 
undergoing a major shift. 

Almost every Hollywood studio 
is now committed to some sort of 
partnership arrangement, either 

(Continued on page 13) 


Editorials Urge Citizens 
Not to Allow Theatre 
Closing; ‘Bad for Biz’ 


Minneapolis, Feb. 15. 

With temperatures as low as 40 
below zero aggravating television’s 
stay-at-home effect on the boxof- 
fice, there’s currently a concerted 
move on Minnesota small town 
newspapers’ part to rally public 
support for the communities’ film 
theatres so that threatened shut- 
terings may be averted. 

Sheets are coming to the show- 
houses’ aid with editorials that 

(Continued on page 61) 











New York Ballyhooligans Find Stars’ 


No-One-Studio Status Confusing 


2 





FLA. PROD. CO. INKS 
REP RELEASE DEAL 


Empire Studios of: Orlando, Fla., 
which recently delivered ‘Yellow- 
neck,” its first production, to Re- 
public Pictures, will turn out three 
additional films for Rep release in 
the 1955-56 season. Deal was dis- 
closed last week by Rep prez Her- 
bert-J. Yates. 

Lensed in the Everglades, ‘‘Yel- 
lowneck” will have a dual unveil- 
ing in Florida early in March. Pic- 
ture opens at the Astor Theatre, 
Orlando, March 3 and at the State 
in St. Petersburg on March 4. 


TV Writers Get 
1955 Brush From 
Their New Guild 


Hollywood, Feb. 15. 

Writers Guild of America, suc- 
cessor to the Screen Writers Guild, 
has made no provision for televi- 
sion scribblers in the annual 
awards dinner set for Feb. 28 at 
the Moulin Rouge here. But tv 
writers can attend as paying guests. 

This is the 1955 version of a ro- 
mance that has petered out. Year 
ago, and for some time past, SWG 
romanced video authors who were 
then being counter-romanced by 
the rump organization, Television 
Writers of America, (now extinct) 
which threw the monkeywrench 
which helped split the Authors 
League of America, of which SWG 
was then an affiliate. 

Television writers in this area 
may (or may not) stage their own 
dinner in June — and not include 
screen scribes. 

As for the current screen writing 
nominations, Paramount led with 
four, while Metro had three; 20th- 
Fox and Columbia, each two, RKO, 
United Artists and Warner Bros., 
one each. 

For the first time there were 

(Continued on page 15) 








National Boxoffice Survey 





Severe Cold Still Hampers Trade; ‘Toko-ri’ 1st For 
Third Time,. ‘Battle’ 2d, ‘Girl’ 3d, Russell 4th 





Continued severe cold again is 
cutting into film biz in many sec- 
tions of country this stanza, but it 
is not slowing up big money pix. 
Situation is helped some by fact 
that three new, strong films are 
entering b.o. sweepstakes currently. 


“Bridges at Toko-ri” (Par) still 
is in No. 1 spot, but is being 
closely pressed by newcomer “‘Bat- 
tle Cry” (WB). Latter is a very big 
second-place winner, being one of 
best productions at the wickets for 
WB in some time. In present ses- 
sion, “Cry” looks to rack up around 
$215,000 gross in key cities covered 
by VARIETY. 


“Country Girl” (Par), launched 
|in only five keys, is showing such 
strength it is easily copping third 
position. “Underwater” (RKO), 
| third new entrant, is.carrying off 
fourth place, Jane Russell starrer 
| just getting started. “20,000 Leagues 
|Under Sea” (BV), in face of this 
new competition, still is holding 
up in fifth spot. 

“Cinerama” (Indie) is finishing 
sixth, with “The Racers (20th), a 
newcomer, landing seventh posi- 
tion. “Green Fire” (M-G), with a 
flock of additional, stronger dates, 
is winding in eighth. 

“Far Country” (U), another 
newie, will take ninth place while 
“Bad Day at Black Rock” (M-G) is 
10th. “Vera Cruz” (UA) and “Sign 
of Pagan” (U) rotind out the Golden 








Dozen in that sequence. “So This 
Is Paris” (U) and “Violent Men” 
(Col) are the runnerup pix this 





week. 


“Cinerama Holiday” (Indie), sec- 
ond Cinerama production, shapes 
as standout newcomer. It is capac- 
ity on first four days in N. Y. and 
terrific in Detroit, first two keys 
where launched so far. “Long Gray 
Line” (Col), also new, is big in 
N.Y. at Capitol and sock in Wash- 
ington, where ace new pic. 

“Camille” (M-G) (reissue) has 
finished its second record week at 
N. Y. Normandie. “They Were So 
Young” (Lip) is rated fair in K.C. 
“White Feather” (20th), also new 
looms okay in Cleveland, and slow 
in Chi and Balto. 


“6 Bridges to Cross” (U) con- 
tinues doing nicely in several keys. 
“3-Ring Circus” (Par) shapes solid 
in Chi. “Prince of Players” (20th), 
mild in Balto and Denver currently, 
is scant in Toronto and Washing- 
ton. 

“Tonight’s the Night” (AA) 
looms okay in Balto. “Aida” (IFE) 
still is fine in Chi, N. Y. and L. A. 
“Francis Joins Wacs” (U) shapes 
oke in Cincy. 

“Many Rivers to “Cross” (M-G) 
is rated fair in Cleveland and 
Louisville. “Carmen Jones” (20th), 
wow in Toronto, looks good in St. 
Louis. 

“Women’s ris6n” (Col), stout in 
Buffalo, is modest in Philly. ‘“‘Bare- 
foot Contessa” (UA) shapes okay in 
Cincy. 

(Complete Boxoffice Reports on 
Pages 8-9) 





+ Freelance status of numerous 


Hollywood stars as well as stepup 
in loanout deals is causing a head- 
ache for .N. Y. film publicity staff- 
ers. Dual and* often multi-alle- 
giance of many players to various 
studios frequently finds the pub- 
licists vying for their services to 
plug particular pictures in personal 
interviews and radio-tv appear- 
ances. In addition, a freelancer is 
not always.available when needed 
for preem bally since the perform- 
er may be working at that time 
for a rival studio or in a personal 
tv program. Or the player may 
come to N. Y. to disenover that two 
pictures in which he or she appears 
is opening simultaneously. 

The problem then arises as to 
which company to favor. Usually, 
the star takes the easy way out, 
going ali out for the studio that 
pays the expenses for the eastern 
trip. 

Previous to Hollywood's trend to 
freelancing, ballyhoo work present- 
ed no difficulty since urffler terms 
of the star’s contract with the stu- 
dio, it was part of the job. Now 
performers can. be more selective, 
accepting the offer of the studio 
which presents a better deal in the 
way of expenses or outright pay- 

(Continued on page 20) 


Qompaless Oscar 
Bores Bway Boys 


“Next time there’s a show like 
this let’s do it ourselves, or not at 
ah:” 

This, in a nutshell, was the re- 
action Monday (14) among N. Y. 
film company execs to Saturday’s 
90-minute NBC telecast of the 
Academy Award nominations from 
the Coast. 

Opinion generally ranged from a 
moderate “it was just dull” to 
more impassioned comment along 
the lines that the industry, and the 
Academy particularly, suffered 
from the lack of dignity and imagi- 

(Continued on page 18) 
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Feared C,, Gets ‘B’ Legion Tag; 
| Delayed Grable Film Into Roxy 


Columbia over the past week+¢ 


won a “B” rating from the. Na- 
tional Legion of Decency for its 
“Three for the Show,’ Cinema- 
Scope musical starring Betty 
Grable, Jack Lemmon and Marge 
and Gower €hampion. Film is now 
set to open at N. Y.’s Roxy Thea- 
tre Feb. 24. 

Following a screening of “Show” 
some time ago, the Legion ex- 
pressed disapproval of the pic, 
thus raising the threat of a “C” 
(for condemned) classification. It’s 
understood that Col made some 
minor revisions in the film hav- 
ing the effect of toning down the 
bigamy angle in the story line and 
the Legion’s ‘“B” resulted. 

This classification means. the 
film is “morally objettionable in 
part for all,” according to the Le- 
gion’s standards. The Catholic 
reviewing group stated: “This film 
contains a frivolous treatment of 
marriage and flippant attitudes to- 
ward purity, together with sug- 
gestive situations, indecent cos- 
tuming and dancing.” The “C” 
would have enjoined Catholics 
from seeing the film in accordance 
with their annual Legion pledge. 

The Roxy booking is a switch in 
that “Show” is the first Col entry 
to play that house since “It Had 
to Be Yeu” in 1947. The Roxy, 
which is National Theatres’ only 
N. Y. outlet, has been playing 
20th-Fox product almost exclu- 
sively in recent years. 


SPRING IS EXPECTED; 
DRIVE-INS INCREASE 


Minneapolis, Feb. 15. 
At a time when the temperatures 
are dipping from 20 to 40 below 
zero in territory where outdoor ex- 
hibition is limited to about four 
months of dependable weather, an- 
nouncements of new drive-in thea- 





tre construction continue. 
A trio of Minneapolis Theatre 
Supply Co. execs already has 


started to build one at Puma, S. D., 
with 600 speakers and C’Scope and 
other wide screen equipment. The 
partners are Charles Creamer, Rob- 
ert Lahti and Robert Lundquist. 

At Watertown, S. D., Al Fritz, 
owner of the four-wall house, is 
building a 500-car outdoor theatre 
to be equipped for C’Scope. 

Plans also have been revealed for 
still another Twin Cities’ area 
ozoner to boost the total to 11 and 
several more throughout Minne- 
sota. 

It’s now indicated that there may 
be 150 such outdoor theatres in 
operation in the territory when 
May rolls around. 


Brandt Settles Florida 
Theatre Broker’s Suit 


A breach of contract suit in 
which the Florida realty firm of 
Lujacks, Inc., sought $400,000 dam- 
ages from New York theatre exec 
Harry Brandt was settled and dis- 
continued last week according to 
papers filed in N.Y. Federal Court. 
Discontinuance came as Judge 
John C. Knox was conducting pre- 
trial hearings on the case. 

Long pending action stems from 
Lujacks’ claim that Brandt reneged 
on leasing a theatre in Coral 
Gables, Fla., which the realty out- 
fit allegedly undertook to build on 
strength of Brandt’s promise to 
rent the house. Terms of the set- 
tlement were undisclosed. 








Gloria Pall’s Taxi Suit 


Los Angeles, Feb. 15. 

Screen and tv actress Gloria 
Pall (Miss Voluptua) filed suit in 
Superior Court for $31,000 dam- 
ages against the Yellow Cab Co. of 
California, a taxi driver and 10 
John Does. 

Plaintiff claims she suffered seri- 
ous injuries in a traffie accident 





Fonda As Producer 
Hollywood, Feb. 15. 

Indie film producers increase. 
Latest is Henry Fonda who has 
closed a deal with United Artists 
to make six pictures for United Ar- 
tists release over a_ three-year 
period. 


at least three of the six pictures. 
His latest job as a film actor was 
in ‘‘Mister Roberts,” his first thes- 
pian chore in seven years. 





Statesrighters 
Ask TV Rights 


States rights distributors, in mak- 


tv sales rights for the pictures in 
their particular territories. In many 
instances, the contract between 
the local distrib and the indie pro- 
ducer allows the distrib to sell a 
picture to tv stations in the terri- 
tory after an 18-month period. 
The states righter, if he feels 
there are theatrical possibilities re- 
maining after the 18-month stanza, 
can ask for an extension of the 


granted by mutual consent until the 


distrib has exhausted all possible 
theatrical bookings in the area. 


PHOTOPLAY BESTOWS 51 
AWARDS AT BANQUET 


Hollywood, Feb. 15. 





and Universal’s “The Magnificent 
play magazine Gold Medal Awards 
at the Bevhills Hotel last week. 
Some 500 were present, with Dick 
Powell emceeing black-tie event. 

A total of 51 awards were handed 
out, including the top 
Awards were made for the 10 most 
popular actors and actresses, the 
10 most promising actors and ac- 
tresses, the 10 most popular pic- 
tures of 1954, and “those whose 
outstanding achievements have 
brought a special renown to the in- 
dustry during the past year.” 

Miss Allyson was present to pick 
up her own medal but Holden, lo- 
cationing in Hong Kong for 20th’s 
“A Many Splendored Thing,’ was 
repped by Paramount board chair- 
man Adolph Zukor; who read a 
;cable from the actor. James Stew- 
jart also sent a taped message back 
|from the Orient, where he is vaca- 
| tioning, in lieu of appearing for an 
| award. 





Fonda has agreed to appear in| 


To Theatre Pix 


ing deals with independent produ- | 
cers, are asking and receiving the | 


video availability. This is usually | 


June Allyson and William Holden | 


Obsession” won top annual Photo- | 


winners. | 


Cheesecake, Beefcake 
Exploit ‘Deadly’ as UA 


s e 9 

Revives Spillane’s Dames 
-Hollywood, Feb. 15. 

United Artists again will send 
out a troupe of Spillane’s Dames to 
bally its upcoming release of Park- 
| lane’s “Kiss Me Deadly.” Company 
‘previously sponsored a_ similar 
_tour of four femmes for Parklane’s 
earlier “The Long Wait,” which 
paid for both in newspaper space 
and grosses. Troupe of six gals 

‘heads out in mid-March. 


The plan is to aim at a cheese- 
cake “policy in exploiting picture. 
|To date, 21 femmes in picture have 
made leg and bust shots in the gal- 
lery, with more to come this week. 


UA field men will be armed with 
at least 250 pix of gals in an ad- 
vance campaign that will be 
sparked in N. Y. by Mori Krushen’s 
UA exploitation dept. Parklane 
and UA currently are_ processing 
more than 100 requests from news- 
papers and mag editors for leggy, 
busty photographs. 

Ralph Meeker, who _ portrays 
Spillane’s Mike Hammer character 
iin pic, also is being poised for a 
| beefcake campaign aimed at femme 
|audience. His physique gained 
considerable prominence in the 
East with his stage performance in 
“Picnic,” and UA now hopes to 
| cash in on his muscles. 


DAVID 0. SELZNICK’S 
DUO SET AT METRO 


Hollywood, Feb. 15. 

David O. Selznick, producer of 
!“Gone With the Wind,” is going 
to produce for Metro through a 
deal “about to be signed,” accord- 
ing to Nicholas M. Schenck, presi- 
dent of the company. 

Deal calls for two pictures, not 
‘including ‘“‘War and Peace,” pro- 
duction of which is still hanging 
fire. Two films will be made on the 
RKO-Pathe lot, utilizing Metro tal- 
ent, both here and abroad. 


This will be Selznick’s fourth 
association with Metro. Back in 
1925 he joined the story depart- 
ment, later producing ‘‘Dinner at 
Eight,” “David Copperfield,” 
i“Dancing Lady,” “Viva Villa,” 
| ‘Manhattan Melodrama,” “Anna 
Karenina” and “A Tale of Two 
Cities.” 

He made “Gone” as an indie with 
a partial financing deal 


Metro. 
| 

















Detroit’s Best New Faces 

| Detroit, Feb. 15. 
Grace Kelly was voted the best 
| ‘New Face” of 1954 by Detroit area 
|exhibitors and moviegoers in the 
‘annual Detroit Free Press “New 
Faces ... Going Places” film-page 
!feature. Jack Palance took second 
| place honors. 

| Previous winners have been 
| Piper Laurie, Jeff Chandler, Mari- 
|lyn Monore, Marge and Gower 
;Champion, Robert Wagner and 
| Susan Ball. 

















Traveling expenses will be al- 
lowed if they are necessary and 
|reasonable and in judging them, 
all the conditions and circum- 


A theatrical producer was allowed 
the cost of frequent trips to view 
amateur performances. However, 
‘in another case, the cost of a 
| writer's meals and lodging on 
|trips made to gather material for 
|his work has been disallowed to 
|the extent that they exceeded ex- 
|penditures ordinarily required for 
such purposes at home. A motion 





When Is Travel Deductible? 


By ERNEST D. LOEWENWARTER, CPA seem 


stances must be taken into account. | 


| picture producer - writer - director | 


last March 17. She asks $25,000 | W@S allowed part of the cost of a 
general damages, and the rest for | Pleasure trip to the Pacific North- | 
medical expenses, loss of income | West, where he was able to show | 





and damage to her car. 





that he took advantage of the trip | 
to obtain and develop material for 
motion pictures. 


Blumofe Wings West The third test of the deductibil- | 
Robert F. Blumofe, United Art- | ity of traveling expenses requires | 
ists v.p. in charge of Coast opera-|that they be incurred away from | 
tions, winged back to Hollywood| home. The absence from home| 
yesterday (Tues.). may be temporary and the trans- 
He arrived in N. Y. Monday fol-| portation and hotel costs may still 
lowing an eight-week survey of in-| be deductible. An actress who lived 
die production in Europe. jin San Francisco was allowed her | 








, Hollywood expenses while fulfilling 
|a motion picture contract. 

But the question of when one 
is “away from home” is not so 
easily answered. In a very recent 
court decision a circus employee 
| was denied a deduction for meals 
and lodging while on tours. He 
performed in about 50 different 
cities during the year, although he 
stayed with friends in California 
| between tours and actually owned 
a house there at one time. The 
; court held that his home was wher- 
ever the circus happened to be and 
he could not deduct the cost of 
staying at hotels and eating his 


|meals at restaurants. 


Cites Travel Expenses 
A distinction is now drawn be- 
| tween transportation expenses and 
the cost of meals and lodgings, both 
of which have always been, and 
still are valid expense deductions. 
Transportation. expenses of an 
employee, which are ordinary and 
necessary and are paid or incurred 
in pursuit of a trade or business 
may now be taken as a direct de- 

(Continued on page 15) 


+S | 


with | 


| involves an increase of $13,000,000 


cael 


New York Sound Track 


Richard Sale and his wife, Mary Loos, arrived in Gotham on the 
United States yesterday (Tues.) following work on “Gentlemen Marry 
| Brunettes,” lensed in France and England for United Artists release, 
Sale directed and co-authored the script with Miss Loos . . . Gordon 
Scott, the latest “Tarzan,” in town from the Coast for the press rounds. 


Murray Silverstone, 20th-Fox International prexy, leaving next week 
for a two-months tour of Latin America . . . Variety Club of N.Y, 
yesterday (Tues.) cited actress Susan Ball as “an outstanding fellow 
member of the entertainment industry” ... Paris Theatre, plush East 
side artie, is undergoing redecorating and refurbishing. House preems 
the French “‘Wages of Fear” today . .. Republic prez Herbert J. Yates 
circulating copies of a telegram he received from F. H. Ricketson Jr., 
head of Fox Inter-Mountain Theatres, on the preem of “Timberjack” 
in Missoula, Mont. It’s a 30,000-population town but the film festivities, 
drawing also on outside areas, had an audience of 50,000, wired Ricket- 
son. 

Al Sindlinger of Philadelphia may be called as the expert witness 
when the Schine Theatres start their defense in Buffalo against the 
D. of Justice. He’d testify on how hard it recently was to dispose of 
film theatres. Sam Shain suggested Sindlinger’s employment by Schine 
. . » Warner Bros. sales chief Ben Kalmenson leaves for the Coast 
today (Wed.) for confabs with studio execs. He’ll be accompanied by 
William Zimmerman, who is partnered with Gottfried Reinhardt in the 
production of “Rosalinda,” which WB is partially financing and re- 
leasing. 


Deplores Any New Gangster Cycle 


Flick Ducks Comment on ‘New York Confidential’ 
But Sees Trend to Glorify Underworld Types 
7 
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Legion Eyes Cinerama 


Confirmation is not forth- 
coming but the Legion of De- 
cency has under consideration 
a rap against the Lido, Paris 
night club scene in the new 
“Cinerama Holiday” current at 
the Warner, N. Y. 


Angle of objection is ob- 
scure, possibly relating to the 
young husband chucking his 
wife to attend the show. Actual 
didoes seem tame to most 
circles. 


There’s concern in some quarters 
over the possibility that another 
cycle of gangster features may be 
in the making. 

Attention specifically centers on 
Edward Small’s Warner Bros. re- 
lease, “New York Confidential,” 
which reportedly has been the sub- 
ject of conversations between WB 
execs and Hugh M. Flick, the N. Y. 
censor. Flick, whose power doesn’t 
extend to this subject, is said to 
have pointed out to WB the harm- 
ful effects of such a film in which, 
as he sees it, syndicate gangsterism 
is portrayed with a degree of sym- 
pathy. 

“The Big Combo” a new Allied 
release has a “torture” scene, in 
gangster style, plugging a radio 
full blast into the ear of victim. 
Also forcing a man to swallow a 














Zanuck Product 


Expansion Okay, 
He Checks Q’Seag “inte setuine, tor iscuss 


| specific picture, Flick said last week 
ithat he had noted an increasing 
;number of Hollywood films accent- 


"-\|ing underworld violence. “Some- 
ryl F. Zanuck, 20th production | times,” he said, “these pictures 


topper to raise from 16 to 22 the | seem to be inviting a certain 
ee Ceniee an amount of admiration for the un- 

: ; > ‘| derworld code among these hood- 
Production planning will actually |}yms who'll shoot down their best 
be geared to 24 or 26 films, it’s in-| friend because ‘the organization’ 


| dicated. demands it. And more and more 

The board also approved the al-|there is a tendency to portray law 
location of “several million dol-| enforcement agencies as weak and 
jlars’’ (Coast sources put it at | ineffective.” 


| $1,000,000) to retool the company’s Revival of a gangster cycle, if it 
materializes, is seen as causing 


| Western Ave. studio in Hollywood 
for tv production. Project is being | trouble in the foreign market and 
(Continued on page 20) 





Directors of 20th-Fox in N.Y. last 
week (11) approved plans by Dar- 


headed by Sid Rogell, the studio’s 
exec production topper. 20th has 
already started renting out spece 
and is expected eventually to make 
| its own tv pix. 

Upped production sked for 1955 








Europe to N. Y. 


Simon Boosey 
Tom Curtiss 
Fred Feldkamp 
Laszlo Halasz 
Gianna Jenco 
Laurier Lister 
Mary Loos 
Richard Sale 
Louis Vaudable 


N. Y. to Europe 


Richard L. Coe 
Joan Diener 
Roy Disney 
Alfred Drake 
Glynis Johns 
Herman Levin 
Albert Marre 
Peter Moore 
Doretta Morrow 
William Steinberg 
Robert Taylor 
Ursula Thiess 
Cesare Valletti 


N. Y. to L. A. 


|over prior budgets, the studio now 
earmarking $50,000,000 for the 22 
productions, all of them in color 
and CinemaScope. 
Following the board meet, Zan- 
uck over the weekend left for 
(Continued on page 54) 





L. A. to N. Y. 


Irving Allen 
Suzan Ball 

A. R. Broccoli 
Cab Calloway 
Richard Conte 
John Ericson 
Glenn Ford 
Henry Ginsberg 
Susan Hayward 
Sonja Henie 
William Ross Howard 
Trene 

George Jessel 
Peg La Centra 











Dorethy Lamour 
Janet Leigh 


Robert F. Blumofe 
Walter Branson 


Mitchell Leisen 
Richard Long 
Tony Martin 
Jesse T. Mills 
Jerry Pickman 
Gordon Scott 
Don Sharpe 
William Tuttle 
Benay Venuta 


Richard Conte 
James A. Doolittle 
Nina Foch 

Sam Handelsman 
Mervin Houser 
Ben Kalmenson 
Milton R. Rackmil 
Gene Tierney 
Robert S. Wolff 








Janet Waldo William Zimmerman 











3S 


of 
ie 
st 
y 
t 
—d 


n- 


m 
n- 


ad 
in 

















Wednesday, February 16, 1955 


PICTURES 2 











Five-Year Gross Contrasts 


Following table shows the trends in gross revenue accruing to 
various film and theatre companies over the past five-year span. 
It’s important to note that the drop in the circuit tallies was due 
to shrinkage of theatre holdings in accordance with divorcement 
and divestiture court decrees, and does not reflect business con- ~ 





ditions. 
1950 1953 1954 

A) RM GE EROS 8 rapa $ 57,200,000 $ 60,300,000 $ 80,200,000 
LOOWE*. nos ales on ke 179,300,000 177,600,000 183,100,000 
IRE TE.< 5 esis cays 67,800,000 63,900,000 64,400,000 
OP eae tilt « trice< - 81,800,000 110,300,600 115,600,000 
OE eocsrek Oe ee eat 71,200,000 48,900,000 66,200,000 
reer A re 90,800,000 105,700,000 107,000,000 
OS ES ee ae 55,600,000 70,500,000 77,900,000 
WR cute veo cee 68,400,000 68,900,000 70,100,000 
Pea ee hy aes aa $672,100,000 $716,100,000 $763,900,000 


The 1964 figures are estimates in the cases of Paramount and 
20th-Fox. Intentionally omitted from the list is American Broad- 
casting-Paramount Theatres because the AB-PT merger made com- 


parisons impossible. 








DCA Label For Big Product Only: 
Spartan Subsid For ‘B’ Features 


Distributors Corp. of America, + 


the Fred Schwartz production-dis- 
tribution firm, has organized a sub- 
sidiary distribution firm known as 


Spartan Pictures. Purpose of the 
new company is to handle lower 
case product which DCA prefers 
not to be directly connected with. 
DCA, formed by a group of exhibi- 
tors for the purpose of helping to 
ease the product shortage, has set 
as its aim the production and dis- 
tribution of top-draw product, i.e., 
the type of films that have grossed 
top money in recent months. Hence 
DCA’s desire not to be identified 
with product that normally would 
fall in the second half of dual bills. 

First film to be released under 
the Spartan label will be “Devil 
Girl From Mars.” Picture was 
shown last week to a number of 
DCA’s affiliated states rights dis- 
tribs who will also handle the Spar- 
tan product. The existence of the 
new company so far has not been 
officially announced. 


Meanwhile, DCA will hold its 
initial stockholders meeting at the 
Sheraton Astor, N. Y. today (Wed.). 
Stockholders will elect a board of 
directors which, in turn, will select 
the general executive officers of 
the firm for the coming year. 

Session coincides with DCA’s 
first major release, “Long John Sil- 
ver,” produced by Joseph Kaufman. 
A second film, “The Stranger’s 
Hand,” a British film, opened yes- 
terday (Tues.) at the Plaza, N. Y. 
DCA currently has in production 
for 1955 release “I Am a Camera,” 
a Remus Production being pro- 
duced in London; ‘Finian’s Rain- 
bow,” the Broadway musical being 
made into a feature-length cartoon, 
and “Lelia,” based on Andre Maur- 
ois’ biography of George Sand. 

In pre-production status are “The 
Viking,” in association with Milo 
Frank; “The Surviviors,” to be 
done by John and Roy Boulting, 
and “The Way We Are,” starring 
Joan Crawford, to be produced and 
directed by Robert Aldrich. 


‘GAME OF LOVE’ DRAWS 
LEGION CONDEMNATION 


“Game of Love,” French film 
distributed in the U. S. by Times 
Film Corp., has been “condemned” 
by the National Legion of Decency. 
Pic is the subject of censorship 
rows in both Pennsylvania and 
Maryland. 

The Legion’s 
Stated as follows: “This picture, 
in the story it tells, condones im- 
moral actions. Moreover, in treat- 
ment, it seriously offends Christian 
and traditional standards of moral- 
ity and decency by reason of gross- 
ly suggestive dialog, costuming 
and situations.” 








Port Clinton Repeals 3% 
Port Clinton, O., Feb. 15. 
City Council voted to repeal the 
town’s 3% amusement tax in effect 
Since 1947. 
The vote was 4-1, with two mem- 
bers absent. 


objection was | 








Wagner’s Added Chores 


Washington, Feb. 15. 

Gerald Wagner, general manager 
of the Dupont and Playhouse Thea- 
tres, has been named coordinator 
of promotion and advertising of 
City Investing Co. interests in 
Washington. He’ll continue as man- 
ager of the two theatres. 


The other interests of City here 


\ include the National Theatre, legit 


house; Washington division of the 
Wilson Line of excursion steamers; 
and Marshall Hall Amusement 
Park, in Maryland. 





Nominations For 
Upcoming Oscars 


Hollywood, Feb. 15. 

Columbia romped across finish 
line in Oscar derby nominations 
two ahead of Paramount, for total 
22 for five pix against Par’s 20 six 
pix. While pair look set to battle 
out for first-place in 27th annual 
Academy sweepstakes, 20th-Fox 
and Warners are close contenders 
with 18 apiece in third place tie. 
Former 10 pix, latter seven. 
_Metro trailed for total 15 on six 
plx: 

Columbia’s “Waterfront” is far 
in lead in point of nominations on 
single picture, for tremendous 12. 


Its “Mutiny,” Par’s - “Country” 
follow with seven each, while 
WB’s “Star,” “High, Mighty” 


scored six apiece. MG’s ‘“‘Executive 
(Continued on page 16) 
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000 for the six months ended iast 
Dee. 25 was the highest in the com- 
pany’s history for a_ half-year 
period. Paramount in 1955 will out- 
gross 1954, president Barney Bala- 
ban -has predicted. Warner’s latest 
quarterly report showed a 60% 
improvement. Statements from 
various other film outfits have 
reflected a fancy earnings upbeat. 

In view of the foregoing, it’s no 
secret that profits in the picture 
business have been on the upgrade, 
at least as pertaining to the large 
companies. A rundown on gross 
business shows that streamlined 
economics within the industry it- 
self is not the sole reason behind 
the upswing. Also, importantly: 
the public is shelling out more 
coin for its pic entertainment. 
According to trade statisticians, the 
pickup is in most parts of the 
U. S., while territories abroad ate 
either running at an even keel or 
also showing gains. 


Regarded as meaningful, too, is 
the fact that some companies have 
made substantial cuts in produc- 
tion over the past five-year span, 
yet total revenues have gone up. 
The public is paying more to see 
fewer films, according to certain 
N. Y. execs. 

(Theatremen at various levels 


beefing that the major companies 
are taking a greater percentage of 
the boxoffice gross as film rental 
and this also is a reason why their 
gross incomes are higher.) 

In any event, the total worldwide 
business racked up by eight com- 
panies—estimated in a couple of 
instances—amounted to $763,900,- 
000 in fiscal 1954, against $7,161,- 
000 in 1953 and $6,721,000 in 1950. 

Most spectacular climb has been 
at Columbia where the overall take 
of $57,200,000 in 1950 was followed 
by a slight dip in 1951, some im- 
provement in 1952 and 1953 and 
then, in 1954, a record of $80, 
200,000. 

Industry economists also are im- 
pressed with the fiscal perform- 
ance of National Theatres. This 


decree to dispose of several dozen 


well and the net income has been 
strengthening over the past four 
years. 


Hall’s Metro Till Easter 


Metro has the Radio City Music 
| Hall, N. Y., tied up until Easter 
with three pictures in a row. 
“Jupiter’s Darling” opens tomor- 
row (Thurs.) to be followed by “Hit 
the Deck” and “The Glass Slipper.” 








Latter will be the Easter show. 


Columbia’s net profit 6f $2,823,-  « 
Pp $ ‘Are You a Sex Maniac?’ |2 United Artists release which 


have a different version. They're | 


outfit was called upon by court | 


houses but the gross has held up | 


NO SLIP IN THE BONANZA 








Conneaut, O., Feb. 15. 

It was zero weather but the 
appearance of pickets in front 
of a theatre here playing 
RKO’s “‘The French Line” un- 
doubtedly boosted the boxof- 
fice to the biggest Friday night 
the house has had in a long 
time. The pickets carried signs 
reading “Are You a Sex 
Maniac, Too?” and “Do You 
Have No Code of Morals?” It 
packed ’em in and manager 
Harry Buck was so grateful he 
gave hot coffee to the freezing 
pickets. 

Interviewed by a reporter, 
the pickets said the picture 
was being picketed all over the 
state. But no other exhibitor 
in Ohio has reported any pick- 
eting. 


Columbia's 15-Yr. 








Representing the strongest 
earnings for a half-year period in 
the company’s history, Columbia 








It Was ‘The River’ of No Return, 
Ruler’s Estate Claims in 7846 Suit 


+ 


Biggest backer of “The River,” 


Oriental-International Films Ine. 
produced in India some four years 
ago, was the late Maharaja Shri 
Bhojrajji Saheb who made _ six 
loans to O-I totalling $450,778. 
Disclosure of the potentate’s pen- 
chant for film financing came to 
light this week when the City 
Bank Farmers Trust Co., as ancil- 


| lary administrators of the estate 


| 





Equals $3.40 Per 


| Of His Highness, served summons 


on O-I by publication in accord- 


| ance with an order signed by N. Y. 


Supreme Court Justice Benjamin 


., Schreiber. 


Summons, it developed, was a 
routine move on the part of the 
bank’s counsel, Shearman & Ster- 
fing & Wright, to force O-I and 


|three other defendants to appear 
‘in Supreme 


Court to answer 
charges that the Maharaja never 
recovered as much as a rupee from 
his six loans. Aside from O-I the 
bank’s suit also names Common- 
wealth Pictures Corp., CPC prez 
Arthur U. Wetzel and O-I head 
James K. McEldowney. 

All told, the action seeks $784,- 
483 from the defendants. Aggre- 
gate sum includes original loans 


, Of $450,778, plus $283,705 which 


this week reported a net profit af- | 


|ter all taxes of $2,823,000, equal | 


| to $3.40 per common share, for the 


| $50,000 for “ 


|six months ended Dec. 25, 1954. | 


The profit before taxes amounted 
| to $5,153,000. 

| Col, for the corresponding period 
|a year ago, had a net of $1,910,000 
| after taxes, equal to $2.24 per com- 
mon share. The gross profit for 
this period (before taxes, that is) 
was $4,759,000. The per-share 
earnings for both periods are | 
based on 794,236 shares of com- 
mon stock outstanding. 

The new profit figures, said Col, 
were prepared by the company | 
and subject to yearly audit. 

Col’s gain over the past year 
was seen particularly significant 
since 1953 proved a banner year, 
bringing $80,000,000 in record 
gross revenue. 








Fleming’s Overseas F iims | 
Hollywood, Feb. 15. 

Rhonda Fieming will star in 
three French-made pictures, under 
a deal now being finalized by pro- 
ducer Nat Wachsbarger of Sinag 
Productions in Paris. Actress, who 
made two foreign films last year, 
recently completed ‘“Simeramis” 
for the producer, in which she co- 
starred with Ricardo Montalban. 

Initialer under new pact prob- 
ably will be “Duo,” to tee off in 
the late spring. 








YANK PIX WITH B.0. ZIP PUSH BRITISH 


PRODUCT INTO U.S. BIZ DIP; ARTIES’ HIT 


Current spate of Hollywood b.o. 
pix poses quite a dilemma for the 
British product which has strength- 
ened its foothold in the U. S. mar- 
ket since the war. 

Where, in the past, a Brilish pic 
of the “commercial” type, i.e., one 
with a booking potential in the 
regular houses, stood a good chance 
of exhib attention, today it has to 
play second fiddle to the bigger— 
and from a b.o. viewpoint certainly 
better—American entries. 

At the same time, the ‘“‘artier” 
British films, so often the delight 
of the critics, that ordinarily go 
into the specialized houses, are 
suffering too. As American indus- 
try observes it, the sureseater audi- 
ence is gradually beating back te 
the regular houses. The reason: 
better films, plus more intriguing 
subjects. 

“There was a time when an art | 
theatre would do business by mere- | 
ly billing an ‘interesting’ film. To- 
day, it has to be a lot more than 
just ‘interesting’ to do business,” 
was one comment. 


Upshot of all this is that British 
producers and particulariy J. Ar- 
thur Rank, who has made an earn- 
est attempt at commercializing 
some of his pix for the U. S., are 
in something of a fix. ‘“They’re 
damned if they do and damned 
if they don’t,” one distrib exec 
Psaid “It’s a difficult position for 
them to be in.” 


mercial” British picture not doing 
the expected business was “West 
of Zanzibar,” an African adven- 
ture film made by Rank, which Uni- 
versal opened at the World The- 
atre, N. Y., a sometime art aouse 
which has more or less special- 
ized in exploitation pix. Booked 
into the World as an experiment, 
“Zanzibar” was disappointing. 
While U execs, who handle the 





| Rank product, keep diplomatically | 


'mum, observers at the other com- 
|panies are quite willing to size up | 
| the situation. ‘‘Under present cir- 
cumstances, with a lot of Ameri- 
can ‘A’ product bidding for the the- 
atres’ interest, the socalled ‘com- 


Example of a supposedly ‘“com- | 


, he British film becomes just 
another picture,” said one. “It just 
takes its place in the line. There 
was a time when some oldfashioned 
type of showmanship could be ap- 
plied here, with theatre fronts fixed 
up, etc. 
so much any more.” 

If anything has helped the Brit- 
ish it’s Hollywood's own tendency 
to take its cameras abroad. An in- 





use foreign locales and, perforce, 
foreign players and foreign ac- 
cents. It’s felt that, as American 
audiences get accustomed to this, 
|it’ll be easier to overcome th* ac- 
/eent barrier in the British imports. | 
At U there’s now an unques- 





“commercial” Rank films, ewen 
ithough the difficulties of selling 
them are clearly realized. The 
company hasn’t taken on a “small” 


Rank film for distribution in quite | 


a while, Rank—very likely with U 

| concurrence—preferring to try his 

|luck with the indies on that type 
| of product. 


But this doesn’t go over | 


are said to be “available receipts” 
on “The River” since 1951, and 
consequential” dam- 
ages. Maharaja, who was a ruler 
in Gondal state, Saurashtra, ap- 
parently had his first financial con- 
tact with “The River’ in August, 
1949. At that time 0-1 borrowed 
$209,000 from him and promised 


| to re-pay the principal in 10 years. 


In negotiating the Aug., 1949, 


| loan,ssuit claims O-I pledged that 


| 





tioned tendency to concentrate on | 


| this note was to have priority and 
|no profits from the picture would 
| be distributed until the Maharaja 
| was paid. Following month the 
| ruler loaned O-I £11,707 ($25,755) 
and in February, 1950, advanced 
| $83,600. He forked over $62,700 in 
March, 1950. Final two loans of 
$41,800 and $20,900, respectively, 
| were both arranged on May 5, 
| 1950. 
Interest at 5% 

Maharaja, who died in 1952, al- 
legedly was deprived of “The Riv- 
er’s” $283,705 receipts through 
certain moves of Commonwealth, 
Wetzel and McE!ldowney. Action 
charges that these defendants in- 
duced O-I to breach the agree- 
ment to turn over the film’s profits 
to the potentate and instead paid 
the receipts to themselves. Also 
due the estate, the papers assert, 
is interest at 5% from 1950 on the 
$83,600 loan. 

Based on a story by Rumer God- 
den, “The River” was produced by 
Jean Renoir for McEldowney’s 
Oriental-International Films. Re- 
noir directed a cast headed by 


| Nora Swinburne, Esmond Knight, 


Arthur Shields and Thomas E. 
Breen. Technicolor lensing was 
done by Claude Renoir. 


LIFT ‘OBSCENE’ FILM 
BAN, COURT ASKED 


Washington, Feb. 15. 
The VU. S. Supreme Court was 
asked today (Tues.) to declare as 
illegal the banning of a film on 
grounds of obscenity. Action stems 





creasing number of American pix | from the Chicago police censor’s 


tabu on “The Miracle’ for the 
stated reason that the picture is 
“obscene.” Legalistic row that fol- 
| lowed reached the Illinois Supreme 
| Court which upheld the police ac- 
| tion. 

Charles Liebman, in behalf of 
the film, and the American Civil 
Liberties Union joined in the U. S. 
Supreme Court petition for rever- 
sal of this rule. They point to the 
N. Y. censorship case involving the 


same pic. In this, ““Miracle’’ was 
nixed on grounds it was ‘“‘sacri- 
ligeous” but, on appeal, the na- 


tion’s highest tribunal found this 


i term too vague and lifted the ban. 


< Re See 
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Three for the Show 
(MUSICAL-COLOR-C’SCOPE) 


Elaborately staged comedy 
tuner in the old Betty Grable 
tradition. Okay b.o. draw. 





Columbia release of Jonie Taps pro- 
duction. Stars Betty Grable, Marge & 
Gower Champion, Jack Lemmon; features 
Myron McCormick, Paul, Harvey, Robert 
Bice. Hal K..Dawson. Directed by H. C. 
Potter. Screenplay, Edward) Hope and 
Leonard Stern; from a W. Somersei 
Maugham play; camera 
Arthur Arling; editor, Viola Lawrence; 
choreography, Jack Cole; original music 
and arrangements. George Duning; art 


makes a shambles of the video 
spectacles, but even so there may 
come a point of no return. Mean- 
while, “Three for the Show” ought 
to keep ‘em happy. Hift. 





The Glass Slipper 
(MUSIC—COLOR) 





The Cinderella fairy tale 
brought to life with whimsical 





(Technicolor), | 


charm, but moot b.o. prospects. 


Hollywood, Feb. 14. 


| Metro release of Edwin H. Knopf pro- 


“ -, | duction. Stars Leslie Caron, Michael 
director, Walter eg mere eeshovy | Wilding: features Keenan Wynn, Estelle 
in N. Y. Dec. 8, ’5S4. unning . | Winwood, Elsa Lanchester, Barry Jones, 
MINS. | Amanda Blake, Lurene Tuttle, Lisa Dan- 
Bn ee ee ee er Betty Grable | jets. Directed by Charles Walters. Screen- 


Gwen Howard Marge Champion 
Vernon Lowndes 
Marty Stewart . 
Mike Hudson 
General Wherton 
Sergeant O’Hallihan 
Theatre Treasurer 


ie. | ae Paul Harvey 
Robert Bice 
Hal K. Dawson 





The topsy-turvy world of show | 


biz gets another lively going over 
in “Three For The Show,” Colum- 
bia’s new entry in the CinemaScope 
sweepstakes. A whacky comedy, 
tailor-made to the talents of a good 
cast, it seores primarily in the 
song-and-dance department where 
the screen comes 
couple of highpowered and elabo- 
rately conceived production num- 
bers. 
Mostly 
picture, 


this is Betty Grable’s 
and there’s no question 
that, despite the passing years, 
she’s. still an entertainer with 
plenty of oomph who can put over 
a routine with sock impact. She 
gets plenty strong support from 


the dance team of Marge & Gower | 
Champion who also double in brass | 
in speaking parts. Miss Champion | 


is cute and very appealing. Jack 
Lemmon, a comedian who knows 


how to punch across a line when | 


handed one, is a big asset to the 
show but unfortunately isn’t given 
enough of a chance to do his stuff. 

Main trouble with the film is that 
it’s woefully lacking in the story 
department. For a comedy it’s also 


surprisingly ‘short of good laugh | 


lines. Based on a W. Somerset 
Maugham play and adapted for the 
screen by Edward Hope and Leon- 
ard Stern, “Three For the Show” 
uses a theme that must have been 
knocking around Hollywood since 
the nickelodeon days. 

It’s about the fellow who goes 
to war’and is reported dead. The 
wife, in this instance a famous 
musical star, marries his - best 
friend. Hubby number one returns, 
presenting his wife with a situa- 
tion in which she must choose be- 
tween two husbands. It takes Miss 
Grable an hour and a half to make 
up her mind, with Marge Champion 
waiting on the sidelines to catch 
one of the boys on the rebound. 

To overcome this thin story, 
producer Jonie Taps and director 
H. C. Potter have put the accent 
on the song-and-dance end, and 
here no eftort has been spared to 
fill every inch of the wide screen 
with production values. 

Some of the sets are stunning 
and the music, including two 
George and Ira Gershwin numbers, 
is pleasant and well integrated. 
There’s a succession of such se- 
quences in which the Champions 


particularly do outstanding work. | 
Dream sequence, with Miss Grable | 


lording it over a male harem, has 
fine hoofing to the tune of Hoagy 
Carmichael’s and Harold Adam- 
son’s “Down Boy.” Another dream 
scene stars the Champions in a 
fine bit of interpretive’ dancing 
that’s a delight to the eye. 


For the most part, the transition 
to story is done} 


from musical 
smoothly and with a degree of 
logic due to the show biz back- 
ground which calls for a theatre 
setting. There’s one bit of non- 
sense 
involving the principals chasing 
one another, that just doesn’t come 
off. Jack Cole’s choreography 
otherwise is exeellent. 


Among the songs heard in the} 
film are “Someone to Watch Over | 


Me,” and “I’ve Got a Crush on 
You,” both by 
Gershwin; “How Come You Do Me 
Like You Do,” by Gene Austin and 
Roy Bergere; Lester Lee and Ned 
Washington’s “Which One?” and 
“lve Been Kissed Before,” by Bob 
Russell and Lee, which Miss Grable 
gives a sexy and appealing treat- 
ment. 

In the smaller parts, Myron Mc- 
Cormick is okay as the legit pro- 
ducer. Paul Harvey as an air force 
general trying to straighten out 
Miss Grable’s marital dilemma does 
a routine takeoff. Robert Bice and 
Hal K. Dawson are okay in small 
roles. Potter’s direction has merit 
and keeps 
paced. Technicolor hues are par- 
ticularly good in this one and 
Arthur Arling’s lensing shows up 
C’Scope to best advantage. 

Question might be asked how 
long audiences will hold still for 
those big-scale dance _ routines. 
Color and the widescreen notwith- 
Standing, the public is being fed 
a good deal, of this on tv. There’s 
no question that the theatre screen 


Gower Champion } 
Jack Lemmon | 
Myron McCormick | 


alive with a} 


in the Grable apartment, | 


George and Ira! 


the picture properly | 


play. ballet librettos and lyrics by Helen ! 


Neutsch; camera (Eastman Color), Arthur 
E. Arling: editor, Ferris Webster: ballets 
by Roland Petit. featuring Ballet de 
Paris: music, Bromislau Kaper. Previewed 
feb. 9, ’55. Running time, 93 MINS. 
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en eo Lisa Daniels 
Cousin Loulou ............ Lurene Tuttle 
TeMatA ..4> .. Liliane Montevecchi 


Ballet de Paris 
(Aspect ratio: 1.75.1) 


A whimsical treatment of the 
Cinderella fairy tale slants ‘‘The 
Gless Slipper” towards those tick- 
et buyers who prefer to go outside 
rogular types of screenfare for 
i film entertainment.. They 


<< 


their 


utes but, unfortunately for its box- 
office chances, the fantasy does 
not have the kind of popular ap- 
; peal that will make the general 
theatre patron lay his cash down 
at the wickets. With special han- 
dling, it may do okay in some sure- 
| seater dates, but the b.o. prospects 
| are moot, 
Without making too strong a 
|; comparison with “Lili,” a previous 
| small-showcase click turned out by 
ithe principals connected with this 
| offering, it is probable the makers 
| figured on approaching the previ- 
| ous film’s sureseater success. While 
“Slipper” has charm and a some- 
|what similar ugly duckling-love 
| triumphant plot, it has neither 
|the tremendous heart impact of 
|“Lili” nor sufficient freshness of 
‘theme treatment to duplicate that 
| pic’s acceptance. 
| The Cinderella fairy tale, as re- 
| membered by all, is enacted in the 
|Helen Deutsch screenplay, telling 
' how the poor, mistreated girl man- 
ages to overcome circumstance and 
| the shoddy attentions of stepmoth- 
|er and stepsisters to win the hand- 
|some prince who lives in the vil- 
|lage castle. The magic wishing 
| hour of midnight is retained and, 
| by implication only, the magic 
|€oach and its horses formed from 
;a pumpkin and mice, and the fairy 
| godmother, here seen as a pixilat- 
|}ed old woman who makes dreams 
;come true by a practical approach. 
Leslie Caron, as drab and dirty 
as any scullery maid could have 
even been, is the Cinderella who 
rides to the castle on her dreams, 
magically whisked into an enchant- 
ingly gowned, diademed princess fit 
|for the prince played by Michael 
| Wilding. Her particular ability to 
| be transformed from ugliness into 





| throughout the footage. The ballet! crime under the chairmanship of | 


\ 
! 
j 


| 


} 
| 


beauty fits the character, but Wild- 
ing does not seem happily cast in 
his character, nor does it get over 
to the viewer. Estelle Winwood is 
quite effective as the pixilated 
worker of seeming magic. Others 
in the cast seem to be present only 
because there are characters to be 
filled. They include Keenan Wynn, 
as the prince’s friend; Barry Jones, 
the duke; Elsa Lanchester, the 
stepmother; Amanda Blake and 
Lisa Daniels, the selfish stepsis- 
ters, and Lurene Tuttie as the aunt 
with a past. 


Where “Slipper” makes its best | 
'points is in the Bronislau Kaper 
{score and in the ballets staged by | 
|Roland Petit with the Ballet de | original script, suggested by the 
| bestseller by Jack Lait and Lee| 


Paris. Particularly earning atten- 
tion is the “Kitchen Ballet.” Also 
good is the allegorical death theme 
of the “‘Tehara Ballet,” the final of 


thanks to a well-fashioned story 
and good performances by a cast 
of familiar names. While a tough, 
no-punches-pulled melodrama, it 
relies more ‘on logical development 
for effect than on unsoundly 
motivated bare-knuckles action. It 
is an okay offering for the market. 


Some seasoned players who know 
their way around in this type of 
plot, plus direction that makes its 
points without hammering them, 
contribute to the entertainment 
aims of the Warner Bros. release. 
Film was made idependently by 
Clarence Greene and Russell Rouse 
|for Edward Small. Producer 
Greene and director Rouse did the 





| Mortimer, so the events dealt with- 
|in the plot have an authentic ring, 


whether or not probable in real | 


ithree ballets done in dream se-| life. 


| quences. “Take My Love” is a song | 
| with rhythmic appeal presented by | Conte, 


itself and as a background theme 


ambitious triggerman, in 
{the big syndicate said to control all 


|librettos and the lyrics for “Take” | Broderick Crawford. Pleased with 


i 





were written by Miss Deutsch, with 
Kaper doing the music. 

The special, although limited, ap- 
peal of the picture benefits by 
Charles Walters’ direction of the 
Edwin H. Knopf production, and 
the eye appeal is enhanced by the 
Eastman Kodak Color photography 
by Arthur E. Arling, the costuming 


| of Helen Rose and Walter Plun- | 


should find it a beguiling 93 min-| kett, the art direction and set deco- | 


rations that frame the action. 
Brog. 


New York Confidential 


Well-fashioned crime melo- 
drama with good cast and per- 
formances to rate its bookings 
and an okay payoff in the reg- 
ular program market. 


Hollywood, Feb. 15. 


Warner Bros. release of Edward Small 
(Clarence Greene) production. Stars 
Broderick Crawford, Richard Conte, 
Marilyn Maxwell, Anne Bancroft, J. Car- 
rol Naish; features Onslow Stevens, Barry 
Kelley, Mike Mazurki, Celia Lovsky, Her- 
bert Heyes. Directed by Russell Rouse. 
Original screenplay, Greene and Rouse; 
suggested by the bestseller by Jack Lait 
and Lee Mortimer; camera, Edward Fitz- 
gerald; editor, Grant Whytock: music, 
Joseph Mullendore. Previewed Feb. 8, ’55. 
Running time, 87 MINS. 

Charles Lupe Broderick Crawford 
Nick Magellan Richard Conte 
Sh eee er Marilyn Maxweil 
Katherine Lupo Anne Bancroft 
Ben Dagajanian J. Carrol Naish 
Johnny Achiiles Onslow Stevens 
Frawley Barry Kelley 


Arnie WenGler. «css .iciee Mike Mazurki 
es  * on pacn ne sb ocnee Celia Lovsky 
James Marshall ......... Herbert Heyes 
Morris Franklin ......... Steven Geray 
MEN. -xwoeeiacses cece eee Bill Phillips 
re eer rere cee Henry Kulky 
Serre ee Nestor Paiva 
BRB. Serre ee Joe Vitale 
EEE” |. crans a'a veloc das.e0 Carl Milletaire 
Paul Williamson ......-. William Forrest 
MIL; “5s < 6 4:0.6.0.0:0409-4.008 . Ian Keith 
Judge Kincaid ..........- Charles Evans 
Hartmann .............. Mickey Simpson 
District Attorney Rossi...... Tom Powers 
PEED -Owc'e's cocker 5 040% 02.00 85 Lee Trent 
PN i ae aeen dec ¥n oes cies Lennie Bremen 
DEE swe 0605.6 0%0 coaeee John Doucette 
Be I 0s 555 5 ohp Frank Ferguson 
i, SPRUE seas nadecgess Hope Landon 
NRE API fre Fortunio Bonanova 


(Aspect ratio: 1.85-1) 


Among the crime exposes cur- 
rently hitting the film market, 
“New York Confidential” stacks up 
as one of the better-made entries, 








Kaye 


generally. 


project. 


Par's Touching Kid Film For UN 


It was a Smart public relations move on the part of Paramount 
when it agreed to produce “Assignment Children,” a 20-minute 
Technicolor film in which Danny Kaye shows what the United 
Nations International Children’s Emergency Fund is doing to im- 
prove the health of the world’s underprivileged children. 
not only does this fine documentary reflect credit upon Par and 
but it must enhance the prestige of the film industry 


For 


Kaye, who conceived the film during a visit to UN headquarters 
in New York some 18 months ago, enlisted the aid of Par’s Adolph 
Zukor, Barney Balaban and Y. Frank Freeman in supporting the 
Par bore the €xpense of sending a camera crew to Asia, 
where scenes were lensed in six countries. 

Simultaneous screenings of ‘‘Children” were held last Wed. (9) 
in the UN’s General Assembly Hall and the Par studio on the 
Coast for reps of the press, radio and tv. 
Secretary-General Dag Hammarskjold praised Kaye and his as- 
sociates at Par for their contributions to UNICEF. Also unstinting 


At the UN preview 


| in their thanks were Mrs. Guido Pantaleoni, chairman of the U. S. 
| Committee for UNICEF, and Dr. Balachandra Rajan, chairman 


| of UNICEF’s executive board. 


As for the film itself, this two-reeler provides audiences with, 


} 


{ camera crew. 


first-hand knowledge of what UNICEF is doing in 88 countries 
although only six lands are actually covered by Kaye and his 
His itinerary is a broad one—swinging from India 
and Burma to Korea, Japan, Hong Kong and Thailand. 


Whether 


its a Burmese tot or a Korean waif, Kave has a way with children 


H 
} 


to judge by the smiles and laughter which greet him. 
} “There’s no pitch for funds,” 
| “nobody’s going to take a collection...” 


Kaye says in his commentary, 
But the impression the 


| general public gets from watching on-the-spot feedings of Korean 
children from UNICEF powdered milk, the inoculation of Thai 


>» contribution. 


children to cure yaws, vaccination of Burmese and Indian moppets 
to halt tuberculosis etc. will aid UNICEF far more than a monetary 


| It’s anticipated that first prints of the film will be released in the 


U. 


S. and Canada about March 15. 


Around the same time screen- 


ings will also start in Australia and New Zealand to aid the UN 
Appeal for Children campaigns. 
two-reeler in 17 countries on a non-profit’ basis. Exhibitors will be 


} 


and distribution expenses. 
| the Children’s Fund, 


Paramount is distributing the 


asked to pay only a nomial rental fee to help defray production 
Par is donating all net proceeds to 


Gilb. 


;} the dispatch 


| signment, the big boss pushes the 
killer up rapidly. Now the syndi- 
cate is purported to work to con- 
trol its empire of legitimate and 
illegitimate businesses backgrounds 
the action. as murders go on and 
big money rolls into the coffers. 
No one gets bigger than the syn- 
dicate, however, and when an in- 
vestigation started by crimebusters 
reaches to Crawford, the board 
members order his’ execution, 
which Conte carries out efficiently 
and is then rubbed out himself be- 
cause by now he knows too much. 

Conte does a topnotch job of 


real and Crawford is good as the 
Marilyn Maxwell as his girl friend. 


progress and talent, scores with a 
standout 


erick’s unhappy daughter. J. Car- 


Celia Lovsky, Herbert 
Kulky, Nestor Paiva, Joe Vitale, 
Carl Milletaire and William For- 
rest. 

Edward Fitzgerald’s lensing and 
the Joseph Mullendore music are 


ing and other techncal assists are 
good. Brog. 


East of Eden 
(C’SCOPE—COLOR 





Class screen treatment of the 
somber dramatics from John 
Steinbeck’s novel; special han- 
— will develop b.o. poten- 
la . 


Hollywood, Feb. 15. 


Bros. release of Elia Kazan 
Stars Julie Harris, James 
Raymond Massey; features 
Richard Davalos, Jo Van 
Albert Dekker, Lois Smith, Harold Gor- 
don. Timothy Carey, Mario Siletti, Lonny 
Chapman, Nick Dennis. Directed by 
Kazan. Screenplay, Paul Osborn; camera, 
(WarnerColor), Ted McCord; editor, Owen 


Warner 
production. 
Dean, 
Ives, 


Marks; music, Leonard Rosenman. Pre- 
viewed Feb. 2, ’55. Running time, 114 
MINS, 
A re: Speer ane Julie Harris 
SN NE aoe ce wad 'a tug ovetous James Dean 
Adam Pee Raymond Massey 
ES ee Be ere age = Burl Ives 
Aron Trask - Richard Davalos 
_ | BASRA ES Jo Van Fleet 
ae - Albert Dekker 
WES die ne: aeaG Ones 6 cit eda Lois Smith 
Mr. Albrecht Harold Gordon 
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NOES Se . Mario Siletti 
SER ae Lanny Chapman 
OS NAS ere 0 Nick Dennis 
Powerfully somber  dramatics 


have been captured from the pages 
of John Steinbeck’s ‘East of Eden” 


is a tour de force for the director's 


with life, and as such undoubtedly 
will be counted among his best 
screen efforts. Whether the type of 
heavy melodrama represented here 
will be entirely satisfying screen- 
fare for the majority is not an easy 
guess, 
could push it to a successful re- 
lease. 


It has no top screen names to 
help sell tickets or to attract the 
casual theatregoer. Thus, it seems 
to demand special treatment via 
showcase runs and other attention- 
focusing handling to prep it for 
reguiar release. There is material 
in the Steinbeck tale that lends it- 
self to the kind of fulsome exploi- 
tation that lures the morbidly 
curious. 

For the Kazan followers the pic- 
ture has quite a bit to offer, for 
every scene is stamped with his 
style. The student of drama will 
be rewarded, too. To these it will 
not matter much that Kazan often 


cause the technique will be more 
important. Others will find that, 


enough, this concern 
nique prevents it from taking on 
a full-bodied semblance to life. 
Here, it’s the staging of a realism 





Story tells of the rise of Richard | 


with which Conte | 
{takes care of his first murder as- | 


making a coldblooded killer seem | 
chairman of the crime board, as is | 
Anne Bancroft, showing continuing | 
performance of Brod- | 
rol Naish, Onslow Stevens and Bar- | 
ry Kelley, executives in the syn-'} 
dicate, are most effective. Notable | 
in other roles are Mike Mazurki, | 


Hayes, | 
Steven Gray, Bill Phillips, Henry | 


keyed to the melodramatics. Edit- | 


and put on film by Elia Kazan. It! 


penchant for hard-hitting forays | 


Right kind of exploitation | 


allows style to get in the way, be- | 


while the subject matter is real | 
with tech- | 


~eeeeee 


of mood, rather than the realism 
of life, that predominates. 

Much pro and ton probably wil] 
develop about James Dean, un- 
known to whom Kazan gives a full. 
scale introduction. It is no credit 
to Kazan that Dean seems required 
to play his lead character as though 
he were straight out of a Marlon 
Brando mold. Just how flexible his 
talent is will have to be judged on 
future screen roles, although he 
has a basic appeal that manages to 
get through to the viewer despite 
the heavy burden of carboning an- 
other’s acting style in voice and 
mannerisms. It should be interest- 
ing to see what he can do as Dean, 


Only the latter part of the Stein- 
bcx's novel is used in the Paul Os- 
boin screenplay, which picks up 
the principals in this Salinas Va}. 
ley melodrama at the ‘time the twin 
| sons of a lettuce farmer*are grad- 
uating in the 1917 class at high- 
school. One son is neurotic, fancies 
himself unloved, while the other is 
likeable, well - adjusted, normal 
youth, interested in his girl and the 
development of his father’s acreage, 

The principal dramatic problem 
posed is getting tne neurotic 
i straightened out before he com- 
| pletely destroys himself and those 
|who care for him. -That this is 
eventually brought about, in the 
concluding scene, keeps the picture 
from being entirely downbeat, but 
this uplift comes after he has vir- 
tually wrecked his brother’s moral 
fiber, taken the latter’s girl and 
caused his father to have a stroke 
that leaves him paralyzed and fac- 
ing slow death. Not overlooked as 
a creator of turmoil in the youth 
is his discovery that his mother, 
| believed long dead, is a madam 
operating a house in Monterey and 
‘he uses this as an excuse for some 
of his wildness. 

Julie Harris, well-known stage 
star, gives her particular style to 
|an effective portrayal of the girl 
‘torn between the love offered by 
the good brother and the instinct 
awakened in her by the neurotic. 
Richard Davalos film debuts as the 
normal son and wins sympathy 
with an excellent performance. 
Raymond Massey is fine as the re- 
ligious father who finds it difficult 
to understand the need that Dean, 
his neurotic son, has for affection. 

Burl Ives, the sheriff; Jo Van 
Fleet, the mother; Albert Dekker, 
|a promoter; Harold Gordon, Ger- 
man-born neighbor who feels the 
hatred of Huns caused by World 
War I; Timothy Carey and Lonny 
Chapman are among those con- 
tributing good support. Lois Smith 
merits special mention for the im- 
portance she gives the small part 
of a slattern in the house run by 
the mother. 

The presentation is a pictorial 
standout by virtue of the splendid 
CinemaScope lensing in Warner- 
Color by Ted McCord. Effective 
also are the Leonard Rosenman 
score, the art direction by James 
| Basevi and Malcolm Bert, the set 
| decorations by George James Hop- 
kins, the editing by Owen Marks 
and the other technical credits. 

Brog. 








New Orleans 
Uneensored 


Pseudo-documentary m e | 0- 
drama for programmer book- 
ings. Only fair entertainment 
in its class, 


Hollywood, Feb. 15. 

Columbia release of Sam Katzman pro- 
duction. Stars Arthur Franz, Beverly Gar- 
land; features Helene Stanton, Michael 
Ansara, Stacy Harris, Mike Mazurki, Wil- 
liam Henry, Michael Granger, Frankie 
Ray, Edwin Stafford Nelson. Directed by 
William Castle. Screenplay, Orville H. 
Hampton, Lewis Meltzer; story, Orville 
H. Hampton; camera, Henry Freulich; 
editors, Gene Havlick, Al Clark: music 
conducted by Mischa Bakaleinikoff. Pre- 
viewed Feb. 10, °55. Running time, 76 
MINS. 
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(Aspect ratio: 1.85-1¥ 








A familiar story of racketeering 
‘and strongarm tactics among long- 
|shore unions is told in a pseudo- 
| documentary style in “New Or- 
| leans Uncensored.” The entertain- 
{ment that results is only fair at 


est. 
Much of the film was lensed 


dockside in New Orleans and 
around other picturesque _ sites 
in the Gulf port city, but 


there’s nothing much else about 
the picture that’s real as the 
script by Orville H. Hampton and 
Lewis Meltzer is unfolded under 
William Castle’s direction. 

Arthur Franz is the male lead, 
playing a young Navy vet who 
comes to the southern city to buy 
a surplus LCI and gets a dock joD 
It isn’t long be- 





| to help pay for it. 


fore he sees things not to his lik- 
(Continued on page 16) 
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Titles Too Close Clip Boxoffice 





Many Examples of Similarity in Wording—Confuses 
Fans, Complicates Ad-Pub Task 





Similarity of titles of a number 
of pictures currently in release is 
not only causing confusions among 
patrons, but is also seen as hurting 


the boxoffice potential of the pic- 
> tures involved. 


A film fan who 
does not pay careful attention to 
titles, it’s pointed out, may feel 
that he’s seen a certain picture 
simply because the titles sound 
alike. 

As an example of the sound 
alikes, there’s “The Bridges at 
Toko-ri” (Par), “Six Bridges to 
Cross” (U), and “Many Rivers to 
Cross” (Metro). Then there’s 
“Deep in My Heart” (Metro and 
“Young at Heart” (WB). All of 
these films were in release during 
the same two-month period. In 
some cases, one of the films was 
playing in key first-run situations 
while another of a similar title was 
hitting sub-run dates. On other 
occasions, two sound alikes were 
playing theatres in the same 
status at the same time. 

Situation not only makes it dif- 
ficult for the pub-ad staffers to 
obtain identification for particular 
films but can seriously damage the 
b.o. take of a theatre. Acting on 
the reports or word-of-mouth of the 
value of one picture, a film fan can 
accidentally plunk down coin to 
see the film hé@ didn’t want to. 
It makes for bad public relations 
and can sour the public, which is 
again becoming film conscious, on 
Hollywood's output. If’a fan sees 
the wrong picture, his normal re- 
action can be “What was all the 
shouting about?” While the titie 
bureau of the Motion Picture Assn. 
of America protects producers on 
specific title selections, it appa- 
rently has no jurisdiction on simi- 
lar sounding ones. It appears to 
be up to the individual film com- 
panies to space the releases so as 
to avoid the confusion. 

The similar titles mentioned be- 
fore are only a sampling. There 
are many others and no one ap- 
parently is making any effort to 
correct the situation. 
name a few, for example, there’s 
“Battle Cry’ (WE) and “Battle 
Taxi” (UA); “Operation Manhunt” 
(UA) and “African Manhunt” 
(Rep); “That Lady” (20th) and 
“Strange Lady in Town” (WB); 
“Violent Men” (Col) and “Violent 
Saturday” (20th); “Hell’s Outpost” 


(Rep) and ‘“Hell’s Island” (Par), 
and “Last Time I Saw Paris” 
(Metro) and “So This Is Paris” 
(U), 





Just to} 











B’way Banner Battle 

















reas emt 


Columbia has won the battle of 
the Broadway banners after a week 
of military maneuvering. With the 
aid of the U. S. Army recruitment 
service, Col was abie to string a 
banner across the Main Stem near 
the Capitol Theatre where “The 
Long Gray Line” is currently play- 
ing. 

Without being (outwardly) smug 
about it, Col pluggers outwitted 
their 20th-Fox counterparts in get- 
ting permission from city author- 
ities to put up the display. 

Originally, 20th had a banner 
Strung across the avenue further 
up the street for “The Racers” 
the Roxy, but was forced tg take 
it down when Col beefed that it 
couldn't receive similar permission. 
Rather than be accused of dis- 
crimination, the office of Borough 
President Hulan Jack nixed the 
banners of both film companies. 

Col, however, had an ace in the 

hole. It enlisted the aid of the U. S. 
Army, and after an Army official 
made the necessary call, there was 
the “Gray Line” banner across 
Broadway. Why was the Col Ran- 
ner finally okayed? Well, it was 
tied in with 
ment program. Sharing honors with 
“Gray Line” 
ner was “Join the U. S. Army.” 
“Oth, unfortunately, had no military 
backing, being tied in its aerial | 
“splay with the Auto Sports Show 
al Madison Square Garden. 


at | 


the Army's recruit- | 


on the airborne ban. | 


NY. DISTRIBS SET 


BOLIVIA DIVISION 


Film companies in N. Y. yester- 
|day (Tues.) reached virtual agree- 
| ment on a formula for the divvying 
jup of 300 Bolivian licenses. Ar- 
rangement is unusual only in that 
it invdlves equal distribution of 


half the permits among the 10 Mo- 
tion Picture Export Assn. member 
companies, 

Purpose of the even split of the 
150 licenses was to insure a mini- 
mum allotment to the smaller out- 
fits. The remaining 150 permits are 
being divvied up according to the 
local billing ratio. 


Turner Strums 
Love Poem To 
Those Reissues 


“If there’s a product shortage, 
what’s wrong with the films in the 
vaults?” asks Terry Turner, in 
charge of motion picture exploita- 
tion far theatres for General Tele- 
radio. Turner, longtime RKO ex- 
ploitation chief before shifting to 
GT, feels “there’s more gold in 
the vaults than on the lots.” 


Admitting that there are many 
pictures that might be dated now, 
he insists, however, that there are 
numerous exploitation type films 
which, properly ballyhooed, can 
| bring in hefty coin in today’s mar- 
ket. He maintains there are many 
prison pictures, westerns, and ac- 
tion costumers (dealing with the 
northwest mounted™police, for ex- 
ample) that can attract the pub- 
lic’s fancy at this time. 


Turner backs his argument on 
the value of many of the oldies by 
pointing out that there’s been two 
new generations since many of the 
films were released. “To these 
people,” he said, ‘“‘these would be 
new pictures.” 

Discounting the exhibitor oppo- 
sition to rereleases and the prices 
charged for them, Turner asked, 
“If he gets money at the boxoffice, 
why shouldn't he pay what they’re 
worth?” “There are many big 
| films in the vaults gathering dust,” 
he said, “when they should be out 
earning money.” 


He cited the example of “King 
Kong,” which he exploited while 
at RKO. The 20-year-old film was 
resurrected two years ago and, 
backed by the radio-tv saturation 
campaign created by Turner, 
earned over $2,000,000. In _ its 
original release it brought in only 
$750,000. He also pointed to the 
success of Walt Disney in bring- 
ing back at intervals “Snow White 
and the Seven Dwarfs.” Turner 
said it earned $2,000,000 both in 
its third and fourth rereleases. 


Turner also deplored the policy 
of the film companies of using 
'radio-tv saturations for only 
“freak” pictures. “They feel it’s 
the only thing that can be done 
successfully. They won't give 
| something else a chance.” Return- 
|ing to his pitch for the airing of 
the oldies, Turner said it might be 
a good idea for the major distribs 
to form subsidiary companies 
which would devote full time to 











4 the release of the top pictures in 


the vaults. Although companies 
schedule many reissues, he. said, 
they haven’t the full time to de- 
vote to proper selling or exploita- 
tion. The sales manager, he said, 
| often feels it interferes with the 
| flow of his regular product and the 
pub-ad staff is too busy working 
jou the new pictures. 
surprised,” he said, “how much 
extra money can be earned if some | 
attention were given to. these | 





| 
| 
| 
i 


| films.” 





“You'd be 


1, AGE GROUPS 
ONIFTING FRAT 


Significant changes in the age 
greups and the educational level 
of the U. S. public were pointed 
up in a recent N. Y. speech by 
Arno H. Johnson, v.p. and director 
of research of the J, Walter Thomp- 
son ad agency. 

Johnson cited statistics ta.prove 


that, between 1940 and 1955 (July) 
there would be a 33.5% overall in- 
crease in population, the under five 
age group showing the greatest 
gain (67%) followed by the group 
of 60 or over (53%). In the im- 
portant “teen-age” category—from 
10 to 19 years of age—the per- 
centage rise was the smallest of any 
group, only 2%. 

As for the educational level of 
the public, a potentially important 
factor in the planning of produc- 
tion and also at the ad-pub end, 
Johnson found that, as of July, 
1955, 42% of the total adult pop- 
ulation of this country would be 
highschool graduates with four 
years of highschool or beyond. As 
of that date, Johnson figures show 
there’ll be 44,000,000 highschool 
graduates of 20 years or over, an 
increase of 90% over 1940 and of 
clase to 500% over 1930. 


The statistics worked up by the 
ad agency exec from official gov- 
ernment and other sources point up 
the lack of this type of informatien 
available to the pic biz. While there 
have been frequent calls from film 
industry personalities in all branch- 
es of the business for a “get to 
know your audiegce” setup within 
the industry, the possibilities for 
such a move are now as remote as 
ever. The Motion Picture Assn. of 
America at one time had a statis- 
tical bureau under Robert Cham- 
bers but gave it up. 


Johnson’s rundown found that 
there are now 64% more children 
under 10 than there were in 1940. 
With youngsters under five increas- 
ing 67° (to an estimated 19,000,- 
000 by next July), the child popu- 
lation in the ages of five to nine 
has gone up 61°% over 1940 (to 17,- 
200,000). 

The most sizable age groups in a 
total population of 166,000,000 falls 
between the ages of 20 to 39 (46,- 
300,000) and from 40 to 59 (38,- 
000,000), the latter representing a 
26° increase over 1940. 


Johnson’s speech, given before 
the ‘ Drug, Chemical and Allied 
Trades section of the N. Y. Board 
of Trade, also noted the constant 
increase in the population’s dis- 
cretionary spending power. He 
pointed out that, in the period from 
1950 through 1954, the number of 
consumer spending units in the 
$4,000 to $7,500 a year group had 
grown from 11,600,000” to™19,800,- 
000, a 71% increase. The number 
over $7,500 rose to 6,100,000 from 
2,700,000, a 126% rise. 





\Guimmess To Paris 


a Unique Gamble 


At Fine Arts; Must Run at Least 3 Mos. 





WB SELLS MAUGHAM’S 
‘VILLA’ TO ROME INDIE 


Longtime Warner Bros. story 
editor Jake Wilk has agented a WB 
property for his alma mammy stu- | 
dio, now that he is doing an in-| 
dependent story brokerage busi- | 
ness, by disposing of Somerset | 
Maugham’s “Up At The Villa’ to} 
Peter Moore. Latter will produce | 
it independently in Rome for | 
Lorenzo Productions, in three ver- 
sions—French, Italian and English. | 
Joan Fontaine and Sir Cedric | 
Hardwicke are slated for the cast 
toppers and Henry Fonda is being 
negotiated. 

Incidentally, Wilk bought the | 
Maugham novel for WB when he 
was with the studio. Wilk’s initial | 
deal was setting the Henry Gins- | 
berg-Edna Ferber-George Stevens | 
package of Miss Ferber'’s novel, 
“Giant,” also for WB release. Gins- | 
berg is currently in New York on 
business. 


Skouras Behind 
Cultural Center 
In Jerusalem 


| 











Designed to serve as a_ focal 
point for interfaith work with 
youth in Israel, a $250,000 Inter. 
national Cultural Center is to be | 
constructed in Jerusalem by Chil- 
dren to Palestine, a Christian- 





Jewish organization working in 
child rehabilitation, Spyros P. 
Skouras, 20th-Fox prez, disclosed 


in N. Y. yesterday (Tues.). 

Skouras said the center would 
be a five-story tower building with 
study rooms, exhibition halls, a 
library and auditorium, standing 
just beyond the walls of old Jeru- 
salem. The cornerstone for the | 
building is expected to be laid in | 
late spring or earily summer. | 

Proceeds from “The Magnetic | 
Tide,” a tinter about the Holy 
Land and a worldwide 20th re- | 
lease, are being contributed ~ to | 
speed construction of the center, | 
Skouras said. The film was made | 
by Dorothy Silverstone, a member | 
of the National Committee of Chil- 
dren to Palestine and committee 
chairman of the International Cul- | 
ture Center for Youth. Mrs. Sil- 
verstone is the wife of Murray Sil- 
verstone, 20th International prexy, | 
who has been an ardent supporter | 
of the project. 

Skouras told the press at a re- 
ception at 20th that the center 
would create both a training pro- | 
gram for teachers and a _ focal 





} 


} 





point for inter- faith work in Israel. 





Metro Receptive To Right Outsiders 





Selznick Deal Plus Ball-Arnaz ia Biceinetene |' 
From Supposed Tradition 





“If something good comes up, 
we'll consider it.’’ Statement by a 
top Metro executive who partici- 
pated in the negotiations with 


David O. Selznick sums up M-G’s 
attitude toward additional partner- 
ship arrangements with outside 
producers. With Selznick and Desi- 
lu (Lucille Ball and Desi Arnaz) 
now in the Metro fold, it’s obvious 
that the studio is ready and will- 
ing to listen to the overtures of 
others. 

The same executive, who prefers 
that his name not be used, has long 
indicated that Metro, contrary to 
popular opinion, is not averse to 
making outside deals. However, he 
stressed that M-G would only en- 
| ter top-draw production co-partner- 
| ships. 


Under the deal with 


Selznick, 





completed last week in Miami | 
whgre prexy Nicholas M. Schenck | 
is vacationing, Metro will finance | 
and release two large-scale films | 
to be made by the Selznick Co. | 
Deal with Selznick has been brew- | 
ing for some time. It originally in- | 
volved a co-production of “Wat | 
and Peace,” but in light of Mike 
Todd’s intention to proceed witH 
his Todd-AO version of the Tolstoy 
classic and the equally-determined 
move by Italo producers Ponti-de 
Laurentiis to go ahead with their 
“War and Peace,” Metro and Selz- 
nick may drop their project. 

Two stories that Selznick will 
make for M-G have not been deter- 
mined yet. Selznick, it’s indicated, 
will retain his present staff, but 
will utilize some Metro personali- 
ties and facilities both in the U. 8. | 
and abroad, 





|regions has been 
| Paradise” on which United Artists 


| been pulled out 


+ In a major test of the theory 


that what may be routine product 
abroad can shape up as sock b.o. 
in the U. S.,. Frank Kassler has 
booked the British “To Paris With 
Love” into the Fine Arts Theatre, 
N. Y., at one of the highest theatre 
guarantees ‘ever accorded an Alec 
Guinness film in advance of re- 
lease. 

Fine Arts owner Richard Davis, 
confirming the booking this week, 
said he had high confidence in the 
Guinness starrer which, he added, 
would have to have a minimum 


run of over three months to allow 


him to break even. The 470-seat 


| Fine Arts, one of the plush East- 


side arties, opened with a Guin- 
ness piciure, “The Lavender Hill 
Mob,” which played there for close 
to nine months. Since then it’s 
played a number of other Guin- 
ness vehicles, such as “The Pro- 
moter” and “The Detective.” 
History of “To Paris With Love” 
is one of garibles for high stakes 
and the success or failure of the 


| film may have significant bearings 
|on future British film ‘distribution 


in the U. S. It was acquired by 
Kassler, partner with circuit owner 
Walter Reade in Continental Dis- 
tributing Inc., for an unprece- 
dented advance cash guarantee of 
$375,000, paid to J. Arthur Rank. 
Since the film is in Technicolor, 
Kasslex figures he’ll have to add 
another $150,000 or so in expenses 
for prints, ete Under their deal 
with Rank, ‘which set another 
precedent inasmuch as Continental 
snatched the pic away from Uni- 
versal, the Kassler-Reade combo 
is to hand Rank 45% of their take 
after recoupment of the $375,000. 
Continental is to meet all expenses 
out of its remaining 55°7 
Accordingly, Kassler said ‘‘Paris” 


| would have to gross at least $800,- 


000 before he starts to break even. 
The only other Guinness film 
that’s ventured into these rental 
“The Captain's 


reports a take of just over $1,000.,- 
000. Difference, of course, is that 
; UA commands major distribution 
facilities whereas Continental is an 
| indie outfit. Kessler said Monday 
(14) that he intended to add sales 
reps in Chicago and Los Angeles. 
“To Paris With Love,” which 
received mediocre notices from 
the British crix, is the first pic to 
go out under the Kassler-Reade 
“Continentai” plan, involving an 
exhib buying co-op. Participating 
theatremen, who're charged on a 
prorata basis, supervise sales in 
their areas. Continental acquired 
western hemisphere rights to the 
tinter (excluding Canada) while it 
was still in production. It'll open 


| at the Fine Arts in April and Kass- 


|ler said he had several other key 
city dates all set. He’s planning on 
| 150 prints for the Techni pic. 


‘Special Handling Set 
For ‘Blackboard Jungle’; 
Seek Right Ad Copy 


“The Blackboard Jungle,” Metro's 
version of Evan Hunter's 
novel of juvenile delinquency, has 
of regular re- 





lease and is slated for special 
handling. Picture was originally 
set for general release date in 


March. 

New policy calls for a number 
of test engagements, with Loew's 
State, N. Y., getting the film March 


| 17. On the basis of the test runs, 


during which different advertising 
and publicity campaigns will be 
tried out, M-G’s sales department 
will determine how the film can be 
sold to obtain the best results. In 
a sense, test will be similar to those 
followed by Metro for “Lili” and 
“Julius Caesar,”’ both of which re- 
ceived the special handling treat- 
ment. 

Two other upcoming Metro films 
are also down for similar experi- 
mental engagements before the 
final sales policy is set. They are 
“The Prodigal” and “Interrupted 
Melody.” 


ee ae # ian 


avec 





dete osname 























PICTURE GROSSES 


VARIETY 





Wednesday, February 16, 1955 





New Pi 


Los Angeles, Feb. 15. 

New openers this week failed to 
provide much b.o. steam so that 
the major portion of trade still 
coming from several stout hold- 
over and extended-run pix. How- 
ever, total take looks to run ahead 
of same frame last year. 

“Aida.” showeasing in small- 
seater Four Star, is rated good 
$8.000 or near in initial round but 
three other new entries are all 
thin. “Bad Day at Black Rock” 
looks mild $14,500 in two theatres. 
“10 Wanted Men” with “Women’s 
Prison” is slim $18,000 in two 
houses while “Mau-Mau” looms 
slow $12.000, also in two. 

Second week of “Battle Cry” 
shapes stout $39,000. “Bridges at 


x Fail to Bolster L.A. But 
‘Aida’ Lusty $8,000; Battle’ Brisk 
39G, 2d, Toko-ri 


+ 


‘Tall 126, ‘Girl 106 


Broadway Grosses 


Estimated Total Gross 

This Week $494,800 
(Based on 21 theatres.) 

Last Year $552,100 
(Based on 22 theatres.) 

















Toko-ri” is good $12,000 in fourth, 
“Leagues Under Sea” neat $10,- 
000 for eighth and “Country Girl 
good $10,000, also eighth. 
Estimates for This Week 
Four Star (900; 
**Aida”’ 


a9 | 


| here 


‘Girl Record 306, 





Hub: ‘Sea’ $40,000 


Feb. 15. 
pix are 


Boston, 
Two widely divergent 


icreating plenty of wicket activity 
“20,000 | 
90-$1.50)— | Leagues Under Sea” shaping very | 
(IFE). Good $8,000. Last | big at the Memorial while “The 


this week with 


week, “Detective” (Col) (7th wk),; Country Girl’ looks headed for a 


$2,800. 


Sate, Hawaii 


record-breaking 
(UATC-G&S) Astor. 


at the 
“Green 


opener 
Other newcomers, 


(2,404; 1,106; 80-$1.50)—“Bad Day | Fire” at the Orpheum and State 


Black Rock” 


Gents” (AA) (State only). Mild 
$14,500. Last week, Hawaii, 
“Green Fire” (M-G) (4th 
$1,600. 


grim are 
Toko-ri” is holding up strongly in 
wk),! second frame at the Met but “The 

| Racers” 


(M-G) and “Jungle |and “The Americano” at the Pil- 


only so-so. “Bridges at 


in second week at the 


Hillstreet, Pantages (RKO) 2,752, | Paramount and Fenway looms mild. 


2.812; 80-$1.25)—"10 Wanted Men” | 


(Col) and “Women’s Prison” (Col). 
Slim $18,000. Last week, “Phffft” 
(Col) and “Pirates Tripoli” 
(3d wk-5 days), $10,900. 
Orpheum, Hollywood (Metropol- 
itan-FWC) (2.213; 756; 80-$1.10)— 
*“Mau-Mau” (indie) and “The In- 


ap”? ie). Slow $12,000. Last | 74-$1.25) — “Romeo 
et are? cha of dine \(UA) (8th wk). Off to about $3,000 


(Indie) (2d | 


week, Orphem, 
(U) and ‘Fast, Furious” 
wk), $5,300. 


Downtown Paramount, Egyptian | 
1,536; $1-| 


(ABPT-UATC) (3,200; 
$1.50)—“Battle Cry” (WB) (2d wk). 
Stout $39,000. Last week, $56,100. 

Warner Downtown, Wiltern (SW) 
(1.757; 2,344; 80-$1.25)—“Amer- 
icano” (RKO) and “Target Earth” 
(AA) (2d wk). Light $1000. Last 
week, with Hollywood, $27,900. 

Ritz, New Fox (FWC) (1,363; 965: 
80-$1.25)—"6 Bridges” (U) and 
“Meet Keystone Kops” (U) (2d wk). 
Thin $6,000. Last week, with State, 
$21,200. 

Los Angeles, Vogue, Loyola, Up- 
town (FWC) (2,097; 885; 1,248; 
1,715; $1-$1.50)—“Barefoot Con- 
tessa” (UA) and “Operation Man- 
hunt” (UA) (2d wk). Just Oke $22,- 
000. Last week, $33,200. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘‘Hulot’s Holiday” (GBD) (3d wk). 
Brisk $6,500. Last week, $7,100. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—“Bridges Toko- 
Ri” (Par) (4th wk). Good $12,000. 
Last week. $16,000. 

Chinese (FWC) (1,905; $1-$1.75) 


(Continued on page 15) 


‘Battle’ Bangup $18,000, 
Seattle; ‘Rock’ NSH 76 


Seattle, Feb. 15. 

“Battle Cry” is outstanding here 
currently, with a great session at 
Paramount. “The Racers” is sur- 
prisingly big at Coliseum but “Bad 
Day at Black Rock” looms only 
light at Music Hall. “Smoke Sig- 
nal” still is good for second round 
at Blue Mouse. Other first runs 
have new bills. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)—"“‘Smoke Signal” (U) (2d 
wk). Good $3,000 in 4 days. Last 
week, $4,500. 

Coliseum (Evergreen) (1,829; 75- 
$1.25)—“‘Racers” (20th) and “Bow- 
ery to Bagdad” (AA). Big $13,000. 
Last week, “Black Tuesday” (UA) 
and “Jesse James’ Women” (UA), 
$9,200. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—"“Cry Vengeance” (AA) 
and “Treasure Ruby Hills” (AA). 
Sad $5,000. Last week, “Battle 
Taxi” (UA) and “White Orchid” 
(UA), $4,500 in 6 days. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—"‘Bad Day at Black Rock” 





{M-G) and “Jamboree” (Indie). 
Light $7,000 or less. Last week, 
“Green Fire” (M-G) and “Atomic 


Kid” (Rep), $8,800 in 8 days. 

Orpheum (Hamrick) (2,700; 
$1)—"6 Bridges To Cross” (U) and 
“A&C. Meet Keystone Cops” (U) 
(2d wk). Oke $2,000 in 2 days. 
Forced out by Symphony booking. 
Last week, $7,000. 


Fe 
4o- 


Paramount (Evergreen) (3,039; 
$1-$1.25) -“Battle Cry” (WB). 
Great $18.000. Last week, “Vera 


Cruz” (UA), (3d wk), $9,300, 


(Col) | 








‘Wild Wind’ 


Estimates for This Week 
Astor (B&Q) (1,500; 75-$1.25)— 
“Country Girl” (Par). Headed tor 
a record-breaking $30,000 or near. 
Last week, “Prince of Piayers” 


1(20th) (3d wk), $4,600. - 


Beacon Hill (Beacon Hill) (800; 
and Juliet” 


in final frame. Last’ week, $4,200. 


Cinerama (Cinerama _  Produc- 
tions) (1,354; $1.20-$2.85)—‘Cine- 
rama” (Indie) (59th wk). Strong 
$18,000. Last week, same. 

Fenway (NET) (1,373; 50-90)— 
“The Racers” (20th) and “Black 
13” (20th) (2d wk). Sluggish $3,000 
following $4,800 opener. 

Memorial (RKO) (3,000; 75-$1.25) 
—‘‘Leagues Under Sea” (BV). 
Smash $40,000 shapes. Last week, 
“6 Bridges To Cross” (U) and 
“Killer Leopard” (AA) (3d wk), 
$20,000. 

Metropolitan (NET) (4,367) 60- 
$1)—“Bridges at Toko-ri” (Par) 
and “Other Woman” (20th) (2d wk). 
Nifty $22,500 following $38,000 in 
first. 

Orpheum (Loew’s) (3,000; 60-$1) 
—‘Green Fire’ (M-G) and “The 
White Orchid” (UA). Not too good 
at $15,000 or near. Last week, 
‘‘Many Rivers To Cross” (M-G) and 
 seeeaaee Manhunt” (UA), $16,- 
00. 

Paramount (NET) (1,700; 50-90) 
—“The Racers” (20th) and “Black 
13” (20th) (2d wk). Mild $9,000 
after $14,300 first week. 

Pilgrim (ATC) (1,000; 65-95) — 
“Fhe Americano” (RKO) and “This 
is My Love” (RKO). Oke $11,000. 
Last week, sub-runs. 

State (Loew’s) (3,500: 60-$1) — 
“Green Fire” (M-G) and “White 
Orchid” (UA), Fair $10,000. Last 
week, “Many Rivers to Cross” 
(M-G) and “Operation Manhunt” 
(UA), same. 





‘GIRL’ MIGHTY $26,000 
IN BUFF.; RUSSELL 146 


Buffalo, Feb. 15. 

Big news here this round is the 
terrific take being registered by 
“Country Girl’ at the Paramount. 
“Underwater!” also looms bright at 
Century while “Women’s Prison” 
is rated stout at Lafayette. “Battle 
Cry” still is fancy in second session 
at the Center, 

Estimates for This Week 

Buffalo (Loew’s) .(3,000; 60-95)— 
“Vera Cruz” (UA) (2d wk). Off to 
good $10,000 or less. Last week, 
$20,000. 

Paramount (Par) (3,000; 50-$1)— 
“Country Girl” (Par). Shapes sock- 
eroo $26,000 or near. Last week, 
“Bridges at Toko-ri’ (Par) and 
“Trouble in Glen” (Rep) (3d wk), 
$12,000 in 8 days at $1 top. 

Center (Par) (2,000; 60-$1)—“Bat- 
tle Cry” (WB) (2d wk). Fine $17,- 
000.. Last week, $25,200. 

Lafayette (Basil) (3,000; 50-80)— 
“Women’s Prison” (Col) and ““Bam- 
boo Prison” (Col). Stout $12,000 
or better. Last week, “6 Bridges 
to Cross” (U) and “Carolina Can- 
non Ball” (U), $9,000. 

Century (Buhawk) (3,000; 60-85) 
—‘Underwater!” (RKO). Sparkling 
$14,000. Last week, “They Were 
So Young” (Lip) and “Outlaw’s 
Daughter” (20th), $9,500. 


Holiday Terrif 





$30,000 Tops Det. 


Detroit, Feb. 15. 
A cold wave has taken some of 


the steam out of downtown film at- 
tendance, but three spots look 
warm nevertheless. “Cinerama 


Holiday” is rolling to a tremend- 
ous first week at the Music Hall. 
“Violent Men” shapes strong at 
Palms while “Bridges at Toko-ri” 
is solid in second round at the 
Michigan. “The Racers” at the 
Fox is fair in second week while 
“20,000 Leagues Under’ Sea” 
shapes okay in eighth round. 
Estimatesgor This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.25)—“‘The Racers” (20th) (2d 
wk). Oke $19,000. Last week, 


$23,000. 

Michigan (United Detroit) (4,000; 
95-$1.25)—“‘Bridges at Toko-ri” 
(Par) (2d wk). Solid $24,000. Last 
week, $39,000. 

Palms (UD) (2,961; 95-$1.25)— 
“Violent Men” (Col) and “Mambo 
Prison” (UA). Smash $27,000. 
Last week, “Sign of Pagan” (U) 
(3d wk), $9,000. 

Madison (UD) (1,900; 95-$1.25)— 


“Leagues Under Sea” (BY) (8th 
wk). Okay $7,000. Last week, 
$10,000. 

Broadway-Capitol (UD) (3,500; 


80-$1)—“‘Twist of Fate’ (UA) and 
“White Orchird’ (UA), Slow $8,- 
000. Last week, “6 Bridges to 
Cross” (U) and “Bowery to Bag- 
dad” (AA), (2d wk), $14,000. 
United Artists (UA) (1,938; 80- 
$1)—“Tonight’s the Night’ (AA) 
and “Holly and Ivy” (AA). Minor 


$7,500. Last week, “Prince of 
Players” (20th), $3,500. 
Adams (Balaban) (1,700; 80-$1) 


—‘“So This Is Paris” (U0) (2d wk), 
Oke $6,500. Last week, $8,000.- 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama Holiday” (Indie). Terrfic 
$30,000. Last week, “Cinerama” 





(Indie) (99th wk), $29,000. 





Battle’ Giant $20,000, Mpls.; ‘Xmas’ 
10/6 in 2d, ‘Underwater! Okay 106 


Minneapolis, Feb. 15. 

With 20-below-zero tempera- 
tures and snowstorms, the box- 
office here naturally is suffering. 
This cold, bad even for this frigid 
neck of woods, is doing plenty of 
damage to such outstanding en- 
tries as “Battle Cry” and “Under- 
water!” While obviously being 
trimmed, ‘Cry’ still looks great at 
Radio City. Latter at Orpheum 
shapes oke but considerably below 
hopes. “Reap Wild Wind” looms 
good at Lyric. “Cinerama” is in 
its 44th amazing week. “White 
Christmas” still is great in second 
round at the State. 

Estimates for This Week 
Century (S-W) (1,140; $1.75- 


| $2.65) —- “Cinerama” (Indie) (44th | 


wk). 


Great $12,000. Last week, $13,000. 
Gopher (Berger) (1,000; 65-85)— 
“Bad Day at Black Rock” (M-G) 


Lyric (Par) (1,000; 65-85)—‘‘Reap 
(Par) (reissue). Cast 


lineup helping this oldie. Good 
$4,500. Last week, ‘“‘Carmen Jones” 
(20th) (3d wk), $4,000 at 85c-$1. 

Radio City (Par) (4,100; 85-$1)— 
“Battle Cry” (WB). Giant $20,000. 
Last week, “Prince of Players” 
(20th), sad $4,500 in 6 days. 

RKO-Orpheum (RKO) (2,800; 
85-$1) “Underwater!” RKO). 
Showing much strength in face of 
temperatures. Okay $10,000. Last 
week, ‘“‘Destry” (U), $6,000 at 
65-85c. 

RKO-Pan (RKO) (1,600; 65-85)— 
“Women’s Prison” (Col) and “Bam- 
boo Prison” (Col)... Sturdy with 
$6,000. Last week, “6 Bridges to 
Cross” (U) (2d wk), $5,500. 





| $2,500. 


State (Par) (2,300; 85-$1)— 
“White Christmas” (Par) (2d wk). 


Pariy bookings helping this} A winner here as elsewhere. Great 
recordbreaker to combat the cold. | $10,500. 
| “Little Kidnappers” (UA). 
| | praised, but one of chief sufferers 
| (2d wk), Strong $4,600. Last week, | from 
| $6,200. 


Last week, $18,000. 
(Mann) (400; 65-$1.20)— 
Highly 


World 


sub-zero weather. Fairish 
Last week, “The Detec- 
tive” (Col) (2d wk), $2,900 in 6 
days, 


Near-Zero Hurts Cincy Biz Albeit 


‘Underwater! Big 136; 


Francis’ 7G 





Key City Grosses 


Estimated Total Gross 
This Week $2,656,800 
(Based on 24 cities and 228 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year . $2,588,200 
(Based on 23 cities and 216 
theatres.) 











i**Mighty Fortress” 





Battle’ Boffo 366, 
Frisco; Pagan 126 


San Francisco, Feb. 15. 


Not many new films _ being 


i launched here this stanza, and the 


overall total reflects it. ‘Battle 
Cry” shapes sockeroo at 
mount to pace field. “Sign of 
Pagan” looks best of holdovers, 
with fancy takings in secon 
round at Golden Gate. 
Rivers To Cross” is only fairly 
good at Warfield. 
Estimates for This Week 

Golden Gate (RKO) 
$1.25)—“‘Sign of Pagan’ (U) and 
“African Adventure” (RKO) (2d 
wk). Fancy $12,000 or near. Last 
week, $27,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Racers” (20th) and “Sleeping 
Tiger” (Indie) (2d wk). Off to slow 
$12,000 or close. Last week, 
$20,000. 


Warfield (Loew's) (2,656; 65-90) | 


—‘‘Many Rivers To Cross’ (M-G). 
Fairly good $15,000. Last week, 


wk), $8,000. 


Paramount (Par) (2,646; 90-$1)— | 


“Battle Cry” (WB). Mighty $36,- 
000. Last week, “Bridges at Toko- 
ri” (Par) (3d wk), $14,000. 

St. Francis (Par) (1,400; $1-$1.25) 
—‘Tonight’s Night” ‘AA) and 
: (Indie). Fine 
$8,000. Last week, “Violent Men” 
(Col) and “Women’s -Prison” (Col) 
(3d wk), $7,500. 

Orpheum (Cinerama 
Calif.) (1,458; $1.75-$2.65)—‘‘Cine- 
rama” (Indie) (59th wk). Big $18,- 
500. Last week, $20,000. 

United Artists (No. Coast) (1,207; 
70-$1)—“‘Vera Cruz” (UA) (8th wk). 
Trim $6,500. Last week, $8,200. 

Stagedoor (A-R) (400; $1-$1.25)— 
“Romeo and Juliet” (UA) (8th wk. 
Fine $3,400. Last week, $3,200. 

Larkin (Rosener) (400; $1)—“Mr. 
Hulot’s Holiday” (GBD) ‘(8th wk). 
Fine $2,200. Last week, same. 

Clay (Rosener) (400-$1)—‘Little 
Kidnappers” (Indie) (8th wk). 
Good $2,300. Last week, $2,200. 

Vogue (S. F. Theatres) (377-$1)— 
“Pickwick Papers” (Indie) (2d wk). 
Good $2,400. Last week, $2,800. 


‘Cruz’ Crisp $32,000 In 
Philly; Russell Hep 206, 
‘Girl’ 306, ‘Country’ 216 


Philadelphia, Feb. 15. 
“Vera Cruz” is setting a burning 
pace here this round despite a sleet 
storm and new cold wave. It looks 
great at Mastbaum. “Country Girl” 
is pressing the leader with virtual- 
ly capacity at night shows for a 
terrific second session at the Mid- 
town. “Underwater!” looms brisk 
at Goldman. “Green Fire” caught 
on at the World. “Far Country” 
shapes about par at Stanley. 
Estimates for This Week 
Arcadia (S&S) (625; 99-$1.35)— 
“Deep in Heart” (M-G) (8th wk). 
Sturdy $6,800. Last week, $7,000. 
Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (71st-final wk). 





Smash $$26,800. Last week, 
$24,300. 
Fox (20th) (2,250; 90-$1.40)— 


“Racers” (20th). Mild $17,000. Last 
week, “Prince of Players” (20th) 
(2d wk), $9,000 in 4 days. 

Goldman (Goldman) (1,200: 65- 
$1.30) — “Underwater!” (RKO). 
Brisk $20,000 for Jane Russell star- 
rer, Last week, “Americano” 
(RKO), $17,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—‘Vera Cruz” (UA). Great $32.- 
000. Last week, ‘‘Bad Day at Black 
Rock” (M-G) (2d wk), $11,500. 


Midtown (Goldman) (1,000; 74- | 
$1.49)—“‘Country Girl’ (Par) (2d 
wk). Socko $30,000. Last week, 
$36,000. 


Randolph (Goldman) (2,500: 75- 


$1.40)—"‘Bridges at Toko-ri” (Par) | 


(4th wk). Good $13,000 or 
Last week, $19,000. 
Stanley (SW) (2,900; 74-$1.40)— 
(Continued on page 15) 


close, 


Cincinnati, Feb. 15. 
Three days of near-zero tempera- 
tures sloughed film business over 
the weekend. Notwithstanding this 
obstacle, not a single loser is being 
chalked up at = major houses. 
“Underwater!” heads the newcom- 
ers with a big Palace figure. Albee 





i ae 


| 


}at the Grand. “Barefoot Contessa” 
i is oke in third Keith week. 

| Albee 
'“Green Fire” (M-G). Okay $10,500, 
, Last week, “Silver Chalice” (WB), 
! $11,500. 

| Capitol 
1(1,376; $1.20-$2.65) — “Cinerama” 


Para- | 


“Many | 


(2,859; 90- | 


ee 


| abl eather, 
“Bad Day Black Rock” (M-G) (2d/ nice at Keith 


| stout at the Stanley. 


Theatre, | 


looms okay with “Green Fire.” 
Francis Joins Wacs” shapes nice 


Estimates for This Week 
(RKO) (3,100; 75-90)— 


(Ohio Cinema Corp.) 
| (Indie) (35th wk). Looks like, fancy 
' $15,000 after last week’s $14,700. 
iCold spell crimped city trade and 
‘caused cancellation of out-of-town 
, reservations. 

| Grand (RKO) (1,400; 50-84) — 
\“Francis Joins Wacs” (U) and 
i‘“Naked Alibi” (U). Okay $7,000, 
| Last week, “So This Is Paris” (U) 
and “Dawn at Socorro” (U), $7,700. 
Keith’s (Shor) (1,500; 75-$1.2=)— 
| “Barefoot Contessa” (UA) (3d wk). 


|Favorable $6,000 after $10,000 
;second round. 
Palace (RKO) (2.600; 75-90) — 


‘“‘Underwater!” (RKO). Big $13,000 
,or near. Last week, “Many Rivers 
‘To Cross” (M-G), $10,500. 





‘Underwater!’ Slick 116, 


| Balto; ‘Country’ Hot 66, 


- Cruz’ Rousing 126, 2d 


Baltimore, Feb. 15. 
Snow and near-zero tempera- 
; tures are sloughing pix grosses 
| here this round. Despite unfavor- 
“Underwater!” is 
nice at Keith’s. “Prince of Play- 
ers” is slow at the New. Second 
round of “Battle Cry” remains 
“Far Coun- 
_try” is rated sturdy at Mayfair. 

Estimates for This Week 
Century (Loew’s-UA) (3.000; 25- 
| 65-95) —“Vera Cruz” (UA) (2d wk), 
' Brisk $12,000. Last week. $16,500. 
| Cinema tSchwaber) (466; 50-$1) 
| —‘Ugetsu” (Indie). Steady $4,000, 
Last week, “Inspector Calls” (In- 
| die).(2d wk), $1,800. 

Film Centre (Rappaport) (960; 
| 50-$1) — “Tonight’s Night” (AA) 
i (2d wk). Okay $4,000. Last week, 
| $4,600. 

Hippodrome (Rappaport) (2,100; 
50-$1) — “Sign of Pagan” (‘U). 
Opens tomorrow (Wed.). Eighth 
round of “20,000 Leagues” (BV) 
was fair $5,000. 

Keith’s (Fruchtman) (2,400: 35- 
| $1)—“Underwater!” (RKO). Pleas- 
jing $11,000. Last week. “Black 
Tuesday” (UA) (2d wk), $5.000. 
| Little (Rappaport) (310: 50-$1)— 
“French Touch” (Indie). Starts to- 
morrow (Wed.). “Trouble In 
Store” (Indie) lean $2,500. 

Mayfair (Hicks) (980; 25-70)— 
“Far Country” (U). Sturdy $6,000 
er near. Last week, “3 Hours To 
Kill” (Col), $3,000. 

New (Fruchtman) (1.800; 35-$1) 
—‘Prince of Players” (20th). Very 
slow at $4,500. Last week, “Car- 
men Jones” (20th) (3d wk). $6,500. 

Playhouse (Schwaber) (320; 50- 
$1)—"Mr. Hulot’s Holiday” (GBD) 





(5th wk). Ebbing to $3,300 after 
$3,800 in fourth. 
Stanley (WB) (3,200; 35-$1)— 


“Battle Cry” (WB) (2d wk). Still 
sockeroo at $16,000 after record 
$27,000 opener. 

Town Rappaport) (1,600; 35-80) 
—‘6 Bridges To Cross” (U). Starts 
|today (Tues.). In ahead, ‘White 
Feather” (20th), drab $5,500. 


‘Underwater!’ Lush 116, 
Port.; ‘Battle’ Boff 136 


Portland, Ore., Feb. 15. 
“Underwater!” at the Broadway 
;and “Battle Cry” at the Fox are 
'the leaders here this round. Bott 
, are very big. “Bridges at Toko-r 
| Still shapes stout in second Para- 
}mount stanza. “The Racers” }$ 
irated nice at Orpheum. 

Estimates for This Week 
| Broadway (Parker) (1,890; S!- 
| $1.25—“Underwater!” (RKO) and 
'“Passion” (RKO). Tall $11,000. 
| Last week, “Many Rivers To Cross 
\(M-G) and “El Alamein” (C0!’, 
| $10.200. a 
Fox (Evergreen) (1,535 $1-$! 25 
'—“Battle Cry” (WB). Smash $1l9~ 
/000 or a bit better. Last wet Kk 
| “Black Tuesday” (UA) and “Jes»é 
James’ Women” (UA), $4,400. 
| Guild (Indie) (400; $1)—“Bread, 
| Love, Dreams” (IFE) (2d wk). O8* 
$2,000. Last week, $3,600. 

Liberty (Hamrick) (1,875; 








$1- 


(Continued on page 19) 
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Below-Zero Clips Chi: ‘Circus’ Plus 
Gaylords Stout $54,000, ‘6 Bridges’ 
Sturdy 146, 2d, ‘Sea’ OK 166, 8th 


Chicago, Feb. 15. 

Biz here this round is levelling 
off to a sluggish level with few ma- 
jor openers, a plethora of end-of- 
run holdovers and weekend sub- 
zero temperatures contributing to 
downbeat. 

Only big opener is “3-Ring Cir- 
cus” at the Chicago, with The Gay- 
lords heading stageshow combo 
shapes sturdy $54,000. ‘Cattle 
Queen of Montana” and “Master- 


son of Kansas” at Roosevelt looms 


hefty $23.000. “Big Day” at Car- 
negie looks torrid $4,600. 

In second week at Grand, “6 
Bridges To Cross” and “Pirates of 
Tripoli’ continues big. “White 
Feather” at McVickers is dullish 
in same session. “Mlle. Gobette” 
at Ziegfeld is holding nicely in 
second stanza. Third round of 
“Sign of Pagan” is rated fair at 
United Artists. “Bad Day at Black 
Rock” looks so-so at the Woods, 
also third. 

“90,000 Leagues Under Sea” is 
satisfactory at  State-Lake in 
eighth week. “Detective” is hold- 
ing up nicely at Surf for same 
stanza. ‘‘Aida” looks tall at World 
in eighth frame. “This Is Cine- 
rama” is holding strongly in 81st 
canto at Payice. 

Estmizies for This Week 

Carnegie (Telem’t) 
“Big Day” (Indie). Hotsy $4,600. 
Last week, ‘““Ugetsu”’ (Indie) (4th 
wk), $2,500. 

Chicago (B&K) (3,900; 98-$1.50) 
—‘'3-Ring Circus” (Par) with The 
Gaylords helming vaude. Solid 
$54,000. Last week, “Bridges At 
Toko-ri’” (Par) with Sarah Vaughan 
topping stageshow (3d wk), $49,- 
000. 

Grand (Nomikos) (1,200; 98- 
$1.25\—‘6 Bridges To Cross” (U) 
and “Pirates of Tripoli’? (Col) (2d 
wk). Potent $14,000. Last week, 
$21,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Dead Reckoning” (Col) and “I 
Am The Law” (Col) (reissues). 
Dull $7,000. Last week, “Secret of 
Ineas” (Par), $7,800. 

MeVickers (JL & §) (2,200; 65- 
$1.25)—‘“‘White Feather” (20th) (2d 
wk). Slow $14,500. Last week, 
$17,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—“Violent Men” (Col) (3d wk). 


Sluggish $15,000. Last week, $16,- | 


000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama” (Indie) (81st wk). 
Nifty $27,000. Last week, $26,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Cattle Queen Montana’ (RKO) 
and “Masterson of Kansas” (Col). 
Tall $23,000. Last week, “‘Women’s 
Prison” (Col) and “‘“Human Desire” 
(Col) (2d wk), $15,000. 

State-Lake (B&K) (2,400; 65-98) 
—‘‘Leagues Under Sea” (BV) (8th 
wk). Okay $16,000. Last week, 
$18,000. 

Surf (H&E Balaban) (685; 95)— 
“Detective” (Col) (8th wk). 
$3,000. Last week, $3,500. 

United Artists (B&K) (1,700; 98- 
$1.25)—“‘Sign of Pagan’ (U) (3d 


wk). Fair $13,000. Last week, 
$14,000. 
Woods (Essaness) (1,206; 98- 


$1.25)—"Bad Day at Black Rock” 
(M-G) (3d wk). So-so $16,000. 
Last week, $18,000. 

World (Indie) (697; 98)—‘‘Aida”’ 
(IFE) (8th wk). Lusty $4,500. Last 
week, $6,500. 

Ziegfeld (Lopert) (430; 98)— 
“Mile. Gobette” (Indie). Nice 
$7,700. Last week, $8,300. 


‘Gir? Record $21,000 In 
Cleve.; ‘Battle’ Socko At 
22G, ‘Rivers’ Slow 106 


: Cleveland, Feb. 15. 
Sock reaction, with lobby traffic- 
Jams over weekend, marks preem 
of “Country Girl,” threatening to 
Smash Stillman’s b.o. record. Tele- 
cast of Academy award nomina- 
tions was perfectly timed to pro- 
vide a strong hypo. “Battle Cry” 
is another smasheroo at Allen, 
moving so rapidly it gave some 
Other houses a drubbing. “White 
Feather” is ordinary at Hipp. 
Bridges at Toko-ri” is stout on 
Moveover to the Ohio. 


Estimates for This Week 
«tien (S-W) (3,000; + 70-$1)— 
sattle Cry” (WB). Spraying fire- 
works to land smash $22,000. Last 
week, “Fire Over Africa” (Col) and 
lhey Rode West” (Col), $9,000. 
._dipp (Te'em’t) (8,700; 60-90) — 
White Feather” (20th). Ordinary 

(Continued on page 15) 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
gale the U. S. amusement 
ax. 


‘Country’ Bright 
$11,000, Indpls. 


Indianapolis, Feb., 15. 
Firstrun biz is okay this stanza 
considering weather, which dipped 
below’ zero three straight days. 








“Far Country” at Circle, is leading | 


town with a nifty figure. “The 
Racers” at Indiana also is good but 
“Violent Men” at Loew’s is just 
okay. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Far Country” (U). Nifty 
$11,000. Last week, “Bridges at 
Toko-ri’ (Par) (2d wk), $11,500 
after great $16,000 opener. 

Indiana (C-D) (3,200; 50-85)— 
“The Racers” (20th). Good $10,000. 
Last week, ‘‘Silver Chalice’ (WB), 
$11,000. 

Loew’s (Loew’s) (2,427; 50-80)— 
“Violent Men” (Col) and “Bamboo 
Prison” (Col), Okay $9,000. Last 
week, “Many Rivers To Cross” 
(M-G) and “Golden Mistress” (UA), 
$11,500, 

Lyric (C-D) (1,600; 35-70)— 
“Private Hell” (FM) and “Utopia” 
(Indie). Fair $4,500, with All-Star 
Jamboree replacing second feature 
Sunday only at $1.25. Last week, 
“Yellow Mountain” (U) and “Can- 
nibal Attack” (Col), $5,000, same 
setup. 


Year’s Coldest Hits K.C.; 
‘Battle Cry’ Socko 166, 
‘So Young’ Fair $12,000 


Kansas City, Feb. 15. 

With the season's coldest tem- 
peratures here, the weather is tak- | 
ing a toll at the boxoffice all over | 
this week... “Battle Cry” at Para- 
mount will make a dent in the 
atmosphere, with a sock total and 
holdover. “They Were So Young” 
is getting a notable play at four 
Fox Midwest houses. Missouri 
shapes moderate with ‘‘Black Tues- 
day.” Holdover list is strong with 
“Far Country” at the Orpheum and 
“Green Fire” at the Roxy shaping 
up best. 

Estimates for This Week 


Glen (Dickinson) (750; 75-$1)— 
“Manon” (Indie) (2d wk). Light 
$700. Last week, $1,000. 

Midland (Loew’s) (3,500; 60-80)— 
“Violent Men” (Col) and “3 Hours 
To Kill” (Col) (2d wk). Fairish 
$6,000. Last week, $8,500. 

Missouri (RKO) (2,650; 50-80)— 
“Black Tuesday” (UA) and “Snow 
Creature” (UA), Medium $5,500. 
Last week, “West of Zanzibar” (U) 
and Jamboree” (Indie) $5,000. 

Orpheum (Fox Midwest) (1,913; 
75-$1)—"‘Far Country” (U) (2d wk). 
Okay $6,000. May hold. Last 
week, coupled with Fairway and 








Granada Theatres in triple day- 
and-date setup, fat $14,000 despite | 
snowstorm. 

Paramount (United Par) (1,900; | 
75-$1)—“Battle Cry” (WB). Socko 
$16,000. Holds. Last week, “‘Bridges 
at Toko-ri” (Par) (3d wk), fancy 
$9,000 in 8 days. 

Roxy (Durwood) (879; 70-90) — 
“Green Fire” (M-G) (2d wk). Strong 
$4,500. May stay. Last week, 
$6,000. 


Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“‘They Were So | 
Young” (Lip) and “Cry Vengeance” 
(AA), Fair $12,000. Last week, 
Tower and Uptown coupled with 
“Abbott, Costello Meet Keystone 
Kops” (U) and “Atomic Kid” (Rep), 
$7,000, 

Vogue (Golden) (550; 75-$1) — 
‘Detective’ (Col) (8th wk) and} 
“Four Poster” (Col) (2d run). Down | 
to $900, and ends run. Last week, | 
$1,000. | 





Fire’ Mildish $11,000, 
St. L.; ‘Athena’ Fine 96 


St. Louis, Feb. 15. 
After frigid spell of last week, 
firstrun biz still is below normal. 
“Green Fire,” best of newcomers, 
is only fairish at Loew’s. “Athena” 
and “Crest of Wave” combo is 


rated nice at Orpheum. “Carmen 
Jones” shapes good in second 
frame at the St. Louis. “Bread, 


Love and Dreams” still is fancy in 
third Shady Oak round. 
Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“Cinerama” (Indie) (55th 
wk). Good $16,000. Last week, 
$17,000. 

Fox (F&M) (5,000; 75) — “Far 
Country” (U) and “West Zanzibar” 


(U). Opens tonight (Tues.). Last 
week, “Underwater!” (RKO) and 
“Private Hell 36” (FM), swell 


$19,000. 

Loew’s (Loew’s) (3,172; 50-85)— 
“Green Fire’ (M-G) and “Steel 
Cage” (UA). Fair $11,000. Last 
week, “Vera Cruz” (UA) (3d wk), 
$10,500. 

Orpheum (Loew’s) (1,400; 60-85) 
—‘‘Crest of Wave’. (M-G) and 
“Athena” (M-G), Nice $9,000. Last 
week, “Leagues Under Sea” (BV) 
(7th wk), , $8,000. 

Pageant (St. L. Amus.) (1,000; 
82)—“‘Daughters of Destiny” (In- 


die). Fine $3,000.- Last week, 
“Fighting Pimpernel” (Indie), 
$2,000. 

Richmond (St. L. Amus.) (400; 


82)—“Daughters of Destiny” (In- 
die). Big $2,500. Last week, ‘“Fight- 
ing Pimpernel” (Indie), $1,500. 

St. Louis (St. L. Amus.) (4,000; 
75) — “Carmen Jones” (20th) (2d 
wk). Good $10,500 after $16,000 in 
first frame. 

Shady Oak (St. L. Amus.) (800; 
82)—“‘Bread, Love, Dreams” (IFE) 
(3d wk). Nice $3,000. Last week, 
$4,000. 


‘Gray Line’ Smash 
$78,000, B.C. Ace 


Washington, Feb. 15. 

For the second censecutive week, 
the weatherman dealt the main 
stem b.o. a crippling blow in ferm 
of season’s worst blizzard and 
severe cold. “Battle Cry” looks 
solid in second week in two spots. 
Estimates of loss due to Friday’s 
(11) storm ran from 35% to 75%: 
Out in front is “Long Gray Line” 
at RKO Keith’s. Launched by a 
brilliant preem attended by First 
Lady, this looms socko in this 
service-conscious town. “Bad Day 
at Black Rock” is fairly nice at Pal- 
ace. “Country Girl” still is great 
in second Trans-Lux round. 

Estimates for This Week 

Ambassador (SW) (1,400; 90- 
$1.25)—“Battle Cry” (WB) (2d wk). 
Solid $7,000. Holds. Last week, 
$14,000, new house record. 

Capitol (Loew’s) (3,434; 75-$1)— 
“Carmen Jones” (20th) (3d wk). 
Nosedived to slight $9,000 after 
$14,000 last week. 

Columbia (Loew's) (1,174; 60-85) 
—‘“Prince of Players” (20th). Stani 
$6,000. Last week, “6 Bridges to 
Cross” (U) (2d wk), $7,000 in 8 
days. 

Dupont (Lopert) (372; 65-$1) — 
“Romeo and Juliet” (UA) (8th wk). 
Good $5,000. Last week, $4,000. 
Stays another. 

Keith’s (RKO) (1,939; 75-$1)— 
“Long Gray Line” (Col). Sock $28,- 
000 despite weather. Last week, 
“Leagues Under Sea” (BV) (7th 
wk), $6,000 in 4 days. 

Metropolitan (SW) (1,200; 90- 
$1.25)—“Battle Cry” (WB) (2d wk). 

(Continued on page 15) 


Racers’ Nice 126, Prov.; 
‘Toko-ri’ Same, ‘Fire’ 116 


Providence, Feb. 15. 
Over average biz is reported all 
around this week with Majestic’s 
“The Racers” .and_é £ “Strand’s 
“Bridges At Toko-ri” standout. 
State’s “Green Fire” is passable as 
RKO Albee’s “Americano.” 


Estimates for This Week 

Albee (RKO) (2,200; 50-75)— 
“Americano” (RKO) and “Steel 
Cage” (RKO). Good $8,000. Last 
week “Destry” (U) and “Pride of 
the Blue Grass” {AA), $7,000. 

Majestic (Fay) (2,200; 70-90)— 
“Racers” (20th) and “Devil's Har- 
bor” (20th). Nice $12,000. Last 
week. “Sign of Pagan” (U) and 
“West of Zanzibar” (U), $13,000. 

State (Loew's) (3,200; 50-75)— 
“Green Fire” (M-G) and “Steel 
Cage” (UA). Fair $11,000. Last 
week, “Many Rivers to Cross” 
(M-G) and “Crest of Wave” (M-G), 
$14,000. 

Strand (Silverman) (2,200; 50-75) 
—‘Bridges at  Toko-ri’” (Par). 
Smash $12,000. Last week, “Reap 
Wild Wind” (Par) (reissue), $6,500. 








'erama Holiday” 


Snow, Cold Slough N.Y.; ‘Line’ Smooth 
A5G, ‘Holiday’ Huge $46,600, Russell 
256, Pagan’ Fat 246, ‘Country’ 146 


Rain and snow last Friday (11), 
followed by near-zero weather over 
the past weekend, is putting a 
crimp in Broadway firstrun busi- 
ness this session. All-night snow- 
fall Monday (14), which carried 
over to yesterday (Tues.), did not 
help the boxoffice since making 
driving conditions worse. About 
the only cheerful item was the 
launching of several strong, new 
films. 

“Long Gray Line” is heading for 
a good, but still disappointing $45,- 
000 on first week ending today 
(Wed.) at the Capitol. Severe cold 
Saturday and Sunday naturally 
hurt, as it did with all newcomers. 
“Sign of Pagan,” opening Satur- 
day, looks to hit a brisk $24.000 
opening week at the State. “Cin- 
did a capacity 
$46,600 at the Warner on first 13 
performances, with crix raves ob- 
viously helping. 

“Undetwater!” is likely to wind 


i its initial stanza with a nice $25 - 


000 at the Mayfair. “Far Country,” 
also launched in the severe cold 
last Saturday, is heading for a 
solid $14,000 at the Globe. 


Second week of “Battle Cry” at 
the Paramount wound up with big 
$57,000, and continues indefinitely. 
“Camille” held up in amazing fash- 
ion in initial holdover round at the 
Normandie with $17,300, making 
the second record week at this 
arty house. 

“Bad Day at Black Rock” is down 
to mild $11,000 for second session 
at the Rivoli. “Bridges at Toko-ri”’ 
with stageshow is dipping fo fair 
$105,000 in fourth (final) week at 
the Music Hall. “Jupiter’s Darling” 
opens tomorrow (Thurs.). 

Ace longrun, “Country Girl.” 
still is smash with $28,000 probable 
for current (9th) stanza at the Cri- 
terion. Another big extended-run- 
ner, “20,000 Leagues Under Sea.” 
is holding at big $24,500 in eighth 
round at the Astor. 

The Roxy brings in ‘White 
Feather” today (Wed.) with “Three 
For Show,” a Columbia pic, set to 
follow Feb. 24. 

Estimates for This Week 

Astor (City Inv. (1,300; 75-$1.75) 
—‘‘Leagues Under Sea” (BV) (8th 
wk). Current round finishing today 
(Wed.) looks to hit solid $24,500 
after $28,000 for seventh week. 
Stays on. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20)—‘“‘Aida” (IFE) 
(14th wk). Present session winding 
today (Wed.) likely will hold at 
good $4,800 after $5,400 for 13th 
week. Stays around for several 
weeks longer, with ‘One Summer 
of Happiness” (Indie) pencilled to 
follow. 

Baronet (Reade) (430; 90-$1.55) 
—“‘Game of Love” (Indie) (10th 
wk). The ninth stanza ended yes- 
terday (Tues.) was good $4,800 
after $5,200 for eight. Holds. 

Capitol (Loew’s) (4,800; 85-$2.20) 
—‘“‘Long Gray Line” (Col). Head- 
ing for big $45,000 -or close in 
first week ending today (Wed.). In 
ahead, “Vera Cruz” (UA) (7th wk- 
5 days), was $8,000 but winding 
a highly profitable extended-run, 
only final few weeks hitting skids. 

Criterion (Moss) (1,700; 75-$2.20) 
—‘Country Girl’ (Par) (9th wk). 
Current session finishing today 
(Wed.) is holding with socko $28,- 
000 after $32,000 for eighth frame. 
Stays on indef. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Holiday For Henrietta” (Arde) 
(4th wk). Third stanza ended Mon- 
day (14) held at big $8,300 after 
$10,300 for second week. Stays on 
indef, 

Globe (Brandt) (1,500; 70-$1.50) 
—‘Far Country” (U). Heading for 
sturdy $14,000 in first frame end- 
ing Friday (18). Holding. In ahead, 
“Cattle Queen Montana” (RKO) 
(3d wk-11 days), $10,000 with a 
great lift from preview of “Coun- 
try” on Friday (11). 

Guild (Guild) (450; $1-$1.75)— 
“Gate of Hell” (Indie) (10th wk). 
Ninth round finished Monday (14) 
held with great $13,000 after $15,- 
000 for eighth week. Continues on 
indefinitely. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘‘Underwater!” (RKO) (2d wk). 
Landed fine $25,000 or thereabouts 


|in first session concluded yesterday 


(Tues.). Holds on. In ahead, ‘‘Amer- 
icano” (RKO) (3d wk), $5,500. 

Normandie (Trans-Lux) (592:;. 
$1.15-$1.65)—“‘Camille” (M-G) ({re- 
issue) (3d wk). Initial holdover 
round finished Monday (14) held 
at $17,300, record second week, 
after new all-time high of $21,000 
opening stanza. 

(2,092; 


Rivoli (UAT) 85-$2)— 





“Bad Day at Black Roék” ‘(M-G) 


| only 


“Atomic 





(3d wk). Second week ended Mon- 
day (14) slipped to mild $11,000 
after $21,000 opening frame. 
Palace (RKO) (1,700; 50-$1.60)— 
“So This Is Paris” (U) and vaude- 


ville. Looks-to hit lively $23,500 
in week finishing tomorrow 
(Thurs.). In ahead, “Women’s 


Prison” (Col} and vaude $23,500 
for 9 days. 

Paramount (ABC-Par) (3,664; 
85-$1.75)—“Battle Cry” (WB) (3d- 
final. wk). Initial holdover session 
ended last night (Tues.) held with 
great $57,000. First week was 
$80,000, below hopes but plenty 
sock. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Wages of Fear” (Indie), 
Opens today (Wed.). Last week, 
“Animal Farm” (Indie) (7th wk), 
okay $5,500 after $6,200 tor sixth, 

Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—“Bridges 
at Toko-ri’” (Par) and stageshow 
(4th-final wk). Looks to land fair 
$105,000 in final stanza ending to- 
day (Wed.), very nice run for this 
time of year. Third week was 
$120,000. “Jupiter’s Darling’’ 
(M-G) opens tomorrow (Thurs.). 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—‘‘White Feather” (20th). Opens 
today (Wed.). Last week, “The 
Racers” (20th) (2d wk-5days), was 
light $23,000 after $44,000 
opener, aided by preview on Feb. 
10. Present lineup calls for “Three 
For Show” (Col) to open Feb. 24, 
first outside pic to play here in 
some time. 

State (Loew’s) (3,450; 78-$1.75) 
—‘Sign of Pagan’”’ (U). Heading 
for brisk $24,000 or near in first 
stanza ending Friday (18). Holds. 
In ahead, “Violent Men” (Col) (3d 
wk-10 days), $13,000 after two nice 
previous weeks. 

Sutton (R&B) (561; $1-$1.80)— 
“Romeo and Juliet” (UA) (9th wk). 
Eighth round finished yesterday 
(Tues.) was $6,500 after $8,500 for 
seventh. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50/—“‘Tonight’s the Night” 
(AA) (8th-final wk). Slipping to 
light $3,000 or near in week end- 
ing today (16) after $3,600 in sev- 
enth round. “Doctor in House” 
(Rep) opens tomorrow (Thurs.). 

Victoria (City Inv.) (1,060; 50- 
$1.75)—"‘Unchained” (WB) (3d-fi- 
nal wk). Siaying a extra day to 
open “N.Y. Confidential” (WB) on 
Friday (18). Sagging to slim $5,000 
or close in final eight days. Second 
week was $7,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30)—“‘Cinerama Holiday” 
(Indie) (2d wk). Opening abbre- 
viated session (week ends here on 
Saturday) soared to huge $46,600, 
covering first four days, ended 
last Saturday (12), for 13 perform- 
ances. All house records were 
smashed Sunday (13), with three 


shows. Initial full week ends 
next Saturday. In ahead, “Cine- 
rama” (Indie) (87th wk-8 days), 
$51,800. 





‘Carmen’ Torrid $18,000, 
Toronto; ‘Rock’ Oke 146, 
Sea’ 256, ‘Country’ 96 


Toronto, Feb. 15. 
= Socko newcomers currently are 
Carmen Jones” and “Bad Day at 
Black Rock.” “20,000 Leagues Un- 
der Sea” continues to top the town 
in second stanza at Imperial. Ter- 
rific biz with early a.m. lineups for 
this pic mark the holdover round. 
“Desiree” is also holding hefty in 
second frame at two-house combo 
as is “Far Country” at the Uptown. 
However, “Prince of Players,” be- 
ing released there under tag of 
“King of Broadway,” shapes sad at 


Odeon, some blaming switch in 
title. 
Estimates for This Week 

Christie, Hyland (Rank) (848; 
1,354; 75-$1) — ‘Lease of Life” 
(Rank). Nice $6,000. Last week, 
“Romeo and Juliet” (Rank), (2d 
wk), $5,000. 


Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,050; 
955; 698; 694; 975; 40-70)—“Sitting 
Bull” (UA) and “Diamond Wizard” 
(UA). Nice $14,000. Last week, 
Kid” (Rep) and “Cry 
Vengeance (AA), $10,500. 

Eglinton, University (FP) (1,080; 


1,558; 75-$1) — “Desiree” (20th) 
(2d wk). Big $10,000. Last week, 
$14,000. 

Imperial (FP) (3,373; 60-$1)— 


(Continued: on page 15) 
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URRENTLY TRAPPED IN 16M ANTITRUST, 
PRODUCERS SHY FROM FEE-TY STAND 


By FRED HIFT 


Role the motion pic biz can be 
expected to play in making any 
subscription-tv system a going con- 
cern shapes up as one of the key 
factors once the Federal Communi- 
cations Commission has _ settled 
some of the other basic issues in- 
volved. 

In inviting public comment on 
various toll-tv aspects, the FCC last 
week specifically sought “Informa- 
tion disclosing the role to be played 
by the motion picture industry in 
subscription television.” 

This request, and the importance 
that attaches to it, is seen as bring- 
ing to a head the producer-distribs’ 
problem of whether or not to come 
out into the open with their views 
on the subject. There’s been plenty 
of discussion of it privately among 
execs and some top production per- 
sonalities are known to be highly 
enthused over the prospects of 
what has been billed as “a new 
electronic distribution system.” 

At the same time, very little has 
been said publicly, the primary rea- 
son being the 16m antitrust suit 
against the companies, which 
charges them with conspiracy in 
the 16m field, including the release 
to television. William C. Gehring, 
assistant general sales manager at 
20th-Fox, last week told the Allied 
convention in St. Louis that his 
company wouldn’t play ball with 
toll-tv unless ordered to do so by 
the government. “Our stake is with 
the exhibitors,” he declared. 

Producers ‘Show Me’ 

Attitude of many in production- 
distribution seems to be one of 
“show me.” They’re understand- 
ably intrigued by paper plans for 
subscription-tv, just as exhibs are 
understandably frightened, but 
that’s just about it. Many pertinent 
questions are being asked a§& to the 
why and wherefores of fee-tv and 
the film men also are taking into 
account that there may be a con- 
siderable difference between the 
way the parlor b.o. looks now and 
the way it may look after the FCG 
gets through with it. 

There is a considerable area of 
agreement that the exhibitor argu- 
ment argainst toll-tv so far hasn’t 
been of a quality to make much of 
an impression on the FCC; that it’s 
over-emotional and open to a 


charge of selfish interest. At the | 


same time, the theatres’ view still 

registers considerable impact on 

the distribs who, for the most part, 

are currently thinking of the prob- 

lem in terms of customer relations. 
Splits COMPO 

The difference in attitude already 
has caused a serious split within 
COMPO, where exhibition asked 
the companies to go along in hand- 
ling the whole toll issue via the 
p.r. agency. Distribs, on advice of 
their lawyers, refused. Allied board 
in St. Louis last week took the po- 
sition that COMPO’s stand on toll- 
tv was “erroneous.” 

Something of a puzzler at the 
moment is the policy pursued by 
Paramount, which owns Telemeter, 
he third of the pay-as-you-see sys- 
tem now on the market. Unlike 


Zenith and Skiatron, Telemeter to | 


date has tested on closed-circuit 
feed only. Paul McNamara, Tele- 
meter v.p., commented last week— 
in welcoming FCC action—that it 
was “the proper way of establish- 
ing a sound and practical method 
of pay-as-you-see television.” 

Question of what toll-tv would or 
could do for the film biz would 
make a good topic for a debating 
society. Proponents of the home 
b.o. say it not only would triple 
and quadruple the potential gross 
of any given top picture, but it 
would also cue vast expansion in 
Hollywood due to the much great- 
er product demand. Matty Fox, prez 
of Skiatron-TV, recently estimated 
that the value of the studios’ old 
negative libraries would go up any- 
where near $300,000,000 and $400,- 
000,000. 

Exhibs Truly Alarmed 

Exhibs, who stand to be hurt 
most if toll-tv arrives and proves 
successful, take a very different 
view. They argue that pay-as-you- 
see, using the “free” air to sell its 
programs, is “unfair” competition 
and that, in harming the theatres, 


it would also harm the neighbor- | 


hood and downtown merchants. 
Theatremen also have questioned 
the technical adequacy of the vari- 
ous toll-tv systems 

Exec of one of the fee-ty setups 





7% 
a? 


was moved to ask recently why, 
if the exhibs didn’t thirk toll-tv 
would work, they were so worried 
about it. He, too, thought that ex- 
hibs were primarily concerned with 
the possibility of a shift of the b.o. 
into the home rather than with the 
welfare and the interests of tv set 
| owners. 

Sharp attack on exhibs was con- 
tained in a letter written last week 
to FCC chairman George McCon- 
naughey by Byron Bentley of the 
National Theatre Arts Council. He 
said they were “‘the only ones con- 
cerned with our entertainment in- 
dustry who create nothing, who live 
on the creativity of others.” He 
charged that, for their selfish bene- 
fit, exhibs were limiting the crea- 
tive potential of all stage and film! 
producers, by permitting them no 
outlet but film theatres. 

Philosophical Point 

Another observation came last 
week from Arthur Levey, prez of 
Skiatron Electronics & TV Corp. 
“Every innovation has had to as- 
sert itself in the face of stubborn 
opposition favoring the status quo,” 
he commented. “It is no different 
with subscription-television. It will 
cause a certain amount of disloca- 
tion, and some people may get | 
hurt, It is decidedly not a pleasant 
prospect for the vested interests 
and they are reacting with expect- 
,ed violence. What they fail to say 
—even though they may see it—is 
that boxoffice television in the 
home will be of vast benefit not 
only to the tv industry, but to the 
nation at large. The final. . . bene- 
ficiary of toll-tv is still going to be 
the public.” 


TOA Board Okays 
Arbiter Plan 


Washington, Feb. 15. 

Theatre Owners of America 
board, meeting here today (Tues.), 
approved “in principle” a draft of 
an industry arbitration plan which 
had been negotiated by TOA reps 
and the film companies’ and which 
had been reduced to writing by 
| Adolph Schimel, Universal general 
/counsel. The draft was relayed to 
the board by Herman Levy, TOA 
counsel. 

Officials of the theatre organiza- 
tion said two points require further 
clarification but added they’re 
hopeful that the full system will 
be worked out shortly for deter- 
minat:on of intra-trade grievances. 








Reducers Sue for Film 


Los Angeles, Feb. 15. 
General Film Laboratories, to- 
gether with Arthur V. Jones and 
Arthur V. Jones Productions, was 
named in a claim and delivery suit 
filed in Superior Court by Bernard 
H. and Sally A. Stauffer, operators 

| of the Stauffer reducing system. 
Plaintiffs are asking recovery of 
| 2000 feet of film or $10,000, esti- 
{mated value of footage, which com- 
|plaint alleges the defendants re- 
'fused to turn over. Subject is used 

| to sell customers on the system. 


Judge Anxious 
For 16m Action 


Hollywood, Feb. 15. 

The Justice Dept. is anxious to 
get the,show on the road and he 
himself is anxious to try the case 
in 1955 if at all possible, Federal 
Judge Harry C. Westover stated 
here last week in granting a mo- 
tion to add six theatre orgs to the 
list of defendants in the govern- 
ment’s 16m antitrust suit against | 
the major companies. 

The suit was filed last July and 
at the outset included Theatre 
Owners of America. Now named 
co-conspirators in the amendment 
to the suit approved by the judge 
are Allied, Independent Theatre 
Owners Assn., Metropolitan Mo- 
tion Picture Theatres Assn., South- 
ern California TOA, the Pacific 
Coast Conference of Independent 
Theatre Owners and COMPO. 

Objecting to the amendment, 
Homer I. Mitchell, attorney for 
Warner Bros., 20th-Fox and Uni- 
versal, claimed that it would in- 
crease the defendants’ burden and 
make necessary extension of the 
Sept. 6 trial date. Judge West- 
over told Mitchell he could move 
for a later trial date on March 10 
when the Government is due to 
disclose its documentary evidence. 

Blacklist and boycott are charged | 
by the Government in an amended 
complaint signed by Federal Judge 
Harry C. Westover, in Justice 








[Can’t Tell the Players Without Program Notes | 


Resume of Home-Toll TV Systems 


There are currently three systems of subscription-tv on the market, 
two of which—Zenith’s Phonevision ond Skiatron’s Subscriber-Vision— 
have applied to the FCC for commercial authorization. The third, 
International Telemeter’s Telemeter system (in which Paramount has 
a 50% interest), so far has been restricted to a closed-circuit test in 
Palm Springs, Cal. 

Following are the details on the three systems: 

(1) Phonevision. Like Subscriber-Vision, it is an over-the-air type 
of transmission, Originally conceived—and tested—with the use of 
telephone lines, Zenith now has six different systems in mind and is 
betting primarily on a‘ method involving transmission of a coded signal 
which is “decoded” at the set via a special gadget attached to it. 

Zenith and Teco, Inc. filed a joint substitute petition for immediate 
authorization of toll-tvy with the FCC on Nov. 29, 1954. As a result 
of this petition, now denied, Zenith for months has been the prime 
target of exhibs and other critics of pay-as-you-see. One of the criti- 
cisms levelled against the Zenith bid was that the Phonevision system 
tested some years back in Chicago and using phone lines wasn’t the 
same system for which authorizzation was now being sought. 

(2) Subscriber-Vision, for which a petition for rule-making proceed- 
ings was filed with the FCC Sept. 13, 1954 by Skiatron TV, the operat- 
ing company owned by Matthew Fox. Subscriber-Vision patents are 
owned by Skiatron Electronics & TV Corp. which participates to the 


35 hours a week. 


mitter. 


IN. ons 
with station WOR-TV. 
(3) Telemeter. 


programs. 
telecast and the price. 
were available for it. 


of toll-tv. 


This is truly the coin-box system. 
during the winter of 1953-54 in Palm Springs, Cal. with each set in- 
dividualiy connected to a mountaintop antenna which relayed special 
Coinbox attached to the receiver shows the type of show 
The Palm Springs test was discontinued, the 
official explanation being that an insufficient number of feature pix 


extent of 5% of the gross of the operating company. 
The Skiatron petition specifically asked that toll-tv be limited for 
the first three years to UHF channels only for a period of a maximum 


Subscriber-Vision involves “scrambling” of the image at the trans- 
The jittery image steadies when a thin decoder card is 
inserted into a decoding unit at the receiver and the proper selection 
is made via a selector button on the decoder. 
the air code can be varied at will to prevent programming “pirating.” 

Subscriber-Vision has been seen by members of the FCC and its 
engineering staff and also has had a semi-public demonstration in 
It has been field-tested continuously in N. Y. in conjunction 


As in the Zenith system, 


It was tested 


Zenith and Skiatron aren’t the only ones to seek FCC authorization 
Since 1952, a number of UHF stations also have requested 
rule changes and modifications to allow subscription-tv service. 





Smaller situations are the prime 
beneficiaries of upped b.o. returns 
on CinemaScope pix, a detailed 
comparison study by 20th-Fox 
shows. Cumulative rental increases 
on six CinemaScopers, when 
matched against a top-bracketed 
2-D feature, range anywhere from 
159% to 192° with “The Robe” 
and from 56% to 134% without it. 

Survey, matching the playoff— 





Dept.’s 16m anti-trust suit against | 
|major film companies and seven | 
theatre organizations. Amendment | 
includes the names of six exhib! 
orgs which Government asserts are | 
“co-conspirators.” | 

“The defendants,” according to | 
amendment, “have maintained an | 
intricate system to police and en- | 





Levy refused to say whether 
film rentals are still excluded as 
an arbitrable subject or whether 
the- distributors, who have been 
against the arbitration of rentals, 


this point. Allied States has been 
remaining aloof from all arbitra- 
reason that 
barred. 
Some form of conclusive action 
is expected Thursday (18) ata N. Y. 
| meeting of delegates from TOA, 
| the Motion Picture Assn. of Amer- 
|ica, Metropolitan Motion Picture 
Theatres Assn. and the _ Inde- 
|}pendent Theatre Owners Assn. 


rentals have 





force, and with the assistance of | 
the co-conspirators have policed | 
|and enforced the license restric- | 
. tions imposed on exhibitors of 16m _ 
| feature films, and have blacklisted | 


| gard such restrictions.” 
Named as _ co-conspirators in| 


|named, are Allied States Assn. of | 
| Motion Picture Exhibitors, Inde-| 
/pendent Theatre Owners Assn., | 
|Inc., Metropolitan Motion Picture | 
| Theatres Assn., Inc., Southern Cal- | 
_ifornia TOA, Pacific Coast Confer- | 
|ence of Independent Theatre Own- | 
}ers and COMPO. 





Montague sold 1,300 shares of the 
13,661. 
ownership to 18,569 shares. 
board member of RKO Theatres, 
common securities and now owns 3 


Schneider sold 1,000 shares and gifted 907, -lowering his 
In other stock activity, A. Louis Oresman, 


Inside Stuff—Pictures 


Abe Montague, Columbia v.p.-sales manager, and Abe Schneider, 
v.p.-treasurer, have cut down on their respective holdings of Col stock. 


common, reducing his holdings to 


gifted 11,200 shares of the chain’s | 
1,356 shares. 





Newly formed Outdoor Amusements, Inc., closed a rental deal for 


theatre-by-theatre and run for run 
—on the C’Scope sextet and the 
2-D pic in six exchanges, offers the 
first clearcut indication of the pull- 
ing power of the widescreen medi- 
um in various types of theatres. 
CinemaScopers used were 
“The Robe,” “How to Marry a Mil- 
lionaire,’ “River of No Return,” 
“Three Coins in the Fountain,” 
“Demetrius” and ‘Broken Lance.” 
The 2-D key was “With a Song in 
My Heart,” which had _ i7,000 
bookings and grossed $3,275,000. 


have had some change of heart on | Or boycotted exhibitors who disre- | The six territories involved—Al- 


bany, Boston, Cincinnati, Detroit, 
Philadelphia and Dallas—repre- 


tion discussions for the professed amended complaint, joining Thea- | sent 20.319 of the national deliv- 
been | tre Owners of America, previously | ery, and hold 2,122 C’Scope possi- 


bilities, i.e., 22.889 of the total 
U. S. and Canadian market. 


To get its answers, 20th broke 
down the exchanges into indoor 
theatres and drive-in and then pro; 
ceeded to divvy up the four-wall- 
ers into four income categories. It 
found the following: 


Class 1 (theatres paying $200 or 
more for “Song In My Heart’’)— 
Where “Song” earned an aggregate 
film rental of $2,262,429, the Cine- 
maScopers in the same situations 
netted 20th $5,867,475, an increase, 
of 159.34%. Excluding “The Robe,” 
which launched the C’Scope era 
and was an extraordinary grosser, 
the CinemaScope total still was 
56% ahead of the 2-D showing. 

Theatres in class 1 represent the 
“class” account. There were 559 of 
them that paid more than $200 for 


Analysis of CinemaScope Grosses 
Shows Smaller Situations Upsurge 


counting “The Robe,” the upped 
take amounted to 75.48°%. 


The study showed a total of 478 
bookings for a rental of $66,181 for 
“Song” in that theatre category, 
representing 1.03% of the total 
film rental. However, only 116 of 
the 478 situations have stereo 
sound, the rest—266—are equipped 
for optical only. Expansion poten- 
tial is 96 theatres (or 20°). These 
96 paid 20th $12,775 for “Song.” 
Allowing a 50% increase for 
C’Scope, that would figure to about 
$20,000 per picture. 

Class 3 (theatres that paid be- 
tween $50 and $99 for “Song”’)— 
Where “Song” accumulated $89,- 
745, the cumulative CinemaScope 
rentals ran to $212,825, a 137.14°o 


increase. Again without “The 
Robe,” that’s a rental boost of 
89.56%. In that category, 371 


houses, or 61.6% of the theatres in 
that group, can show CinemaScope. 
Overwhelmingly fitted for optical 
sound only (306), they provided 
$41,500 aggregate film rental for 
“Song,” or .064% of the total. 

Class 4 (theatres that paid $49 to 
minimum for “Song’’)— Where 
“Song”’e earned 20th $22,680, the 
C’Scope releases racked up $66,- 
283, a 192.3% increase. Not count- 
ing “The Robe,” the increase still 
ran to 134.8%. 

As for the drive-ins, where 
C’Scope installations are lagging 
behind the four-wallers, the study 
found that “the potential for ex- 
pansion of CinemaScope installa- 
tions is greatest in this group for 
an inestimable amount of film 
rental based on results so far. 

Where it was possible to match 
drive-in performances of “Song 
and the six CinmeaScopers, 20th 
found C’Scope ahead by 116.6% 
with “The Robe” and 95.6% e€x- 
cluding that top grosser. 

Survey said it was “safe to as- 
sume” that percentage increases 10 
all types theatres could be propect- 


the use of Ray Corrigan’s film location ranch and tourist drawing card 
in the nearby Hollywood hills, known as Corriganville. Herbert R. 
Ebenstein, head of the new company, said new sound stages and pro- 
duction equipment will be added to the 2,000-acre ranch, with David 
Miller remaining as manager. 





Technicolor has no current plans to back indie film production, Dr. 
Herbert T. Kalmus, tint company prexy, reported, nor is it getting 
ready to unveil a new horizontal camera along the lines of Par’s Vista- 
Vision, according to reports. Exec specifically mentioned “Porgy and 
Bess,” which Blevins Davis and Robert Breen will produce in Europe. 








A default judgment of $245,172 against Jesse L. Lasky Productions, 
Inc., was awarded Bank of America National Trust & Savings Assn., 
by Los Angeles Superior Judge Arnold Praeger. 
Sum is balance due on a promissory note signed for financing of 
| “The Miracle of the Bells.” 


“Song” and 96% of these are 
equipped for CinemaScope projec- 
tion, the large majority of them— 
361—also for stereophonic sound. 
Potential expansion in that cate- 
gory runs to 20 theatres that paid 
a film rental on “Song” of $5,488. 
Assuming that the ratio of increase 
would be maintained, that would 
add up to $8,000 per C’Scope pic. 
Class 2 (theatres that paid be- 
| tween $100 and $199 for “Song”)— 
| Where “Song” accumul&ted $221,- 
| 273 of film rental in bookings were 
|comparisons were possible, the 
C’Scope lineup brought 20th $499,- 
, 803, an increase of 125.88%. 


ed to the rest of the domestic mar- 
ket, 





Blame Arsonist For 
$60,000 Texas Blaze 


Corpus Christi, Feb. 15. 
The $60,000 fire which razed the 
Avalon Theatre here was “‘definite- 
ly a case of arson,” according to 10- 
cal police. Wadded newspapers 
were found under the houses 
screen. Screen was destroyed but 





did not create enough heat to ig- 
nite the wood on the stage and 
Not | ceiling. 
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Lines Closing For Fee-Day (May 9) Battle 





anand 


The Federal .Communications Commission emerged as 
everyone’s fairhaired boy last week, but for very dir- 
ferent reasons, as it initiated rule-making proceedings 
on the controversial issue of authorizing subscription- 
television (home-toll) as a commercial service. 

The Commission invited’ written comments on a series 
of basic questions ‘‘in order that all interested parties 
may have the opportunity of submitting.their views with 
respect to this matter and that the Commission may be 
apprised of such views prior to taking further action.” 

At the same time, the FCC turned down the Zenith 
Radio Corp.’s bid for immediate authorization of a pay- 
as-you-see service. “The Commission does not believe 
that it would be appropriate at this time to authorize 
subscription television operations on a case-to-case basis 
as requested by Zenith Radio Corp. and Teco, Inc.,” the 
Commission’s statement read. It added that before 
the FCC “would adopt such a significant change as sub- 
scription television ... the matter should be considered 
in a general rule-making proceeding in which all phases 
of the problem may be afforded detailed and careful 
consideration.” 

Deadline for the submission of the written comments 
is May 9. Comments in reply to the original comments 
must be filed before June 9. After that, the Commission 
will determine what course to follow, i.e. whether to hold 
public hearings, arrange tests, etc. 





| Fee-TV Operators Generally Pleased | 








Proponents of the two toll-tv systems that have appli- 
cations for licenses pending before the Commission— 
Zenith and Skiatron TV—noted that the FCC was in fact 
arranging for what they considered a “paper hearing.” 
They expressed their conviction that, if a public hearing 
was skedded after May, it would be a brief one. They 
shrugged off as insignificant, and ‘fully expected,” the 
FCC’s refusal to move immediately—and without a hear- 
ing—on the Zenith petition. 

Another Timid Step In A Timid Policy? _ | 

Other observers, reading mostly between the lines, 
saw the FCC announcement as another cautious stev 
along a very cautious course set by the Commission in 
dealing with the whole fee-tv problem. They noted with 
interest the FCC’s self-posed question re its own com- 
petence in the toll-tv field. Also not to be ignored are 
the various Congressional committees that have shown 
an interest in the issue which many consider far more 
complex and explosive than the hard-fought controversy 
over CBS vs. RCA color television. 

There is a feeling that, while the Commission’s move 
last week has definitely started the ball rolling, it will 
continue to juggle the hot toll potato until either forced 
to act on it or be relieved of the responsibility by the 
Congress. It is there that many see the real battle shap- 
ing up, the reasoning being that it provides more ample 
room for the pro and anti forces to lobby for their re- 
spective causes. 

Arthur Levey, president of Skiatron Electronics & TV 
Corp., which owns the patents to the Subscriber-Vision 
system of pay-as-you-see, said the FCC action should be 
welcomed “with relief and utmost enthusiasm by all those 
who have the true interests of the television industry 
at -heart.” Levey added that, merely by tackling the 
issue, the Commission was taking “a giant step forward.” 

At Zenith, prexy Eugene F. McDonald also praised the 
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Home Toll: Glad To Get A ‘Hearing’ 


Film Exhibs: Glad For Time To Muster Ranks 





FCC move, declaring that it would ventilate the fee-tv 
proponents’ arguments “with a minimum of delay.” 

For precisely the opposite reasons, the exhibitors’ Joint 
Committee on Toll-TV also praised the position taken by 
the FCC. “Such an investigation will disclose the tre- 
mendous latent opposition on the part of the public as 
television setowners, the television industry, Hollywood 
and other interested parties,” stated co-chairmen True- 
man Rembusch and Alfred Starr. They added that FCC 
members “are to be congratulated on their democratic 
approach to a controversial and little-understood issue.” 

On the FCC itself, there. was a lone dissenter to the 
decision to stall on any speedy course for considering the 
merits of toll-tv. Commissioner Frieda Hennock, while 
calling. the majority decision to consider peay-tv ‘“salu- 
tary,” added that, in her opinion, the Commission couldn’t 
depend on written comments alone to make up its mind. 
She urged that hearings be held “without delay” and 
prior to the filing of written comments. 

The comments requested by the FCC fall into three 
categories (1) Questions of law. (2) Questions of fact. 
(3) Questions and issues relating to the public interest 
considerations. 
| FCC Asks: Prove We Have Authority 





In category one the Commission invited briefs or memo- 
randa of law on such basic issues as whether or not it 
is seen having the authority under the Communications 
Act of 1934 to authorize and regulate toll-tv and, if the 
view was negative, what amendments to the Act would 
be requiried to bring pay-as-you-see within its legal orbit. 
Furthermore, whether subscription tv constitutes ‘‘broad- 
casting” within the meaning of the Act and whether it 
constitutes a common carrier or not. Also brought up 
was the question of whether the Commission had the 
right to assign regular telecasting channels to fee-tv. 

Category two covered a range of questions of a tech- 
nical and economic nature. Category three involved 
queries on specific aspects of operation and programming 
and the projected relationship between “free” and toll 
television. Particularly significant was the invite to 
comment on “The impact that subscription television will 
have on advertiser-sponsored broadcasting” and the vital 
question of whether there should be a single system of 
operations (as in color tv) or whether general standards, 
allowing a number of systems, should be established. 
Also braught up was the situation that would be created 
in one-station markets. 
| Where Would Hollywood and Webs Stand? | 


In category two, the FCC inquired into two key factors 
that are likely to shape the future of any b.o. in the 
home: The role to be played by the film industry and 
by the tv networks. 

Position of the theatremen, of course, is quite clear. 
Exhibs heaved a big sigh of relief as the FCC alleviated 
their fears that it might give Zenith the go-ahead without 
preliminaries. Their statement said toll-tv would turn 
the public air into a commodity that would then be sold 
to tv set-owners. It_ stressed that the theatres aren't 
opposed to pay-as-you-see as long as it didn’t use the 
“free air’? and that in fact it could be instituted immedi- 
ately if low-cost coaxial lines were used. While this is 
the case in theatre-tv, the proposal is called “impractical” 
by spokesmen for the companies seeking to introduce toll- 
tv in the home. 

Position of 


the producer-distribs vs. pay-as-you-see 
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hasn't been stated clearly except in one or two instances. 
It’s acknowledged, however, that there are production fig- 
ures who are considerably interested in the potential of 
home-toll. 

As for the networks, the FCC acknowledged that it had 
a letter from the National Assn. of Radio and Television 
Broadcasters, objecting to any immediate authorization 
of. fee-tv as proposed by Zenith. This letter recently was 
the subject of an acid communication from McDonald to 
the NARTB’s Harcld F. Fellows in which McDonald ac- 
cused Fellows of being influenced by the major nets 
which, he said, are motivated by the same _ interests 
as the exhibs, i.e. to prevent competition. This was 
denied by Fellows. 


| ___RCA Denies Any Interest | 








“ And David Sarnoff, 





While there have been persistent reports that RCA, 
too, is at work on a toll-tv system, they have been denied. 
RCA hoard chairman, on more than 
one occasion, has indicated he doesn’t think much of the 
home b.o. idea. 

As for the advertising agencies, a spokesman for the 
American Assn. of Advertising Agencies said in N. Y. 
last week that his group hadn’t as yet given serious 
thought to the issues involved in toll-tv. He added that 
the AAAA board tould be expected to take up the matter 
in the near future. 

“The one question that occurs to me right off is whether 
or not the introduction of subscription television would 
really eliminate all advertising,” he said. “I should think 
that, if advertising is retained on the toll-tv programs, 
the fee to the subscribers might be lowered considerably.” 


Some Admen and Sportsmen Approve | 





Heads of one or two of the major advertising agencies, 
as well as several prominent figures in the Sports world, 
have publicly embraced the idea of a home b.o. for tv. 
The argument has also been made that it would create 
a sound economic base for a much larger tv network. 

In his comments on the FCC move, Skiatron’s Levey 
urged the tv nets to “come off their high horse” and 
face the economic facts. “They are today the absolute 
masters over what the public shall see,” he said. “It 
all goes under the heading of ‘free’ television. Their 
argument seems to be: The shows may not be so good, 
but why look a gift horse in the mouth? This kind of 
reasoning is fallaciots and dangerous, and in the long 
run it deceives no one. Consistent devotion to the lowest 
common taste denominator has never paid off and is 
gradually losing the broadeasters their vast new audi- 
ence.” Levey deplored the “lack of imagination” in cur- 
rent programming, declaring that the public was “ready 
for something new and exciting.” 

Legit Echo Favorable to Fee-TV | 

Subscription-tv also gained further support from a 
legit group, the National Theatre Arts Council. Urging 
the FCCxto move at the earliest possible moment, Byron 
Bentley, the Council’s prexy, wrote FCC chairman George 
McConnaughey, that toll-tvy would give Broadway pro- 
ducers their first “opportunity to benefit from the 
mechanical syndication of their own creative efforts.” 

“Instead of seeing their work given national distribu- 
tion almost exclusively through movie theatres, they will 
be able to put their plays directly into the nation’s homes 
for the enjoyment of millions who can never otherwise 
see a Broadway play,” he said. 








Set 28 Indie Deals in Six Weeks! 


United Artists’ Recent Commitments Alone Exceed | 
Total Annual Features of Any One Studio 





ge 


Lining up talent and properties in| in “Mr. Roberts” and “Caine Mu- 
diversified deals and with incredi-; tiny Court Martial” =e oe oe 
throug 
only the past six weeks has en-| Warner release of the “Roberts” 


ble speed, United Artists within! added prominence 


tered contracts for the production | filmization). 


shoot two this year under their 
deal with the company, titled 
“Flight from Hong Kong” and “Mr. 
Tex.” P 
Mankiewicz and Krasna 

As president of Figaro, Inc., 
Joseph L. Mankiewicz has pacted 
to deliver four, pix to UA, two of 
which he'll write and _ produce. 
First is to be “The Story of Goya,” 
to be locationed in Spains But 
chances are that Mankiewicz will 





Fewer Releases But More Ads: 
Magazines Get 19% More Film 
Copy; Sunday Supps Slashed 





not get underway with this project 
until late this year because of his 
“Guys and Dolls” directorial com- 


the | 


Bigger Shortage of Pix 


* Despite an appreciable drop in 
the number of releases, the film 
companies during the first 11 











by independent filmmakers of 28 
pictures. If they’re all made, the 
program would numerically sur- 
pass a full year’s release schedule 
turned out by anyone of several of 
the major studios. 

As far back as the records show, 
such a concentration of tieups with 
different producers in such a lim- 
ited time period is without prece- 
dent. UA currently is well-heeled 
with product; the new deals, of 
course, are designed to provide a 
supply for the future. 

There’s always a chance, natur- 
ally, that the new setups will not 
pan out as blueprinted, that a mul- 
tiple-pic arrangement might be 
terminated after delivery of only 
one film. But since UA is taking 
on a large part of the responsibility 
for raising the production money, 
chances are that at least a good 
part of the 28-pic lineup will go be- 
fore the cameras. 


Substantially, the new deals give | 


added impetus to the trend toward 
more indie production. Latest ex- 
ample of this is the formation by 


| Fonda is to star in at least three 
| of the UA pix and all six are to be 
| skedded for release over a three- 
year period. 
| UA recently tied in with Kirk 
| Douglas on a similar six-film deal, 
| the product to be made by Bryna 
| Productions, Douglas’ own com- 
|pany. First set is “The Indian 
| Fighter,” a western 
| Douglas to roll April 1, with Wil- 
'liam Schorr to produce for Byrna. 
Pine-Thomas Tie 
William Pine and William Thom- 
as, having ended a 14-year associa- 
| tion at Paramount (which has four 
| of their films awaiting release), are 
/slated to produce up to three for 
| UA this year and possibly others 
| later. First two properties on the 
|P-T roster are “Lincoln Mc- 
| Keever,” from the Eleazar Lipsky 
|novel, and “Mountains Have No 
| Shadows,” from a novel by Owen 
| Cameron, 
| Samuel Goldwyn Jr. has three 
to do for UA. He makes his debut 
‘as a producer with the 
| “Sharkfighters,” an original 


actor Henry Fonda of his own com-, screenplay by Jo and Art Napo- 


pany to lens six pix for UA release. 


; leon, which goes before the cam- 
|'eras March 1. Sabre Productions, 


staring’ 


first, | 





mitment with Samuel Goldwyn. 


Norman Krasna is down for two 
| UA entries, both of which he’s to 
write, produce and direct. First, 
“Ambassador’s Daughter,” will be 
made in Paris. First two projects 
by Crown Productions are now be- 
ing shaped, these being “A Killer 
Is Loose” and “A Kiss Before Dy- 


{ing.” Partnered in Crown are 
| Robert Jacks, Robert Goldstein, 
Spyros S. Skouras and Plato 
Skouras. 








| Neal East Up at Par 


| Neal East, who has been associ- 
ated with Paramount since 1921, 
/has been promoted from Par’s as- 
| sistant western division manager 
| to western division sales manager, 
| effective March 1, 

Exec’s appointment is the result 
;of the retirement of George A. 
| Smith, a vet of 33.years at Par. 
| Smith, whose decision to bow out 
was accepted “with great regret” 
by distribution chief A. W. Schwal- 
| berg, has worked for Par in To- 
|ronto, Winnipeg, Milwaukee, Cin- 
|cinnati, San Francisco and L. A. 


In Britain Feared As 
- Result of Metro Edict 


London, Feb. 15. 


; 
| 


;months of 1954 


increased their 
magazine advertising by 19% over 
the prior year. At the same time 


they sank 28% less coin into 
Sunday newspaper’ supplement 
! ads. 


If the decision of Metro not to/| 
issue widescreen prints of its Cine- | 


maScope productions next year is 
followed by other majors, British 
exhibitors fear that the product 
shortage may be accentuated for a 
majority of theatres. They are, 
therefore, to refer the matter to 
the Board of Trade, and seek its 


; over 


support for insuring a steady sup-! 


ply of product. 


In a report submitted to last 
week’s general council, the CEA 
executive committee points out 


that only 20% of UK theatres have 
been retooled for C’Scope. It also 
suggests that if Metro adheres to 
its policy this would seem to ex- 
clude their product from an im- 
portant portion of the market. 

It was suggested by one theatre 
owner that if this policy became 
general, a number of small thea- 
tre owners, who would never be 
able to install CinemaScope, would 
have to go out of business ‘“‘merely 


j}ads there in ’53. 


Statistics compiled by the Pub- 
lishers Information Bureau put 
the newspaper ad outlay of the 
companies for the January 
through November ’54 period at 
$2,386,165, an increase of $375,007 
their 1953 expenditure of 
$2,011,158. Supplement cutback is 
reflected in the $88,895 drop in 
1954 from the $321,835 spent on 
Figures for De- 


;cember 54 aren’t available as yet. 


| ($277,090). 


Companies registering increases 
in their mag ad expenditures in- 
cluded Columbia, Metro, 20th-Fox, 
Oniversal and Warner Bros., with 
U registering the sharpest boost 
Paramount, Republic 
and United Artists stayed the 
same, and RKO dropped by a siz- 


|able margin, reflecting the lack of 


releases. 


As for the supplements, only 
20th registered an increase. 
Loew’s, RKO, Republic, UA and 


WB showed no change in '54 from 
33. Universal, Columbia, Par 








‘Fonda is now rated as a “hotter” | 
property than ever because of the | headed by Vic 
o> te a 


Perba 


age-e7a DD 


Orsatti, 
Stature he gained via stage work | Seltzer and Joseph Newman, are to} in 1941. 
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Frank | He moved up to the division post | because 





monopolies 
cater for them,” 
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not | dropped, with Col cutting out the 
i) supplements altogether last year. 
is +/ 3 a? 4 . 


would 


99 D> Atv 








12 


INTERNATIONAL 


VARIETY 





'VARIETY'S’ LONDON OFFICB 
8 St. Martin's Place, Trafalgar Squere 





Eady Pool Income Declines As 
British Films Gain at Boxoffice 


London, Feb. 8. 

As British films continue to earn 
more at the boxoffice in the home 
market, the income of the Eady 
pool appears to be on the decline, 
with a consequent drop in the 
extra coin accruing to local pro- 
ducers. This dual trend is currently 
disturbing the British 


fied that local product is proving 


more financially successful, is con- | 


cerned over the fact that there’s 
less money in the Eady kitty. Also, 
that the percentage shareout has 
been heavily slashed. 

On a year-round average, the 


Eady Fund yielded a bonus dis- | 
tribution last year for all British | 


pix including those made here with 
Yank coin) of 34%. But in the first 
quarter of the current Eady year, 
from Aug. 1 last, the distribution 
was cut to 23%. During that period 
a lower rate of Eady levy was in 
operation, pending the conclusion 
of the existing three-year pact. In 
the subsequent nine weeks, up to 
Dec. 
erate improvement in Eady income. 
As a result, the distribution has 
been upped to 26%. 

Before jumping to any conclu- 
sions, the producers are waiting to 
see whether the decline is purely 
seasonal or whether the estimate 
of an annual Eady income of 
$8,100,000 is likely to be proved 
wrong. In the first two weeks of 
the new year, there has been a 
healthier intake into the Fund, and 
the receipts are way ahead for the 
corresponding period in 1954. In 
the fortnight ended last Jan. 14, 
the Eady Pool netted $316,000 
against a weekly average of $128,- 
000 in the previous nine weeks and 
$126,000 in the preceding quarter. 

Meantime, the rentals earned by 
British pix are running substan- 
tially ahead of the previous year, 
although earnings for shorts have 
dipped heavily. In the 21 weeks up 
to last Dec. 25, feature film rentals 
soared to $17,940,000, nearly $1,- 
300,000 above the income for the 
same period in 1953. 


VIENNA OPERA BOW 
WILL BE TELEVISED 


Vienna, Feb. 8. 

Austria will not miss the oppor- 
tunity of telecasting the opening 
of the newly constructive State 
Opera (Nov. 
pany,’ Cobinetmember Ernst Wald- 
brunn announced at the opening 
ceremany of a new short wave sta- 
tion in Klagenfurt, capital of 
Carinthia. 

This came even_as a big surprise 
to the most optimistic television 
people in this country. The fact 





that $1,500,000 has been earmarked | 


Film Pro- | 
ducers Assn., which, while grati- | 


25, there has been a mod- | 


A. 


|New Wilder Play For 
Int'l Edinburgh Fete 


Edinburgh, Feb. 8. 

New play by Thornton Wilder, 
especially commissioned by the 
Edinburgh Festival Saciety, will 
have its world preem 
stage of the ancient Assembly Hall 
|here during this fall’s wor!d arts 
| junket. Tagged “A Life in the 
Sun,” it will be presented in asso- 
ciation with Tennent Productions 
and directed by Tyrone Guthrie. 
Cast will be headed by Irene 
Worth. 
| Last act of the play has just 
| been delivered to the International 
| Festival authorities by Wilder. 
His last piece, written ip 1942, 
|was “Skin of Our Teeth,” which 
won the Pulitzer Prize in America. 
Play will run for three weeks in 
the Assembly Hall, which is nor- 
mally used for Shakespearean pro- 
ductions and Scot oldies. Wilder’s 
“The Matchmaker,” in a new ver- 
sion, “opened at last fall’s Edin- 
burgh Festival. 


British Quota 
Hike Forecast 











on apron | 


Jeannie Carson Hit 


In British Musical 
Glasgow, Feb. 8. 

Jeannie Carson, recently in the 
U.S. for a Max Liebman tv stint, 
is scoring a solid hit at King’s 
Theatre here as star of the British 
musical, “Love From Judy.” She 
garnered top notices from crix for 
her portrayal of the role of Jeru- 
she Abbott, poor little orphan gal 
projected into American college 
| girls’ society through. an unknown 
benefactor. 

Star is accompanied here by her 
| husband-manager, ex-vaude per- 
former Bill Lowe. “Judy” is di- 
| rected by Charles Hickman. Cana- 
|dian-born Bill O’Connor makes a 
| debonair Jervis Pendleton. Miss 
|Carson exits the show after its 
| Stockton (Eng.) date. 


W. German Film Board 


Rejects British ‘Romeo’ 








Frankfurt, Feb. 15. 


The bad taste left in the mouths 
of the West German film press by 
the West German Classification 
Board’s rejection of “On the Wa- 
terfront” (Col), subsequently okayed 
by the board, has been renewed 
by the board’s lack of approval on 
J. Arthur Rank’s “Romeo and Ju- 
liet.” “Romeo” won the top award 
/at the Venice Film Fest. Second 
| award went to “Waterfront.” 


The German board’s approval of 
} 





a film as “valuable” means that 
ithe picture is eligible for a 3% 
|reduction of the amusement tax 
i|throughout Germany. Columbia 
| won this finaily on “Waterfront.” 


After ‘Waterfront’ Ban 


Teahouse’ Moon’ Rated Hits Among 
Five New Legit Entries in Paris 





Jose Ferrer to London 
For Filming of ‘Heroes’ 


London, Feb. 8. 
Kurt Frings has been here for 
|the past week finalizing .arrange- 
|ments for Jose Ferrer’s commit- 
ments on “Cockleshell Heroes” to 
be made for Warwick Films and 
for “Matador,” to be lensed later 
in the year in Spain. Ferrer is due 
here April 1 for his “Cockleshell” 
chore and will be arriving with 
Rosemary Clooney who is being 
paged for a Palladium engagement. 





uted through Columbia. 

Fiiming of ‘‘Matador” represents 
a three-way coproduction and dis- 
tribution tieup between Columbia, 
Allied Artists and Mike Franko- 
viech. Latter is head of Film Loca- 


Jean 





Tabarin Bow 
Of Till Nov. 


Paris, Feb. 8. 
Reopening of the Bal Tabarin by 
the Pierre-Louis Guerin Lido Syn- 
dicate has been put off until next 


The Warwick pic is to be distrib- | 


tions, which has just lensed the | 
Simmons-Stewart Granger | 
starrer, “Rebound,” for Columbia. | 


Paris, Feb. 15. 

Latest batch of legit openings 
Here, five in all, adds three more 
likely successes to a rather full 
season. Two are U. S. plays, one 
is a reprise of an adaptation of an 
old Elizabethan classic and two are 
new Gallic offerings. 

Ironically enough the hits are 
the revival of “Volpone” and the 
two U. S. entries, ‘““Moon Is Blue” 
ijand “Teahouse of August Moon.” 
| The two French entries look likely 
|in for fair to short-lived runs. 

The Jean-Louis Barrault-Made- 
leine Co. can seem to do no wrong 
this season with another good 
grossing addition to their reper- 
toire probable in the restaging of 
the Jules Romain-Stefan Zweig 
version of “Volpone.” 

Barrault has tried to be faithful 
to his predecessor’s modeling of 
the play but its overall entertain- 
ment value is high. Solid ’crix ap- 
| praisal make this another hit. 
“Archibald,” by Jean-Marc Lan- 
| dier, looks to be a short-termer at 
the Studio Des Champs-Elysees. 
This is a palling bit of theatre, and 
one wonders why it was staged. 

Louis Verneuil’s last play, “Les 
|3 Messieurs De Bois-Gillaume,” at 
|the Varietes, is primarily a show- 
i ease for the tour-de-force of char- 
lacter compositions by Fernand 
'Gravey. This looks to have a mod- 
|erate run on the Gravey name but 
| with chances for the U. S. nil. 


| Luc’s Version of ‘Moon” Scores 








London, Feb. 8. Hence, the J. Arthur Rank officials 

Although for the time being they | have applied for a second showing 
have to remain content with a 30% | Of “Romeo” before the Board in 
British film quota, local producers | the hopes of changing its opinion. 
see in the reduced volume of im- The German press has been com- 
ports from Hollywood a prospect | plaining lustily about the board’s 
that the percentage may have to be | alleged inaccurate judgment, which 
adjusted in their favor. Before |has extended to according the 
the Board of Trade confirmed last | “valuable” approval to such pic- 
month that the quota would con-|tures as “Bread, Love and Fan- 
tinue on the 30% level for the year | tasy,” the Gina Lollobrigida star- 








November, instead of the planned | Jean-Bernard Luc has given F. 
July reprise when the tourist | Hugh Herbert’s “The Moon Is 
influx was expected to put this| Blue” an inventive transposition. 
fame-name nitery back on the/jt jooks to tenant the Theatre 
scene here. The recent expense and | Miche! for the remainder of the 
time for mounting the new Lido | season and well into the next one. 
| show, “Desires,” the taking over; This has bright pacing, many 
'of the Moulin Rouge with a new | clever lines and makes the subject 
| production envelope in the making | more heavyweight than it seems. 
| plus plans for the reconversion of | With the fine reviews, and blessed 
|the Empire Theatre to a music | with gay performances, especially 
jhall next September were among ‘from a bright newcomer, Evelyne 





| 


the factors which helped push back | 


Gabrielli, this seems sure of suc- 


5) with its own com- | 


Film Producers Assn. submitted a 
firm estimate of 7 British pix 
likely to be available. That figure 


“probables” submitted by member 
companies. 


On the original expectation of 
110, some producers favored mak- 
ing an immediate pitch for a raised 
quota, but the BFPA has aban- 
doned its earlier stand of using 
| the quota as an incentive lever. It 
| prefers the more cautious policy of 
matching the percentage to the 
| output. 

It does believe, however, that as 
the Hollywood output declines, there 
will be a bigger margin of screen- 
time for British filmmakers to fill. 
Also that unless a universal policy 
of longruns is introduced, the 
British quota may have to be hiked. 








from the 1955 budget for cultural | 


purposes had 
something big 
and Waldbrunn 


led to reports that 


revealed 


care of this special event. 
Tele situation in 
unique in that sets in Upper Aus- 
tria, Salzburg and Tyrol receive 
the Bavarian stations strongly. 





Glasgow Rep Group May 


Lose 10-Year-Old Home 


Glasgow, Feb. 8. 

Glasgow's Citizens’ Theatre. lead- 
ing legit group, is threatened with 
eviction from the home it has occu- 
pied for the last 10 years in the 
old Princess’s music hall in 
Gorbals district here. 

Group’s lease of the theatre ex- 
pires in May, and the trustees of 
a city infirmary, who own 
property, are anxious to sell. 





Honolulu’s ‘Fishhead’ 


Earns $75,000 Per Yr. 


Honolulu, Feb. 8. 

Long-pending move has switched 
Hal Lewis, Hawaii’s top money 
disk jock, from KHON to KGU, 
NBC affiliate and the All-Islands 
Network. Lewis continues in the 
5:30 a.m. (they wake up early in 
Hawaii) to 9 a.m. slot. 

Better known as “J. Akuhead Pu- 


pute,” which translates more or 
less as “Crazy Fishhead,”’ he is 
anthing but that, being in the 


$75,000 a year bracket. New af- 
filiation started last Feb. 7 with 36 
sponsors, 


is being planned, | 
that a | 
company is being tormed to take | 


Austria is |} 


the | 


the | 


BFPA Recommends New 


London, Feb. 15. 

In a bid to achieve standardiza- 
tion in production, the British 
Film Producers Assn. has adopted 
;}a recommendation that all pix, 
, other than those in CinemaScope, 
should be made with an aspect ra- 
| tio of 1: 1.75. They would then be 
suited for showing at ratios of 
from 1: 1.66 to 1: 1.85, depending 
/on the proportions of the theatre 
| screen. 

According to the BFPA, a survey 
indicates that structurally all film 
theatres in the country cou!d show 
pix on the 1: 1.66 ratio while 77% 
| could accommodate films at 1: 1.75. 
| Only 25°% are capable of projecting 
et 3-7-6. 

The report to the BFPA, pre- 
pared by its Camera Technical 
| Committee, was designed to avoid 
confusion among film-makers and 
ito give a lead to equipment manu- 
facturers as well as assisting exhib- 
itors. 


—_— 


U Signs 2 Ace Mex City Spots 
Mexico City, Feb. 8. 

Cine Real Cinema and Cine de 
las Americas, top firstruns here, 
have inked a pact with Universal 
to play three of C’Scope pix in 
each house during 1955. 

Deal was inked by Ad Lowe, U 
Latin America supervisor, during 
his stopover here on 
{Buenos Aires, and Alfredo Hol- 
'guin, local Universal 1 :anager, 





had been whittled down from 110) 


Aspect Ratio For Pix 


his way to} 


beginning Oct. 1 next, the British |rer, and other U. S. and foreign 


| films which seemingly do not have 
‘the educational value and signif- 
|icance of “Romeo.” 


| Despite the board’s sanction, the 
| film has been doing great business 
| since its Christmas opening in the 
| key cities of Germany. The Prot- 
;estant Film Guild picked it as the 
| best film for the month of January. 
| At the Bambi Theatre here, inter- 
| est is so high that both the original 
i version and the 
| version are being shown. 


‘BRIT. TECHNI NET UP, 
~—_ EIFTS DIVVY TO 27% 


London, Feb. 15. 
| Net profit of Technicolor, Ltd., 
{has jumped $78,000 to a total of 
$1,013,000. 
|dividend distribution has 
| upped from 25% to 27%. 





been 


;Sults for the year ended Nov. 30 
last also reveal an increased out- 
|put from 197,442,926 feet in 1953 
| to 205,064,553 feet last year. 

Gross profit was down $475,000 
at $2,044,000, but the 
overall results stem from lower 
| provision for taxation, just over 
| $1,000,000 as against $1,500,000 in 
the previous year. 





E. European Pic Opens 
_ In Berlin; ‘Desert’ Big 


Berlin, Feb. 8.: 

The start of February sees a 
variety of foreign films running in 
| West Berlin’s preem house area. 
| After a long time an East Euro- 
pean film, “Eagles, Wolves, Adven- 


at Bonbonniere. France, currently 
has three pix running here, 
Latest U. S. 


theatre Berlin. It received only 
average reviews. Most successful 
grossers for January in West Ger- 
many’s most important key cities 
were “08/15” (Gloria), “Ten On 
Every Finger” (Herzog), both Ger- 





|ing Desert.” 

| Most talked-about German pix 
here is still “‘Canaris,” now in. its 
sixth week at Gloria-Palast. It 
| probably will emerge as one of 
{this country’s biggest postwar 
| grossers. For all of Germany the 
film was seen by 3,000,000 patrons 
; Within three weeks, 


dubbed German | 


As a consequence, the | 


The re- | 


improved | 


tures,” from Hungary was preemed | 


| preem here was 
“Garden of Evil” (20th) at Film-| 


man films; and Walt Disney’s “Liv. | 


ithe Tabarin reopening. Also the 
| facelifting work is running over- 
| time. 

With the Tabarin show, which 
will be called ‘“‘Vive Montmartre,” 
coming in November, Guerin has 
decided to run both his Lido and 
Tab on a two-year basis instead of 
the one-year run he had previously 
announced. This would give the 
two big specs, Tab and Lido, one 
'year difference in new mounting, 
and make easier the herculean task 
| of Rene Fraday 
and talent turnover. 

With the present Lido entry run- 
ning to SRO nightly, the decision 
to make it a two-year stint was an 
easy choice. Lido Syndicate is also 
casting about for a possible tenant 
idea for their long-vacant Ambas- 
sadeurs Club, and also planning 
|name toppers for the forthcoming 








}reopening of the large Empire as 
a vaude house, 
* 





“Mex Songwriters Sign 


| Peace Pact With Exhjbs 


Mexico City, Feb. 8. 

Exhibitors throughout Mexico 
avoided a total-closure strike and 
| made seemingly permanent peace 
| with the national songwriters and 
;}music composers’ union 
| unique deal. They agreed to allow 
| the unionists the total income from 
; two patron seats in all cinemas as 
|royalty payment on music used in 
films they exhibit. 
| The dispute, which had the 
trade worried, was arbitrated by 
ithe National Cinematographic 
|Board. Unionists also accepted 
jlump sum payment of $24,000 as 
|royalties on their music used in 
'foreign pix playing Mexico. 





London, Feb. 15. 

an executive reshuffle at 
| Metro’s London office last week, 
|Douglas King was named sales 
| manager, succeeding Edward Han- 
|cock, with F. Boud upped to as- 
| sistant sales chief. New appoint- 
| ments took effect last Monday (7). 
F. D. Russell-Roberts assumes 
| complete charge of 16m* operations 
| and Eric Finch moves from that 
| division to become assistant man- 
jager of the cifcuits department. 
|Other staff switches include the 
|}appointment of J, W. Brereton as 
administrative assistant to the 
managing director and Ronald Lee 
| as director of exploitation, 


| M-G’s London Reshuffle 


in his direction 


via a} 


| cess. 
Albert Husson’s “Teahouse of 
‘the August Moon,” at the Theatre 
| Montparnasse, emerges as an able, 
\faithful transcription of the John 
| Patrick original. It is engaging 
| and entertaining enough to be sure 
'of a longrun at this house. Mar- 
| guerite Jamois has seemingly seen 
| the original judging from her stag- 
ling. However, it seems to lack 
'some animation and the more ro- 
| bust, poetic charm of its original. 
This fable has that pop look 
about it, and word-of-mouth and 
'the crix here will make this stay 
for a full season. It will probably 
go well into the next, too. Although 
the stage is not the size called for 
\in this airy piece, Felix Labisse’s 
colorful functional bamboo-styled 
isets are fine and help give this 
| breadth and space. 
Acting is uneven, with Jacques 
| Hilling, as Sakini the interpreter, 
| lacking the rascally, likeable guile 
handed this pivotal role by prede- 
cessors. However, he adds a note 
lof blandness to make the charac- 
ter aeceptable. A comely Japa- 
|nese actress, Yoko Tani, is a per- 
fect Geisha girl. Albert Remy and 
jeMaricet make the plant-loving psy- 
|chiatrist and the peripatetic Col- 
onel sound and rounded roles. 
| 





‘BBC TO DEFY EQUITY 
| CLOSED SHOP DEMAND 





London, Feb. 15. 

The BBC has decided to defy the 
'closed shop demand made by Brit- 
lish Actors Bauity. Last month the 
|thesper’s union warned the state 
|radio and tv webs that its members 
would decline engagements with 
non-card holders. A BBC spokes- 
man, replying to the Equity closed- 
shop demand, said last week that if 
union members decline an engage- 
ment or withdraw fron rehearsals 
in breach of contract, they would 
have no alternative but to cancel 
the program and replace it by an- 
other. 

After insisting that acceptance of 
the Ecuity demand would narrow 
their choice of contributors and 
lrestrict the range, quality and 
variety of the programs, the BBC 
|executive insisted that it was not 
prepared to become recruiting 
agents for any organization. If the 
BBC was to agree, it would become 
an agency compelling non-mem- 





bers of Equity to apply for mem- 
i bership. 
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‘All Other Efforts Failed,’ Sez Allied 
So Seeks Sympathy’ of Government 


St. Louis, Feb. 15. 

Allied States Assn. board in 
convention here last week, directed 
its Emergency Defense Committee 
to seek the introduction into and 
passage by Congress. of a bill to 
regulate film prices as approved 
by the delegates to Allied’s 1954 
Milwaukee convention. Following 
the reading of tne interim report 
of the Emergency Defense Com- 


mittee based upon a survey made 
in mid-September the board’s de- 
cision to seek legislative relief was 
based upon the conviction that all 
other measures for preserving the 
theatres have failed and that as of 
this date no alternative to legisla- 
tion is in sight. 

Allied leaders are of the opinion 
that the interest and sympathy of 
Congress can be gained because 
of the crisis that has arisen in the 
motion picture industry does not 
involve merely a dispute between 
the distributors and the exhibitors 
over the price of films but involves 
the arbitrary curtailment of pro- 
duction and the creation of a 
starved market which enables the 
film companies to impose upon the 
theatres film rentals so exhorbi- 
tant and conditions of license so 
onerous as to threaten the forced 
closing of upwards of 5,200 sub-run 
and smalltown theatres, which the 
resultant loss to American econo- 
my from the destruction of invest- 
ments and unemployment. 

Allied’s board considered Wil- 
bur Snaper’s report on COMPO and 
approved all actions of COMPO 
up to this time and went on rec- 
ord of continuing to support that 
organization. The board took the 
position that COMPO in the field 
of public relations should take a 
positive stand in support of the 
fight against home toll television 
regardless of the adverse position 
taken by its distributor members. 
It was decided that the Allied rep- 
resentatives of COMPO must insist 
that it exercise rigid economies in 
its administration and that the 
funds of COMPO be so budgeted 
in order that the entire cost of the 
audience poll campaign can be 
made without additional assess- 
ment of the exhibitors. 

COMPO Infringing! 

A resolution was adopted by the 
Board that National COMPO shall 
not sanction its regional units, 
such as the one in Texas and the 
new one planned for the Rocky 
Mountain area, to infringe on the 
proper functions of Allied and 
TOA regional units. 

Approval was recorded for the 
position of the Southern California 
Theatres Assn. with regard to the 
acquisition of drive-in theatres by 
the major theatre chains and the 
view was expressed that the Dept. 
of Justice should take a firm stand 
in opposition to any such attempts 
to circumvent the consent decree 
that curtailed the theatreowning 
activities of the defendant film 
companies and their theatre affili- 
ates, 

Following speeches against 
home-toll video by Trueman T. 
Rembusch, former prez of Allied 
States, and Harold Wolff, New York, 
public relations director for the 
Joint Committee on Toll TV, a res- 
olution in support of their views 
was adopted, 

Ruben Shore of Cincinnati, treas- 
urer of Allied States, was elected 
to the presidency of Allied suc- 
ceeding Ben Marcus of Milwaukee, 
who declined a second term. Mar- 
cus will continue as a director of 
the National body. Other officers 
chosen were Abram F. Myers, 
Washington, general counsel and 
chairman of the board; Julius Gor- 
don, Beaumont, secretary; William 
Carroll, Indianapolis, recording 
secretary, and Irving Dollinger, 
Linden, N. J., treasurer. 

Sorry—Says Shore 

In his talk to the 800 delegates 
to the second annual convention, 
Shore said that conditions within 
the industry have worsened since 
the Milwaukee convention and as 
a result “We have been faced with 
the necessity” of turning to Uncle 
Sam, 

Marcus declared “Congressional 
egislation is not the thing we 
Wanted. We were forced into it 
as the last resort for relief. Na- 
tional Allied will not go into the 
Proposed roundtable discussion ex- 





cept with top level executives, 
such as presidents and the highest 
salesmen who have been author- 
ized to act definitely and finally at 
the conferences. In other words 
we want conferences that will work 
out an equitable and reasonable 
solutions once they are held.” 


The antitrust suit (16m.) in 
which National Allied has been 
made co-conspirator was discussed 
but no action taken. Marcus, ex- 
plaining this matter said, “We feel 
that our position is just and en- 
tirely within our constitutional 
rights of free speech and strictly 
in accordance with the best tradi- 
tions of the American system of 
free enterprise. We can’t afford 
to see films given away free for 
which we have to charge our pa- 
trons when we exhibit them in our 
theatres.” 


Forums on drive-in tower con- 
struction,and widening of existing 
towers and various phases of con- 
cession practice were discussed. 

Roundtable powwows with top- 
level execs of production and dis- 
tribution assought by Allied, may 
become a reality within a few 
weeks, according to William C. 
Gehring, asst. gen. sales mgr. of 
20th Century - Fox. Gehring an- 
swered the criticism of Ben Mar- 
cus of Al Lichtman’s belief that 
the creation of an arbitration with- 
in the industry should be accom- 
plished: before undertaking the 
roundtable conferences, asserting 
that while Allied leaders and mem- 
bers regard arbitration as “not im- 
portant,” there are a vast number 
of exhibitors who do agree that 
arbitration is essential and that it 
should prove of great benefit to 
the entire film industry. 


He added that the final draft of 
the proposed arbitration plan was 
prepared at a meeting held during 
the convention and it should ob- 
tain the necessary legal clearance 
for the final action on the new sys- 
tem. Turning to the 20th-Fox po- 
sition in its dealings with exhibitors 
of. all sizes and classifications, Geh- 
ring pointed out the company’s sell- 
ing policy is flexible and that it is 
willing to sell on any fair basis 
where the exhibitor is willing to 
be fair; either flat rental, percent- 
age of the gross, or a flat rental 
against a percentage of the gross. 


He later stressed the importance 
to both production and distribution 
that the exhibitor end of the busi- 
ness must be healthy. He said, 
“You can’t beat the Yankees with 
the minor league teams,” adding 
“exhibition must be successful down 
to the very bottom. Let’s stop 
holding meetings of fear, and in- 
stead go bravely forth to combat 
any competition. Provide better 
entertainment on your own screens 
than the public can get anywhere 
else.” 


Touching on the threat of new 
Federal laws and the industry liti- 
gation that may result he said, “Go 
forth from this meeting to a court 
if you feel that this is the thing 
to do. Maybe you will find some 
judge who can make better pic- 
tures and sell them to you for a 
lower price than we can afford to. 
And if you do find such a judge, 
20th Century-Fox will hire him to 
make its pictures. And until you 
do find him, let’s not stop making 
good pictures. Let’s do a good job 
together.” 


‘Poor Get Poorer’ 


Minneapolis, Feb. 13. 

Inasmuch as distributors “refuse 
to see the light and unswervingly 
are determined to get all the traffic 
will bear,” small town and larger 
city subsequent run theatres con- 
tinue to: be doomed to extinction 
in increasing numbers, North Cen- 
tral Allied’s board of directors 
were told by Bennie Berger, NCA 
president. 


Current increasing trend of per- 
manent theatre shutterings appar- 
ently can be arrested only by some 
sort of federal legislation which 
would require distributors to make 
all picture available for the lesser 
theatres at prices the latter can 
afford to pay, declared Berger. 

Back from the St. Louis méeting 
of the national Allied States board 
of which he’s a member, Berger 
urged his own directors to enlist 
immediately in a move for correc- 
tive federal legislation aiming for 
smaller exhibitor relief. 

“The rich get richer and the poor 
poorer,” Berger told his directors. 








Studio ‘Dictators’ 


Continued from page 3 == 


with indie producers or with tal- 
ent. The development is an off- 
shoot of the film biz’s new era— 
the era of concentration on “big” 
pictures. The increasing demand 
among exhibitors for blockbuster 
product and the b.o. result of the 
“big” pictures has convinced the 
majors that this type of operation 
brings the best payoff. owever, 
the contract stable is not always 
loaded with the talent capable of 
turning the “big” boxoffice win- 
ners. Hence, of necessity, the film 
companies have had to acquire the 
services of topnotch outsiders, 
either as individuals or as part of 
package deals. 

: The trend had its origin at the 
inception of the industry’s econ- 








omy wave when business started | 


to decline after the post-war peak. 
Options and contracts of high- 
priced talent, directors, and pro- 
ducers were not renewed. Without 
a studio affiliation, these individu- 
als organized their own companies 
and sought distribution deals with 
smaller outfits. This move played 
a large part in the tremendous 
buildup of United Artists which 
proved a haven for the so-called 
“unemployed” Hollywoodites. 

The resurgence of the film in- 
dustry and its desire to offer only 
superior product placed the former 
“letout” employees again in the po- 
sition of being in demand. How- 
ever, few were willing to accept 
straight salary contracts, demand- 
ing an equity interest in the results 
of their work. In addition, the stu- 
dios were reluctant to return again 
to the system of having high-priced 
talent on the payroll on a yearly 
basis, preferring a percentage ar- 
rangement on a one or multi-pic- 
ture deal. 

With so many outsiders now 
headquartering at each of the stu- 
dios, the authority of the produc- 
tion topper, it’s figured, will either 
lessen or change materially. In 
some instances, as in the cases of 
Warner Bros.’ Jack Warner, Co- 
lumbia’s Harry Cohn, and 20th- 
Fox’s Darryl F. Januck, the produc- 
tion chief may be the key figure 
in instigating and negotiating the 
outside deals. The extent of su- 
pervision each will have over the 
actual making of a picture will de- 
pend, of course, on the nature of 
the contract with the independent 
producer. However, most indies, 
while they may agree on original 
story approval, are asking, and 
some are getting, a complete free 
hand in production. 

Partnership Deals 

In other cases, the New York 
executives may be the prime forces 
behind each partnership deal. The 
studio topper, in these instances, 
may have no control whatever over 
the indie working on the lot. His 
job will continue to be the super- 
vision of the home-grown product. 
It may be considered economically 
wise, for example, to have the pro- 
duction topper devote himself to 
careful supervision of each “big” 
studio film, while name outsiders 
give equal full attention to other 
important pictures which will be 
released under the studio banner. 

When each studio was turning 
out 48 or more pictures annually 
on an assembly-line basis, it was 
considered ‘essential to have an 
overaH production overseer — to 
keep things in line. Under the cur- 
rently-developing system, however, 
the need for the old-line boss ap- 
pears to be diminishing. Indie pro- 
ducers, left on their own, have 
come up with a solid array of b.o. 
films in recent years. In fact, the 
majority of the big clicks and 
award winners recently have ema- 
nated from partnership deals. 

The film companies apparently 
will continue to provide the finan- 
cing, either all or part;; will pro- 
vide the studio facilities charged 
off on a rental basis, and will han- 
dle the release, first taking their 
distribution costs and then sharing 
the profits with the indie. It ap- 
parently makes for a good setup 
under today’s market conditions 
and the high cost of making pic- 
tures. 

With Metro, the last holdout 
against partnership arrangements, 
taking the plunge via deals with 
Desilu Productions (Lucille Ball 
and Desi Arnaz) and David O. Selz- 
nick, the new method of operation 
is expected to pick up momentum. 
The deals with Desilu and Selznick 
are seen as forerunners of similar 
arrangements of the same kind by 
Metro. Warner Bros., Columbia, 
20th-Fox, Paramount, Universal, 
and RKO already have numerous 
partnership arrangements. 





DENIES SIDE-LINE 


Theatre Manager Under Arrest 
As Accused Burglar 








Rutland, Vt., Feb. 15. 

Edward Dowling, 25, manager of 
| the Paramount theatre, was re- 
ijleased under $1,500 bail after 
| pleading not guilty in Municipal 
| Court here to a charge of breaking 
|into a Rutland sports equipment 
establishment. 

Police said cameras and photo- 
graphic equipment worth $650 
were recovered in Dowling’s apart- 
ment and from two juveniles also 
apprehended in the case. 


Davis Again Raps 
U.S. Pix Reception 


Sydney, Feb. 8. 

John Davis, J. Arthur Rank exec, 
here for a short stay to 0.0. Rank 
pix prospects, including the stake 
the company has in Greater Union, 
was hosted last week at a film 
industry luncheon attended by 400. 
Davis said his company’s product 


had won world acclaim in competi- 
tion with all comers, except mm the 
U.S. He claimed that despite Amer- 
ica’s rep for being the home of 
showmanship, exhibitors there re- 
fused to “try anything new,” ap- 
parently meaning British story 
ideas, stars, humor, producers, 
et al. 

Theatremen in the U. S. wanted 
such factors “established” before 
they’d take a chance on them, 
according to Davis. However, their 
cold shoulder to British product 
was not giving the American pub- 
lic a chance to create new marquee 
strength. 


The exec indicated earlier that 
JARO had no illusions about the 
need for a loop in the U. S. as 
outlets, and that the company was 
pursuing a longterm policy in this 
regard. . 

He nominated the biggest money- 
making pic in the United Kingdom 
market yet turned out by a British 
studio, was JARO’s “Doctor in the 
House,” released in the U. S. by 
Republic. The distrib’s cut from 
rentals to date was around $1,125,- 
000, a figure topped only by “Gone 
With the Wind” (M-G) and “Best 
Years of Lives’ (RKO). 


U.S. INFO AGENCY SEEKS 
$88,500,000 BUDGET 


Washington, Feb. 15. 

The U. S. Information Agency, 
with its Voice of America and mo- 
tion picture programs, should be 
strengthened and should receive 
its full $88,500,000 budget request, 
the U. S. Advisory Commission on 
Information told Congress last 
week, 


While stating there has been con- 
siderable improvement in USIA, 
the five-man Presidential Commis- 
sion said in its semiannual board 
that the Iron Curtain nations have 
greatly stepped up their propa- 
ganda activities and are “wheeling 
up the big guns in the ideological 
field. This is a situation that can- 
not be ignored.” 


Report also recommends that 
USIA close down operations where 
there is little need and concentrate 
on urgent areas; and try harder for 











vate industry, allotting more of its 
funds for liaison in that respect. 
Congress was urged to establish a 
joint committee on international 
information, composed of members 
of the House Foreign Affairs and 
the Senate Foreign Relations Com- 
mittees; and diplomatic status and 
passports were recommended for 
more overseas USIA personnel. 
The reports recommends some 
“representation” funds for the 
agency, a minimum of $150,000 for 
the first year. This is for entertain- 
ment purposes. 





the cooperation of American pri- | 


_ 
vv 
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Doubt Congress Would Fix Prices; 
Meanwhile Allied Euphemizes 
Regulation’ Into ‘Intercession 


Whether a bill to regulate the 
film industry ever emerges from 
its efforts is not the prime concern 
of Allied States Assn., although 
the Emergency Defense Committee 
was given the greenlight by the 
board last week at its St. Louis 
meeting to press for introduction 
and passage of Federal legislation. 
Allied leaders prefer the use of 
the term “Government interces- 
sion” rather than “Government 
regulation.” 

Allied toppers privately share 
the opinion of many other indus- 
tryites that the chance of getting 
Congress to pass a bill regulating 
film prices, as proposed by board 
chairman Abram F. Myers, are ex- 
tremely slim, particularly since 
support for regulation will come 
only from a small minority of 
pixites, 

Purpose of Allied’s decision to 
pitch strongly for Government in- 
tervention is to bring out into the 
open the entire subject of distribu- 
tor-exhibitor relations. If Allied 
succeeds in getting a bill intro- 
duced by a friendly Congressman 
and subsequently an airing before 
a Congressional committee, it feels 
it can present a good case to Con- 
gress and to the public the plight 
of the smalltown exhibitor. 

Allied’s big argument, if the bill 
should ever reach the heising 
stage, will be the contention that 
the distributors are.siphoning off 
the gains of the recent cut in the 
Federal admission tax. Point will 
be hammered that the tax relief 
was designed as an aid to the 
smalltown and neighborhood exhib- 
itor and that distributors, by in- 
creasing their prices for films, are 
confiscating the relief “ordered” by 
the Government. Behind Allied’s 
thinking is the hope that a hearing 
will succeed in bringing industry 
prexies and sales managers to 
Washington to answer queries re- 
lating to charges the exhib organi- 
zation has made in recent years. 


Although the Allied board has 
given the Emergency Defense Com- 
mittee the “go ahead” signal, it has 
left the group with an “out,” the 
escape hatch being the proposed 
roundiable session between exhib- 
itors and distributors on the film 
rental question. Retiring Allied 
prexy Ben Marcus declared at the 
conclusion of the three-day board 
meeting that if the rental problem 
can be solved as a result of the 
distrib-exhib conclave, the pro. 
posed Federal bill could be 
dropped. However, he stressed that 
there would be no delay in prepa- 
ration of the bill and the EDC 
would proceed with efforts to get 
it introduced in Congress as or- 
dered by the board. 

Marcus was assured via tele- 
phone by 20th-Fox distribution 
chief Al Lichtman, originator of 
the roundtable idea, that he would 
make every effort to organize a 
conclave of exhib reps and film 
company prexies and sales man- 
agers. Later William C. Gehring, 
20th’s assistant general sales man- 
ager, told the Allied Drive-In The. 
atres convention, which convened 
after the board meet, that the 
roundtable session would take 
place within the next three weeks. 
“That meeting we believe will be 
good for all of us,” Gehring said. 

In justifying its decision to go 
to the Government, Allied’s board 
declared that the film companies 
have steadily raised their prices 
since April 1, have attempted to 
establish 50% of the gross as a 
standard price for pictures, and by 
demanding double weekends, ad- 
vanced admission prices, and other 
terms have nullified the intent of 
the tax relief measure. Board said 
it had arrived at its decision re- 
luctantly and with the conviction 
that all other efforts for the pres- 
ervation of the small theatres had 
failed. The belief was expressed 
that the sympathy of Congress 
could be gained because it involves 
not only a dispute over the price 
of film but also arbitrary curtail- 
ment of production and the crea- 
tion of a starved market. These 
conditions, the board said, threat- 
ened the closing of at least 5.000 
sub-run and smalltown theatres 
with the resulting loss to the 
American economy in the destruc- 
tion of investments and accom- 
panying unemployment. 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year.......... 5 
This Date, Last Year...... O 





REPUBLIC 


Starts, This Year........, 


3 
This Date, Last Year..... 1 








“"TIMESLIP” 
(Shooting in England) 
Prod.—A. C. Snowden 
Dir.—Ken Hughes 
Gene Nelson, Faith Domergue, Joseph 
Tomelty. Vic Terry, Donald Gray, 
Peter Arne 
(Started Feb, 4) 


COLUMBIA 


Starts, This Year.......... 3 
This Date, Last Year...... 3 








"CALICO PONY” 

Prod.—-Ted Richmond 

Dir.—George Sherman 

Van Heflin, Joan Woodward, Phil Carey, 
Ravmond Burr, Allison Hayes, Rich- 
ard Webb, Jean Willes, Steve Raines,. 
Nancy Kulp, Myron Healey, Juney 
Ellis, Jimmy Hawkins 

(Started Jan. 18) 


METRO 


Starts, This Year......... 0 
This Date, Last Year...... 0 








“"T'S ALWAYS FAIR WEATHER” 
Prod.—Arthur Freed 
Dir.—Gene Kelly, Stanley Donen 
Gene Kelly, Cyd Charisse, Dan Dailey, 
Michael» Kidd, Dolores Gray 
(Started Oct. 13) 
"LOVE ME OR LEAVE ME” 
Prod.—Joe Pasternak 
Dir.—Charles Vidor 
Doris Day, James Cagney, Cameron 
Mitchell, Robert Keith. Harry Bel- 
laver, Tom Tully, Robert Dix, James 


Drury 
(Started Dec. 6) 
“KING’S THIEF” 


Prod.—Edwin H. Knopf 

Dir.—Robert C. Leonard 

Ann Blyth, Edmund Purdom,. David 
Niven, George Sanders, Roger Moore, 
John Dehner, Isobel Elsom, Tudor 
Owen, Owen McGiveney 

(Started Dec. 27) 


PARAMOUNT 


Starts, This Year......... 0 
This Date, Last Year...... 1 





“A FOREIGN ADVENTURE” 


(Shooting in Nassau, Bahama Islands) 
Assoc. Prod. Dir.—Edward Ludwig 
Yvonne de Carlo, Howard Duff, Zach- 

ary Scott, Kurt Kasznar, Barbara 
O’Neil, Frieda Inescourt 
(Started Jan. 26) 


“THE BIG JACKPOT” 
Assoc. Prod.—William J. O'Sullivan 
Dir.—William Witney 
Victor McLaglen, John Baer, Kathleen 
Crowley 





20th CENTURY-FOX 


Starts, This Year........ en 
This Date, Last Year...... O 





“HOUSE OF BAMBOO” 
(Shooting in Tokyo) 
Prod.—Buddy Adler 
Dir.—-Samuel Fuller 
Robert Ryan, Robert Stack, Shirley 
Yamaguchi 
(Started Feb. 3) 





UNIVERSAL 


Starts, This Year..... eo a 
This Date, Last Year...... 4 





“THE PRIVATE WAR OF MAJOR 
BENSON” 
~ Prod.—Howard Pine 
Dir.—Jerry Hopper |. : 
Charlton Heston, Julie Adams, William 
Demarest, Sal Mineo, Tim Considine, 
Donald Keeler, -Nana Bryant, Mary 
Field, Tim Hovey 
(Started Jan. 24) 


“THE SPOILERS” 

Prod.—Ross Hunter 

Dir.—Jesse Hibbs 

Anne Baxter, Jeff Chandler, Rory Cal- 
houn, Ray Danton, John MclIntire, 
Benton Reid. Wallace Ford, Ruth 
Donnelly, Barbara Britton 

(Started Jan. 3). 


“THE RAWHIDE YEARS” 


Prod.—Stanley Rubin 

Dir.—William A. Wellman 

John Wayne. Lauren Bacall, Paul Fix, 
Anita Ekberg 

(Started Feb. 14) 





“THE TEN COMMANDMENTS” 
(hooting in Egypt) 
Prod.-Dir.—Cecil B. DeMille 
Asst.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, Anne 
Baxter. Yvonne De Carlo. Debra 
Paget, Nina Foch, Edward G. Robin- 
son, ~Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek, 
Olive Deering 
(Started Oct. 14) 
“THE COURT JESTER” 


@ena Productions) 
he > ia tees Panama, Melvin 
ran 

Danny Kaye, Glynis Johns, Angela Lans- 
bury, Basil Rathbone, Cecil Parker, 
Mildred Natwick, Edward Ashley, Mi- 
chael Pate, Allan Napier, Patrick 
Aherne, Lewis Martin, Noel Drayton 
Robert Middleton, Richard Kean, Rus- 
sell Gaige, Leo Britt, Larry Pennell 

(Started Nay. 22) 

“THE VAGABOND KING” 

Prod.—Pat Duggan 

Dir.—-Michael Curtiz 

Kathryn Grayson, Oreste Kirkop, Sir 
Cecil Hardwicke, Walter Hampden, 
Rita Moreno, Phyllis Newman, Jack 
Lord, David Nillo, Sam Schwartz, Les- 
lie Nielsen, Frances Lansing, Richard 
Tone, Albie Caye, Florence Sundstrom 

(Started Dec. 27) 





RKO 


Starts, This Year......... 0 
This Date, Last Year...... 0 








WARNER BROS. 


Starts, This Year........, 2 


This Date, Last Year...... 1 





“BLOOD ALLEY” 
Prod.—Batjac Productions 
Dir.—William A. Wellman 
John Wayne. Lauren Bacall, Paul Fix, 
Anita Ekberg 
(Started Jan. 10) 





INDEPENDENT 





“THE BEAST OF HOLLOW MOUNTAIN” 
(U.A. Release) 
(Nassour Studios) 
(Locationing in Mexico) 
Prod.-—-William & Edward Nassour 
Dir.—Edward Nassour 
Guy Madison, Patricia Medina, Eduardo 
Norriega, Carlos Rivas, Julio Villar- 
real, Pascual Garcia Pena, Lupe Car- 
riles, Manuel Arvide, Jose Chavez, 
Margarito Luna, Roberto Contreras, 
Loba Negro, Jorge Trevino, Armando 
Gutierrez 
(Started Jan. 10) 


“BRASS RING” 
Prod.—Edward Small 
Dir.—Maxwell Shane 
Farley Granger, Anthony Quinn, Anne 
Bancroft, Peter Graves 








(Started Feb. 2) 








TV Writers Get Brushoff 











double-headed nominees, Ernest 
Lehman rating the, nod for his 
Screenplay of “Executive Suite” 
and collab on “Sabrina,” and Albert 
Hackett and Frances Goodrich, for 
their screenplays of “The Long, 
Long Trailer” and “Seven Brides 
for Seven Brothers.” 


More than 750 members of the 
screenwriter branch of WGA se- 
lected from the 257 American- 
made features released in 1954, five 
nominees in each of three divisions 
—est written U. S. drama, com- 
edy and musical. 


_Nominated for best comedy: “It 
Should Happen to You,” story and 
Screenplay by Garson Kanin; 
Knock on Wood,” screenplay, Nor- 
man Panama and Melvin Frank; 
‘The Long, Long Trailer,” screen- 
Play, Goodrich and Hackett, from 
novel by Clinton Twiss; Sabrina,” 
Screenplay by Billy Wilder, Samuel 
taylor, Ernest Lehman, from play 
by Taylor, and “Susan Slept Here,” 


screenplay by Alex Gottlieb, from 
Diay, “Susan,” by 
steve Fisher, 

Best drama: “The Barefoot Con- 


Gottlieb and 


Continued from page 3 











tessa,” story and screenplay, Jo- 
seph L. Mankiewicz; “The Country 
Girl,” George Seaton, from play by 
Clifford Odets; “Executive Suite,” 
Lehman, from tome by Cameron 
Hawley; “On the Waterfront,” story 
and screenplay, Budd Schulberg, 
from articles by Malcolm Johnson; 
“Rear Window,” John Michael 
Hayes, from story by Cornell Wool- 
rich. 

Best musical: “Carmen Jones,” 
screenplay by Harry Kleiner, book 
and lyrics by Oscar Hammerstein 
2d; “The Glenn Miller Story,” writ- 
ten by Valentine Davies and Oscar 
Brodney; “Seven Brides for Seven 
Brothers,” screenplay by Goodrich 
and Hackett and Dorothy Kingsley, 
from story by Stephen Vincent 
Benet; “A Star Is Born,” screen- 
play by Moss Hart, based on Doro- 
thy Parker, Alan Campbell, Robert 
Carson screenplay from story by 
William Wellman and Carson, and 
“There’s No Business Like Show 
Business,” screenplay by Phoebe 
and Henry Ephron, from story by 
the late Lamar Trotti. 


| 


‘BATTLE CRY’ HOT 256, 
DENVER; RUSSELL 166 


Denver, Feb. 15. 

Holdovers are back in foreranks 
here again this stanza. “Battle Cry” 
is taking top money, being rated 
big at the Centre, and_ holds. 
“Underwater!” looms sock at Or- 
pheum. “Bridges at Toko-ri” shapes 
tall in third session at Denham, 
and stays over again. “Green Fire” 
is only fair at Paramount. 

Estimates for This Week 


Aladdin (Fox) (1,400; 70-$1) — 
“Prince of Players” (20th). Mild 
$2,500. Last week, “Shield for 
Murder” (UA) and “White Orchid” 
(UA), $3,000. 

Centre (Fox) (1,247; 60-$1) — 
“Battle Cry” (W8B). Big $25,000. 


Stays. Last week, “Silver Chalice” 
(WB) (2d wk), $11,000. 

Denham (Cockrill) (1,750; 60-$1) 
—"‘‘Bridges at Toko-ri” (Par) (3d 


wk). Tall $14,500. Holds. Last 
week, $18,000. 

Denver (Fox) (2,525; 50-85) — 
“Racers” (20th) and “Other 


Woman” (20th) (2d wk). Fair $6,000 
in 3 days. Last week. $18,000. 
Esquire (Fox) (742; 75-$1)— 
“Romeo and Juliet’ (UA) (3d wk). 
Poor $2,000. Last week, $2,500. 
Orpheum (RKO) (2,525; 60-$1)— 
“Underwater!” (RKO) and “Hell’s 
Outpost” (Rep). Sock $16,000 for 
Jane Russell starrer. Holds over. 
Last week, “Americano” (RKO) and 
‘Trouble in Store” (Indie), $10,500. 
Paramount (Wolfberg) (2,200; 50- 
85)—“‘Green Fire’ (M-G) = and 
“Steel Cage” (UA). Fair $10,000 or 
near. Last week, “So This Is Paris” 
(U) and “4 Guns to Border” (U), 
$13,000. 
Vogue (Pike) (442; 74-90)—“Big 


Day” (Indie), Fine $2,500. Stays. 
Last week, “Bellissima” (IFE), 
$1,000. 








Travel Deductions 


=a COntinued from page 4 =—o 








duction from compensation to de- 
termine adjusted gross income, and 
in addition, an employee may claim 
the so-called ‘‘standard deduction” 
of 10°-o@ his adjusted gross in- 
come, subject of course to the 
maximum $1,000 limitation. Note: 
Formerly he was limited to a 
choice between claiming his item- 
ized expenses or the standard 
deduction. 

Transportation expenses are re- 
stricted to a narrow concept which 
includes only the cost of transport- 
ing the employee from one place 
to another when he is not away 
from home, and does not include 
meals and lodging. It does, how- 
ever, include all transportation ex- 
penses for which he is not reim- 
bursed, including the business use 
of his automobile. 

The second benefit is available 
to “outside salesmen” only. To de- 
termine adjusted gross income they 
may deduct from their compensa- 
tion all ordinary and necessary 
expenses including both transporta- 
tion and meals and lodging paid or 
incurred during the year in carry- 
ing on their trade or business. They 
may also claim the “standard de- 
duction” which many of them for- 
merly lost if they deducted their 
business expenses. “Outside sales- 
men” are defined as full time sales- 
men who solicit business away 
from the employer’s place of busi- 
ness, but incidental activities at 
the employer’s place of business 
will not bar the use of this valuable 
new deduction. This benefit re- 
moves the former discrimination 
against salesmen who by claiming 
their detailed business expenses 
lost the benefit of the standard 
deduction. 

Traveling expenses are allowable 
deductions from taxable income 
provided they satisfy three condi- 
tions: 

(1) They must be incurred in 
pursuit of the taxpayer’s trade or 
business, or that of his employer. 

(2) They must be necessary and 
reasonable, as that term is gener- 
ally understood and may*include 
such items as transportation, food 
and lodging expenses. 

(3) The expense must be in- 
curred while away from home. 

Failure to meet any one of these 
three conditions will disqualify the 
deduction. 

Traveling expense deductions 
were disallowed in an important 
tax case, because they included 
transportation from the taxpayer’s 
place of residence to a distant 
place of employment. This tax- 
payer’s hotel accommodations and 





meals were also disallowed because 
Ahe place of residence was his per- 
sonal choice and the traveling ex- 
pense was not required in pursuit 


jof his business. 








Picture 





Grosses 








TORONTO 


(Continued from page 9) 
“Leagues Under Sea” (BV) (2d 
wk). Smash $25,000 on six-a-day. 
Last week, $29,500. 

International (Taylor) (805; 50- 
80)—"‘Belles. St. Trinian’s’” (IFD) 
(8th wk). Hep $3,000. Last week, 
same. 

Loew’s (Loew’s) (2,090; 60-$1)— 
“Bad Day at Black Rock” (M-G). 
Tall $14,000 or over. Last week, 
“Vera Cruz” (UA) (3d wk), $8,500. 

Gdeon (Rank) (2,380; 60-$1)— 
“Prince of Players’ (20th). Sad 
$6,000. Last week, “Violent Men” 


(Col), $10,000. 

Shea’s (FP) (2,386; 75-$1)— 
“Carmen Jones” (20th). Wham 
$18,000. Last week, “Drum Beat” 


(WB) (2d wk), $4,500 for three 
days. 

Towne (Taylor) (693; 60-90)— 
“Loves of Verdi’ (Cardinal). 


Hefty $6,000. Last week, ‘“Vanish- 
ing Prairie’ (Disney) (7ih wk), 
$3,500. 

Uptown (Loew's) (2,745; 60-80)— 
“Far Country” (U) (2d wk). Still 
neat at $9,000 or close. Last week, 
$12,000. 


‘BATTLE’ WHAM 106, 
L’VILLE; ‘COUNTRY’ 126 


Louisville, Feb. 15. 

“Battle Cry,” $1 top entry at 
Mary Anderson, looks to make the 
big noise at the wickets this week. 
Hit town simultaneously with cold- 
est temperatures of the season, but 
patrons flocked in_ regardless. 
Near-zero readings hurt all around 
but overall biz is not too bad. 
“Far Country” at the Rialto is 
sturdy but ‘Many Rivers to Cross” 
at State is only fair. 

Estimates for This Week 

Kentucky (Switow) (1,000; 50-75) 
—“Bridges at Toko-ri” (Par) (2d 
wk). Holding around for  oke 
$6,000. Last week, great $10,000. 

Mary Anderson (People’s) (1,000; 
75-$1)—“‘Battle Cry” (WB). This 
one looks to hit huge $10,000 or 
over. Last week, “Saratoga Trunk” 
(WB) and “Big Sleep” (WB) (re- 
issues), $4,500. 

Rialto (Fourth Avenue) (3,000; 
50-75) —‘‘Far Country” (U). Sturdy 
$12,000 or close. Last week, “20,- 
000 Leagues Under Sea” (BV) (2d 
wk), $15,000. 

State (United Artists) (3,000; 50- 
75)—‘‘Many Rivers to Cross” (M-G) 
and “Mighty Fortress” (Indie). 
Fair $9,000. Last week, “Bad Day 
at Black Rock” (M-G) and ‘“Oper- 
ation Manhunt” (UA), $7,500. 


WASHINGTON 


(Continued from page 9) 
S‘rong $12,000. Stays on. 
$24,800, new high here. 

Palace (Loew’s) (2,370; 70-95)— 
“Bad Day at Black Rock” (M-G). 
Nice $16,000. Holds. Last week, 
“Vera Cruz” (UA) (3d wk), $13,000 
in 8 days. 

Playhouse (Lopert) (435; 70-$1) 
—‘Sign of Pagan” (U) (8th-final 
wk). Oke $3,000. Last week, $3,000. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) (66th wk). 
Soaring to hefty $13,000. Last 
week, $10,500. 

Trans-Lux (T-L) (600; 70-$1) — 
“Country Girl” (Par) (2d wk). Off 
to $16,000 as result of Friday wash- 
out, but still terrific. Last week 
$21,000. ; 


PORTLAND, ORE. 


(Continued from page 8) 
$1.25)—“Vera Cruz’ (UA) and “Re- 
turn To Treasure Island” (UA) (3d 
wk). First pic to hold for a third 
week at house for long time, 
“Cruz” still is loud $7,000 in 6 
days. Last week, $9,000. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Racers” (20th) and “Black 
13” (20th). Nice $9,000. Last week, 
“Women’s Prison” (Col) and “Mas- 
terson of Kansas” (Col), $5,400. 

Paramount (Port-Par) (3,400; $1- 
$1.25)—“Bridges At Toko-ri’” (Par) 
(2d wk). Stout $12,000. Last week, 
$22,000. 


PHILADELPHIA 


(Continued from page 8) 

“Far Country” (U). Okay $21,000 
or close. Last week, “6 Bridges to 
Cross” (U) (2d wk), $18,000. 

Stanton (SW) (1,473; 50-99)— 
“Women’s Prison” (Col) and “Bam- 
boo Prison” (Col) (2d wk). Modest 
$7,000. Last week, $14,500. 

Trans-Lux (T-L) (500; 99-$1.50) 
—“‘Camille” (M-G) (reissue) (2d 
wk). Neat $5,000. Last week, 
$7,500. 








Last 








Viking (Sley) (1,000; 74-$1.50)— | 


“Last Time Saw Paris” (M-G) (9th 
wk). Oke $6,500. Last week, $9,000. 

Trans-Lux World (T-L) (604; 99- 
$1.50) — “Green Fire” (M-G). 
Bright $7,000. Last week, “Aida” 





(IFE) (7th wk), $2,500. 


‘TOKO-RI’ TALL 186, 
OMAHA; RUSSELL 76 


Omaha, Feb. 15. 


Old man winter last weekend 
again chilled what loomed as the 
best firstrun lineup in some time, 
although “Bridges At Toko-ri’” at 
Orpheum’ shapes: big. “Under- 
water!” at Brandeis and “So This 
Is Paris” at the Omaha are also 
hotsy. Exhibs figure it would have 
been a terrific session at all spots 
if below-zero weather hadn’t set 
in. 

Estimates for This Week 

Brandeis (RKO) (1,100; 65-85)— 
“Underwater!” (RKO) and “Sleep- 
ing Tiger’ (Indie). Socko $7,000 
for Jane Russell starrer. Last week, 
“Violent Men” (Col) and “Pirates 
of Tripoli” (Col) (2d wk), $4,000. 

Omaha (Tristates) (2,000; 65-85) 
—“So This Is Paris” (U) and “Hell 
Raiders of Deep” (Indie). Big 
$7,000 or near. Last week, “The 
Raid” (20th) and “Outlaw’s Daugh- 
ter” (20th), $6,000. 

Orpheum (Tristates) 
90)—“‘Bridges At Toko-ri” (Par). 
Big $18,000, with in-person stint 
by Charles McGraw opening day 
helping. Last week, “Vera Cruz” 
(UA) (2d wk), $8,500. 

State (Goldberg) (875; 55-90)— 
“Green Fire’ (M-G). Nifty $7,000. 
Last week, “Carmen Jones” (20th) 
(2d wk), $4,000. 


‘Fire’ Fancy $20,009, 
Mont’l; “Wild Wind’ 66 


All deluxers were hurt by zero 
weather over weekend. “Green 
Fire” at Capitol shapes as best 
newcomer with a solid total. “Reap 
Wi'd Wind” is doing okay for an 
oldie at Orpheum. ‘“Hajji Baba” is 
only fair at Princess. Third session 
of “No Business Like Show Busi- 
ress” still is fine in third Palace 
round. 

Estimates for This Week 

Palace (C.T.) (2,625; 60-$1) — 
“Show Business” (20th) (83d wk), 
Fine $14,000 after $19,000 second 
round. 

Capitol (C.T.) (2,422: 45-75) — 
“Green Fire’ (M-G). Fancy $20,- 
000. Last week, “Drum Beat” 
(WB), $15,000. 

Princess (C.T.) (2,131; 40-65) — 
“Hajjie Baba” (20th). Fair $10,000. 
Last week, “Down 3 Dark Streets” 
(UA), same. 

Loew’s (QT.) (2,847; 60-$1) — 
“Last Time Saw Paris” (M-G) (2d 
wk). Good $20,000 after $26,000 
opening week. 

Orpheum (C.T.) (1,048: 40-65)— 
“Reap Wild Wind” (Par) and 
“Cleopatra” (Par) (reissues). Okay 
$6,000. Last week, “Other Woman” 
(20th) and “Devil’s Harbor” (20th), 
$5,000. 








CLEVELAND 


(Continued from page 9) 
$12,000. Last week, “Violent Men” 


(Col) (2d wk), $11,000. 
Lower Mall (Community) (585; 
60-80)—‘“‘Earrings Madame De” 


(Indie). Oke $2,800. Last week, ‘‘Le 
Plaisir” (Indie) (2d wk), $2,000. 

Ohio (Loew’s) (1,200: 60-90) ~— 
“Bridges at Toko-ri’” (Par) (m.o.). 
Stout $7,000 on third downtown 
week. Last week, “Aida” (IFE) (3d 
wk), $6,000. 

Palace (RKO) (3,287: 60-90) — 
“Cattle Queen Montana” (RKO). 
Slow $7,000. Last week, “6 Bridges 
to Cross” (U), $14,000. 

State (Loew’s) (3,500; 60-90) — 
“Many Rivers To Cross” (M-Co), 
Fair $10,000. Last week, “Bridges 
at Toko-ri” (Par) (2d wk), $14,000. 

Stillman (Loew’s) (2,700: 60-$1) 
—*“Country Girl” (Par). Going for 
championship take at huge $21,000. 
Last week, “Battle Taxi’ (UA), 
$5,000. 


LOS ANGELES 


(Continued from page 8) 


—‘Show Business” (20th) (8th wk). 
Moderate $8,500. Last week, $9,400. 
Fox Wilshire (FWC) (2,296; $1- 
$1.50)—“20,000 Leagues” (BV) (8th 
wk). Neat $10,000. Last weck, 
$12,700. rAd 
Warner Beverly (SW) (1,612; 90- 





$1.50)—“Country Git.” (Par) (8th 
wk). Good $10,000. Last week, 
$10,500. 


El Rey (FWC) (861; $1-$1.50)— 
“Romeo and Juliet” (UA) (8th wk). 
Scant $1,309. Last week, $1,900. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) —‘“Cinerama” (Indie) 
(94th wk). Inte current frame Sun- 
day (13) after nifty $23,800 last 
| weck. 

{ WVagabond (Rosener) (390; $1.50) 
\—“Gate of Hell” (Indie) (5th wk), 
. Good $4,000. Last week, $4,400. 
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New Orleans 

Uncensored 
ing in the way Michael Ansara, a 
racketeer who has managed to get 
control of most dock hiring, oper- 
ates his business of jobs, smug- 
gling and looting. When a friend 
is killed and the death of another 
is arranged, Franz goes to the au- 
thorities, sets a trap by planting a 


small transmitter-oscillator in some | 


stolen cargo and the gang is broken 
up. 
Adding to the documentary ef- 


fect tried for is the appearance of | 


union leaders and civic officials of 
New Orleans in the picture. It 
should at least register some busi- 
ness for bookings in that city 
through this casting. Franz gives 
his character a workmanlike job 
and Ansara is a thorough villain, 
abetted in the strong arm work by 
Mike Mazurki and some others, 
none of whom are believable. The 
two femmes, Beverly Garland and 
Helene Sianton, both have 
good moments but are generally 
lost in the material, as are Stacy 
Harris and William Henry. 

Henry Freulich’s photography is 


good and the other technical cred- | 


its measure up. Brog. 


The Big Combo 


Grim meller of honest cop 
versus syndicate for the action 
trade. 


Hollywood, Feb. 10. 

Allied Artists release of Security-Sieo- 
dora (Sidney Harmon) production. Stars 
Cornel Wilde, Richard Conte, Brian Don- 
levy, Jean Wallace; features Robert 
Middleton. Lee Van Cleef, Earl Hollimin, 
Helen Walker, Joy Adler, John Hoyt, Ted 
De Corsia, Helene Stanton. Directed by 
Joseph Lewis. Written by Philip Yordan; 
camera, John Alton: editor, Robert Eisen; 
music, David Raksin: piano soloist, Jacob 


some | 


Film Reviews 
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Captain Lightfoot 
(C’SCOPE-COLOR) 


Formula period swashbuckler, 
lensed in Ireland with Rock 
Hudson title-roling to help 
program market prospects. 


Hollywood, Feb. 15. 

Universal release of Ross Hunter pro- 
duction. Stars Rock Hudson, Barbara 
Rush, Jeff Morrow; features Kathleen 
| Ryan, Finlay Currie, Denis O'Dea, Geof- 
frey Toome. Directed by Douglas Sirk. 
| Screenplay, W. R. Burnett, Oscar Brod- 
ney; story and adaptation, Burnett; cam- 
era (Technicolor), Irving Glassberg; edi- 
tor, Frank Gross; music supervision, 
Joseph Gershenson. Previewed Feb. 7, °55. 
Running time, 91 MINS. 








PD 5 5 dive ¥ 0.06 0. 0.0:4% Rock Hudson 
| Aga ae Barbara Rush 
| Doherty és Jeff Morrow 
Lady Ann . Kathleen Ryan 
Callahan Finlay Currie 
ES «sadly 4 Cont eed s Baer Denis O’Dea 


Geoffrey Toome 
Hilton Edwards 


Captain Hood 
"ord Glen 


od i eee Sheila Brennan 
_ | EE Sr a ee Harry Goldblatt 
| Shanley sieiiie siuard. oe Charles Fitzsimons 
| Word Clonmell ...... Christopher Casson 
+. Sap ey pe er Philip O'Flynn 


Tim Keenan 
High Steward 
Clagett 
aS Ee ee 
&. Ey . Ferrer 
Willie the Goat °....... 

Big Tom 
| English Gentleman. . 
English Lady....... 


Shay Gorman 
Kenneth MacDonald 
obert Bernal 
Louise Studley 
dames Devlin 
Mike Nolan 
Edward Aylward 
Lord Mount Charles 
Lady Mount Charles 


Some formula period swash- 
| buckling is indulged in in this cos- 
; tume_action drama, but it’s prettily 
| dressed in CinemaScope and Tech- 
|nicolor, with authentic Irish lo- 
| cales, 


| rection 








justice when an elephant stampede 
tramples them to death. Interven- 
ing footage shows them accom- 
panying a United Nations doctor 
who thinks they are cameramen, 


'into savage country where he is 


the only white allowed. Their pur- 
pose is to drive the vast number 
of animals out of this territory so 
they can slaughter them without 
fear of the natives. 


Tarzan defeats this intention, 
simuttaneously saving the doctor 
and the latter’s nurse, but it ap- 
pears to be more play-acting than 
for real insofar as the spectator is 
concerned. Harold Schuster’s di- 
rarely rises above the 
script deficiencies, and the inser- 
tion of stock animal footage fails 
to match the quality of the footage 
proper. 

Vera Miles is the pretty nurse 
and Peter Van Eyck is good in his 
jungle doctor impersonation. Jack 
Elan and Charles Fredericks are 
well cast as the htnters. Zippy, a 
new Cheta, and another chimp, 
Lucky, are the real cuties of this 
show. Ike Jones handles his native 
role well. 

Sol Lesser’s production is stand- 
ard for the series and technical 
credits are ditto. Whit. 


Die Goldene Pest 
(The Golden Pestilence) 
(GERMAN) 
Frankfurt, Feb. 8. 


Allianz release of Occident production. 


| Stars Ivan Desny, Gertrud Kuckelmann, 
Kartheinz 30hm. Directed by John 
Brahm. Screenplay by Dieter Werner 


and has the name of Rock | 
Hudson heading the cast to help | 


| it get by in the general program | 


| market. 
Producer Ross Hunter sent cast 
| and camera crew to Ireland for on- 


the-scene lensing, but as far as the | 


entertainment results are  con- 
cerned, the trip was hardly worth- 
|; while. Other than authenticity of 


after an idea of Gerhard Buchholz and 
Kurt Fischer; camera, Klaus von Kauten- 
feld; music, Hans-Martin Majeswki. At 
Zeil Theatre, Frankfurt. Running time, 
94 MINS. 

PRICMRER FIMTCWEE oo. csisccsccs 
Franziska Hellmer.. 
Karl Hellmer.......... 
Wenzeslaw Kolowrat... 


Ivan Desny 
Gertrud Kuckelmann 
Karlheinz Bohm 
Wilfried Seyferth 


This film is notable for two 7-a- 
sons. It is the first film directed 
in Germany by the Hollywood 
megger John Brahm. Secondly, it 
excited flurries of protest here 
from groups who maintained in 


| advance that the film was un-Amer- 


| 


| 


Gimpel. Previewed. Feb. 8, ’55. Running | settings for the period plot, the | 
time, 86 MINS. : .. picture is a mild affair that man- 
coment. allied ea el ponnel Wilde | ages to be no more than just fair 
wlan ss eo oe Brian Donlevy | escapism, with neither perform-| 
Susan ....:°. oa Jean Wallace | ances nor direction adding any 
a apa -» Robert Middicto” | distinction to the commonplace 
Mingo Farl Hollimen | plotting. 

AU Gis cn dee: ns ts Sates Helen W-iker | Hudson is seen as a young Irish 
Oe eer ee rrr ree Jay Adler | hothead vh he 3 

mall as Mi tags Ra ea he A bi Sohn Hovt | hOthead who joins up with Jeff 
Betiini rea De _Corsia } ews S rebel leader, falls in 
ita nae lelene Stanton | Jove with the latter’s  spitfire 
= Pita se Whit ‘Hissett | Gaughter, Barbara Rush, and gen- 
Demme Breith ... kc. «cs Steve Mitchell 


. Baynes Barron 
James McCallicn 
Tony Michels 


Young Detective 
Lab Technician 
Photo Technician ... 


ES BEER Re eee Brian O'Hara 
MOE: 3s vce Wane ad's 640 4aeems Rita Gould 
py ee COREE ETS Bruce Sharpe 


Hotel Clerk etwas Michael Mark 
(Aspect ratio: 1.85-1) 


This is another saga of the honest ! 


cop who lets nothing swey him 
from the self-appointed task of 
smashing a crime syndicate and its 
leader. 
dramatics that are 
despite a rambling, not too credible 


plot, and is cut out to order for | 


the meller fan who likes his action 
rough and raw. In that market it 
should do okay. 

In this stress on the seamier side 
of gangland and its denizens, the 


Security-Theodora production) 


which 
gets 


Allied Artists is 
too realistic. One 


releasing 
torture 


scene in particular will shock the | 


sensibilities and cause near-nausea. 
After honest cop Cornel Wilde has 
been tormented by gangster Rich- 
ard Conte via a hearing 


ceiver is held to a radio going full 
blast, the cold-blooded crook forces 
the contents of a large bottle of 
hair tonic down the victim’s throat. 
The moronic fringe of sadists will 


enjoy this, and all the little kid- | 
dies will be sick to their stomachs. | 


Since Philip Yordan’s original 
screenplay doesn’t follow a credible 
line, there’s not much sense to the 
torture scene, nor to most of the 
motivations used to plot the course 
of this shocker. 
ties by Conte and his strongarm 
boys, Brian Donlevy, Lee 
Cleef and Earl Holliman, pic has 
you believe he still can’t bring the 
hood to justice. In addition to his 


desire to get Conte, Wilde also has! 


a desire for the crook’s girlfriend, 
Jean Wallace, but it takes some do- 
ing to get her to escape thegangster. 
After she does, and with the help 


of some hearsay evidence from | 
Conte’s wife, Helen Walker, the 


cop’s crusade ends successfully. 
Performances are in keeping 
with the bare-knuckle direction by 
Joseph Lewis and, ,on that score, 
are good. Those mentioned project 
the story’s toughness effectively 
and there are some’ good assisis to 


It is done with grim me!o- | 
hard-hitting | 


aid 
plugged in his ear while the cool 


Even after Wilde | 
has been subjected to the indigni- | 


Van | 


ican. As a result of this, U.S. sol- 
diers were not permitted to play 


| themselves in it. 


However, the pic. has. much 
more anti-German and pro-Ameri- 
can implication. The plot concerns 
a small German village in which 
a huge U.S. regiment is stationed, 
with the resultant effect on the 
lives of the townpeople. Eager to 


| erally indulges in some incredible | get the GI’s money, they overprice 


patriot 


| similar derring-do. 


heroics that climax with his escape | Junky 
from prison in time to tend to the , nightclub, 
forces until Morrow can/| Also dope is for sale although the 
| recover from wounds sustained in| Only purchaser 
Script by W.| clearly shown as a German. 


| R. Burnett and Oscar Brodney is | 


delivered in an assortment 
stagey Irish brogues, about the 
rebellion against the English. The 
trlk keeps the film’s pace slow as 
directed by Douglas Sirk. 

The three stars can’t do much to 
make their characters credible and 
most of the featured and support- 
ing performances are in keeping. 
Of the featured players, Kathleen 
| Ryan does the most to make her 
role of Lady Ann, Morrow’s be- 
' loved, believeable. 

Photographically, 
berg’s 
! vides visual beauty, 


Irving Glass- 
showing the 


ings to advantage. The background 

score, supervised by Joseph Ger- 

shenson, points up the Irish flavor. 
Brog. 





‘Tarzan’s Hidden Jungle 


Stock entry in this lonzlived 
series; interduces well-muscled 
Gordon Scott as the new Tar- 
zan, 





RKO release of Soi Lesser production. 
Stars Gordon Scott, Vera Miles, Peter 
Van Eyck; features Jack Elam, Charles 
Fredericks and Zippy (chimp). Directed 
by Harold Schuster. Screenplay, William 
| Lively; suggested by the Edgar Rice Bur- 
roughs character; camera, William Whit- 
Jey; editor, Leon Barsha: music, Paul 
Sawtell. Previewed Feb. 10, °55. Running 
time, 72 MINS. 

TO os ons oe bck theese ces 
‘il Hardy * 
| Dr. Celliers 
|} Burger 
Cheta 

DeGroot 
Reeves 


Gordon Scott 

Vera 
Peter Van Eyck 
Jack Elam 
See eee Zippy 
Charles Fredericks 
Richard Reeves 


CinemaScope lensing pro- | 


| 
} 
| 
| 
| 
} 


} 
| 
| 
} 


: C the/a nightclub act of two femme} 
Irish landscapes and ancient build- | 





souvenirs, 
offer 


open a casino- 
camp followers. 


of the latter is 


Into this comes Ivan Hesny, 


| given to a lot of high-flown —s | German-born lad who has become 
ofj;a U.S. 


soldier. ‘He is on leave at 
home to see his sweetheart, Ger- 
trud Kuckelmann. Her brother 
has become leader of the gang 
preving on the U.S. troops, steal- 
ing tires and gas from the soldiers. 

Pic bogs down because the char- 
acters seem poorly motivated, with 
both Desny and Karlheinz Bohm 
in the leads fighting hard with un- 
convincing dialog. 

Action takes place mainly in the 
GI-filled casino, with a band and 
vocal background for the gangster 
plottings. Highpoint of laughter is 


wrestlers battling in the mud: 
It is too bad Brahm wasn’t given 
a better script for his first German 
venture because this one doesn’t 
give him much chance. Music of 
film is a pleasant diversion. 
Haze. 








* Acad Nominees 


Continued from page 5 jew 





Suite,” “Seven Brides” both copped 


| five, Par’s “‘Rear Window,” Metro’s 


Miles | 


| two 


| two 


SE. Gi o6 <0'o eda baa ce Don Beddoe 
| Sa ee Ike Jones | 
Witeh Doctome .ocsccanays Jester Hairston 
PN: Ss. 4 a) ees oa deere Madie Norman 
ES Pe Peer er er Rex Ingram | 
Lucky Lucky | 


(Aspect ratio 1.33-1) 


“Tarzan’s Hidden Jungle” is a 





ing Actress. 


stock entry in the Edgar Rice Bur- | 


rough apeman marathon produced 
by Sol Lesser and serves to in- 
troduce a new title hero. 
Scott, succeeding Lex Barker who 


Gordon | 


the melodramatics, notably from, !ast played the character, is a well- 
Helene Stanton, very good as a,muscled man but seldom convinc- 
chorus cutie who loves Wilde and. ing in the part. 
dies because of it; Jay Adler, John As usual, Tarzan is right there 
Hoyt, Ted De Corsia and Robert | pitching to save the beasts of tlhe 
Middleton jungle in this William Lively} 
Low key photography by John Al- | screenplay. A pair of hunters, who 
ton and a noisy, jazzy score by|have a contract to deliver fats, 
David Raksin are in keeping with’ skins, heads and ivory, are the 
the fi tough mood, Brog. jheavies, and they receive rough | 


“Brigadoon” four each. 

Largest number of nominations 
in the top brackets was chalked up 
by Columbia, with two Best Actor, 
two Best Picture, four Supporting 
Actor, one Supporting Actress and 
one Best Director. Paramount 
placed with two Best Actress, one 
Best Actor, one Best Picture and 
Best Director. Warners: one 
Best Actor and Best Actress each, 
Supporting Actress and one 
Best Director. 

Twentieth-Fox’s entry in the 
high echelons: one Best Actress, 
one Best Picture and one Support- 
Metro: one Best Pic- 
ture and one Supporting Actress; 
United Artists: one Best Actor and 
one Supporting Actor; Universal- 
International: one Best Actress. 


Academy members. will _ start 
screening nominated pix for all 


categories on Feb. 20 at the Acad- 
emy Awards Theatre, with winners 
to be announced March 30 at Hol- 
lywood Pantages Theatre. Only 
Academy members will vote, al- 
though a total of 13,438 
of the film industry 
in nominations, 


participated 


members | 


+ + + + + + + 3¢ 
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Hollywood, Feb. 15. 

Sheree North’s player option 
picked up for another year by 20th- 
Fox. ... U bought “The Tender 
Kill,” an original by Peter B. 
Brooke, and assigned Howard Pine 
as producer . John Ford’s son, 
Pat, joined C. V. Whitney Pictures, 
Inc., as production assistant to 
Merian C. Cooper, in charge of 
production... U disclosed that its 
“Second Greatest Sex” will be 
filmed in CinemaScope . . . Joseph 
Tomalty drew a role in Allied Art- 
ists’ ‘Time Slip” Edmond 
O’Brien will costar with Jack 
Webb and Janet Leigh in “Pete 
Kelley’s Blues,’ which Webb will 
produce for Warners... Next star- 
rer for Joel McCrea at Allied Art- 
ists will be “The First Texan,” a 
varn about Sam Houston written 
by Daniel B. Ullman . . . James 
Mason bought screen rights to 
“Three For the Money,” a novel 
by James McConnaughey. 

New indie company, headed by 
Robert L. Jacks, goes into produc- 
tion in June with “A Kiss Before 
Dying,” followed by “A Killer I 
Loose” . William Schoor wil 
produce “The Indian Fighter,” first 
of six films to be made by Kirk 
Douglas’s Byrna Productions for 
United Artists release . . . Wayne 
| Morris and Paul Picerni drew fea- 
| tured roles in Allied Artists’ “Lord 
lof the Jungle,” 12th in the series 
'starring Johnny Sheffield 
| Metro signed Queenie Leonard for 
la featured part in “The King’s 
Thief” ... Allied Artists currently 
| has six film editors at work: Wil- 





|jiam Austin on “Wichita;’ John 
| Fuller on “Spy Chasers;” Neal 
|Brunnenkant on “African Fury;’ 


| Maurice Wright on “Dark Ven- 
| ture;” Ace Herman on “Las Vegas 
| Shakedown” and Geoff Haller on 
| Time Slip.” 








em 





Briefs From the Lots 


$4444 7 


late March ... Paramount bought 
“The Sons of Katie Elder,” saga 
of Texas by Talbot Jennings, and 
handed for production to Samuel 
J. Briskin . .. Benedict Bogeaus 
inked British thesp David Farrar 


to co-star with Virginia Mayo and 
Lance Fuller in “Black Pearls.” 
RKO release ... Ed Beloin wi)] 
make a pitch for Corine Calvet 
when she returns from Italy next 
month for his indie film, “Bright 
Waters,” and also is dickering with 
Gordon MacRae and Shirley Jones 
for other leads in musical : 
Warners is allowing pactee Dennis 
Hopper to retain the $500 fee for 
his loanout to “The Loretta Young 
Show” in addition to his regular 
$200 weekly paycheck. 


David Lewis’ first assignment 
under his new producer pact at 
Metro will be “Raintree County,” 
which Millard Kaufman will script. 
. . . Margia Dean reoptioned by 
producer Earle Lyon and director 
Richard Bartlett for another L&B 
production this year, following 
their current “The Lonesome 
Trail” ... Sol Fielding, ex-Metro 
producer, optioned more than 100 
Lord Dunsany works for future the- 
atrical releases . . . Metro handed 
John Houseman and Vincente Min- 
nelli the producer and director 
chores, respectively, on “Lust for 
Life,” upcoming Van Gogh biopic. 

. Marlin Skiles will score Allied 
Artists’ “Spy Chasers” .. . Irving 
H. Levin, FRO prexy, returned 
from scouting locations in Hawaii 
for Hal E. Chester’s “The Smoul- 
dering Sea” ... Ellen Corby into 
U’s “Illegal” . Leonard Mudie 
and William Phipps added to cast 


of Allied Artists’ “‘Lord of the 
Jungle.” 
Van Johnson will co-star with 


Jane Wyman in Warners’ “Miracle 
in the Rain,” rolling early Spring. 
George Cukor inked to ex- 


Herbert Marshall and Robert | clusive long-term director’s ticket 


| Douglas are raising beards to play 
iin “Sir Walter Raleigh” at 20th- 
| Fox UI signed Richard Wid- 
|mark to star on a_ participation 
| basis in “Fort Starvation,” to be 
| produced by Aaron Rosenberg... 
| Elvord Eiseman ankled Metro to 
join Samuel Goldwyn as a color 
consultant on “Guys and Dolls” 
... Gloria Pall, (recently Voluptua 
on television) signed for a top role 
in “The Big Jackpot” at Republic 
.. . Martha Hyer will co-star with 
Donald O’Connor and the Talking 
Mule in U’s “Francis Joins the 
Navy” Republic picked up 
options on composer R. Dale Butts 
and cameraman John Russell ... 
Justice Watson joined the cast of 
“Tilegal” at Warners . Jack 
Kosslyn signed as drama coach in 
U’s school of motion picture 
| drama . Betty Comden and 
| Adolph Green checked in at Metro 
| to script the Arthur Freed produc- 
tion, ‘““‘The Cole Porter Cavalcade.” 

Jane Withers emerges from re- 
tirement, first time since 1947, for 





(a lead role in George Stevens’ 
| “Giant” Hal Wallis inked 
Stuart N. Lake to pen script of 


“Gunfight at the OK, Corral”... 
Virginia Mayo swings over to 20th- 
Fox on loanout from Warners to 
co-star in “Pink Tights” as a 
Broadway musical star... Richard 
Brooks slated to do screen treat- 
ment of “The Last Hunt” for Metro 
: Nat (King) Cole’s voice will 
be heard singing “I’d Rather Have 
the Blues” in Parklane’s “Kiss Me 
Deadly” Sheree North takes 
over for the third time a role 
| originally slated for Marilyn Mon- 
jroe, in 20th’s “Woman of the 
| Woods,” which Richard Egan will 
co-star . Virginia Mayo’s male 
lead in Warners’ “Black Pearls” 
will be Lance Fuller Chips 
Rafferty, Down Under producer, 
wants Ann Sheridan to play oppo- 
site Richard Boone in his upcom- 
ing indie, “The Headhunters,” 
made in New Guinea... director 
|Robert Parrish and scripter Mau- 
|rice Zimm to El Paso for confabs 
| with author Thomas Lea on his 
|\“The Wonderful Country” ota 
Robert L. Lippert, Jr., will make 
|“Charge of the Rurales” as a co- 
| production effort with a Guate- 
|malan film company ... Phil Carey 
|Zoes to Japan to join star cast of 
'Columbia’s “The Gentle Wolf- 
;/hound” ... Hugo Fregonese bought 
| original screenplay tagged “Zaino”’ 
‘for co-production in Spain this 
{summer ... Allan Dwan scouting 
{locations for Ben Bdgeaus’ “Call 
of the Tropics” in Acapulco ; 
|Skedded March 1 start of Samuel 
|Goldwyn’s “Guys and Doils” post- 
;poned two weeks while director- 
iscripter Joseph Mankiewicz re- 
|}covers from emergency appendec- 
| tomy. 

Raoul Walsh will direct “The 
|Tall Men,” Clark Gable-Jane Rus- 
| sell starrer, at 20th-Fox, starting 











} 


by Metro, for whom he’ll next do 
“Bhowani Junction” . . Harold 
Hecht returned from -finalizing 
arrangements to shoot “Trapeze,” 
Burt Lancaster starrer, in London 


and on the Continent, in which 
Gina Lollobrigida will co-star. 
... Irwin Shaw will screenplay 


Warwick’s “Fire Down Below”... 
Robert Mitchum’s co-star in Sam- 
uel Goldwyn, Jr.’s “The Deadly 
Peacemaker” will be Jan Sterling. 

Robert Nunes set to handle 
producer reins on William F. 
Broidy’s ‘‘Women’s Reformatory,” 
for Allied Artists release ... Re- 


| public producer William O’Sullivan 


spotted 11-year-old newsboy Jimmy 
Grohman at studio’s front gate and 
cast him for a part with Victor 
McLaglen in “The Big Jackpot.” 








tus ’ 
King and 
aquman Continued from page 3 gaa 


report that 20th had developed a 
camera capable of duplicating an 
image of Todd-AO height with a 
single strip of 35m film. Skouras 
did say that CinemaScope was very 
flexible and would prove itself that 
Way. 

Regarding 20th’s tv plans. Skou- 
ras indicated that the company 
may start turning out its own tv 
pix “within three or four months” 
or earlier. He has lined up a num- 
ber of important story properties 
and said there were no _ limita- 
tions on the number of video films 
the studio’s Western Ave. lot will 
turn out. Facilities also will be 
rented out to indie tv producers. 
The 20th prexy. said he didn't 
think his company would set up a 
special sales org to peddle its tv 
product. Exec to head up the entire 
setup, saleswise and otherwise, is 
currently being mulled. 

Roadshow biz for the widescreen- 
ers, which started with Cinerama 
and continued with CinemaScope 
in its early days, gets another boost 
from “Oklahoma,” due to bow at 
the Rivoli, N. Y., in March or April. 
Cinerama at the moment is show- 
ing in 16 U. S. houses. “Oklahoma” 
is expected to get roadshow treat- 
ment in some 40 spots and Mike 
Todd has similar plans for his up- 
coming “Around the World in 80 
Days.” Todd-AO features can be 
“stepped down” to a lesser ratio 
for general distribution. 


(“King and I” was originally 
made by 20th as a dramatic vehicle, 
“Anna and the King of Siam,” star- 
ring Rex Harrison and _ Irene 
Dunne. R&H later turned it into 


their hit stage musical. Now 20th 
is cashing in on its original prop- 
erly, remaking it as a tuner). 
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JACK L WARNER 
_ WARNER BROS STUDIOS BURBANK CALIF 
OPENING DAY BATTLE CRY, PARAMOUNT THEATRE, SANFRANCISCO 
ALL TIME RECORD FOR NON-HOLIDAY WEEK DAY FIGURE, | 
COMMENTS ON PICTURE PHENOMENAL, WHICH SHOULD MAKE 
FOR ALL TIME RECORD RUN. WE ARE PLAYING TO GENERAL 
| GROSS=SECTION, ALL AGES, BOTH SEXES, WHICH 1S PERFECT 
FOR THE MAXIMUM DRAWING POWER, CONGRATULATIONS TO 


WARNER BROS. BEST REGARDS 
JERRY Z1IGMOND 


STARRING VAN 
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HOO oe 4444 ¢/at St. Paul Paramount outgrossed 


Clips From 


944444444 


NEW YORK 


David D. Horne elected veepee 
in charge of sales for Grun-Bal 
Cinema Titles Inc. 

Fine Arts Films picked up U.S. 
distribution rights to “Rosanna,” a 
Salvadcr Elizondo production star- 
ring Rossana Podesta. 


G-B-D International Releasing 
Corp. set its French import, “Mr. 
Hulot’s Holiday,’ for distribution 


in the Dallas and Oklahoma City 
exchange areas through Herman 
Beiersdorf Distributing Co. 


PHILADELPHIA 

Mel Fox bought Olympia Lakes, 
N. J.. and plans to add name dance 
bands end entertainment to his 
proposed drive-in. 

The Goldie Hyman Estate sold 
the Camco, northeast Philly nabe, | 
to Joseph Lombardi, et al. House 
will continue as film house. 

The Keswick TheAtre, Glenside, 
Pa.. closed for two years following 
a fire. sold and will be reopened 
by Mel Koff, Glendale Amus. Corp. 

James Henwood, assistant men- 
ager at €9th Street Theatre, Upper | 
Darby, Pa., entered the U.S. Army. | 

Dante Theatre Co., which oper- 
ates the Dante and the Bell, re- 
opening the Sherwood, West Philly 
nabe. 

Bromley Theatre, Harold Eskin’s 
North Philly house, being re- 
modeled into a dance hall. 

Elmer Hollander returned to 
territory as special rep for Distrib- 
utors Corp. of America. 

William Goldman and Lawrence | 

hubert 
of Erlanger Theatre, took new lease 
on house and plan to use it for 
roadshows and special attractions. 


ST. LOUIS 


Fanchon & Marco is planning to 
develop 177 acres in St. Louis 
county, with new homes, a 10-acre 
shopping center and a parking lot 
for 560 autos. 

Howard F. Busey sold his inter- 
est in the Fl Fran Theatres, (which 
owned and operated houses in 
Jacksonvilie, Benton and Marion, 
Ill.) to his associate, Benjamin M. 
Montes, who will continue to run 
the houses. 

Joe Beckett, who bought the 
Park Valley, Park, Mo., from the 
Mounds estate last November, in- 
stalled Ben Beckett as manager. 

C. K. Paisley relighted his Mark 
Twain, Perry, Mo. ‘Houses was 
shuttered last December. 

Howard Spiess is new booker and 
buyer for the Midwest theatres 
owned by the Phil Smith interests 
in Boston. Spiess will headquarter 
in St. Louis. 

The old Avenue Theatre building 
in downtown East St. Louis, once 
operated by the late Joe Erber and 
Phil Cohen as a vauder, will be 
razed to make way for a new mod- 
ern building by the new owner, the 
Ruttenberg Building Corp., Chi- 
cago. The house, dark for months, 
was bought in 1951 by the Chicago 
company for a reported $285,000. 


DALLAS 


Max Utay took over operation 
of Ewing Theatre here through 
purchase of the property. He re- 
opened house with a dual policy. 

Jackshoro Drive-In, Fort Worth, 
operated by Ezell & Associates, is 
‘being enlarged to a 1,500-car ca- 
pacity. 

Albert Flores, from the Unviersal 
exchange, added as booker at the 
Metro exhange. 

Rodney Kempf, ‘former assistant 
manager of the Empire, San An- 
tonio, operated by Trans-Texas 














Lawrence, former owners j. 


Film Row 


manager of Queen Theatre at 
Merkle. 

William Lewis, who has managed 
the Melba, Rialto and Capitol The- 
atres here, named new manager of 
Cinerama Theatre here. He suc- 
ceeds Paul Swater who is being 
moved to the Cinerama Theatre 
soon to be opened in Buffalo, N.Y. 

A. T. Boren resigned as city 
manager of the East Texas The- 
atres, Inc., at Henderson. Frank 
Gillespie of Rusk transferred to 
take over duties of Boren. James 
Pryor was named to succeed Gil- 
lispie. 

Sherman L. Hart will replace 
Robert Mann as manager of the 
three Athens theatres. Mann goes 
to the Rio Grande district as man- 
ager of eight houses of the 
Owen Killingsworth estate. 

Mission Theatre property at El 
Paso, sold by Mission Theatres to 
Henry S. Lavis and Sam Weiss for 
$20,000. 


——__. ____.. 


CHICAGO 


Roseland Theatre, Roseland, IIl., 
Skokie Theatre, Skokie, Ill., and 


ithe Armitage, Chicago, joined Al- 


lied Theatres of Illinois, and now 
will be served by the Allied Buy- 
ing and Booking Dept., it was an- 
nounced by Jack Kirsch, Allied 


prexy. 

Rock Hudson to be feted by New 
Trier Township High School (the 
attended there) in conjunction 
with the Chicago preem of “Cap- 
tain Lightfoot.” 

Max Roth of Capitol Films ac- 
quired the midwest franchise for 
“Martin Luther” popscale show- 
ings. 

Charles Teitel back from N.Y. 
where he acquired “Gate of Hell,” 
Japanese pic, to follow “Aida” into 
the World. 

SMPTE convention set for the 
Drake Hotel in April. 

Universal ran ads for “6 Bridges 
to Cross” in general news section 
of local sheets rather than amuse- 
ment pages to lure the average 
non-cinema patron. 

Cpl. Richard Bregenzer, B&K 
staffer, to resume with circuit 
March 1 after his Army discharge. 

“Country Girl,” which goes into 
the United Artists Feb. 17, gets 
added bally from Grace Kelly who 
will be in city for preem. 

Van Nomikos into Billings Me- 
morial Hospital for observation. 

Dave Wallerstein, B&K veepee, 
chairman of Brotherhood Week 
and Harold’ Stevens, Paramount, 
distributor chairman, met with 
committee members last Tuesday 
(8) to plan drive kickoff. 


MINNEAPOLIS 


North Central Allied to hold its 
annual convention at Hotel Nicol- 
let here May 2-3, a week earlier 
than originally planned. 

Norman Levinson from Chicago 
appointed Metro exploiteer out of 
Minneapolis, succeeding Harry 
Sears, who resigned to join Film- 
mack. 

United Artists here in second 
place in third division for third lap 
|of Robert S. Benjamin sales drive. 

Nothing affecting film biz 
dropped into hopper as yet at Min- 
nesota state legislature session. 

Recent cinema collections for 
Northwest Variety club heart hos- 
pital now total $19,000, with 238 
of 447 participating -houses report- 


ing. 

RKO exploiteer Ralph Banghart 
here engineering publicity cam- 
paigns for “Underwater” and 
“Americano.” 

Jack Cohen, one-time 20th-Fox 
branch manager and more recent- 
ly in business for himself, back 
with film company as salesman out 
of Kansas City. 





Theatres, joined the Marines. 
Osar Garza, who formerly 
managed Rex Theatre at Mission, 


opened the Rex in San Juan, where | Jones, 


he will feature Spanish language 
films. 
Texas Theatre at Smithville re- 


opened by G. A. Lockwood, man- | 


ager, after being closed for face- 
lifting. 

A recent fire caused $40,000 dam- 
age to the Airway Theatre here. 
Inside of house was gutted and 
roof collapsed. 

William O’Donnell, general man- 
ager of Trans-Texas Theatres, has 
announced that circuit’s Capitol 
Theatre at Amarillo will not be re- 
pant. It was recently destroyed by 

re, 

A new 500-car ozoner, the San 
Marcos Drive-In, opened by Bob 
and Leroy Ottwell at San Marcos. 


M. E. Hamm bought the Texan | 


Theatre at Mesquite. 


He recently 
sold the Hunt 


Greenville, Tex. 


Robert Hodge, recently = dis- 


charged from the Air Force, now/ 


and Trail Drive-In | 
which he owned and operated at | 


Two of St. Paul’s largest deluxe 
nabe houses changed hands re- 
cently. Maitland Frosch and S. P. 
St. Paul. manufacturer, 
acquired the lease on the im- 
| portant St. Paul Midtown theatre 
|for an undisclosed sum. 

Martin Lebedoff, local exhibitor, 
bought the Capitol, another St. 
| Paul nabe, from United Paramount. 
| Norm Levinson, assistant man- 
|ager of Loew’s Poli theatre, ‘art 
| ford, Conn., installed as Metro ex- 
|ploiteer out of Minneapolis by 
|Ivan Fuldauer, division exploiteer, 


here to get him started. 
| Bennie Berger, local circuit 
owner, made deal for conversion 


| of one of his two Fergus Falls, 
|Minn., conventional theatres, the 
“B” house, for commercial pur- 
| poses. Berger had operated house 
|for 19 years. 

Fay Dressell, RKO branch man- 
ager, under observation in St. 
Mary’s hospital. 

Watertown’s (S.D.) Junior Cham- 


ber of Commerce voted Al Fritz, | 


cinema owner, “boss of year!” 
“White Christmas” in first week 


“Seven Brides for Seven Brothers” 
which had chalked up biggest re- 
cent years’ take at house. 

Amazing “Mr. Hulot’s Holiday” 
went into seventh week at local 
fine arts Westgate, where it’s hav- 
ing firstrun here. 

Harry B. French, United Para- 
mount Theatres prexy here, still 
confined to his home by virus ail- 
ment. 

Martin Lebedoff, circuit owner, 
considering offer to join coaching 
staff of professional Los Angeles 
Rams of which his sidekick, Sid 
Gillman of Minneapolis, was re- 
cently appointed head coach. 


PITTSBURGH 


Louis E. Hanna Theatre Serv- 
ice merged with the Bert M. Stearn 
Cooperative outfit, giving combo 
representation for 135 accounts in 
western Pennsylvania and West 
Virginia. Hanna office will be 
abandoned, with headquarters be- 
ing maintained at Co-Op. 

Pete DeFazio, former WB sales- 
man here, returned to his home 
town as salesman for Par, having 
been transferred from that com- 
pany’s Indianapalis office; will 
cover the Main Line and Erie ter- 
ritories. 

Ellis Brothers, owners and oper- 
ators of Ellis Drive-In near Clarks- 
burg, W. Va., bought the Sunset 
Drive-In at Meadowbrook from 
Alex Silay and Steve Medve, Jr. 

Rivoli in Altoona leased by, Saul 
I. Perilman and his associates from 
Ray Allison, who is retiring from 
exhibition and moving to Florida. 
Perilman group also acquired the 
Penn in Blairsville recently. He’s 
leaving his WB sales post here and 
will move to Altoona. 

Tom Morris returned to his old 
job of manager at the Melrose af- 
ter two years in the service. 

Marshall Peterson, an executive 
of the Union City Theatre Corp., 
which has operated the Palace in 
Union City since 1927, sold house 
to Eugene Gallagher of James- 
town, N.Y. 

Lawrence Carettie resigned as 
booker for Cooperative Theatres to 
join WB as its salesman in West 
Virginia. Main Line and Erie 
areas, formerly covered by Saul I. 
Perilman, who quit recently, will 
be taken over by David Weir, who 
has been handling West Virginia. 

Eastwood Theatre’s years-old 
conspiracy suit against a flock of 
distributors, which was scheduled 
for hearing Feb. 15 in Federal 
Court, postponed for four months. 

Tristate Drive-In Theatres Assn., 
elected Jack Judd, manager of Col 
exchange, to board of directors and 
reelected Joe Volpe, Gabe Rubin 
and Jimmy Nash Sr. 

Jack Dolde, who was assistant 
manager at the Ritz before he went 
into the service two years ago, is 
back and has been named assistant 
to Walter Kessler at the Broad, 
Columbus, O. 


LOS ANGELES 


Metropolitan Theatres * Corp., 
which already owns two houses in 
Santa Barbara, acquired two others 
and an eight-story office and store 
building via purchase of all theatre 
interests of the Stanley-Warner 
Circuit there. Deal for 1,700-seat 
Granada and 900-seat California 
theatres has been under way since 
last fall. 

The Iris on Hollywood Blvd., 
refurbished and equipped to handle 
any type projection, has reopened. 


REGINA, SASK. 


Drive-ins on the wideopen 
prairies of Saskatchewan now num- 
ber 37 according to latest count. 
Three of them are near here and 
three are located near Saskatoon, 
the largest cities in the province. 

Lawrence Koshieff has opened 
the Lux, a 350-seat house at Hines 
Creek, Alta. House is built so seat- 
ing can be boosted to 420. 

Built at~a cost of $200,000, the 
Tower Theatre has been opened in 
Yorkton, Sask., by Provincial Labor 
Minister C. C. Williams. Theatre 
is owned by Nathan Rothstein, 
president of Rothstein Theatres, 
Ltd., and his son, Dave, of Win- 
nipeg. Roy Smith is manager of 
house. It is the Rothsteins’ 12th 
theatre in western Canada. 


DES MOINES 


Personnel changes at Tri-States 











Theatre Corp. here transfer Bill 
Gardner, formerly manager of 
| Strand, Waterloo, Iowa, to Des 
| Moines as house manager of the 
Des Moines theatre. Don Nei- 
|; baum, a new man with company, 
will manage the Strand, Waterloo. 

Ted Emerson, who has been 
manager of the Omaha, Omaha, is 
| retiring, with Carl Hoffman, for- 
merly part-time manager at the 





| Hiland, nabe in Des Moines, will | 


succeeding Emerson in Omaha. 





Richard Wilson named manager | 


Amusement Steck Quotations 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (15) 


: Net 
1954-’55 Weekly Vol.Weekly Weekly Tues. Chanze 
High Low in 100s Hich Low Close for week 
2714 14% AmBr-ParTh 500 2714 25% 271% ~ 415% 
94144 415g CBS,“A” ... 22 90% 854% 88% . 41% 
9334 41% CBS, “B” ... 19 8814 8414 8714 +316 
3914 .1934 Col. Pix. .... 162 3834 36 3714 ee oe 
1814 914 Decca ...... 406 1638 14% 1638 +134 
7434 4634 Eastman Kdk. 111 70 68 685% +1% 
22 13% Loew’s ...... 820 21 1954 20384. 2.+1 
1012 64% Nat. Thea .. 158 10. 914 934 + % 
403g 2614 Paramount .. 77 3914 3814 3814 ete 
3958 28 Phifeo ...... 98 3712 3658 3714 + 58 
ave Bese We wi cccs.s 371 42 4014 4134 +114 
87% 2% RKO Picts... 56 1% 754 734 _- 
101% 4144 RKO Thea. .. 129 958 914 914 + %4 
1% 3 Republic . 101 14 634 14 + 5% 
1434 1014 Rep., pfd. ... 9 1438 1414 143 —- 
215g 1114 Stanley War. 219 2258 2114 22 + 5% 
3134 1834 20th-Fox .... 252 2934 2558 29 + % 
32% 1812 Univ. Pix.... 49 3034 2814 3014 +1 
91 6334 Univ., pfd. ..*100 887% 88% 88% —114 
214% 1354 Warner Bros... 106 1936 18% 19 + 1% 
96 63% Zenith ...... 1029 884 90% 42 
American Stock Exchange 
6 35 Allied Artists 57 514% 4% 5 — % 
115¢ 934 All’d Art.,pfd. 30 11% 10% 11 —-%% 
1654 914 Du Mont.... 249 15% 14% 15% — 
16% 1134 Technicolor . i192 1534 15% 15% nee 
4% 234 Trans-Lux... 12 3% 358 3% + % 
Over-the-Counter Securities 
Bid Ask 
Re re 1612 17% _ 
Chesapeake Industries .................. 428 5 + % 
NII a eg va facie acne. o Slack Se 214 3 — 4 
re voce. ae 6 — & 
NY: PRES wie dea ecns ss 0 eae Eo Ae 2% 438 + 5% 
ESR. Se 5 a en race et ni ae 49 o— 
ee tins bcae oka 4% 4% +% 
SE SE  diRe wie 6bs cease on ceuee ee 1658 18144 + 1% 
geo oo vcs's ccuaweais sé cease 2014 22 —%4 


(Quotations furnished by Dreyfus & Co.) 





* Actual volume. 











OQomphless Oscar 


=a, Continued from page 3 = 
nation in the proceedings. With 
very few exceptions, execs opined 
that it was a mistake to let an 
“outsider” produce a show such as 
this. The nominations program 
was bankrolled by Oldsmobile. 

One or two of the N. Y. ad-pub 
toppers took the view that, what- 
ever its shortcomings, the awards 
show served an “upbeat” purpose 
in that it stimulated interest in pix, 
the industry and its personalities. 
They felt, too, that the individual 
plugs on the program afforded mil- 
lions worth of free publicity. “It 
was a shot in the arm either way 
you look at it,” was one comment. 


That this feeling was not gener- 
ally shared was obvious from the 
tenor of other comments. 

“What’s the use of putting on a 
personality show when half the 
personalities you expect to see 
aren’t there,” asked one exec. “The 
whoie thing produced the impres- 
sion that the film colony just 
wasn’t interested in what was going 
on. It was a sad spectacle.” 

Another observed that the pro- 
gram seriously detracted from the 
public’s interest in the actual ‘“‘Os- 
ear” awards ceremonies in March, 
which also will be televised. 
“We've got to be able to do better 
than that,” he said. “People just 
aren’t interested in a lot of 
strangers getting up and being 
nominated for something that no- 
body really understands what it’s 
all about. The technical awards 
are part of the Academy, of course, 
but why bore a nationwide pub- 
lic with them. All they want to 
see are the stars and maybe the 
directors. An hour’s show could 
well have taken care of that.” 

There was much unfavorable 
comment about Louella Parsons 
whose on-camera behavior ap- 
peared to elicit considerable view- 
er amusement mixed with em- 
barrassment. Jack Webb’s m.c. 
chores came in for praise. 

Again and again the view was 
expressed by industryites in N. Y. 
that the industry should make at 
least an initial effort to produce 
its own Academy show. “It’s a 
shame to waste such an important 
public relations event without 
bringing to it the kind of know- 
how which only Hollywood has,” 
said one exec. 

While this sentiment was widely 
echoed, at least one dissenter 
thought the industry could never 
get together on such a project, and 
that it was just as well to let an 
outsider do the job. “At least then 
there’s none of the _ inevitable 
wrangling over who’s first, second 








of Tri-States’ Ingersoll, neighbor- | or third,” he observed. 


i hood house, 


Saturday’s show was seen by a 


‘ American Broadcasting, 
Stanley Hold Up Well 
In Slack Stock Market 


By MIKE WEAR 

Stock market was a rather dis- 
appointing affair for many issues 
last week. Most issues in the 
Amusement Group held firm but 
did not get far although American 
Broadcasting-Paramount Theatres 
and Stanley-Warner went to new 
high ground. Otherwise film 
shares made little progress. Stan- 
ley-Warner new peak apparently 
was predicated on the generally 
good reaction to “Cinerama Holi- 
day” at the N. Y. Warner, indicat- 
ing a big audience for this second 
release in the Fred Waller process. 

Despite the fact that it has been 
making fresh highs week after 
week, ABC-Par again pushed ahead 
to 2712, another new peak during 
the past week. Stock was up near- 
ly one point for the session. Op- 
timistic reports regarding the 
company’s future admittedly are 
back of this continued enthusiasm 
for the shares. 

ABC-Par net for 1954 is ex- 
pected to show $1.10 or thereabouts 
per common share which covers 
the present $1 per year dividend. 
However, recent advances by the 
stock apparently are based on fu- 
ture income prospects. While the 
first quarter this year is only about 
half completed, Wall Street hears 
that the March quarter would run 
far ahead of 1954. One report 
was that this first quarter alone 
would easily top the 40c. showed 
for the first two quarters last year. 

General Precision Equipment 
continued at recent amazingly 
high levels, holding around 57 and 
58 to wind up practically un- 
changed. RCA held near the old 
high of 42%. -National Theatres 
displayed great strength despite a 
disappointing earnings statement, 
finishing most daily sessions near 


10, just fractionally away frcem 
the 1954-55 high. 

Paramount Pictures improved 
on additional activity. Universal 


held better than most film issues 
outside of Par. Decca was up more 
thar a point on the week. 
Technicolor had a sharp if small 
runup early in the week, and held 
much of its gain around 154%. EMI 
continued near the year’s high of 
53g. Shares of this company have 
continued near the year’s high af- 
ter the offer to buy Capitol Records 





control was announced several 
weeks ago. 
surprisingly large number of 


people in the film companies and 
in exhibition. On the whole, their 
reaction was the same—it was 





quite a disappointment. 

















NORE REE weemeer 








Wednesday, February 16, 1955 


wal VARIETY 19 








THE BIGGEST PICTURE FOR THE BIGGEST THEATRE! 


When the Music Hall seeks an attraction for the most important 
playing time of the year, the Easter holidays, it selects the finest 
entertainment the industry can offer. All over the nation too, M-G-M’s 





RUSSELL DOWNING 


Managtig Director of - "THE GLASS SLIPPER’ will enthrall audiences at Easter time. 
Radio City Music Hall 


w 













M-G-M presents ae It is predicted that 

: Leslie Caron's new 
perfect entertainment picture will be on 
for the Easter holidays 


10 Best lists, just 
as "Lili" was. 


A screenful of romance, music, spectacle 


in radiant COLOR starring 


LESLIE: CARON « MICHAEL WILDING 


KEENAN WYNN ° ESTELLE WINWOOD « EtsA LANCHESTER * BARRY JONES 


Written For the Screen by HELEN DEUTSCH «» Ballets by ROLAND PETIT ° Featuring BALLET de PARIS * Photographed in EASTMAN COLOR 
Directed by CHARLES WALTERS *° Produced by EDWIN H. KNOPF 





(Available in Perspecta Stereophonic or 1-Channel Sound) 
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Philly Poster Case 


Reaches Top Court 





1942 Consent Decree in Issue as Lawler-Pantzer 
Challenge National Screen Service Sub-License 


Washington, Feb. 15. 

The U. S. Supreme Court must 
decide whether the exclusive ar- 
rangement between the _ eight 
major film distributors and National 
Screen Service, under which NSS 
sub-licenses smaller poster rental 
firms, violates the antitrust laws 
and gives other’ sub- licensees 
grounds for damage suits. 

The case was brought before the 
High Court last week in the appeal 
of Independent Poster Exchange, 
of Philadelphia, a _ sub-licensee, 
which claims it was compelled by 
economic pressure to accept a sub- 
license and agree to an NSS con- 
sent decree in 1942. This ended 
an earlier antitrust suit brought 
by a group of small poster rental 
companies against National Screen 
Service after it had been made 
exclusive distributor of posters by 
Paramount, Loew’s and RKO. 
Subsequently, Columbia, Warners, 
20th, United Artists and Universal 
signed similar agreements. 

In his argument, Francis Ander- 
son, attorney for Independent 
Poster Exchange and its owners, 
Charles Lawler and Mitchell Pant- 
zer, declared his clients took a 
sub-license as their only way to 
stay in business but that it was 
“an enslaving document” which 
limits them to operation in the 
Philadelphia area. 

He said there was a right to sue 
again, despite the 1942 consent 
decree, because of continued anti- 
trust law violation by National 
Screen and because five more 
studios had _ signed exclusivity 
contracts with NSS subsequent to 
1942, making it a different case. 
He added that the consent decree 
was not a full court determination 
of the facts. 

Earl G. Harrison, attorney for 


the eight distributors, rebutted by | 


pointing out that the 1942 treble 
damage suit also asked an injunc- 
tion to prevent any of the remain- 
ing five distributors from signing 
exclusive agreements with NSS. 
Hence, he added, the consent 
decree and sub-license also covered 
those firms. 

Louis Nizer, counsel for National 
Screen, took the broad view that 
the 1942 decree estopped Inde- 
pendent Poster from reopening any 
of the issues, since it had been 
okayed voluntarily by Independent. 
He told the court: 

“For 12 years they insisted on 
performance of the contract—tak- 
ing the benefits with one hand, and 
now saying there were a lot of 
detriments. They say they were 
obliged to sign by reason of duress. 
This question was first raised six 
years after the agreement. They 
have very slow reflexes.” 

Several questions, by Justices of 
the Supreme Court, hinted at the 
possibility that there might be a 
difference between those defend- 
ants actually in the 1942 decree 
and the other five distributors. This 
might mean that Independent 


could not sue NSS, Loew’s RKO} 


and Paramount, but could proceed 


against the other five distributors. |ing to Turner, the picture won't | 





Private Settlement Ends 
Metro Theatres Vs. Loew 


Los Angeles, Feb. 15. 

Appeal in antitrust suit filed by 
Metropolitan Theatres, Inc., 
against Loew’s Inec., and six ma- 
jors was dismissed by Ninth Cir- 
cuit Court because of a compro- 
mise settlement for a “substan- 
tial” undisclosed amount. 

Theatre company in May, 1952, 
filed complaint asking damages of 
$900,000 against the seven majors 
in connection with product for its 
Downtown Orpheum theatre. On 
Oct. 4, 1954, Federal Judge Harry 
C. Westover ordered a directed 
verdict against the plaintiff. 


New York Theatre 
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Hardly Casual 


Albany, Feb. 15. 

The longest retord of con- 
tinuous service with a distribu- 
tion company in Albany end- 
ed last week, when Mrs. Marie 
B. Eddy retired as cashier for 
Paramount, after 34 years of 
work. She was succeeded by 
Marge Doran, booker’s secre- 
tary, who is herself rounding 
out a third decade with Para- 
mount. 

Mrs. Eddy was honored at a 
Christmas party. 


‘Gangbusters’ Sets 
Release With 14 
- Statesrighters 


General Teleradio, after an 
initial success with states rights 
distribution in the New England 
area, has selected this method of 
releasing ‘‘Gangbusters,” its first 
full-length feature, in other sec- 
tions of the country. Except for the 
south, deals have been set with 
some 14 states righters, with GT 
receiving a $300,000 advance. 

Fear that the picture “would fall 
into a slot” and be handled like 
a second feature if given to a major 
distrib led to the decision to re- 
lease the pic via the local distribs. 
In contrast to the deal set with 
states righters, a major distrib 
wanted a 30% distribution fee, plus 
50° of the profits after the pro- 
duction cost was recouped. 














RADIO CITY MUSIC HALL 
Rockefeller Center 
“JUPITER’S DARLING” 

IN CinemaScope and Color starring 
| Esther WILLIAMS + Howard KEEL 
; Marge & Gower CHAMPION + George SANDERS 
i AN M.G-M PICTURE 

ond SPECTACULAR STAGE PRESENTATION 
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GT, under the direction of Terry 
Turner, will handle the exploita- 
tion of the picture, employing the 
|radio-tv saturation technique used 
| suecessfully in the New England 
|how. “If it’s treated right,” said 
| Turner, “it can come out with ‘A’ 
| grosses.” He feels that the states 
|righters “will fight like hell’ to 
| get their money out since thev’ve 
made the advance payment. The 
advertising-exploitation costs. Tur- 
ner indicated, will come off the 
| top. 

GT prexy Tom O’Neil (General 
Tire-Mutual Network), seeing the 
potential of theatrical films, in- 
| tends to remain in the business, 
|according to Turner. Upcoming is 
|a dubbed foreign picture which GT 
| will also distribute via _ states 
|righters, using a similar radio-tv 
{campaign as with “Gangbusters.” 
| In addition, O’Neil is considering 
| making full-length films from some 
|of the Phillips Lord properties he 
| acquired. High on the list is a film 
|version of “Counterspy.” Also a 
}series of “Gangbusters” film. 
| The “Gangbusters” film  cur- 
jrently being distributed was origi- 
nally made for television. Several 
sequences were strung together, 
;}a number of scenes, a prolog, and 
a musical score were added to 
| make a 75-minute feature. Accord- 





be released to television for_three 
'years. It was produced by Visual 
Drama, a GT subsid. 





RANK EXPANDS THEATRE| 


| WB and Metro were in a tug-of-war 
|for Anne Francis in the interests 


IN NORTHERN IRELAND 


London, Feb. 15. 

A major theatre expansion plan 
| by the J. Arthur Rank Organization 
in Northern Ireland developed last 
| week. Rank has assumed control 
of 11 picture houses operated by 
|Irish Theatres, Ltd., and is to op- 
lerate them under a new company 
to be known as Odeon (Northern 
Ireland) Ltd. George Lodge, for- 
merly in charge of booking, is to 
be managing director of the new 
outfit. 

Six of the theatres are in Belfast 


|tered in other parts of Northern 
Ireland. The Rank group also re- 
ports that it is obtaining control of 
another theatre now being built at 
|Finaghy, and additionally, is to 
| build a new first run theatre in Bel- 
fast. 

The Rank development program 
also provides for building a new 
|firstrun house in Harlow New 
|Town for restoring nine theatres 
'damaged during the war, 





| standing charities in all Variety.” 
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and the remaining five are scat- | 
| harming U. S. 
| Foreign manager of one of the com- | 





ACTIVITIES OF 
VARIETY CLUBS 











New Orleans Tent Gets 
Variety Charter No. 45 


New Orleans. 





The newly - organized Variety 
Club of New Orleans, Tent 45, re- | 
ceived its charter at ceremonies at 
a banquet at the Jung Hotel last | 
week. Charter was presented by 
George Hoover, Miami, Fla., inter- 
national barker, and accepted by 
Page M. Baker, Chief Barker of 
the new tent here. Governor Rob- 
ert Kennon of Louisiana was made 
the first honorary member. 

Hoover and Bob O’Donnell, Dal- 
las, Tex., former international chief 
barker, traced the development of 
the organization. 

Others participating in program 
were Seymour Weiss, Rev. Edward 
F. Murphy, Irwin F. Poche and 
C. A. Dolsen. Rudy Vallee, Ted 
Lewis and Fernanda Montel, cur- 
rently at night spots here, supplied 
the entertainment. 


All Variety Club Tents 
Raised $3,000,000 in 54 


Minneapolis, Feb. 15. 

Tents of Variety Clubs Interna- 
tional raised and distributed for 
philanthropy a total sum of more 
than $3,000,000 in 1954, it was re- 
vealed here by George Hoover, 
Miami, Fla., its chief barker. He 
was here as guest of honor at local 
Tent No. 12’s 21st birthday dinner. 
Hoover declared that the tent’s 
heart hospital on the Minnesota 
U campus is “one of three out- 





The Minneapolis Tent now has 
turned over in excess of $800,000 
for the project, one of the world’s 
few hospitals devoted exclusively 
to the treatment of heart ailments 
and research in that field. 

LeRoy J. Miller and Arthur W. 
Anderson, Tent No. 12 Chief Bark- 
er and heart hospital committee | 
chairman, respectively, announced | 
the club’s 1954 contribution to the | 
hospital was more than $70,000. 
It is committed to a $25,000 mini- 
mum contribution. 

















Confused Stars 





ment for the personal appear- 
ances. The bally activity gets in- 
volved in many legal aspects, and 
the film companies require the 
stars to sign special p.a. contracts 
or waivers, on occasion, stipulating 
that payment is not forthcoming 
for the work. In most instances, a 
favorable expense arrangement is 
worked out, allowing the perform- 
er to enjoy the sights of N. Y. at 
the expense of a particular studio. 

Perhaps the best example of the 
scramble for the news photo at the 
airport and the film credit was the 
arrival in N. Y. of Grace Kelly not 
too long ago. No less than three 
studios had reps at the airport, and 
a real hassle developed among the 
rivals. Miss Kelly was met by 
Metro, which holds her contract, 
Warner Bros., for whom she made 
“Dial M for Murder,” and Para- 
mount, the studio that starred her 
in “Rear Window.” Only last week 


of “Battle Cry” and “Bay Day at 
Black Rock,” respectively, both of | 
which preemed in the same week. 


It’s getting so that the ballyhooli- 
gans are getting accustomed to the 
space battle. Sometimes it works 
out for the benefit of all con- 
cerned. In some instances, how- 
ever, one studio has to sufter. 











Gangster Cycle 
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prestige abroad. 


panies recently commented that too 
many subjects featuring violence in | 


;contemporary American life were | 
| being exported. “We're guilty of it | 
| ourselves,” 
| know that there are still a lot of 
;people in Europe who think you 
;can’t walk down a Chicago street 
| without danger of being caught in 
}the middle of a gang-war.” j 


he said. “I personally 


And That’s That! 


Memphis, Feb. 15. 

Memphis censor czar Lloyd 
Binford is sticking to his “‘ban- 
ning guns” on Ingrid Bergman 
when he flatly refused to gréen 
light the 1941-re-release ‘Dr. 
Jekyll and Mr. Hyde” for 
showing here. 

“The picture is alright,” the 
88-year-old censor said, “but 
Miss Bergman is an immoral 
woman and we just don’t want 
any movies with her in the 
cast in this city.” 


N.Y. Variety Tent Vacates 
Little-Used Penthouse, 
Concentrates on Lunches 


Inaugurating a new policy, the 








| Variety Club of N. Y. kicked off 


its new season yesterday (Tues.) 
with the first of a series of lunch- 
eon meetings. These sessions, ¢f 
which four or five will be held 
during the year, will take the 
place of maintaining ‘expensive 
quarters which are not adequately 
used by the membership.” Previ- 
ous GHQ of the org was a pent- 
house suite in the Hotel Piccadilly. 

Teeoff meeting under new poli- 
cy, held at Toots Shor’s, witnessed 
the election of William J. German 
as chief barker. Edward L. Fabian, 
who left the top post, was named 
first assistant. Other officers elect- 
ed included Larry Morris, second 
assistant; Martin Levine, property 
master, and Jack Hoffberg, dough 
guy. 

Selected canvassmen were 
George W. Brandt, Bernard P. 
Brooks, Emil Friedlander, Leon- 
ard Gruenberg, Harold J. Klein, 
Ira Meinhardt, Maurice J. Miller, 
Charles L. Okun, Harold Rinzler, 
Jack Rosenfeld, Alfred W. Schwal- 
berg. Cy Seymour, Spyros S. Skou- 
ras, Solomon S. Strausberg, Mor- 
ton Sunshine, Saul Trauner, 
George Waldman, William West- 
phal and Max E. Youngstein. 


JOHN DUERKOP REPS 
CANADA’S BOARD IN N.Y. 





Pre-Sell Testing, 
National's Tieup, 
To Run 60 Days 


Hollywood, Feb. 15. 

A 60-day trial period to deter. 
mine the most advantageous means 
of obtaining pre-selling impact for 
pictures will be conducted by Na. 
tional Theatres in cooperation with 
studio publicity departments. Some 
50 cities, ranging upwards from 
20,000 in population, will find the. 
atre managers handling publicity 
planting, instead of studios. 

Notice of the part they are to 
play in the plan was sent in the 
form of a ‘letter to all district man- 
agers by National Theatres prexy 
Elmer C. Rhoden, who committed 
the circuit to the idea after a re. 
cent meeting with studio publicity 
directors and their representatives, 

Rhoden instructed managers that 
the pre-selling job must not be con- 
fined only to pictures to play their 
houses, but that they are to help 
competitors as well so that a 
thorough test can be made on all 
pictures. 


KIND CENSORS KEY TO 
COAST ART PIX PREEMS 


Reversing what almost amounts 
to a tradition in the foreign film 
field, some of the importers have 
begun to launch their foreign lin- 
gualers on the Coast, working 
their way eastwards until they 
finally hit N.Y. 


Some of the pix handled that 
way, and specifically “One Sum- 
mer of Happiness” and “The Sin- 
ner,” have done well at the b.o., 
with “Summer” particularly gar- 
nering an impressive array of out- 
of-town dates. It still hasn’t hit 
NY. 

In the olden days, the indie 
| felt that a N.Y. launching was an 
| absolute “must” for any foreign 








John Duerkop has been appoint- | pic. It’s still that way for the artier 


ed as the National Film Board of | Productions, but the N.Y. 


censor 


Canada’s senior U. S. rep, replac- | as put a crimp into the style of 


ing Thomas L. Johnston, who is 
transferred to Ottawa to become 
the Board’s information and pro- 
motion division topper. 

Duerkop formerly was in charge 
of the Board’s Chicago office. He’ll 
be succeeded there by W. Dean 
Smith from the Halifax office. 


St. Louis Repeals 2-Man 





Ordinance for Booths 


St. Louis, Feb. 15. 

The local Board of Aldermen 
last week passed an ordinance No- 
viding for one-man operation in 
projection booths of St. Louis pix 
houses and it is anticipated by Hiz- 
zoner Raymond R. Tucker will sign 
the document. The new ordinance 
replaces one that required two men 
in each booth and was enacted into 
law in the 1930’s. The new bill was 
introduced by Alderman William 
Brady who said it was at the re- 
quest of theatre owners. 

The bill was not objected to by 
officers and members of IATSE, 
Local No. 143 which recently 
signed a new-five year with theatre 
owners. The new contract provides 
for one-man projectionists in the 
nabes and small indies in the city 
and adjacent St. Louis County but 
two-man projectionists in the de- 
luxers. 

A retirement fund for projec- 
tionists also is included in the new 
pact with the theatre owners pay- 
ing 5% of the worker’s pay into 
the fund. The details of which are 
now being worked out by repre- 
sentatives of the theatres and the 
union, 


Wren Buys for Viking 


Philadelphia, Feb. 15. 

Jay Wren, film buyer and city 
manager of American Broadcast- 
ing-Paramount’s local theatres, has 
been named general manager and 
film buyer of the Viking, Philly’s 
newest firstrun house, and the su- 
burban Locust Theatre. 

In charge of AB-Par’s local 
houses since February, 1952, Wren 
previously was ad-pub director and 
film buyer for the Paramount- 
Adams interests in Newark and 
Paterson, N. J. He’ll move into his 
new post March 1 according to 
Harry Sley, prez of the Viking 
Theatre Corp. 





| the foreign “exploitation” features. 

“When you have a film like that, 
| what’s the use of launching it in 
| N.Y., with all the sexy parts cut 
out by the censor and the critics 
writing sarcastic reviews,” was one 
comment last week. “It’s better to 
start the picture off out-of-town 
where there are fewer restrictions, 
give it a really big buildup, and 
then bring it into New York.” 

Accompanying this kind of rea- 
soning has been the attempt to 
switch ports of entry, too. Latest 
example to get out from under the 
scrutiny of N.Y. Customs offi- 
cials came when “Dominica.” a 
French import, was brought in via 
San Francisco. Government offi- 
cials on the Coast took a dim view 
of nude scenes in the film and 
refused to okay its importation. 

Indies are using other ports, 
however, to get nude sequences 
into the country. In some cases the 
objectionable footage has been cut 
up and sent in via the mails for 
reassembly later on. “The Sinner,” 
for instance, was passed by N.Y. 
Customs without the nude scene 
but later played dates with it. It’s 
agreed that some other ports are 
far more lenient in passing on pic 
imports. 


* 


Reade Cuts Admish For 
Aged in Test to Hike Biz 


Part of a move to encourage 
theatre attendance by people in 
\the older age group, Walter Reade 
circuit houses in Plainfield and 
Freehold, N.J., are offering sub- 
stantially reduced admission prices 
for ‘senior citizens,” i.e. persons 
over 65. 

With the expectation that most 
recipients will be in the limited 
income class, special individual 
discount cards are to be distributed 
to elderly people via welfare 
agencies, recreational groups and 
other orgs working with older age 
groups. ~ 

During the test period, whic 
| runs through next September, card 
holders will be admitted to all 
Reade theatres in the two NJ. 








| communities anytime but weekencs 
/and on holidays at child admission 
| prices. If the experiment is suc 
|cessful, it’ll be extended to ai} 
} Reade houses next fall. 
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T'S GREAT TO BE A ‘LIVE’ 





October Revolution 


If New York City’s Mayor Robert F. Wagner and his supporters 


succeed in pushing’ through a 


one-month extension of daylight 


saving time through October, there are apprehensions that it could 
well foment something akin to a revolution on the commercial tv 


front, with the big money spent 


on video in October at stake. 


While the move to extend daylight saving through October from 
the last Saturday in September would not be too vital to tv if 
limited to N. Y., fears are expressed that Mayor Wagner’s actions 


could well influence the rest of 


There’s already a precedent in tv for what can happen. 


the nation in doing likewise. 
Last 


year’s experimental extension in New England not only upset pro- 
gram schedules, since- it threw Boston area reception of network 


shows completely out of kilter, 


but it hurt locai tv considerably 


since fewer people stayed in the house for pre-dark programs. 
It’s feared that an end-of-October return to standard time will 


raise havoc with all ratings on 


before-sundown programming in 


partieular, but even more important, may invite a prolongation of 


“summertime thinking” on the 
budgets and extension of hiatus 
shows. That any such dayli#ht 


part of sponsors, with curtailed 
periods and summer replacement 
time extension would invite a tv 


billings decrease is regarded as inevitable. 








Lipton You Gotta Be Loyal 





Wants No Part of ‘Talent Scouts’ Expanding To Full 


Hour For Wed. Slotting 





Although there have been talks 
of expanding Arthur Godfrey’s 
“Talent Scouts” into a full hour 
showcase and shifting it to Wednes- 
day night as replacement for “God- 
frey & Friends” (with Godfrey in- 
stalling his own new half-hour 
show in the Monday 8:30 slot), Lip- 
ton Tea apparently wants no part 
of it. As result, it’s likely that 
nothing will happen. 

Lipton, in fact, feels that it rates 
priority on attention and consid- 
eration, considering the fact that 
it was one of Godfrey’s initial 
sponsors, staying with him through 
the years, and even though “Tal- 
ent Scouts” is a CBS-TV property 
there’s still such a thing as loyalty 
in the medium. 

Several sponsors, © it’s known, 
have broached Godfrey and CBS 
on maneuvering the shifts. 


‘Aunt Jenny’ Folds 
After 18-Year Run 


“Aunt Jenny,” one of the radio 
daytime serial perennials with a 
record of 18 years running time 
behind it, calls it quits after the 
March 11 broadcast, when Lever 
Bros. checks off the longrunning 
soaper. 

Show has been coming out of the 
Foote, Cone & Belding agency 
stable, with producer Ira Ashley 
checking out when the show folds. 

Agnes Young has been playing 
the femme lead for the past three 
years. Prior to that the late Edith 
Spencer played the role for 15 
years. 

Cancellation hits CBS Radio’s 
otherwise strong bloc of daytime 





soapers that stretches from 11:30 | 


a.m. to 3:30 p.m. 


Chrysler’s ‘Lay Off 
The Scary Stuff’ Cues 
‘Climax’ Story Switch 


Assignment of Martin Manulis 
to produce the Thursday night 
“Climax” series on CBS-TV as re- 
placement for Bretaigne Windust 
(Manulis left for the Coast over 
the weekend to take up his new | 
chores) will also mark a change in 
the basic format of the hour-long 
show. Because the sponsor, Chrys- 
ler, has been discontent with the 
restrictive suspense-horror formula, 
there will be a drastic switch in 
Story material designed to accent 
adventure and emotional climaxes 
rather than stark melodrama. 

Manulis’ initially-produced show, 
scheduled for first Thursday in 





March, will be Ring Lardner’s 
“Champion. ” It will be adapted 
by Rod Serling, who wrote the 
widely heralded “Patterns” for | 
Kraft “TV Theatre” which was 
repeated live last week. 

New associate producer of 


“ ’ 
Climax” series is Edgar Peterson, 





+ 
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Kenny Delmar’s Soaper 


Kenny Delmar, radio’s Senator 
Claghorn, goes into a regular role 
on the CBS daytimer, “The Second 
Mrs. Burton.” He kicks off in the 
soaper next Wednesday (23) for 
his initial daytime serial stint. 

Delmar has been doing the Am- 
erican Tobacco plugs for the last 
15 years and currently is the 
“voice” of Herbert Tareyton. 


Caesar to NBC: 
Render Unto Me 
Weekly in 59-56 


Things have been picking up to 
such an appreciable degree on the 
Monday night 8 to 9 Sid Caesar 
show, particularly since Nanettes 
Fabray has solidly entrenched her- 
self in the format, that the comic 
wants to get off the three-weeks 
out-of-four hook and go weekly. 
(Program this season is being pre- 
empted once a month to make room 
for the “Producers Showcase” 
spec. ) 

To top it off, Caesar has made it 
emphatic that he wants no part of 
the live-to-film trend and is happy 
the way things are. With Jackie 
Gleason cutting to a half-hour (on 
film) and Milton Berle threatening 
to do likewise, Caesar may well 
wind up as the only comedian in tv 
doing a regular full hour live 
show. 

Just how NBC will be able to ac- 





else again. It would obviously en- 
tail moving the comedian 
new time period or, more likely, 
cue a switch in the slotting of 
“Producers Showcase,” which is 
slated to return to the 
next season. 





COKE’S KING-SIZE 


Launches Four-Market TV Tryout 
Prior to National Campaign 








Coca- Cola, like the cigaret com- 
| panies, is on a “king size” tv binge. 
| The Coke company has designated 
| four markets as tryout spots for 
| its upcoming national video cam- 
paign. Although incepted prior to 
the ascendancy of Bill Robinson as 
the new prexy of Coca-Cola, it’s ex- 
pected to be accelerated under his 
auspices, 

The new Coke 10-ounce bottle is | 
getting a two-week tryout ride on 
WBNS-TV, Columbus, and. will 
|move to te Boston. Detroit has 
| been designated to plug the 12- 
ounce size, while the 26-ounce | 
| “family size” bottle will be “pre- | 
tested” in San Francisco. 
| Coke's tv launching of the “king 
| size” represents a major move to 
| stem sales lags, particularly in the 
| supermarkets. 








into a/| 


network | 


FILMED SHOWS 
REEVALUATED 


By GEORGE ROSEN 


Don’t be surprised, goes the 
word, if there’s a sharp reversal of 
thinking by the fall and a return 
to live programming on the tv net- 
works. (And as one exec put it: 
“You can’t hardly find those kind 
nomore.’’) 


Smack in the midst of the let’s- 
go-film wave that’s gripped the 
comics and program factotums, 
plus the protestations that “it’s 
less killing doing it on celluloid,” 
an air of disquietude and discon- 
tent is beginning to creep into the 
picture. There are ominous signs 
that, as far as network program- 
ming is concerned, film isn’t every- 
thing it’s cracked up to be, residu- 
als or no residuals. 

Stars, sponsors and networks 
alike have been taking stock of 
what’s been happening—or what’s 
about to happen—in terms of can- 
cellations, and are reevaluating 
their thinking. Milton Berle, only 
a few weeks ago taking a vigorous 
stand in defense of his going film 
next season, has just about de- 
cided that the live way is the best, 
after all. And they’re now laying 
odds around NBC that, come Sep- 





tember and the new _ semester, 
Berle will be checking back 
(though perhaps with less _ fre- 


quency) in his Tuesday night 8 to 
9 berth, still carrying the live 
torch. 


Thus far only Jackie Gleason, 
of all the major personalities in 
the comedy sweepstakes currently 
doing live shows, is definitely com- 
mitted to transfer to film in the 
fall. And it could well be that, 
despite the let’s-go-film cries that 
have emanated from the Berle- 
George Gobel- Red Buttons-Imo- 
gene Coca, et al. camps, Gleason 
may stand alone in making the 
transition. All .of which would 
make the networks very happy. 

Seeping Into Agencies 

The “new thinking” is also seep- 
ing into the agencies. Take, for 
example, Young & Rubicam, which 
has one of the major stakes in 
| half-hour network film program- 
ming. Agency in recent weeks has 
run into cancellation troubles on 
two film fronts (Joan Davis for 
General Electric; ‘‘Father Knows 
Best” for Bristol-Myers), with 
probability that GE will also call 
it quits on the Ray Milland film 
show on CBS-TV upon expiration 
of the cycle. Y&R, in a reversal of 
its ‘film consciousness,” has bought | 
a live entry—‘‘Adventure Theatre” 
out of the Talent Associates stable 
—as replacement for 





Television Playhouse, 


ent Scouts.) 

Then there’s the situation at J 
| Walter Thompson agency which is 
more than a little concerned over | 
| its $3,000,000 tv billings stake in 
|the Eastman Kodak “Norby” 


live programming with 
play parlay of hour-long dramatic 
shows (Lux Video Theatre, Kraft 
Television Theatre and _ Pond’s 
Theatre) is considering converting 
(Continued on page 36) 


Ike Still Playing The 
Closed-Circuit Circuit 


Time Inc. in association with the 








dent Eisenhower to some 500 busi- | 
| ness leaders of North and South | 
| America attending the Inter-Amer- 
ican investment Conference in 
|N. O. on Feb. 24. Theatre Network 
| Television has been signed to 
| handle the details. 

This will be the President’s 
third closed-circuit video appear- 
ance in a period of a month. Last | 
|week he addressed via _ closed- | 
circuit the American Medical Assn. 
| and the American Heritage Founda- 
|tion. Event marks Time’s first 
entry in the use of closed-circuit. 





“Father.” | 
(Y&R now takes pride in recogniz- | 
ing as the agency’s basic staples | 
such live components as Goodyear | 
Elgin TV} 
| Theatre and Arthur Godfrey’s Tal- | 
commodate Caesar on a four-weeks- | 

out-of-four exposure is something | 


se- | 
|ries. JWT, long the champions of | 
its triple | 


City of New Orleans is sponsoring 
a closed-circuit address by Presi- | 





Just Plain Ornery 

Whatever the rating on the 
Kraft Television Theatre re- 
peat of “Patterns” last Wednes- 
day night (9), it will probably 
remain one of the most in- 
triguing secrets of the year. 
General speculation is that, in 
view of the acclaim and un- 
precedented advertising - pro- 
motion-exploitation, it hit one 
of the high marks in tv this 
season. 

But the fact that Kraft and 
the agency, J. Walter Thomp- 
son, bypassed ordering a Tren- 
dex on the repeat show is 
newsworthy in itself since ob- 
viously it would have given 
them something to crowepbout. 

JWT says it wasn’t even a 
Nielsen night, since it’s the al- 
ternate week that’s tabulated. 


Video-To-Legit 
Switch: Paddy's 
Bachelor’ Deal 


In contrast to the legit-to-tv 
swing of the past few seasons 
which found Broadway producers, 
directors, writers, etc., flocking into 
the newer video medium, a tv-to- 








tap. 
Paddy Chayefsky, for one, 


Now that his ex-tv vehicle, “Marty,” 


caster production auspices (it’s 
scheduled to open April 1 at the 
Sutton Theatre, N. Y.), the “TV 
Playhouse” scripter last week ne- 
gotiated a deal for a legit drama 
next season, which Hecht will pro- 
duce. It will mark the first Broad- 
way venture for both. 

Chayefsky’s play will be based 
on his ex-tv entry, ‘Bachelor 
will be reconstructed. 
Mann, who directed all of Chayet- 





|on the “Marty” film version, 
| probably stage the legiter. 

Also slated for Broadway pres- 
| entation next season is a three-act 
|ecomedy to be produced by Marc 
Daniels 
| whose credits include, among oth- 
“Ford Theatre,” “I 
| Lucy,” Joan Davis Show). 


| ers, 
Daniels 
| will be associated with Carl Fisher 
|in the venture. Play is a postwar 
‘comedy called “Operation Mad 
| Ball,” written by Arthur Carter, 
last represented on Broadway by 
the Dane Clark-starrer, “The Num- 
bers.” 


WABC-TV’s Pre-Preem 


‘Entertainment’ Clients 


“Entertainment,” the two and a 
half hour crossboarder which starts 
on WABC-TV, the ABC-TV Gotham 
flagship, on Feb. 28, has gotten off 
ito a quick start sponsorwise. Sta- 





bankrollers for a total of 21 spots 
per week thus far, two weeks in 
advance of the kickoff date and a 
week before the outlet’ starts 





sky’s plays on tv and who dittoed | 
will | 


Lindsay & Crouse 


|Ex-Convict’s $1,000,080 ‘Big Story’ 
Suit Vs. NBC May Bring Supreme 
~ Court Ruling on Right of Privacy’ 


Washington, Feb. 15. 
Outcome of a “right of privacy” 
| suit argued here last week before 
| Federal Judge Richmond B. Keech 


comb seriously affect the legality 


| of radio and tv programs based on 
| actual court records. 


} 
| 
| 


| 


_The suit was brought by Charles 
| Bernstein, a Government worker, 
| for $1,000,000 damages against NBC 
for aliegedly resurrecting his past 
jin a “Big Story” oy te in 1952. 
| Judge Keech, of the U. District 
| Court, gave two days to ceamiats 
/ on a motion by NBC to dismiss the 
case. A kinescope of the program 
involved was screened during the 


| proceedings. 


| lengthy opinion. 
| ing 


| 


| 


legit reversal now appears to be on 


is | 
smitten with the Broadway bug. | 


| about a month and, 


It is expected that Judge Keech 
will hand down his decision in 
in view of the 

will write a 
However, his rul- 
will almost certainly be ap- 
pealed and may well r€ach the Su- 
preme Court. 

Bernstein was convicted of mur- 
der in 1983, sentenced to death, 
;}commuted to a life sentence in 1935 
'and pardoned in 1945. It was be- 
cause of the attention directed to 
his case by Washington Daily News 
|reporter Martha Strayer and vari- 
|/ous prominent persons who inter- 
ceded that Bernstein was cleared. 

NBC dramatized the case as a 
reporter’s fight to save his life. 
“Big Story” script used the name 
of David Crouch and gave Alex- 
andria, Va., as his home. Bern- 
stein is now living in Front Royal, 

a., but also has a home in Wash- 
ington. 

Bernstein’s attorneys, Harry 
Warner and Irving Lavine, told the 
court that viewers in the District 
of Columbia and Virginia identified 


questions presented, 


has been transferred to celluloid | Bernstein from the program, al- 


under the Harold Hecht-Burt Lan- | 


though they were unaware of the 
incidents portrayed. Since he had 
rehabilitated himself and since his 


| name had not appeared in print for 
'many years, they argued, his life 


was not “a matter of legitimate 


| public interest with which the pub- 
| lie required information.” 


| 


Party,” althgugh the entire thing | 
Delbert | 





(the director - producer | 


Love | 


As a result of the telecast, the at- 
torneys asserted, Bernstein has 
been unable to advance himself in 
the government, he has become 


(Continued on page 36) 





‘Larceny & Lace’ 


Taking their cue from the boff 
reaction accorded their hour-long 
tv version of “Arsenic and Old 
Lace” on the Westinghouse-spon- 
sored “Best of Broadway” CBS-TV 


i series last month, producers How- 


ard Lindsay and Russell Crouse are 
currently at work on a weekly 
half-hour series built around the 
original “Arsenic” premise. It’s 


|planned as a fall entry for the 
|} same network. 


New series will be tabbed “Lar- 
ceny and Old Lace.” Lindsay & 


| Crouse team, who have been in and 


| 


| web’s 


out of CBS-TV projects since the 
initial projection of their 


“Life With Father” (although 


| they’re also tied in with the NBC- 


tion has pacted four participating | 


| closed-circuit live auditions of the | 


show before agency-client 


sonnel. 


per- 


| Signed for five spots a week is | 


Brown & Williamson Tobacco, 
|while Chef Boyardee is in for 10 
a week. Wise Potato Chips and 
| Simplicity Patterns are in for three 
a week each. Total coin involved 
iso far is about a fifth of the total 
| production cost of the show, with 


|the station still needing five times | 


as much in the way of contracts 
to recoup its nut. 


TV specs), will function in a super- 
visory capacity on both writing and 
production of the projected new 
series, 


THELMA RITTER MAY 
JOIN GLEASON CAST 


It’s reported Jackie Gleason is 
mulling an expansion of his CBS- 
TV “Honeymooners” cast to include 
Thelma Ritter because of the wide 
acclaim accorded her recent ap- 
pearance opposite Gleason in the 
Westinghouse-sponsored “Show 
Off” presentation. 

Role designed for her would be 
that of his mother-in-law (a role 





‘she played in “Show Off”). 
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STANTON'S HURRY-UP AFFIL POWWOW 
BRINGS OUT THE OWNERS THEMSELVES 





When CBS prexy Frank Stanton, 
on almost overnight notice, sum- 
moned a representative group of 
network affiliates to New York last 
week for an emergency powwow in 
the wake of the Plotkin Report ana 
the threat of Congressional inves- 
tigation into network-affiliate re- 
lationship, he brought about per- 
haps the most unusual top-level 
meet in industry annals. 

Those in attendance say that 
never before had they witnessed a 
concentration of broadcast powell 
on such a strictly 100% ownership 
level as represented by the 28-af- 
filiate convergence to deplore the 
D. C. currents and their implica- 
tions. (Indicative of the cross*pat- 
tern of stations represented, some 
received as little as $1,060 from 
their CBS affiliation last year, with 
others ranging up to $1,000,000 as 
their share of the sponsor spoils.) 

But that they all, with but one 
or two exceptions, put in an ap- 
pearance on such a topmanagement 
level, reflects the growing concern 





This, Too, Is Possible 


Does the “other side” rate 
equal time when a controver- 


sial issue is projected on 
closed-circuit, too? 
Interesting question arose 


on Thursday (10) when CBS 
prexy Frank Stanton went on 
a closed-circuit (along with 
Clyde Rember, of KRLD-TV, 
Dallas) to explain to all affili- 
ates the anti-Plotkin Report 
action taken the day previous 
in New York by 28 key affiliate 
members. 

Some were wondering 
whether the pivotal senator for 
the “other side,’ Warren G. 
Magnuson, would ask for equal 
closed-circuit time. 








over the proposals for sweeping 


changes and upsetting the status | 


uo. 

' The meet was remarkable from 
several other standpoints. With 
many of the station owners in at- 
tendance aiso doubling as publish- 
ers, some of them hastened home 
to translate their feelings onto the 
editorial pages (a rarity evin 
among the tv-newspaper monovoly 
boys); others shuttled straight off 
to Washington to register “in per- 
son” protests with their Senators 
and Congressmen; still others took 
to the air to remind the viewers 
that even they have a stake in the 
possible consequences of the Plot- 
kin proposals. 

Some at the meet expressed curi- 
osity as to why NBC has thvs far 
refrained from lifting its voice. 
(Represented at the session wre 
a few who also have a stake as NEC 
affiliates as well. Chris J. Witting, 
Westinghouse Broadcasting prexy; 
George B. Storer Sr., etc.) 

The ownership and top leve! del- 
egation comprised, among oihers, 
John W. Runyon, of KRLD-TV, 

(Continued on page 34) 


Reynolds May 
Drop Intrigue 


Hollywood, Feb. 15. 
“Foreign Intrigue” tv series may 
be permanently dropped by Shel- 





don Reynolds, who planed in and | 


out from Paris last weekend, after 
completion of his final °54-'55 
quota in April. 

The producer will then have 156 
episodes and said he doesn’t bo- 
lieve it worth while to continue 
without a national sponsor. Series 
has been on since 1952 with local 
sponsors in each region. 


e DJ e 

Kiley’s Canadian 1-Shot 

Richard Kiley, who starred in 
“Kraft Theatre’s” presentations of 
*Patterns” (repeat was last week), 
has been signed by the Canadian 
Broadcasting Corp. to do a 
shot dramatic stint in “The Closing 
Door,” an adaptation of actor Alex- 
ander Knox’s Broadway play of 
some years ago. Kiley goes to To- 
ronto Saturday (19) for rehearsals 
for March 1 performance, a one 
hour stanza. 





one- | 





Jones Report Due 
Washington, Feb. 15. 

Senate Interstate Commerce 
Committee will release the re- 
port of its special counsel Rob- 
ert F. Jones, on staff inquiry 
into UHF problems and net- 
work regulation on Thursday 
(17). ’ 

Report, which will outline 
course for further investiga- 
tion and certain “interim” rec- 
ommendations, will be the sub- 
ject of a news conference 
called by Sen. John W. Brick- 
er, who appointed Jones to 
head up the inquiry when he 
was chairman of the commit- 
tee. 

Committee Chairman War- 
ren Magnuson will transmit 
the report to the FCC fér 
comment. 


‘Runyon Theatre’ 
To CBS-TV; Tune’ 
Gets Sponsor Axe 


For the second time this season, 
CBS-TV is going through one of 
_those Tinker-to-Evers - to - Chance 
shifts, but this time it involves 
| Sereen Gems’ “Damon Runyon The- 
| atre” vidpixer, “Willy” and ‘““Name 
| That Tune.” Come the beginning 
;of April, and Anheuser-Busch, 
‘which bought the Runyon series 
,from Screen Gems, moves it into 
' Saturdays at 10:30 on the web, the 
| Spot currently occupied by “Willy.” 
|The June Havoc starrer moves from 
|Saturday to Thursday at 10:30, 
|While the current occupant of the 
| Thursday time, ‘Name That Tune,” 
goes phfit. 


| Juggling act started when White- 
| hall Pharmacal decided to cancel 
, its alternate-week bankrolling of 
|““Tune,” with the network then of- 
| fering Carter Products, the other 
|sponsor, the option of taking the 
show every week or finding another 
sponsor. Sullivan, Stauffer, Carter’s 
| agency, couldn’t fill the bill in 
;either respect, so CBS is yanking 
ithe show, taking the position that 
{it doesn’t want to sustain it on al- 
|ternate weeks. This opened Thurs- 
‘day at 10:30 for General Mills to 
imove “Willy” from its Saturday 
| post, where the millery wasn’t too 
| happy with the ratings. And this 
gave Budweiser the slot for the 
‘Runyon show, which the brewery 
| bought a couple of months back in 
‘hopes of finding a network slot. 


WIR ‘Sick and Tired’ 
| Of CBS Undercutting’ 
In Det.; Adjusts Rates 


Detroit, Feb. 15. 

WJR, one of the citadels of radio 
|strength with income increasing 
| each year despite tv competition, is 
adjusting its nighttime rates down- 
ward—not because it can’t get top 
dollar but because, according to 
station spokesmen, it is tired of 
being undersold by CBS. 

The rate change coincided with 
the signing of WJR’s renewal 
agreement with CBS. The station 
announced: “The disparity between 
the net rates charged by the net- 
work for WJR’s facilities and those 
charged by the station for its fa- 
cilities on a national spot and local 
| basis in the past has created con- 
fusion among advertisers and agen- 
cies. The present adjustment will 
considerably reduce this disparity.” 

For the past two years, WJR has 














advantage with CBS. A _ spodkes- 
iman said many times a prospective 
sponsor has been on the verge of 
signing at WJR rates, when he is 
offered the same slot at cut-rates 


by CBS. So, naturally, he signs 
with CBS. 
Plainly miffed, station spokes- | 


men angrily denounce these tactics 
as “selling radio short” and “pull- 
ing the rug out from under us.” 
They say they are determined to 


get the rates down so they can do | 


business directl:. 
| . Daytime rates remain unchanged 


found itself at a competitive dis- | 


Lotsa Client Coin For 
‘Morning Show,’ Skinner 


It’s a very good gock-a-doodle-do 
for CBS-TV’s “Morning Show” 
from 7 to 9 and the segueing 
WCBS-TYV (N. Y.) George Skinner 
|hour. The Jack Parr-headed cross- 
board networker has lured the Ken- 
dall Co. 
starting in April, plugging Blue 
Jay Corn & Callouse Remedies, 
Foot Cushions and Foot Powder 
(via Leo Burnett). It’s also grabbed 
the Crane Co. plumbing-heating 
equipment (same agency) for Tues- 
day participations into late July. 

Skinner show has added 18 news 
spots from 
Jan. 1 as follows: Tide, cross-the- 
| board for 13 weeks; Tea. Council, 
| two-a-week for 52; Q-T Frosting, 
itwice weekly for seven; G. Wash- 
|ington Coffee and Bufferin, ditto 
|for 13; Golden Gift Orange Juice, 
|thrice weekly for 13; Cameo Hos- 
‘iery, once-weekly for eight, and 
| My-T Fine Pudding, one-a-week for 
| 13. This brings weekly participa- 
, tions to 32 out of a possible 50 to 
{put the Skinner session in the 
black. 








, 
' 


What Gives At 
WNEW? Kaland, 
Lambert Exit 


Sudden exiting of Bill Kaland, 
| program director at WNEW, N. Y., 





ae , . 
his closest associates at the station. 


Particularly in view of the fact 
that it followed within a few days 
of the departure of Burt Lambert 
from his longtime key sales berth 
at the lucrative indie station has 


cued considerable speculation as to 
whether the new WNEW regime 
intends to streamline the operation 
in effecting economies. 


Kaland, whose resignation re- 
portediy stems from conflicting 
viewpoints with the management 


on policy, had been in the post for 
three years, succeeding Dick Pack 
when the latter quit to go with the 
NBC flagship stations in N. Y. Be- 
fitting the high-geared WNEW op- 
eration under the Bernice Judis- 
Ira Herbert managerial helm, Ka- 
land was probably the _ highest 
priced program director among the 
nation’s indies. 

Similarly Lambert enjoyed a 
major status among salesmen in 
the business. He had been with the 
station since 1940 as asst. sales 
manager. Lambert this week: an- 
nounced he was joining Ziv Tele- 
vision Programs operating on a 
| high-level sales capacity. 
| Kaland’s future plans have not 
| been determined. His successor at 
| WNEW hasn't been chosen yet. 


BISHOP SHEEN RULES 
OUT SUN. PLAYBACK 


Schenectady, Feb. 15. 

“Life Is Worth Living,’ Bishop 
| Fulton J. Sheen’s DuMont pro- 
|gram, isn’t carried here anymore 
| because Bishop Sheen “objected to 
| the appearance of his program on 
| Sunday.” That, plus the fact that 
|; Admiral wants to show on live in- 
stead of kinescoped wherever pos- 
| Sible, resulted in WRGB-TV’s drop- 
| ping the show entirely. 
Disclosure of the Bishop's atti- 
jtude was made in a letter from 
| WGRB manager Raymond W. Wel- 
| pott to the Rev. Edward J. LaReau, 
| Albany Catholic Diocesan director 
|of radio-tv, who asked the reason 
jm show was dropped. 











13 MORE FOR UNITY 
| Unity Television has added 13 
| more features to its catalog. Outfit 
} is seeking another 39 pix to round 
out a package of 52. 

New baker's dozen is comprised 
of mixed English and domestic cel- 
luloid. 


|comes as a major surprise to even | 


Ed Lamb Case 


into 12 capsule berths | 


eight sponsors since | 





my 


‘Like Romeo & Juliet’ 
NBC, in behalf of its radio owned & operated, is finally giving 


“recognition” to an advertising practice that’s been tried and 
found true in merchandising media for some time. It travels under 


the tag of “double exposure,” 
items in commercials. 


meaning the coupling of related 


Take Campbell’s Soup, for instance. Campbell’s would naturally 


be inclined to link its pitch with crackers. 


But until now the web 


has had the verboten sign on such “honeymooning with relatives,” 
feeling that the sponsor is merely trying to sneak over a plug that 


isn’t paid for. 


Max Buck, who rides herd over the o&o0 ramparts as merchan- 


dising-ad-promotion director 


(including, of course, N. Y. key 


WRCA, which is strategic in the coupling conversion), says feel- 
ingly that the “association of ideas” in advertising is one of its 
greatest weapons—‘‘after all, when you think of Romeo you gotta 


think of Juliet,” sez he. Hence 


the capitulation to “two can live 


as cheaply as one,” although under the greenlight pattern NBC 


figures on luring coin that was 


never there before. 








NBC's UHF Buy Blasted as ‘Naked 


Case of Trafficking in Permits’ 





Tint a Chow Wow- 


Color tv has become a stim- 
ulus to the appetite.. Restaurant 
Management publication, in its 
February edition, ran an inter- 
view with the proprietor of a 
bar and grill using multi- 
chrome, and found out he 
already had not one but two 
sets in use. 

The barkeep (in a N.Y. 
suburb) said biz had increased 
at least 50% since installation 
of tint. He said he had ‘‘amaz- 
ing custemer response at the 
bar for his color preem (the 
NBC Steve Allen-Judy Holli- 
day spectacular some weeks 
ago), but with only one set, biz 
fell off in the adjoining dining 
room, The next Thursday (nor- 
mally a quiet night at this 
place) the’ restauranteur 
brought in another receiver 
for a tinted edition of ‘Ford 
Theatre.” Result: both rooms 
packed solid.” 








Sequel To ‘Life 
Can Be Beautiful 


Washington, Feb. 15. 


The current hearings before 
Examiner Herbert Sharfman on 
Commie charges against broad- | 


caster-publisher Edward Lamb are 
producing a series of soap opera 
episodes, with FCC as_ sponsor. 
The proceedings have taken such 
a turn that it’s difficult to regard 
them any longer as serious. 
With charges by one Government 
witness that she was induced to 


testify against Lamb and by an-| 


other that the FCC didn’t bring 
out all the information he had, a 
pattern of Matusow-like confes- 
sions is emerging as the hearings 
enter into the second week of the 
cross-examination phase. There 
are hints of further developments 
along this line. 

The hearings last week got more 
front page in the newspapers than 
the agency has had since it tried 
to outlaw the giveaway shows six 
years ago. Although the stories 
concerned the revelations of one 
witness, Mrs. Marie Natvig out of 
19 who have testified for tne Gov- 
ernment, they served to convey 
the impression in the public mind 
that the whole case against Lamb 
is built on sand. 

Whether Mrs. Natvig, who now 


(Continued on page 38) 


1506 TO BRANHAM 
IN SAN DIEGO SUIT 


San Diego, Feb. 15. 

KFMB and KFMB-TV settled 
its breach of contract suit witha 
Branham Co., station reps, for 
$150,000, it was disclosed today. 
Windup of suit, filed a year ago, 
specified ‘‘no publicity.” 

Branham 





instituted the suit 
when its station rep pact with the 
two Stations, which had 


years to go, was abrogated, and 
awarded to Ed Petry. Petry then 
purchased an interest in the sta- 
ons together with Jack Wrather, 
and Helen Alvarez, when notified 
of replacement at stations. Bran- 
ham filed suit for $400,000. 


three | 


* Connecticut’s only VHF station, 


WHNC-TV in New Haven, yester- 
day (Mon.) attacked NBC’s pur- 
chase of ultra high outlet WKNB- 
TV in New Britain as “A naked 
case of trafficking in permits.” 

In a protest filed with the FCC 
on the network’s application to 
purchase the New Britain station, 
WHNC-TV based its “trafficking” 
charge on accompanying applica- 
tion by WKNB-TV to move its 
transmitter and studio and_ in- 
cerase its coverage. Present per- 
mit holders of WKN®B-TV, said 
WHNC, have “no intention of 
building” in accordance with their 
modification application. 


An NBC basic affiliate, WHNC 
said it has information that if the 
transfer is approved NBC will not 
renew its contract beyond its ex- 
piration date next Oct. 1. That 
will mean substantial loss in in- 
come, it asserted, plus competi- 
fion for local and national spot 
business by a station which will 
be closer to New Haven under 
NBC's plans. 

Opposition was also registered 
on grounds that NBC’s New York 
tv station, WRCA-TV, would over- 
lap into areas to be served by 
WKNB-TV. This would be a viola- 
tion of FCC rules prohibiting own- 
ership of two tv stations in the 
same area, WHNC claimed. 

New Haven - station further 
charged that if NBC revealed to 
the commission which of RCA’s 
stockholders owned more than 1°) 
of its stock it would be found that 
| these interests hold more than 1‘) 





of stock in companies which own 
| several tv stations. This would 
|; mean, said WHNC, that purchase 
/of the New Britain station would 
'be in violation of the seven-sta- 
| tion ceiling. 

| Finally, WHNC_ pointed to 
i RCA’s “extensive history of anti- 
\{rust violations” and suit filed 
|last November by the Dept. of 
Justice. Recalling the agency's 
| past refusal to issue licenses to 
| anti-trust violators. it asked that 
| the subject be ‘fully explored” at 
|a hearing on the transfer applica- 
tion, » 


Ted Steele Hits 
Sponsor Jackpot 


WOR-TV’s (N. Y.) Ted Steele 
afternoon strips are finally coming 
|into their own commercially. 
Though in the station sked for bet- 
iter than a half-year Steele had 
| been troubled by the competition 
'from WPIX, the station he quit in 
July and whieh replaced him with 
the same type casings he had on 
WPIX and now has on WOR-TV. 
However, he’s now got 24 bank- 
rollers buying 56 participations & 
week. 

Additionally, the” new feature 
film stanza (plays on dubbed Italo 
product) has come in for its share 
of biz upbeat, with 19 one-minute 
spots skedded every week. Steele's 
variety two-hour show, to bring it 
to current status, has in last few 
| days added eight new sponsors. His 
,5 to 6 p.m teenage program has 
| picked up two. 

Cute fillip in new accounts at the 
| General Teleradio station is Sealy 
| Mattress Co.’s buy into juve show 
i “Merry . Mailman.” Advertiser, 














‘heretofore identified solely wi!) 
'“big folks” material, has inked for 
| three participations a week to pus! 
lan orthopedic mattress for kids. 
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“LATE SHOW'S’ $4, 000,000 DRAW. 





‘Late Show, 


Undertaker 


Four years of New York’s seven-a-week “Late Show” on WCBS- 
TV, N. Y., have provided a graveyard for opposing programs or 


moved them from the competing time 


11:30 p.m. during the span). 


(varying ‘from 11 to 


Major survivor is Steve Allen, for- 


merly 11:20 to midnight, but since last September on a two-ply 
local (WRCA-TV) and NBC network kick, 11:15 to 11:30 on the 
former, for standby Knickerbocker Beer, and then over the net- 
works to 1 a.m. on a participating basis, 


From February, 1951, to the 


present, the WRCA exitees have 


been “Broadway Open House,” “Seven At Eleven,” ‘Cinema Play- 


house,” “llth Hour Theatre” 
(latter Saturdays only). 


and “Morey Amsterdam Show” 


The WABD (DuMont key) mortalities have included “Ring the 
Bell,” “Bill Silbert Show” and “Ernie Kovacs Show,” with latter 
formerly a waker-upper on WCBS-TV who in his career has been 
up against such stalwarts as Milton Berle, the not-so-kind “Uncle” 


with scores of corpses laid out 
courses. 


on the rival 8 to 9 p.m. Tuesday 


WABC-TV (ABC key) has had to knock off such entries as Wres- 
ling, “The Curtain Rises,” ‘‘Comedy Circus,” “Talk of the Town” 


and “I Love Murder.” 


WOR-TV has scrammed its “Starlight Theatre,” “Pin-Up Wife,” 
“TV Nightcap,”’ “TV Home Town” and “Times Square.” 


WPIX 
Theatre” and ‘Treasure Chest.” 
Theatre” 


(N. Y. Daily News) tossed in the towel on “Surprise 


(Station reverted to “Night Owl 


which had been on before “Late Show” began.) 








Re-Tune of the Native 





NBC Radio’s Newest 


‘Lend An Ear’ Pitch— 


Offbeat Personalities 





A back-to-back morning parlay 
in fractional time brings a pair of 
nationally noted but contrasting 
“inspirationalists” a -commercial 
hold on NBC. Radio’s newly won 
capsule circuit. To v.p. Ted Cott it 
signals what may well be the be- 
ginning of a new styled “era of the 
ear” in which offbeat, orthodox 


and “strange to the medium” char- 
acters are expected to ride high as 
salesman for the products pitched. 
Theory here is that, while radio 
ratings are substantially down 
from those reached under the pre- 
tv era, the per-listener “sell” is 
advanced via “personalities with a 
pre-built audience who are be- 
lieved in” and who through books, 
syndicated columns and _. other 
dia carry over their impact into 
radio for ready identification that 
makes the buildup «unnecessary. 

The network’s prime example is 
Mary Margaret McBride, whose 10 
o'clock quickie cross-the-board- 
plus-Saturday is in a state of SRO 
(General Foods, Calgon, Q-Tips 
and Star-Kist, with two- doubles 
and a pair of singles). The sixth 
day was added some time back to 
accommodate the waiting list. Col- 
umnist MMM’s segue is clergyman 
Norman Vincent Peale, author of 
the “Power of Positive Thinking,” 
marathon bestseller. Dr. Peale, 
after but three weeks in the 10:05 
to 10:15 slot, has earned a backer 
in Doeskin Tissues which will start 
its schedule in April, when the 
Sales end will come under practi- 
cal testing. 

A third possibility to inhabit a 
capsule stanza is Frances Horwich. 
If that works out as talked, she'll 
do a “Ding Dong” for parents 
while continuing with her morning 
show of that name on the tv net- 
work 


Coast Beckons 
Hub on Subs 


Hubbell Robinson, CBS-TV pro- 
fram chieftain, left for the Coast 
over the weekend for huddles with 
Coast program topper Harry Acker- | 
man on crystallizing summer subs 
and projecting the fall lineup. One 
of the major decisions will be to 
determine whether to “go film or 
live” on the new Bretaigne Windust 
weekly half-hour ‘series to be 
known as “Townspeople.” 

Show is being blueprinted as a 
tv counterpart of Thornton Wil- 
der’s “Our Town” legiter. It will 
have a permanent stock company 





encompassing all elements of a | the pitch being that the audience | livan’s ‘ 
| requests the acts starred. Woody | ing 36 vs. 


Small town. 


FS 
+. 





> J . 

Nags’ Stage Wait 
The horses are gonna wait for 
the hoops. CBS (radio and tv) is 
carrying the Widener Handicap 
and Flamingo Stakes (100G each) 
out of Miami’s Hialeah Park on 
successive Saturdays (19 and 26). 
They’re slotted right after the 
web’s “Big 10” basketball, 
regular 30-second. station break 
following the hoopcast, and with a 
full program to be provided from 

that point to 5 o’clock. 


There may be a slight hitch 
should the basketball games go into 
overtime. But the -hosses have 
promised to stand by with their 
silks and spurs. 


Devil's Theatre’, 
‘Who--Me?’, Others 
On ABC-TV Sked 


It’s audition time at ABC-TV, and 
the web is rolling on four new 
properties, including two which it 
would coproduce with the Theatre 
Guild, for the next month. Two 
Theatre Guild properties, the first 
under its joint programming ven- 
ture with the web, are “Who... 
Me?”, a comedy show, and “The 
Devil’s Theatre,” a dramatic an- 
ithology with the Devil as host- 
narrator, 








{route are the 
televersion of ‘Cafe Istanbul, 
which Fred Heider and Philip Bar- 
ry Jr. will coproduce Feb. 25 (star 
isn’t. signed yet, but Eva Gabor, 
who had been mentioned, is out), 
and a group of three quarter-hour 
auditions of “My True Story” for 
soaper slotting slated to roll March 
8 under Heider’s helming. Web had 
| done a half-hour version of “Story,” 
but was unable to sell it, thus de- 
ciding on the strip treatment. 
Theatre Guild projects go before 
ene cameras in mid-March. No one’s 
been assigned yet to write, produce 
or direct ““‘Who.. 





with | 


Other slated for the kinescoping | 
long-worked-upon | 
” | period. For the full baptismal year, 


| 





Award Nominations, 





$00,098,000 ‘AUD’ 
OVER 4-YEAR OPAN 


By LEONARD TRAUBE 7 
Everybody wants to get into the 
act, including Jimmy Durante, who 
on Feb, 26 will be starred with 
Terry Moore in “The Great 
Rupert” on “The Late Show” over 
WCBS-TV. That will be the 
fourth anniversary of New York’s 
post—11 p.m. celluloid colossus 
which is now well over the $1,000,- 
000-per annum gait in gross time 
sales. 

“Rupert” will be a “first N. Y. 
telecast,” one of 824 Gotham 
preems fronted by the CBS flag- 
ship in the four-year span—and 
three-fourths of them were seen 
initially on “Late Show.” (Others 
debuted in the area on the station's 
“Early Show,” another tall grosser 


which will be having its own 
fourth birthday in April.) 
If the 16m reelage on “Late 


Show” were laid end to end, its 
4,370,000 feet would cover about 
825 miles. The total of i,460 runs 
of feature film (debuting and re- 
prised) were originally brought in 
by the Holiywood studios at pro- 
duction cost estimated at $219,- 
000,000. If the Telepulce averages 
over the four years were translated, 
into admissions (at two viewers per 
set) the audience total achieved by 
the celluloider would be 688,036,- 
000, about equal to New York’s 
Music Hall (6,200 capacity) playing 
to SRO five times daily for 60 years 


|plus nine months, 


$600 Per Blurb 


If these figures seem staggering, 
they are hardly more so than the 


| participating sponsor setup which 


makes the statistics possible. ‘‘Late 
Show” started to keep New York- 
ers up nights on Feb. 28, 1951. For 
two days before that the slot was 
untitled, merely ran as a feature 
fim series that kicked off with the 
first of a package of 51 Eagle Lion 
product distributed by Flamingo 
Fiims, with station exclusivity for 
62 weeks. The skein was sprung 
with turee sponsors, Anthracite In- 
stitute, O’Cedar Mops and Life 
mag, at $200 per spot. Couple 
months later, there were 17 partici- 
pants in camp with 35 spots at an 
upped ante of $300 for the 60- 
second plugs. That August, the 
card was kited to $400, and in 
September of 1953 to $450, fol- 
lowed iti May of last year to the 
current $600 per blurb. 

As of the anni date, the show will 
have pushed over 38,120 announce- 
ments encompassing 178 different 
bankrollers, including numerous 
national brands. The’ current 
February pace adds up to 192 spots, 
topping the $115,000 mark for the 
short month and geared at $1,380,- 
000 or thereabouts annually. In 
the four years, at an average fig- 
ure of, say, $500 per _ spot, 
“Late Show” has pulled roughly 
$4,000,000. 


The grindery’s annual Telepulse 


'has never dropped below 7. First 


full-month measurement (March, 


’51) drew 7.1 to beat the competi- | 


tion, whereas in February the sta- 


tion placed sixth among the area’s | 


seven operations in the time 


(Continued on page 38) 


ACAD NOMINATIONS, 





M&L TOP CBS-TV 


NBC-TV took the Trendex meas~ 
ure of CBS-TV on two counts over 
the weekend (12-13). Academy 
preempting 
the Max Liebman Saturday spec 
time (9 to 10:30 p.m.) under the 
regular Olds sponsorship, 


| described as a comedy series with | three Columbia shows added up to 


dramatized vignettes on 


acter, a narrator. 
|script “Devil’s Theatre,” however, 
been tapped for that either. 
from these four, the web kinnied 
| a Lou Cowan variety 
| weeks ago, “This Is Your 





Show,’ 


human | 18.3. 
foibles with only one central char-| periods were 26.8 vs. 26.6 for Herb 
Gore Vidal will} Shriner's 


but no production staff or cast has | and 35.5 agaftnst 10.5 for 
Aside | 


stanza two | ° 
’ | usually losing fight against Ed Sul- 


The Acad clusters for the 


“Two for 
29.5 to 17.9 for * 


the Money,” 
Favorite Husband” 
“Profes- 
sional Father.” 

Martin & Lewis gave Colgate 
‘Comedy Hour” a comeback in the 


oast of the Town,” pull- 
27. M & L’s last and 


Also on the discugsion agenda is | Herman is permanent emcee, with | preem-of-season outing a few 


the forthcoming comedy series 
with a Coast Guard background, 


ithe rest of the acts requested by | 
| mail. 


weeks back rated 32.4 to Sullivan's 


i 29.9. 


aver- | 
.Me?”, which is|aged out with a 30.6 while the 





| 


((BS-IV s Potent Sunday Nite Lineup 
For 59-06 NBC-TV Sore Spot 


+ 





v 


TV ‘Exonerated’ 


Washington, Feb. 15. 

The special Senate Commit- 
tee investigating juvenile de- 
linquency will omit television 

. from the subjects covered by 
its report due about the end of 
this month, according to inside 
word here. 

The former “Hendrickson 
Committee,” now under the 
chairmanship of Sen. Estes Ke- 
fauver (D. Tern.), has decided 
it needs more information on 
the impact and effect of tv on 
juveniles. It is planning addi- 
tional hearings, to be followed 
by a separate report dealing 
exclusively with television and 
juvenile delinquency. 


Dems Pick Chi; 
Networks Worry 
About GOP Shift 


Chicago, Feb. 15. 

Network execs are keeping their | 
fingers crossed that Republicans | 
will ditto the Democrats on choice 
of Chi'’s International Amphithea- | 
tre as the site of the 1956 Presi- | 
dential Convention. Dems yester- 
day (Mon.) officially okayed the 
repeat stand, tentatively 








hall, site of both '52 conclaves. 
Possibility, however remote, that 
the GOP may go-it-alone at Philly 
or San Francisco is sending cold 
chills through the web exchequer 
departments since the costs of 
transplanting the video setups from 
one city to another might nearly 
double the televising nut. 
Republicans are slated to meet 
Thursday (17) to name city with 
expectation they'll string 
with the Dems’ choice. 


set for | 


July 23, at commodious Windy City | potent “What's My Line.” 


P&G Iffy About 





| 
| 


| strengthened 


| 


| 


|play away from all other 
'on the Columbia skein, even top- 


“Operation Sunday Night” as 
projected by CBS-TV for next sea- 
son is causing no little concern 
among the rival NBC-TV program 
chieftains, so potent is the Colum. 
bia ’55-’56 blueprint. What makes 
it doubly aggravating for NBC is 
that the crucial 8 to 9 ‘Comedy 
Hour” segment is still way up in 
the air (although it’s a certainty 
that the present Colgate stanza 
will blow up at the end of the 
season). ~ Plus the fact that Gen- 
eral Electric, occupying the 9 p.m. 
CBS-TV slot, never had it so good 
with its Top 10 “GE Theatre” en- 
try, which is causing the rival “TV 
Playhouse” more than a little ap- 
prehension. 

As currently envisioned, the CBS 
Sunday lineup bids fair to take the 
nights 


ping the heretofore champ Monday 
status. Jack Benny, now that he’s 
riding wide and handsome in tv, 
wants to go weekly next season, 
giving CBS-TV a formidable cur- 
tain-raiser in the 7:30 to 8 slot. 
With Ed Sullivan’s “Toast of the 
Town” enviab'e 8 to 9 status, fol- 
lowed by “GE Theatre,” the suc- 
cession wiil be even further 
when the Alfred 
Hitchcock series goes into the 9:30 
to 10 period for Bristol-Myers, All 
of which leaves but the 10 to 10:30 
| period in a state of flux-and un- 
certainty. The “Father Knows 
| Best” film series is the current 
' tenant, but this is being axed, with 


| plans to substitute a live entry. 
| The 10:30 to 11 stretch, of course, 





along | 
Its been} 


the custom for party treasurers to | 
recommend the same sites to keep | 


down the Convention overhead. 
And that goes double for tele- 
casters. 

For one thing, it would take from 
five to six weeks to effect a trans- 
fer of equipment which in itself 
would cost the networks about 
$250,000, it’s pointed out by web 
spokesmen. And in the event of 
coloreasting the conventions, it 
would necessitate eight weeks of 
equipment transfer. 


Goodson-Todman To 
‘Blow Lid Off Ceiling’ 
In ‘Hit Jackpot’ TV’er 


Goodson-Todman, 
duo, have a “money 





the 
is no object” 


| predicated on establishing a Croe- 


sus or two in their newest give- 
away design. Latest of their au- 
dience participation hopefuls is a 
“Hit the Jackpot” fandango con- 
verted from their radio show for 


qiizzola | 


is all CBS-TV’'s, with the still 





Fireside Theatre 
Hollywood, Feb. 15. 
Frank Wisbar’s resignation as 
producer-director of “Fireside The- 
atre,” given the Compton agency 
last Dec. 6, has finally been ac- 
cepted and he exits when his pact 
expires Feb. 15. Wisbar has been 


| producer-director of the pioneer 





anthology series for the six years 
of its existence. 

No decision has been reached by 
P&G as to whether it will con- 
tinue “Fireside,” and it’s known 
sponsor has been shopping around 
for top comedians as possible re- 
placement for the anthology series, 
oldest on tv. Another factor in the 
situation is -understood to be 
NBC’s intention or reshuffling its 
Tuesday night lineup next season, 
following Buick’s cancellation of 
Milton Berle, currently preceding 
“Fireside” Tuesday nights. 

Wisbar said he will disclose his 
plans in the near future. 


SCOTCH TAPE CHANGES 
ITS MIND—HALF-WAY 


Minnesota Mining, on behalf of 
its Scotch Tape product, which 
| previously had served notice on 
/CBS that it was cancelling out of 
its twice-a-week sponsorship of the 





DeSoto-Plymouth but loosened up! Arthur Godfrey morning show on 


lushfully to allow a clever con- 


testant to walk away with $50,000 | 


or more, 


Matk Goodson says this will 


“blow the lid off the ceiling nor- | 


| mally topping the big money shows 
jand will permit relatively un- 





limited winnings for a contestant.” 
Comedy values will be thrown out 
the window in favor of “Operation 
Fort Knox” with no 
tions asked. An emcee 
be chosen. 


Axe ‘Big Story’ on AM 


Pall Mall Cigs 





(easy) ques- | 
is still to! 


| 
| 





cancels out of | 


“Big Story” on NBC Radio as of | 


next month, Show has been a long- 
runner for the American Tobacco 
brand. 


| Miss Pat 
| one 


} 


radio and tv, has had a change of 
heart—or at least half a change— 
and has renewed on a once-a-week 
basis. 

Other segment has already been 
sold to Corn Products Refining Co. 


0’Keefe’s Press Nod 


John O’Keefe has succeeded Bill 
Anderson as press chief of WRCA 
and WRCA-TV, the NBC flagships 
in N. Y. Anderson becomes the 
web’s trade press head in the exit 
of Joe Derby, who’s going over 
io Young & Rubicam. O'Keefe has 
been with the stations for about 
18 months and all told about five 
years with the web. His aide is 
Richer and there'll be 
addition. 
Bob Blake 





is overall publicity 


PM stays with the tv version as director of the owned & operated 


alternator with Simoniz. 


and spot sales. 


So POSE M tie A 


en eae 


Lanett e 
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Alabama’s ‘No Star, Black & White 
Spec’ As Salute to Educ'l Network 


Birmingham, Feb. 15. 

A 90-minute Salute to Birming- 
ham’s Arts Festival will be given 
here Friday (18) from 7 _ to 
8:30 p.m. on channel 7 as a no 
budget, no star, black and white 
spectacular inaugurating the first 
live telecast on the Alabama Edu- 
eational Television Network. 

More than 100 persons—only 
two of the performers or produc- 
ing staff have ever worked on tv 
professionally—will appear on this 
showcase for Alabama _ creative 
and performing _ talent The 
camera crew and stage hands — 
all high school boys trained in a 
closed circuit workshop—will be 
making their debut with this 
show. All 100 are donating their 
services. 

Directing the 90-minute educa- 
tional salute is Rudy Bretz, former 


CBS-TV __ producer-director now 
program consultant to the Ala- 
bama Network. Producing the 


show for his first video effort is 
newspaper entertainment column- 
ist Fred Woodress, also VARIETY 
mugg in area. Danny Martin. for- 
mer floor manager at WBRC-TV 
now with WABT part time, is as- 
sisting Bretz and Woodress. 
Program will include excerpts 
from works that won prizes for 
creative artists in the three week 


long Arts Festival which ends the | 


day before the telecast. There 
will be a scene from an_ original 
play, dances from an_ original 
“Southern” ballet, reading of win- 
ning poems and short story ex- 
cerpts, a first performance of a 
winning musical composition by a 


46-voice college choir and a 
smaller choir doing a _ winning 
cantaia. 

Show will originate from Bir- 


mingham studios of channel 10, 
not yet on air, from Birmingham 
Extension Division of U. of Ala- 
bama in town’s medical center. 

Channel 7, soon to be linked 
with Channel 10 in 30 days and 
with Channed 2 in a few months, 
is located atop the highest moun- 
tain in Alabama and has been on 
air with film shows since Jan. 7. 
Reception reaches a 200-mile area 
into Georgia, Tennessee, Florida 
and Mississippi. A cable will link 
the Birmingham studios with a 
microwave relay atep Red Moun- 
tain. From there waves will be 
relayed to Mt. Cheaha location of 
the transmitter. 


‘Bait-Switch Ads 
Blasted by NARTB 


Alerted to “bait-switch” adver- 
tising pitches in radio and tv, the 
Standards of Practice committee of 
the NARTB unanimously adopted a 
resolution Monday (14) condemn- 
ing the gimmick. Better Business 
Bureaus around the eountry have 
long been attacking the fleece mer- 
chants. In the last few weeks the 
district attorney’s office in Brook- 
lyn as well as the courts there have 
jumped on the practice and invited 
radio-tv executives from every sta- 





tion in the city for a discussion 
aimed at eliminating the “bait- 
switch” breed. . 


Text of the NARTB resolution: 

“Bait-switch” advertising is the 
ugly practice of advertising mer- 
chandise or services which the ad- 
vertiser has no intention or desire 
to sell, but which is, used to lure 
a prospective customer into the 
purchase of a higher-priced substi- 
tute. 

“Bait-switch” advertising consti- 
tutes a serious threat to the gen- 
eral business and advertising struc- 
ture. Not only does it defraud and 
victimize the public, but its practice 
injures legitimate advertisers and 
advertising media by undermining 
public confidence in the integrity 
of-all advertising. 

“For this reason, the NARTB 
Standards and Practice committee 
unreservedly condemns *Bait- 
switch” advertising as inimical to 
the public interest, to legitimate 
advertisers and advertising meth- 
ods and to the American system 
oi free enterprise in- general.” 





‘Winky’s’ New Time 


| CBS-TV’s Saturday kidoodler, 


| “Winky Dink and You,” goes into 
;a new time slot March 5, moving 
lover to 11 a.m., with the 10:30 
|spot reverting to station time. 
| There will be no network service 
|before 11 o'clock on that day. 

| Incidentally, Harry Prichett, cre- 
‘ator of “Winky,” and art rep 
;Harold Plevin have formed a tv 
| package company for animated pro- 
{grams and commercials. Prichett 
‘is former tv art director of Foote, 
{Cone & Belding and the dissolved 
|Cecil & Presbrey. The duo have 
{devised a new method of story- 
| board presentation on film. 


| 








Elgin Juve Delinquency 
Airer; Reginald Rose, 
Sidney Lumet Teamup | 


Reginaid Rose, who’s pitched | 
three perfect teleplay strikes for | 
'“Studio One” this season (and! 


| , 
in a fourth, a western), 





| brought 
| has turned out his first “outside” 
| script, a drama on juvenile delin- 
| quency for “Elgin Hour” on ABC- 


TV, March 8. “Elgin” producer 


| chairman of the committee. 


| age figures a $1,325,000 deal, prob- 


Sauter Heads Radio-TV 
For N. Y.’s Red Cross Drive 


James Sauter, president of USO- 
Camp Shows, has been named 
chairman of the radio-television 
division of the Greater New York 
Public Information Committee for 
the 1955 Red Cross Campaign. J. 
Sherwood Smith, chairman of the 
board of Calkins & Holden, is 


Sauter has headed the radio-tv 
committees of several Red Cross 
and other philanthropic campaigns | 
in the past. 


Schlitz $1,325,000 
Kaycee Ball Pact 


Kansas City, Feb. 15. 
Radio rights to broadcast play- 
by-play of the new Kansas City | 
Athletic’s American League Base- | 
ball team were sold in a five-year 
package to the Schlitz Brewing Co. 
At the rate of $265,000, the pack- 





ably the largest sports broadcast 
deal ever to set in this area. 

The sale was announced last 
week-end by Erwin C. Uihlein, 
president of Schlitz, and Arnold 
Johnson, president of the Athletics, 
ending a flurry of speculation 
among stations, agencies and spon- 
sors as to who would land the plum. 

The whopping price automatical- 
ly ruled out scads of would-be 
sponsors early in the game, the 





Herb Brodkin is training his big 


Sidney Lumet (ex-““You Are There” 
and now freelancing) to direct and | 


| field being narrowed to a few beer 
guns on this one, having signed | accounts in the home stretch. Uih- 
jlein said his company would spend 


around $300,000, including the 


na ay 


SHEFF FEFH FO EOHS 


From the Production Centres 


IN NEW YORK CITY... 


Bill Miller, ex-sales mgr. of Chi WBBM and N.Y. WCBS, to CBS spot 
sales as account exec ... Producer-director Bud Ford of WRCA’s Allyn 
Edwards waker-upper commuting regularly on weekends to Cleveland 
to visit fiancee, with wedding date set for May 14... WCBS’ Jack 
Sterling emceeing beefsteak dinner at Downtown A.C. tonight (Wed), 
Station’s John Henry Faulk has heavy sked of personals at food centres 
to tie in with his merchandising kick ... CBS sales veep John Karol 
unreeling another spiel today (Wed.) at Frisco ad club .. . Longines 
Symphonette on six-week, 39-concert tour . . . CBSports chief John 
Derr to Florida for coverage of Widener and Flamingo stake races at 
Hialeah. Also in Fla. is Robert Q. Lewis, to air his portion of Saturday 
ayemer from Miami Beach . . . Bill Berns’ news-special events crew 
moved into new WRCA-plus-tv quarters, heralding the takeover with 
valentine corsages to all femme employees, with Berns earning a 
kiss-anthemum from publicist Pat Richer . . . Winning contributors of 
gags, poems, music, etc., to Bob Haymes’ WCBS’er get lunch for two 
at Patio Bruno “and a pair for the Music Hall. Station’s sales mer., 
Henry Untermeyer, to the midwest for 10 days to visit outlets and 
clients . . . Host Harry Fleetwood of “Music Through the Night” to 
sing in chorus at finale next Tuesday (22) of ‘American Festival of 
Music, with his brother conducting. WRCA all-nighter latches on to 
Jewish tunes and tunesters this month for celebration of 11th annual 
Jewish Music Festival. 


Polly Starbuck resigning as supervisor of originations and cutins for 
ABC-TV join Radio Free Europe in Munich, where she'll be assistant 
program director of the Czechoslovakian desk ...WABC deejay Mort 
Lindsey and frau Judy Johnson doing a Sister Kenny Foundation show 
in Nutley, N.J., Saturday eve (19) ... Paul Blair, who left his sales 
manager post at Ziv Television Programs in 1953, is back with Ziv, 
this time on the radio side as a Chicago salesman for Frederic W. Ziv 
Co., the ET operation ... Paul Klempner, ex-Gotham Recording, joined 
ABC’s sales development department as a presentation writer. 


Edgar Kobak, Advertising Research Foundation prexy, to speak be- 
fore the American Society of Mechanical Engineers today (Wed.) . . , 
Hardy Burt, producer-moderator of “State of the Nation,” will do 
tomorrow (Thur.) and Feb. 24 broadcasts from Formosa ... Tucker 
Scott is new John Blair sales staffer ... Norman King yacking a new 
midnight to one avem WAATcast weekends from the Boulevard, Queens, 
N.Y., nitery and weeknights from Le Cupiden in mid-Manhattan. First 
time the Jersey station has had a N.Y. gab emanation .. . WMGM 
salesman Jerry McCauley and wife have new child, Barbara Ellen... 
Jack Beaton to WNEW as salesman : .. WHLI in Hempstead is using 
three congressmen as regulars on its weekly “Report From Washing- 











+444. 


z is |rights, the first year in carrying 
John Cassavetes, Robert Preston) out the broadcasts and promoting 


and Glenda Farrell to star. lthe team. 


Titled ‘“Deliquent,” it’s the story | 


7 2 , : {| Games are to be carried over 
of a juvenile delinquent trio who K : : 
: MBC, with Larry ay sis 

plan to murder an old man. No), y_ Ray, assisted 


| documentary style is planned, nor |by Merle Harmon, doing the. play- 


= bon : a , oy. | DY-Play of both home and away 
will there be any exposition by ex-|ghmes" live. “KMBC. already ha 





‘ |worked up a regional net of 15 
matic treatment. Delinquency study | + ations po Ae Ms yond Kansas 


| Arkansas, Oklahoma and Texas to 
carry their reports, and a number 
of other stations are expected to 
hook up *by broadcast time. 


Present plans omit television 
from’ broadcast coverage here this 
year, but Schlitz is given tv rights 
in case there are futher develop- 
ments. 


VALENTINO CLIPS 
AS TELEFILM SERIES 


Some of the Rudolph Valentino 
silent pix are going to be incorpo- 
rated in a telefilm series. Sterling 
Television disclosed that “an es- 
tate holding some of his pictures” 
had relinquished excerpts from the 
pix, one of which is “The Eagle,” 
to be used in the existing ‘(Movie 
Museum” 15-minute string. 

Same type vidfilm treatment is 
about to be given Gloria Swanson 
too. Though she’s been telexposed 
before, the “Museum” pieces date 
back to her Biograph, Keystone 
and early Par days. 

Sterling series, 100 in all to date, 
will make the additional Valentino 
quarter hours traeing “his develop- 
ment as the great lover.” 


for “Elgin” has been in the works 
for several months now. 


CANTOR, NBC NAMED 
IN “BONZO’ LITIGATION 


Two writers have filed suit 
against Eddie Cantor and NBC over 
alleged rifling of their “Bonzo the 
Chimp” character. Suit, filed in 
N. Y. Federal Court, claims unfair 
competition, seeks an injunction 
preventing the network and Cantor 
from further use of the character 
and also demands $25,000 damages. 

Writers Raphael E. Blau and Ed- 
ward O. (Ted) Berkman, claim they 
originated the ‘“‘Bonzo” character, 
assigned rights to Universal Pic- 
tures in 1949 for a feature, “Bonzo 
Goes to College,” with all rights 
then reverting back to the scripters 
thereafter. They claim that in May 
of 1953, Camtor used a chimp called 
Bonzo on an NBC “Colgate Comedy 
Hour” and that on May 12, 1954, 
Joan Davis did the same on her “I 
|Married Joan.” Injunction would 
} prohibit NBC from using the char- 
acter on any of its shows. 
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accepted practice by now, but le 
to come up with a new wrinkle. 
sors, the stars are now pitching 
sponsors, that is. A couple of 


bankrollers in local situations to 


regular schedule. 


office, and at the hour of the 


McGraw jointly 


at Toko-ri” for Par. Switch is 





sion sales chief H. Weller (Jake 


ment McGraw created in Dallas was a factor in the wrapup of 
Film Division's considering doing 


| a sale on the program there. 
| the same type of tour with Gene 
Bell,” Lockhart’s comedy series 


Pitch Switch 


Pitching of sponsor’s products by television stars has become 


the stars of their new shows to make personal calls on prospective 


MCA-TV’s syndicatign operation has reportedly gotten it down 
to a fine art with Thomas Mitchell and the “‘Mayor of the Town” 
series, so much so that he makes longdistance phone calls on a 
When MCA-TY field salesmen set up an audi- 
tion with a prospective sponsor, 


personal call from Mitchell thanking him for his interest in the 
show and generally buttering him up. 
smalltown businessman, he appreciates this personal attention, 
generally to the point of buying the show right then and there. 

NBC Film Division-is approaching it much more subtly. 
Division recently scheduled a personal appearance tour for Charles 
with Paramount 
plugged both “‘The Falcon,” his NBC vidpix entry, and “The Bridges 


include several cities where “Falcon” was not yet sold. Film Divi- 


ave it to the telefilm syndicators 
Instead of pitching for the spon- 
to the sponsors—the prospective 
syndication firms are now using 


get them to buy the show. 


they report back to the *home- 
screening, the bankroller gets a 


When the sponsor is a 


Film 


Pictures, on which McGraw 
that NBC scheduled the tour to 


) Keever reports that the excite- 


ton.” Solons Frank J. Becker and Steven Derounian of Nassau, Stuy- 
vesant Wainwright of Suffolk and Emanuel Celler of Kings County 
0.0. the D.C. scene for the L.I. indie. 


Abe I. Feinberg, who handled theatre bookings for the Comerford 
chain for some 20 years, has set up a casting office to service radio-tv 
producers ... The CBS “Make Up Your Mind” gives the lie to editors’ 
negative view of radio by breaking into five mags with stories, pie 
layouts, etc.—Coronet, Compact, People Today, Your Life, and Radio- 
TV Mirror. 


IN CHICAGO... 


Patt Barnes, vet radioite, is the new program manager of WISN, 
Milwaukee, and is doubling as a deejay with his own hour-long morning 
show . .. Ed Kobak here yesterday (Tues.) for a speech before the 
Women’s Advertising Club ... Betty Johnson and Dick Noel are making 
audition appearances this week on ABC’s “Breakfast Club” ... Jim 
Leahy moves up from AM operations at Chi NBC to becomé radio-tv 
production assistant ... ABC newscaster Paul Harvey planes to Sante 
Fe, Feb. 22 to address a joint session of the New Mexico state legis- 
lature . . . Olso Rug firm latched onto the Tuesday and Thursday 
segments of Jim Hurlbut’s 5 p.m. WMAQ newscasts. . . Gene Autry 
winged in over the weekend for a round of Windy City biz huddles 
. . . Mutual’s Fulton Lewis Jr. featured speaker at last week’s Traffic 
Club dinner in honor of Thomas Wilson, founder of the Wilson packing 
firm. WGN farm director Norman Kraeft delivered the Wilson citation 
..» WMAQ-WNBQ program manager George Heinemann speaks at the 
Northwestern U career conference tomorrow (Thurs.). 


IN WASHINGTON ... 


New slate for AFTRA local, headed by Frank Marden, WMAL-ABC 
announcer as prexy, is as follows: Harold Stepler, WTOP-CBS, Ist v-p.; 
Jackson Weaver, WMAL, 2d v.p.; Bob Dalten, WTOP, treasurer; and 
Ray Morgan, WTOP, secretary... David D. Pritchard, former manager 
of the United Broadcasting Co. here, has joined staff of WDXB, Chat- 
tanooga... Thomas L. Dwyer, Jr., ex Wall Street Journal staffer, has 
been named account exec of WTTG-DuMont . . . WWDC-MBS sports- 
caster Bob Wolff will emcee the local observance of the 160th anni of 
the Naval Supply Corps .. . Richard Rendell, ABC Washington news 
bureau chief, preemed a new five-minute cross-the-boards network 
show, ‘Personalities in the News,” past week . . . Max Resnick Show.” 
weekly Jewish music program originating at WTTG, has been extended 
to New York station WPIX. 


IN PHILADELPHIA ... 


Dr. Jack Powell, Temple U. history professor, is subbing on midnight 
commentator and interview session for Steve Allison, at WPEN. Allison 
is recuping foliowing an operation at University Hospital . . . Joseph T. 
Connolly, v.p. in charge of radio for WCAU, is taking two-week cruise 
of West Indies , . . Ernest Leiss has been named acting supervisor of 
news at WPTZ, following resignation of news director Dick McCutch- 
eon. Provocative “Telerama,” formerly hosted by McCutcheon, will be 
seen “only when there is a story big enough for it,” according to 
program director Stan Lee Broza ... J. L. Van Volkenburg, CBS-TV 
president and chairman of National Advertising Week, addressed local 
admen at Poor Richard Club (14) . . . Willy Seuren, WTEL, honored 
by German Society of Pennsylvania (13) for 25 years of broadcasting 
“The German Hour” . . . Tom Moorehead, whose “Stop, Look and 
Listen” was recently axed, preemed new version, “Tom’s Foolery” ‘°) 
on WFIL-TV, 4-5 p.m. ... WPTZ cowboy star, Rex Trailer debuts with 
Philadelphia Orchestra at children’s concert (19). Trailer has solid 
p.a. booking through June. 


IN PITTSBURGH ... 


Leonard A. Kapner, general manager of WCAE, back at his desk 
after three weeks in St. Petersburg .. . Jack Simon, KDKA-TV direc 
tor, and Vivian Stein, of Brooklyn, will be married in New York Feb. 
26 and honeymoon in Miami Beach .. . Porky Chedwick has returned 


to WHOD with a daily record show for 45 minutes every afternoon 
at 5:15... Local “Fun to Reduce” troupe, headed by Margaret Firth 
and including Marlene Gornall, model, and Johnny Mitchell, organ's', 


home again after shooting 65 of the telepix series for Guild Films '" 





Lockhart on “His Honor, Homer 
which NBC just started selling. 


Hollywood .. . Two KDKA-TV staffers, Lew Kieran and Bill Eccles; 
received their degrees from Pitt, Kieran in engineering and Ecc’es 
| in business administration . . . Bill Adler, publisher-editor of the P)'" 
(Continued on page 30) 
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CHI IN A COMMUNITY VACUUM 





NBC ‘Hatchet Brigade’ at Work? 


Although no one at NBC will officially confirm it, with queries 


merely bringing a “‘could be” 


retort, 


it’s reported that the NBC 


erganization is currently being fine-combed for excess baggage in 
personnel in what amounts to a homemade Booz, Allen & Hamil- 


tion “survey.” 


The boys around the network confess to “something going on” 
but appear vague when it comes to pinpointing what’s actually 
happening. Nonetheless, the departure from the network a couple 
weeks back of Fred Shawn, who was in the programming dept. 
(with a 20-year NBC service record) is linked directly with the 


“hidden sleuthers.” 
ington a few years back. 


Shawn was brought up to N. Y. from Wash- 


It’s reported that a three-man team has been entrusted with the 
task of sifting the network’s various departments to effect neces- 


sary retrenchments. 





— 





Nielsen Going British —_- 





Preps Service For Comm’! TV Setup; Plans Staff of 


400 in England 





A. C. Nielsen figures that where 
there’s commercial video there’s 
also got to be a rating service. 
although Britain’s commercial op- 
eration won’t get underway until 
sometime next summer, Nielsen 
launches his formal pitch within 
the next few days. He’s coming 
out with a hardback edition, ‘‘Tele- 
vision Audience Research for Great 
Britain.” 

The new book is perhaps the first 
work of any magnitude done about 
tv audience measurement = any- 
where. While it is basically a pro- 
metion for Nielsen in Britain, it 
does break down as a text an au- 
dience composition, cost-per 1,000 
buying and aud behavior. 

Nielsen, who was in England last 
spring, huddled with the program 
contractors, as they are called 
there, the Independent Television 
Authority and ad agencies re the 
biz of measurement. As his book 
states, he intends employing soon 
a staff of 400 Britishers to handle 
the tv operation. 


MBS Rate Pattern 
On Game of Day’ 


Hooked for increased rights 
cost, Mutual is trying out a sales 
concept for the upcoming 182 
“Game of the Day” radio broad- 
casts that is unique for any type 
program. Rate card for this sports 
show is most unusual because, as 
more participations are sold, all 
bankrollers will benefit by lower 
charges, i.e., a frequency discount 
based on the number of adver- 
tisers. Furthermore, Mutual will 
knock off the cost even further for 
any one sponsor who buys more 
than one of the nine available par- 
ticipations available per game. 

As it breaks down, if there is 





Only one bankroller for the 182 
Rames (26 weeks, roughly seven 
days for nights] a week) the full 


cost will be $172,900 or $590 per 
game. Figure gradually goes 
down to $236,500 for the whole sea- 
s0n, or $750 per game. 

Naturally, the web—wanting a 
Sponsor for the half a game avail- 


(Continued on page 36) 


MAHALIA REMAINS 
BERTHED ON CHI TV 


Chicago, Feb. 15. 

Although CBS radio has given up 
on Mahalia Jackson after her Sun- 
day night airer failed to spark any 
Sponsorship interest, gospel singer 
is slated to retain her Columbia 
identity locally via WBBM-TV. Chi 
CBS veep H. Leslie Atlass has sent 
word down to find a slot for her 
ith a Sunday night at 10 half-hour 

a likely prospect. 

Singer’s local following was 
a npled a couple of weeks back on 
oe Station’s Friday night Howard 

fi ler show when the audience was 
asked if they’d like to see her on 
ler own WBBM-TV program. At- 
om adh, describes the mail response the 
~ ms st he ever witnessed, with 
ma etters coming in the form of 
‘“-U-signatured petitions, 





+ 





Love That Gobel 


Minneapolis, Feb, 15. 

If there’s any doubt regard- 
ing the extent to which the 
George Gobel Saturday night 
tv show has caught the public’s 
fancy, and especially that of 
the fair sex, here’s some clinch- 
er evidence: One of the sorori- 
ties on the U. of Minnesota 
campus has what is developing 
into an unwritten law. 

It’s that there’s no dating 
until after the show. 











3 Times Around 
For Disney TV ers 
As Repeat Pattern 


That summer repeat pattern Is 
going to be doubled in spades this 
year by Walt Disney and ABC-TV, 
who will give six “Disneyland” 
shows their third network playoff 
within a year. The plan for third- 
running six of the hour-long “Dis- 
neyland” shows comes as a minor 
revolutionary tactic in television, 
where bankrollers have shied away 
from even one repeat of their seg- 
ments. But ABC-TV has signed 
“Disneyland’s” current bankrollers, 
American Motors, American Dairy 
Assn. and Derby Foods for the 10- 
week summer span. 

Disney has made 20 one-hour or- 
iginals for this season, with the 
original plan to repeat only 16 of 
them, comprising a 36-week season 
which would have ended June 29. 
Major poser of what to install as a 
summer replacement for Disney, 
however, made the web decide on 


(Continued on page 38) 


WSEE-TV Documentary 
Plays Key Erie Role In 
Case Vs. City Officials 


Erie, Pa., Feb. 15. 

A documentary program’ by 
WSEE-TV here is playing a key 
role in the case against a number 
of former city officials now serv- 
ing prison sentences for bribery 
and corruption. Last week the kin- 
escope, “Spotlight on Corruption,” 
was brought into court on a motion 
by the defense attorney to move 
the case out of Erie *because of 
“unfavorable publicity” created by 
the show. It’s believed that this 
is the first time a kinescope has 
been used as evidence in any court- 
room. 

Two months ago, former Mayor 
Thomas Flatley; his political cam- 
paign manager, Jack Schwartz; a} 
police inspector and a policeman 
and 22 gamblers were sentenced 
on conspiracy and bribery counts. 
On Jan. 30, the station aired the | 
film-and-livye documentary, whic 





| showed films of the actual bribe | 


| 
i 


payoffs and tapes of conversations | 
(Continued. on page. 36) 


HARD-HITTI 
aT UFF BYPRaaE 


By FARRELL F _iSSON 


Chicago, Feb. 15. 

The aborting of WBKB’s pro- 
jected video view of six of the 
Windy City’s top hoodlums has 
served to point up anew the prac- 
tically perfect editorial vacuum 
maintained by the Chi radio-tv sta- 
tions so far as community affairs 
are concerned. With a single sig- 
nificant exception, the electronic 
brethren here are eschewing any 
references to the many hometown 
problems of a city with a 3,000,000- 
plus population, other than regu- 
lar newsroom coverage. 

It’s a situation that causes no 
little concern for the more civic- 
minded newsmen and their special 
events colleagues whose activities 
bring them in day-to-day gontact 
with the intimate workings of the 
nation’s second city. And it’s a 
source of some off-the-record em- 
barrassment and frustration that 
their medium pays so little heed 
to the community issues which are 
given the big ride by their news- 
paper fellows. 

Where’s Awareness 


It’s not only an awareness that 
their tools, especially tv, have 
much to contribute in the way of 
civic enlightenment by spothght- | 
ing more of the real character of 
the city. Also there’s a recogni- 
tion, there is an intangible payoff, | 
best described as a strong home- 
town personality, for the station 


NG 








level. 

At the moment, the town’s sole | 
local affairs forum with any real | 
bite is Chi NBC news director Bill | 
Ray’s Sunday afternoon “City 
Desk” on WNBQ. Paneler features 
Ray, NBC newsman Len O'Connor 
and two guest newspaper reporters 
in a griddle session with some per- 
sonality high up in the municipal 
or political news of the week. A la 
parent web’s “Meet the Press” 
with its Monday morning news 
breaks, Ray’s panel is frequently 
the source of local yarns (albeit 
uncredited) in the Chi dailies. 

Two weeks back remarks by a 
city council member on the show 
regarding a bribe offer prompted 
a phone call direct to the telecast 
from State’s Attorney John Gut- 
knecht inviting the alderman to re- 
peat his yarn before the grand 


(Continued on page 38) 


Era of Quickie Clients 
For Network Radio 
A la ABC Pactings 


Nature of network radio being 
what it is, the nets are placing 
more emphasis on quickie and one- 
shot orders of late. ABC Radio 
last week wrapped up a barrelful 
of them, via such varied clients as 
Rexall Drugs, the mail-order book 
house of Eugene Stevens Inc., the 
Kiplinger Newsletter, Vitamin 
Corp. of America, the World 
Church, and San Francisco Brew- 
ing Corp., the latter two on re- 
gional deals. 

Rexall ordered two mornings of 
“Modern Romances,” yesterday's 
(Tues.) and tomorrow’s (Thurs.) 
(show is bankrolled regularly Mon- 





day, Wednesday and Friday by 
Junket). Stevens, which sells a 
carowners guide, ordered two 


quarter-hours on March 6, 6-6:15 
and 9:15-9:30. Kiplinger’s has 
“Changing Times With Syd Wal- 
ton” slated for six Sundays begin- 
ning last week (13) and ending 
9:30 p.m. slot, with the exception of 
March 27, slated for the 9:15- 
shot goes in. VCA has picked up 
five evening capsule newscasts 
each for the weeks of Feb. 28 and 
| March 28. San Francisco Brewing 
lis expanding its five-a-week half- 
ij hour “Burgie’s Music Box” from a | 
local Coast operation to a 45-sta- 
tion western regional deal. 
World Church is expanding its 
western-only “O. L. VYaggers” 
| Sunday- at-5 segment 





to 


| central and eastern stations start- | 


ing Feb. 20. 











‘Why Did Chis WBKB, Crime 
Probers Shelve Hoodlum Expose? 





A ‘V’ Gives Up 
Washington, Feb. 15. 

Whether it’s an “ultra” high 
or a “very” high frequency 
channel, you've got’to have net- 
work programs to make a tv 
station pay, especially in a 
small town. Which explains 
why KOVO Broadcasting Co. in 
Provo, Utah, decided last week 
to turn in its VHF permit. Pro- 
vo is only about 40 miles from 
Salt Lake City which has three 
VHF stations. 

KOVO’s was the 27th VHF 
permit to be cancelled. Drop- 
outs by UHF stations and per- 
mit holders total 100. 


Lamb May Be An 
Issue on Naming 


Of McConnaughey 


Washington, Feb. 15. 
FCC’s handling of the Lamb case 
will be inquired into when Com- 
mission Chairman Geo..C. McCon- 
naughey appears for confirmation 








;next week before the Senate Inter- 
|state Commerce Committee. 


that probes beyond the Pollyanna | 





The Committee will take up Mc- 7 


Connaughey’s nomination Feb. 23. 
Action on his recess appointment 
{was blocked by Democrats when 
|former Committee Chairman John 
W. Bricker (R-O) attempted to ob- 
tain confirmation during the spe- 
cial Senate session last November 
to consider censure charges against 
Sen. Joseph McCarthy. Democrats 
claimed the appointment was “con- 
troversial” and therefore could not 
be heard until the present session. 

It’s understood that several mem- 
bers of the Committee plan to 
question McConnaughey on _ pro- 
cedure employed by the FCC in 
connection with broadcast license 
renewals. One Senator plans to in- 
quire into the criteria used by the 
agency for determining the relia- 
bility of evidence offered against an 
applicant. His concern was aroused 
by the confession of an FCC wit- 
ness at the Lamb hearings last 
week that her previous testimony 
against Lamb was faise. The wit- 
ness, Mrs. Marie Natvig of Miami 
Beach, had contacted the FBI, and 
later the FCC, after reading a 
column by Drew Pearson on the 
Lamb proceedings. 


The Lamb case was a subject for 
inquiry when the Committee held 
a hearing last June on the nomina- 
tion of Comr..John C. Doerfer for 
a full term on the Commission. At 


| that hearing Edward Lamb charged 


that Doerfer was motivated by po- 
litical considerations in pushing the 
inquiry. He also complained that 
the Commission refused to give him 
a bill of particulars, including the 


(Continued on page 36) 


Autry Vidfilmery’s 
$8,000,000 Stake In 
300 Flying A Segs 


Hollywood, Feb. 15. 

Flying A Productions, Gene Au- 
try’s vidfilmery, has passed the 
300-vidpiec mark in half-hour oaters, 
and production inves:ment for the 
celluloid canned in the past five 
years is more than $8,000,000 ac- 
cording to exec producer Armand 
Schaefer. 

Flying A vidpix include 109 Gene 
Autrys; 78 “Range Riders”; 36 
“Death Valley Days”; six “Caval- 
cade of America”; 61 “Annie Oak- 
leys,” and 10 Buffalo Bill Jr.,” with 





116 in latter series to be filmed in 
And | 


next eight weeks. 


All the series are now on tv, 


;} except for “Buffalo Bill Jr.” which 
include | begins March 10, 


in 110 markets, 
Mars Candy sponsoring. CBS-TV 


i Sales is handling syndication. 





Chicago, Feb. 15. 

Plans to do a video expose along 
“This Is Your Life” lines on six 
of the top Windy City hoodlums 
were quietly sheived last week by 
ABC-TV’s WBKB and the Chicago 
Crime Commission whose files 
were to have been used for the 
series. Both parties are insistent 
the decision to drop the project 
was not due to the legal moves 
launched against the scheme by 
Jake (Greasy Thumb) Guzik, one of 
the elite from Chi’s left field, who 
had assumed his activities were 
slated for the tv treatment. . 

ABC veep Sterling (Red) Quin- 
lan maintains emphatically that the 
series was cancelled because he 
and,the Crime Commission, a non- 
partisan civic group specializing in 


| probing syndicate operations, were 


unable to agree,on the format. 
Likewise, Virgil Peterson, the com- 
mission’s managing director, de- 
nies that Guzik’s actions entered 
into the decision. 

Last week Guzik filed for an in- 
junction against the planned show 
in Washington and also asked the 
Federal Communications Commis- 
sion to challenge WBKB’s license 
on the grounds it was planning a 
libelous and defamatory telecast 
of him. Identities of the six char- 
acters whose backgrounds were to 
have been given the tv exposure 
hadn’t been decided. 

Peterson is quoted as pointing 
out: “Unless Guzik is assuming that 
he would be a natural subject for 
treatment in a series about Chi- 
cago gangsters, how can he know 
in advance that his record would 
come up?” 

The project, in one form or an- 
other, had been in the works for 
almost a year and was an out- 
growth of the Crime group’s de- 
sires to use tv to stir up commu- 
nity interest in their work. After 
experimenting with several ideas, 
Quinlan’s writers assigned to the 
show hit upon the notion of doing 
biographical sketches of the top six 
hoods. Tipoff that some members 
of the Commission had doubts 
about the bio approach came out 
when an audition was run off two 
weeks back. Commission, in effect, 
asked for time to think it over be- 
fore giving the final okay which 
was needed since the dope all 
came from its copious files, 

Fact that WBKB saw delays 
ahead in getting the series off the 
round was indicated by the as- 
signing to the Junior Achievement 
show the Wednesday night time 
slot. originally earmarked for the 


crime probe. 





$4500,000 Tab 
For CBS Chi Base 


Chicago, Feb. 15. 

With conversion work well un- 
der way, the Chi CBS operation 
expects to have some of its televi- 
sion activities emanating by next 
September from its new quarters 
in what was heretofore the Chi- 
cago Arena. CBS last year bought 
the site for $1,500,000 and accord- 
ing to the latest estimates by veep 
H. Leslie Atlass, the web will spend 
upwards of $4,500,000 refurbishin 
and equipping it as the eventua 
homebase for both the AM and tv 
adjuncts. 

CBS topper says the first moves 
will be to switch as much video 
work as quickly as possible out of 
the present facilities in the State- 
Lake Bidg. which is rented on a 
yearly basis from the Balaban & 
Katz theatre chain. However, 
nothing concrete has as yet been 
worked out in the form of an exit 
blueprint for either the State-Lake 
or the Garrick Theatre, also a B&K 
property, which is used as WBBM- 
TV's main audience studio. Latter 
is rented on a 90-day notice basis. 

Being installed in the new plant 
are three AM and four tv studios 
with two of the latter to be 
equipped for color. Eventually all 
the CBS exec and sales offices will 
be moved into the converted 
Arena, 
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ONE OF AMERICA’S FUNNIEST COMEDY TEAMS IN 
52 HILARIOUS FILMS MADE SPECIALLY FOR TV! 


Abbott and Costello are riding high...and laughter rides the airwaves into 
homes all over America! Tops in Motion Pictures and Radio for more than 
15 years, this great comedy team corrals some of TV’s largest audiences in 
market after market with their inimitable laff-a-second style. Here’s your 
chance to make the most of their tremendous popularity...with young and 
old alike! The “Abbott and Costello Show” is still available 
for sponsorship in many markets. Act now! 





conracr your NEAREST MAC A=TY orice ror AUDITION PRINTS TODAY! 


NEW YORK: 598 Madison Ave. 

BEVERLY HILLS: 9370 Santa Monica Blvd. 
ATLANTA: 515 Glenn Bidg. 

BOSTON: 45 Newbury St. 


KANSAS CITY, KANSAS: 6014 W. 76 Terrace, 
Overland Park 


CHICAGO: 430 North Michigan Ave. 


CLEVELAND: 1172 Union Commerce Bldg. SEATTLE: 203 White Building 

ROANOKE: 116A West Kirk Ave. SALT LAKE CITY: 212 Beason Bidg. 

NEW ORLEANS: 504 Delta Bldg. MINNEAPOLIS: 1048 Northwestern Bank Bldg. 
CINCINNATI: 3790 Gardner Ave. PITTSBURGH: 550 Grant St., Suite 146 


DALLAS: 2102 No. Akard St. PHILADELPHIA: Bellevue-Stratford Hotel, 
DETROIT: 837 Book Tower Broad & Walnut Sts. 


SAN FRANCISCO: 105 Montgomery St. ST. LOUIS: 1700 Liggett Drive 





MCA-TV CANADA: 111 Richmond St., West, 
Suite 1209, Toronto, Ontario 


MCA-TV FRANCE: 49 bis Ave., Hoche, Paris ©MCA-TV ENGLAND: 139 Piccadilly, London W 1 
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CHICK CHANDLER 


Famous | SOLDIERS 
s« PLAYHOUSE FORTUNE 


ar 200 films in this high-rated anthology of fm 26 exciting, new adventure-packed films. ‘With 
comedy, mystery, adventure and drama, featur- an atl star Hollywood cast. Already sold in 100 
ing famous Hollywood stars. fe? markets to 7-Up Bottling. 























PRESTON | 


WATERFRONT 


Sell your product through these outstanding 
family situation adventures with a.salty tang, 
Starring Preston Foster. 65 films available. 











Thomas Mitchell stars in 39 exciting topical 
dramas. Consistently a top-rated radio and TV 
w for years. Sold in over 100 markets. 





Rea 1 BICKFORD 


| BEHIND 
> THE BADGE 


Charles Bickford hosts and narrates 39 half- 
hour thrilling, true-life dramas of law enforce- 
ment presented in documentary style. 


LOUIS HAYWARD 







ROCKY JONES 


SPACE 
RANGER 





















Louis ional stars as the world’s most famous 
adventurer, fighting evil and intrigue every- 
where...an electrifying series of 39 films. 


39 films that hold adult and juvenile audi- (Also known as “City Assignment’’). Pat McVey 
ences spellbound. Backed by merchandising and Jane Nye, as crusading newspaper reporters, 
guaranteed to give your product top recognition, bring you drama and suspense. 91 films. 















KEN MURRAY 


(WHERE 
‘= you? 


Great heroes, war personalities, famous events, 
daring exploits, presented in documentary style 
with Ken Murray as host. 26 films available. 









PAUL HARTMAN 


OF THE 


> cami 


Inimitable Paul Hartman stars in this hilarious 
situation comedy . . . 40 fun-filled films now 
available in many leading markets. 




























ROYAL 
PLAYHOUSE 
COUNTERPOINT 


78 dramas to build prestige for your commer- 
cial. Sponsored as Fireside Theatre by Proctor 
& Gamble. One of the highest rated film shows. 


ROD CAMERON 








ca 


is 
‘ 
‘ 
‘ 
‘ 








65 half-hour mystery and adventure films, star- 
ring Rod Cameron. In its third year of success- 
ful selling for sponsors. 











GEORGE RAFT 






CURTAIN 
CALL 


13 encore dramas with such famous Hollywood 
stars as Lew Ayres, Joan Bennett, Miriam Hop- 
kins. Available under your own title. 


Fresh, crisp film highlights of the previous 
week's top sports events, air rn sete to you 
every Monday. 


TOUCHDOWN 


13 half-hour films covering top college games 
during football season, 








wus ROYAL CANADIANS 


39 half-hour films, featuring America’s No. 1 
musical favorite and a famous female guest 
star vocalist each week. 

















George Raft plays the role of a metropolitan 
police officer in 26 hard-hitting films of drama 
and mystery. Top ratings in leading markets, 


























ALAN HALE, JR. 











RALPH BELLAMY 
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U.S.A. 


Alan Hale, Jr. and Randy Stuart star in 26 half- 
hour films of international mysféry and intrigue. 
A surefire combination appealing to all viewers. 










Ralph Bellamy stars in 82 exciting films made 
expressly for TV... . realistic, action-packed 
adventures that every family will enjoy. 


78 neatly produced 15-minute dramas, each 
with a surprise twist ending. Available first 
run in over 100 markets. 


Melvyn Douglas stars as a private sleuth in 13 
exciting and unusual dramas mixing love and 
adventure. With an all star Hollywood cast.. 
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NBC’s Plenty Room for New Oaters’ 
In Donovan’ Deal; Set ‘Gildersleeve 


NBC Film Division, which has¢ 


been slowed over the past — 
by a paucity of new product, this 
week took on two new telepix 
properties, Jack Chertok’s “Steve 
Donovan, Western Marshal,” and 
the televersion of “The Great Gil- 
dersleeve,” with Willard Water- 
man, who succeeded Hal Peary in| 
the radio role, starred in the tele- 
pix version. “Gildersleeve” pilot 
has alreacy rolled. and the Film 
Division is earmarking it for na- 
tional or large-regional sale, but 
“Donovan” will be put into imme- 
diate syndication. 

There’s some interesting think- 
ing re the “gotta be different” se- 
Jectivity in new shows by the Film 
Division in regard to “Donovan, 
Point st-essed is that while the 
market acmiitedly is glutted with 

vesterns, there are only a couple 
of new cnes, and those are pretty 
well tied up. H. Weller (Jeke) 
Keever, the Division’s new sales 
manager, says there’s still a strong 
market in regional and local clien‘s 
for wesierns, but that the bank- 
rollers ave getting tired of pushing 
their present shows through th rd 
and fourth run, and are on the 
lookout for new western properties 

Most recent western on the mar- 
ket is “Buffalo Billy Jr.,” which 
has been tied up by Brown Shoes 
and Mars in some 100 markets. 
leaving very few outlets for syndi- 
cation. Next oldest is “Annie Oak- 
lev,’ and that started over a year 
and a half ago and also is tied up 
nationally om alternate weeks by 
TV Time Popcorn. Many of the 
older stanzas, like NBC’s own 
“Hopalong,” are being slotted in 
strip formats and sold on partici- 
pating basis. Keever feels that the 
stripping and re-uns on the oldies 
will open up a market for smaller 
clients who couldn’t afford the 
whole tab or the firstrun but are 
moving in on reruns and participa- 
tions, while the original firstrun 
sponsors of the old weste-’ns are 
now on the alert for new product. 

Production on “Donovan” siart- 
ed Monday (14) on location at the 
Iverson Ranch outside Los An- 
geles, under Chertok’s Vibar Pro- 
ductions banner. Douglas Kennedy 
stars, with Eddy Waller featured. 
NBC is financing 39 _ hablf-hours. 
“Gildersleeve” pilot was developed 
by the netwo k, under Frank Cleav- 
er’s supervision, and was turned 
over to the Film Division. Conne- 
Stephens hzndled the physical pro- 
duction at American National Stu- 
dios. No further shooting will be 
done on the series until it’s sold. 

Acquisition of the two new prop- | 
erties marks amspeedup by the 
Division, which has oniy taken on 
three new series in the past two 
years, since Robert W. Sarnoff 
moved ove. to the network side 
as exec v.p. of NBC and Carl Sian- 
ton assumed the managerial reins 
at the Film Division. Three new 
shows were “Inner Sanctum,” “Ad- 
ventures of the Falcon” apd “His 
Honor, Homer Bell,” the latter cur- | 
rently in its first sales campaign, 





Guild Acquires 
1S] WB Cartoons 


Warner Bros. becomes the third 
major studio to unload its car- 
toons on the teievision market via 





a deal with Guild Films set this 
week. Via its short subject sub- 
sidiary, Sunset Productions, War- 
ners is turning over 191 car- 
toons from the “Looney Tunes” 


and “Merrie Melodies” categories, 
most of them in color, te Guild on 
what’s believed to be a longterm 
lease deal. Others who have de- 


livered their cartoons to telepix| 
are Universal (the Walter Lantz 
cartoons) and Columbia. 

Guild wiil sell the subjects as 


a library package, with Vitapix sta- 
tions getting first crack at them. 
For the telepixery, acquisition of 
the package makes up for its in- 
ability to get the Lantz cartoons 
from Matty Fox’s Motion Pictures 
for Television when it acquired the 
MPTV feature library (Fox is con- 
tinuing to sell the Lantz package 
himsel| ’. William Morris office ne- 
Eoliated the deal 





Guild Hikes Prices 


On ‘Liberace’ Series 


Guild Films is hiking its prices 
on “Liberace” by about a third as 


contracts expire in the show’s 217. 


markets. Move comes simultane- 


ously with what Guild prexy Reub 


Kaufman termed a doubling of the 
budget on the new shows current- 
y in production and the switch of 
tiie stanza in some 57 markets to 
Vilapix member stations from its 
current outlets. New prices will 
be applied at renewal time in each 
market. 


Show’s pricetag was tilted in Los 
Angeles last week from $1,250 to 
$1,600, with the result that KCOP- 
TV, which had the show fully 
sponsored, dropped it with Union 
Pacific, one of the  bankrollers, 
taking on another segment. KTTV 
immediately picked the show up 
at the higher nut. 





Union Pacitte's 


‘Homer Bell’ Buy 


Union Paeific Railroad is moving 
into syndicated telefilm sponsor- 
ship in a big way. Railroad last 
week wrapped up a regional deal 
for alternate week sponsorship of 
NBC Film Division’s “His Honor, 
Homer Bell,” Gene Lockhart com- 
edy starrer, bankrolling the show 
in Los Angeles, Portland, Seattle 
and Omaha. Latter town is Union 
Pacific’s headquarters, and the deal 
was set there via the Caples Agen- 
cy. 

Railroad up to the NBC deal was 
a bankroller in only a couple of 
markets, having had an alternate 
share in “Liberace” in L.A. (which 
it dropped to make way for “Bell” 
in the wake of a price rise on the 
show), and an every-week spon- 
sorship of Official’s ““This Is Your 
Music,” which it bought in Salt 
Lake City about a month ago. 


ZIV SELLS “MR. D. A’ 
FOR FRENCH MARKET 


Ziv Television Programs has set 
its first European deal, sale of the 
“Mr. District Attorney” 
Radio Diffusion Francaise. Series 
will be dubbed into French this 
spring under direction of Ziv Inter- 
national of France, one of four Eu- 
ropean subsids Ziv set up last fall. 
Ziv’s also planning to dub “Cisco 
Kid” and “Favorite Story” inio 
French later this year. 

Sale pinpoints an expansion of 
Z:v’s international activities, with 
other dubbing on “Boston Blackie” 
as well as the French entries slated 
Italian and German. Entire bud- 
get for Ziv’s international opera- 
tion, which will operate at a loss 
for some time, has been upped by 
$500,000 to $2,000,000, with most 
of the coin still channeled to Span- 
ish soundtracks for +the Latin 
American market. However, Ziv 
is now looking into the possibili- 
ties of the Japanese market as an 
added area of expansion. 








‘M. C. Pictures’ Distrib 


Setup; 80-Film Package 


M.C. Pictures, Armand Schneck’s 
releasing organization, is going into 
| active television distribution with 
|}an 80-picture package after several 
years of operating as a leasing or- 
ganization for features for televi- 
sion. The package of 80 films, 
comprising 45 features and 35 
| westerns, reverts to M.C. from 
i} Hygo Films, to whom M.C. had 
| leased the pix for television sales 
ja couple of years ago. 

M.C. has set up a sales staff un- 
|der general sales manager Jerome 
| Balsam and is seliing the films im- 
i|mediately. Pictures, which were or- 
iginally Producers Releasing Corp. 
(PRC) theatrical releases, include 
such names as Alan Ladd, Anne 
Nagel, Forrest Tucker, Bill’ Boyd, 
Buster Crabbe, Tim McCoy, War- 





ren Hull and Wallace Ford. 


show to | 








Liv’s 15-Market Sale 
On ‘Science Fiction’ 


Ziv Television Programs has 
started the sales ball rolling on its 
latest property, “Science Fiction 
Theatre,” with a regional sale for 
seven Coast markets to Olympia 
Brewing Co. Ziv’s hit the 15- 
market mark on sales within the 
first-week of active pitching, via 
another two-city deal with Arizona 
Public Service Co. for Phoenix and 





Yuma and individual sponsor and 
station sales in six other markets. 

Olympia, which has bankrolled 
Ziv’s “Favorite Story” for the past | 
two years, is picking up “Science” | 
in Los Angeles, San Francisco, | 
Seattle, Spokane, Portland, San | 
Diege and Boise. Deal was set via | 
Botsford, Constantine & Gardner. | 


Vitapix Adds Six, 
Up to 54 Outlets; 
N.Y. ‘Open Market’ 


Vitapix has added stations in six 
major markets, bringing its total 
strength up to 54 outlets and solv- 
ing a major problem with the en- 
try of WGN-TV, Chicago, into the 
lineup. At the same time, the 
station-owned cooperative made a 
major decision by declaring New 
York an “open market,” which 
means that it won’t take on a Got- 
ham affiliate but will let a na- 
tional sponsor buying a Guild 
Films show over the Vitapix line- 
up pick his own outlet for New 
York. 

This, and the election of officers 
and directors, constituted the chief 
business transacted last week at 
Vitapix’s first general  stock- 
holders meeting since the consum- 
mation of the Guild-Vitapix agree- 
ment last September. Reelected 
officers were John FE. Fetzer, 
board chairman; Kenyon Brown, 
president; Joseph E. Baudino, exec 
v.p.; Paul O’Brien, secretary; and 
newly elected (a formality) was 
Ed Hall as v:p.-general manager. 
New board of directors, expanded 
to 15, includes among its new 
members George Storer Jr., Clair 
McCullough, Guild prexy Reub 
Kaufman and Hall. 

New stations joining the corpora- 
tion, besides WGN-TV, are WSPD- 
TV in Toledo; WXEL in Cleve- 
land; WGAL-TV in Lancaster; 
WMCT in Memphis and WGBS in 
Miami. Only key markets besides 
New York, are Milwaukee (Walter 
Damm’s WTM is still toying with 
the idea of joining but hasn’t made 
a final decision), San Diego, Dal- 
las, Norfolk and Washington. De- | 
cision to bypass New York repre- | 
sents the basic weakness of the 
market,-since only network o&0o’s 
are strong in Gotham, while the 
indies, which could become Vita- 
pix members, are for the most 
part also-rans. By skipping over 
the matter of a Gotham affiliate, 
Vitapix is coming out with prob- 
ably the most flexible arrange- | 
ment, in that a sponsor might not | 
want to go along with indie ex- 
posure in Gotham but would be | 
willing to try to clear a major | 
network outlet. 


EUROPEAN GLEAM IN 
SCREEN GEM’S EYE. 


Screen Gems is making its first | 
move into the European telefilm 
distribution field, with v.p.-general 
manager Ralph Cohn and sales v.p. 
John Mitchell off to Europe last 
week for a monthlong tour to set 














up offices and personnel. Cohn 
and Mitchell will visit London, 
Paris, Rome and Frankfurt to 


make their first contacts. Impor- 
tant phase of Screen Gems’ foreign 
operation will be the bridging and 
dubbing of “Ford Theatre” trios | 
into feature films for theatrical dis- | 
tribution in Europe, and that’s to 
be a topic of discussion on their 
trip. 

Still in the works are the estab- 
lishment of a Canadian subsidiary 
in partnership with a native of 
Canada, and dubbing deals for 
Spanish versions of “Ford Thea- 
tre” to be made in Mexico. Cohn 
and Mitchell both visited Toronto 
a couple of months ago on a Cana- 
dian subsid, but haven’t finalized 
that yet, while Cohn on a recent 
trip to the Coast surveyed dubbing 
facilities south of the border but 
hasn’t made a further move in that 
direction either, 





;as script 


BMI Tees Off Program Clinics 
Next Week; 118 B casters to Speak 





Charges NBC-TV Pirated 
Health, Medical Shows 


NBC-TV has been slapped with 
a $100,000 breach of contract suit 
by writer Henrietta Baratz, who 
charges the network wrongfully ap- 
propriated the ideas and formats 
for two shows, “Here’s to Your 
Health” and the “March of Medi- 
cine.” Miss Baratz also charges the 
network wrongfully assigned the 
latter to Smith, Kline & French 
Laboratories in June of 1952. 

In July of 1950, Miss Baratz 
claims, she entered into a _ pact 
with NBC to create a series of tv 
shows based on health and medi- 
cine under which she was to be 
paid for the ideas in the event 
they were used as the basis for 
shows. In February of 1952 the net- 
work launched “March of Medi- 
cine” and later “‘Here’s to Your 
Health” without compensating her. 
She claims ‘the basis of the shows 
were her initial ideas. Suit was 
filed in N. Y. Supreme Court. 


WPIX SRO Status 
On 55 Ball Sked 


The fact that televised baseball 
in New York remains unchanged 
from previous patterns (while 
club owners in the rest of the land 
waiting to discontinue after-dark 
baseball) is seen as an influence 
to WP1X’s early SRO status. The 
N. Y. Daily News station, which 
will air this year 154 day and 
night home games by the Yankees 
and Giants has inked seven bank- 
rollers for the games and pre and 
post-game _ sessions. 

Two of the seven are now: Sun- 
kist and Cities Service, in pre- 
game Giant coverage. The other 
five are Chesterfields, Ballantine, 
Camel, Krueger and White Owl. 
So that there won’t be any conflict 
of beer or smoking advertising, 
setup of ad _ sked follows last 
year’s: Camels bought the Yan- 
kees fore and aft, while Chesties 
is committed for Giants play-by- 
play; Krueger is post-game on the 
Giants and Ballantine is paying 
for Yankee gametime coverage. 

Handling gab will be Frankie 
Frisch and Red Barber in around- 
the game slots and Laraine Day is 
back again also to handle all Giant 
nighttime warmup sessions. 


Alda’s ‘Secret File’ 
Also For Theatres; 
Triangle’s ‘Fair Trial’ 


Triangle Productions, the C. A. 
Nelson-Arthur Dreifuss telefilm 
outfit which has just wrapped pro- 
duction on 26 Robert Alda-starring 
“Secret File, U.S.A: pix, is now 
planning a theatrical version of 
the Alda starrer along with two 
additional series. New series are 
“Fair Trial,” based on Richard B. 
Morris’ book of the same name 
dealing with courtroom eases 
where the fairness of the trial was 
in question, and “Resistance,” a 
series on life behind the Iron Cur- 
tain. 

Feature-length version of “File” 








| will be produced at the Cinetone 


Studios in Amsterdam, where the 
26 half-hour versions were shot for 
distribution by Official Films. 
“Fair Trial,” with Morris as re- 
search chief for the teladaptations, 
is slated either for N.Y. or Holly- 


| wood. “Resistance” will have Don- 
| 


ald Robinson, author of ‘The 
Hundred Most Important People,” 
editor, and Triangle is 
dickering with Official, to syndi- 
cate the series. Dreifuss and his 
exec assistant, Ella Sacco, leave 
for Amsterdam this week to start 
production on the feature. 





Cleveland — One of the major 
time sales in months, 20 weekly 
hours was announced by K. K. 
Hackathorn with Halle Bros. pick- 
ing up 15 hours in Monday-thru- 
Friday three-hour disk-news stanza 
starting at 10 p.m. with Tom 
Brown, and Dodge taking daily 
hour stint with disker Bill Gordon 
and philosopher Brian Hodgkinson 
splitting time. 


+ Some 118 broadcasters are listed 


as speakers for the 1955 series of 
Broadcast Music, Ince., program 
clinics getting underway next 
Wednesday (23) simultaneously in 
Seattle and Little Rock. Station 
relations v.p. Glenn Dolberg has 
confirmed 38 clinics, many of them 
in conjunction with meetings of 
state broadcasting associations. 

Sets of two traveling teams will 
continue to cover their itineraries, 
joined by other speakers in states 
as booked, until April 22, when all 
spots will have been covered ex- 
cept the Rocky Mountain states. 
i These will be held starting June 13, 
allowing for a hiatus for broad- 
casters attending the NARTB con- 
vention in Washington, D.C. 

The schedule (with names of 
hotels): 


February: 23d, Benjamin Frank- 
lin, Seatte, and Marion, Little 
Rock; 25th, Heidelberg, Jackson, 
Miss., and Multonomah, Portland, 
Ore.; 28th, Clift, San Francisco, 
and Tutwiler, Birmingham; 

March: 2d, Dinkler-Plaza,_ At- 
lanta, and Ambassador, Los An- 
geles; 4th, Columbia, Columbia, 
S.C.; and Santa Rita, Tucson; 7th, 
Washington Duke, Durham, N.C.; 
8th, Alvarado, Albuquerque, N.M.; 
9th, Patrick Henry, Roanoke, Va.; 
10th, Adolphus, Dallas; 11th, Roose- 
velt, New Orleans, and Stonewall 
Jackson, Clarksburg, W. Va.; 16th, 
Colonial, Springfield, Mo, and 
Hayes, Jackson, Mich.; 18th, Black- 
hawk, Davenport, Ia., and Nether- 
land Plaza, Cincinnati; 21st, Emer- 
son, Baltimore, and Cornhusker, 
Lincoln, Neb.; 23d, Hershey, Her- 
shey, Pa., and Leland, Springfield, 
Ill.; 25th, Plankinton, Milwaukee; 
28th, Andrew Jackson, Nashville; 
30th, Brown, Louisville. 


April: Ist, Floridian, Tampa; 
15th Skirvin, Oklahoma City; 
17th, Lamer, Salina, Kan.; 18th, 


Utica, Utica, N.Y.; 20th, Somerset, 
Boston; 22d, Bangor, Bangor, Me. 
June: 13th, Turf Club, Twin 
Falls, Idaho; 14th, Rainbow, Great 
Falls, Mont.; 15th, Utah, Salt Lake 
City; 17th, Edgewater Beach, De- 
troit Lakes, Minn., and Denver, 
Glenwood Springs, Colo. 


RCA Takes Zenith 
Tiff to Top Court 


Washington, Feb. 15. 

The Supreme Court was asked 
yesterday (Mon.) to intervene to 
prevent continued court delays in 
disposition of the eight-year old 
litigation between RCA and Zenith 
arising from Zenith’s repudiation 
* a patent licensing agreement in 
1946. 


The request was made by RCA 
through its counsel, Adlai Stevens 





son, the former Democratic Presi- 
dential nominee, and John T. 
Cahill. Their petition submitted 


that “this case preseats important 
questions relating to the orderly 
administration of justice 
Federal Courts never before re- 
viewed by this court.” 


The attorneys asked the high 


“duplicative litigation” by Zenith 
in different courts and to prevent 
“complete frustration” of recom- 
mendations of the judicial confer- 
ence of 1949 for orderly “judicial 
administration” and to avoid 
"grave prejudice’ to RCA and 
“great disorder in this larger, com- 
plex litigation.” 





United Film Service 
Sets TV Film Division 


Kansas City, Feb. 15. 

United Film Service is branching 
into tv films, the screen advertis- 
ing company having concluded a 
contract with Motion Pictutes for 
Television of New York for exclu- 
Sive distribution on all syndicated 
tv film programs released by the 
latter company. 

United has created a new tele- 
vision division, of which Neale H. 
Oliver is manager, appointed last 
week by Hardy Hendren, Jr. pres- 
ident. In addition to the distribu- 
tion of syndicated tv programs, the 
division will produce and distribute 





tv spot commericals. 


in the- 


tribunal to take steps to prevent: 




















PAAR RR # 








Wednesday, February 16, 1955 VARIETY = 





UNANIMOUS CHOICE IN NEW YORK! - 














¢ 
¥ 
Every single one of New York’s Top Ten local television programs are on 
WRCA-TY, according to January Telepulse. 
And, as for network shows, NBC’s exciting programming has paid off with 
; an average of twice as many shows in the Top Ten as the second network, 


according to the National Nielsen ratings, since the Fall season began. 


WRCA-TV’s undisputed local leadership plus NBC’s domination of network 
programming makes WRCA-TV first choice in America’s first market. 


Add to this the most sensational discount plan in New York television— 
the 14/50 Plan, which provides discounts up to 50%. For details call Jay 


Heitin at CIrcle 7-8300 in New York. Or see your NBC Spot Salesman, 


WR CA- y new york 
| represented by NBC Spot Sales 


New York Chicago Detroit Cleveland Washington San Francisco Loe 
Angeles Charlotte* Atlanta* Dallas* *Bomur Lowrance Aseociates 
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30 RADIO -VIDEO-TV FILMS 


VARIETY 





Wednesday, February 16, 1955 











Television Chatter 





New York 


Frank Egan, account exec for 
D. P. Brother agency on the Olds- 
mobile biz and prominently iden- 
tified with the Saturday night 
QOlds-sponsored specs on NBC-TV, 
given veepee stripes Nine- 
year-old Beverly Lunsford doing 
sequence on NBC daytimer ‘Way 
of the World,’ a role-on web’s 
“World of Mr. Sweeney” next week 
(22) and commercial on ‘Howdy 
Doody” Friday (18). 

Television Programs of America 
appointed its 50th account exec, 
Robert J. Frackman, to its Gotham 
sales staff, making it the second 
largest-manned telefilm outfit in 
the nation (Ziv’s still first). Frack- 
man comes from the Harry S. 
Goodman unit ... Meg Mundy do- 
ing a running part on “Way of the 
World” all this week and Monday 
(21) . . . Glenda Farrell into to- 
morrow’s (Thurs.) ‘Justice,’ and 
then on “Elgin Hour” March 8... 
“GE Theatre’ production unit 
wrapped ug shooting on the Myrna 
Loy starrer, “It Gives Me Great 
Pleasure,’ at the Parsonnet Stu- 
dios in Long Island City ... John 
Gali, the banjoist on the “Robert 
Q. Lewis Show,” and Lois Hunt, 
the show’s soprano, both active in 
outside longhair recitals, the for- 
mer having made a number of ap- 
pearances with the N. Y. Philhar- 
monic, and the latter slated for an 
engagement with the N. Y. City 
Opera Co. later this season ,. . 
Fred Allen, doing “Two for the 
Money” for two weeks while Herb 
Shriner vacations in Florida... 
Barbara Wilkens, ex-Blaine-Thomp- 
son Co. publicity department, 





joined ABC Film Syndication as 
assistant to ad-promotion chief Lee 
Francis, replacing Harriet Fein- 


berg, who recently took command 
of promotion at WABC-TV and 
WABC, the net’s N. Y..flags ... 
Dave Savage, Guild Films’ director 
of station relations, began the 
spring term of his N.Y.U. School 
of General Education Course, “Mo- 
tion Pictures for Television” .. . 
Guild prexy Reub Kaufman and 
wife and office manager, Jane 
Kaye, planed to Florida and Cuba 
for week’s vacation. 

Metropera soprano Delia Rigal 
in title role of “Tosca” on Du- 
Mont’s “Opera Cameos” Sunday 
(20) ...Ed Herlihy dotted for 
French’s Mustard plugs on Wed- 
nesday session of NBC-TV’s 
“World of Mr. Sweeney’”’ starring 

harles Ruggles ... WCBS-TV 
“filmflammer” Glenn Hasselrooth 
back at his desk after a two-week 
surgery bout . TWU prexy 
Michael Quill joined the capitalist 
movement via an appearance on 
John K. M. McCaffery’s Nat’l City 
Bank-sponsored “lith Hour News” 
on WRCA-TV Sunday (13)... Mar- 
garet Arlen’s ‘Morning Memo” 
capsule on WCBS-TV to devote en- 
tire week of Feb. 28 to area young- 
sters who are finalists in 14th an- 
nual Science Talent Search con- 
ducted by Westinghouse, saying 
she’s “fed up” on juvenile delin- 
quents making the big headlines 
and wants to promote the stock of 
kids who’ve done constructive 
work . .. Nash-Kelvinator renewed 
as rotator on CBS-TV “Danger” 
... Edward F. Lethen Jr., CBS-TV 
mgr of network sales development, 





pn 








Motion Picture Makers! 


(Eastin FILMS, INC. 


Have at your 
immediate disposal 


© LARGE SOUND STAGE 50 x 65 | 


.. . 30 CEILING 


© EXCELLENT ACOUSTICS 

@ FEARLESS DOLLY, TRACKS AND BOOM 
© DRIVE-IN FACILITIES 

© SUPERIGR LIGHTING EQUIPMENT 


© GRIP EQUIPMENT 


@ FIRST CLASS AMPEX AND FAIRCHILD 
SOUND EQUIPMENT_.,, channel mixer console 


© CONSTRUCTION FACILITIES 


e MAKE UP ROOM WITH BARBER CHAIR— 
TWO DRESSING ROOMS 


© FACILITIES FOR SCREENING RUSHES 


© CLIENT’S OFFICE 


334 East 74th St. 
New York 21, N. Y. 
TRafalgar 9-4830 


Managing Director 
SHIRLEY BERNSTEIN 


addressing winter conference of 
Bureau of Home Applicanes in Bal- 
boa Park, San Diego, Cal., today 
(Wed). 


“ 





Chicago 

Jim Knox, Chi ABC-TV program 
and production coordinator, adds 
'managership of the web’s_ sales 
| service arm to his duties... New 
| WBBM-TV promotion manager is 
|'Tem Dawson who joined the CBS 
station last December after a hitch 
|with KHJ-TV, Hollywood .. . 
|'WBKB sales chief Jim Beach 
checked out for a month’s rest in 
Florida . . . Monica Lewis guests 
on WBBM-TV’s “In Town Tonight” 
three times this week ... Ed Allen 
preems a noon kid show on WBKB 
Saturday (19), with the Pure Milk 
Assn. bankrolling . .. Pat Breen 
has joined Don Herbert’s “Mr. Wiz- 
ard” staff, as publicity director... 
Irving Cherone added to the cast 
of NBC-TV’s “Hawkins Falls”... 
Lee Phillip, WBBM-TV’s hostess, 
working the Maytag blurbs on CBS- 
TV’s Satugday afternoon Big 10 
basketball telecasts ... WNBQ top- 
per Jules Herbuveaux signed a new 
pact with George S. May, Tam 
O’Shanter country club owner, for 
a repeat of the late evening golf 
beaming next season .. . WBKB’s 
signal went up to maximum power 
last week at 316,000 watts 


CBS Allegiance 
To Thomas Stirs 
Albany Tempest 


Albany, Feb. 15. 

Trade observers are wondering 
what effect the blast which WTRI- 
TV fired against CBS for shifting 
the limited alternate CBS affilia- 
tion from the former to WROW-TV 
now controlled by a group includ- 
ing Lowell Thomas, CBS commen- 
tator, without allegedly discussing 
the matter or notifying the WTRI 
management, will have on the long- 
range status of radio _ station 
WTRY in Troy as a CBS affiliate. 
WTRI publicly laid a large share 
of blame for its plight, requiring 
signoff, on Columbia. 

Some industry men think the 
WTRI charges may hasten the exit 
of WTRY as a CBS affiliate. There 
had been reports, from the time 
the Thomas-Frank M. Smith group 
purchased an 83% _ interest in 
WROW and WROW-TV, that the 
Columbia radio tieup would even- 
tually go to WROW, now an ABC 
outlet. This was believed possible 
despite the fact WTRY was estab- 
lished by Col. Harry C. Wilder, 
long a staunch CBS affiliater. 

Troy Broadcasting Co., operating 
WTRY, held a 50% interest in Van 
Curler Broadcasting Co., which 
conducted WTRI (Stanley Warner 
Theatre Corp. owned the remaining 
50%). Wilder was, and still is, Van 
Curler president. 

The six-page statement by WTRI 
general manager’ Richard B. 
Wheeler, in which Columbia was 
castigated, and previous papers, 
critical of CBS, filed with the FCC 
requesting cancellation of that 
body’s approval of the Thomas- 
Smith ‘‘buy in,” had to receive the 
approval of Col. Wilder. 

Current WTRY newspaper ad- 
vertising is stressing the CBS af- 
filiation. ~ 


KBTV’s $1,000,000 Sale 


Denver, Feb. 15. 
KBTV, ABC outlet, in operation 











Colorado Television Co. 


than $1,000,000.” W.D. Pyle, owner 
of KVOD here, was president of 
the selling company, and John C. 
Mullins, Tulsa businessman, heads 
the new company. No staff changes 
are contemplated, according to Joe 
Herold, station manager. 


said to have cost $500,000. Sale is 
subject to FCC okay. 


KUHT-TV College Credits 


Houston, Feb. 15. 

For the first time on KUHT-TV, 
a telecourse in communication arts, 
composition and literature will be 
offered this spring. Course may 
be taken for college credit or by 
audit students only. It will be 
given on tv on Wednesday fer 45 
minutes and for two hours on 
campus seminar on Monday. 

This is one of nine telecourses 





spring semester on the U. of Hous- 
ton’s educational tv outlet, 





since Oct., 1952, has been sold by | 
to TV 
Denver Inc., for a reported “more 


The station has studios that are | 


which are being offered during the | 


a | 


From The Production Centres 


Continued from page 4 es 
burgh edition of TV Guide, celebrated his 50th birthday ... Ed Wood 
skedded for an early return to tv over Channel 2 in a morning sports- 
news show for one of the big downtown stores ... Bill Brant down 


with the flu for a few days and Milton Anderson pinchhit for him on 
his WJAS early-bird platter program. 


IN MINNEAPOLIS .. . 


Series of eight programs, “If War Should Come,” won WCCO radio 
top news horors at ninth annual Northwest Radio-TV News Assn, 
meeting at U. of Minnesota. Second place went to KSOO, Sioux Falls, 
S.D., and third to KLPM, Minot, N.D., for coverage of a South Dakota 
prison riot and for a semi-documentary about a missing four-year old 
girl, respectively ... KSTP radio sales staff addition Wayne L. King, 
former KLTF, Little Falls, Minn., general manager, is recipient of 
nation’s Junior Chamber of Commerce distinguished service award as 
“Young Man of the Year” ... Speaking at U. of Minnesota where 
| he received the school’s Outstanding Achievement Award, Eric Seva- 
reid, CBS Washington bureau chief, called the televising of the Presi- 
dent’s press conferences “a step forward,” but noted that the White 
House staff deletes things “that make the President look bad”... 
Minnesota Associated Press Broadcasters Assn. elected George Brooks, 
KSUM, Fairbault, president, and Tom Steensland, KAUS and KMMI- 
TV, Austin, vice president. 


IN OMAHA ... 


KUON-TV, Lincoln, has kicked off a 17-week program series on 
“Yesterday in Nebraska,” slated to end May 27. Jack McBride is pro- 
ducer and director ... WJAG, Norfolk, planning move into new studio 
building . .. Ben Larson handling night newscast for WOW here... 
Ex-Custer, S.D., radio sportscaster Ken Guenther has joined staff of 
U.S. Senator Case ... Jack Gilbert named operations manager of KHOL- 
TV, Holdrege, succeeding Duane Watts. A. B. McPhillamy replacing 
Richard Hackney as sales manager of same outlet ... Jean Sullivan 
starring on “Women’s View” programmer for WOW-TV Mondays 
through Fridays at 9:45 a.m. 


IN BOSTON ... 


WHDH. sportscaster Curt Gowdy was named one of Boston’s “Out- 
standing Young Men of ’55” by the Junior Chamber of Commerce .., 


“Bob and Ray” in town for a day to inaugurate their new hour-long 
(5 p.m. across the board) show heard locally via WBZ. Boys aired the 
kickoff program from the ballroom of the Hotel Somerset with Leo 
Eagan, the station’s news and sports director, chairman of the special 
“welcome home” committee ... Harold A. Dorschug, chief engineer 
at WEEI for several years, has been assigned to CBS headquarters 
as engineer in charge of studio operations for CBS-TV ... The second 
annual mid-winter carnival and ball of the Radio-Television-Advertising 
Execs Club of New England is slated to be held at the Boston Club 
Feb. 18. Roly Rogers, head of the Rogers Model Agency, is chairman- 
ning the event... Deejay Sherm Feller back at the WVDA mike fol- 
lowing a month’s vacation ... WMEX deejay Jay McMaster vacationing 
in Florida ... William Wayland, for past two years head of WEEI’s 
nail department, has resigned to continue his studies at Boston U.’s 
School of Public Relations and Communications. 


IN CLEVELAND ... 


Maggie Wulff, WXEL, and Bill Randle, WERE, involved in separate 
auto mishaps. Both slightly injured ... NBC News Director Ed Wallace 
back after sick bed siege ... AFTRA judges reported completed se- 
lections for upcoming awards. Judges include Hope Johnson, Stan 
Anderson, George Condon, Maurice Condon, Howard Cramer, Charles 
Irwin and Ralph Kelly ... WGAR Director of Operations Reg Merri- 
dew elected to Cuyahoga County Library Board of Trustees . ; . Dave 
Baylor, formerly WEWS, named general executive for KCSJ-TV & AM 

; W GAR News Director Charles Day elected to YMCA program 
committee ... Clem Scerback steps out as WTAM-WNBK promotion- 
advertising director to take government job in Washington ... NBC’s 
Barry Wood scheduled for color talk at Cleveland Ad Club... James 
Taylor moves from KCBS to WGAR to head Housewives Protective 
League spiel twice daily ... Mary Ellen Essex is WEWS new film 
| Jockey . .. Fels Naphtha purchased WGAR 8 a.m. news. 


WHAS-TV ‘Flight Plan’ " 


In Louisville Preem 


Louisville, Feb. 15. 
“Flight Plan,” 13-week series of 
Louisville’s aviation facilities, 
needs and potentials, started over 
WHAS-TV Sunday (13). Televised | 














—— | 
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with the cooperation of the avi- 
ation industry and the Louisville- 
Jefferson County Air _ Board, 
“Flight Plan” is both film and live. 

Series takes the viewer behand 
the scenes of town’s four carrier 
services, the Air National Guard, 
the light aircraft services and the 
community’s future plans for com- 


TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C, 
Mgt.: William Morris Agency 
































mercial and defense aviation. WANTED 
‘14-50 Sales Plan’ Coin |] *%: *%° coumgrcrst suonr 


First two sponsors to sign in for 
WRCA-TV’s “14-50 Sales Plan” are 
Keebler Biscuits and Buitoni Mac- 
aroni. The N. Y. station’s latest 
lurer gives an advertiser repped 
|with 14 station breaks during a 
Sunday-through-Saturday week a 
150% discount on those breaks in 
iD or C time. 
| Keebler will start a 10-second 
sked March 7 for four weeks and 
Buitoni tees off today (Wed.) with 
|10s over 13 semesters. 


WOW’S ‘NEWSMOBILE’ 
Omaha, Feb. 15. 
WOW and WOW-TV last week 
| dedicated their new “Newsmobile” 
with Nebraska Governor Victor 
Anderson placing a call to Iowa 
|Chief Exec Leo Hoegh on the 


BRITISH NEWS-REELS LIMITED 
147 Wardour St., London, Eng. 

















STANDARD SOUND EFFECT 
RECORDS 


Now Available In New York af 


CHARLES MICHELSON, INC. 
15 W. 47th St. Plaza 7-0695 
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Also: Choice Investment properties 
in best location 
Box V-1055, 
221 W. 41 St, N. Y. 
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Tele Follow-Up Comment 
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Sunday night’s (13) Colgate 
“Comedy Hour” was something in 
the nature of a comeback for Dean 
Martin and Jerry Lewis. It was 
their second time up this season, 
certainly a more rewarding effort 
in contrast to their initial entry a 
few weeks back. At least the boys 
were in there trying this time up; 
it was apparent they had given 
some thought and effort to the job 
on hand, ard the sloppiness and 
what-do-we-care attitude that 
characterized the previous stanza 
at least replaced by a conscientious 
try at being funny and at the same 
time a little more original. 


Perhaps it’s. significant — and 
even newsworthy—that M & L.-hit 
their best moments when they 


were exercising some restraint and 
willing to concede that the novelty 
of their buffoonery has long since 
worn off and that some concessions 
must be made to the writers and 
the kind of material they’re pro- 
vided with. 

For example, the old chestnut of 
the guy in a sick room who must 
have quiet, a throwback to the old 
burlesque routines, was unwrapped 
on this oceasion. It could have 
easily wound up (and for a while 
looked headed that way) in the 
usual bedlam, but instead the boys 
managed to check themselves and 
permit a couple of real scripting 
cuties to take over; as when a 
phantom horsefly, chased out of 
the room, maneuvers himself back 
in by ringing the bell. Or again 
when the same horsefly drinks 
himself into a hiccup spell before 
crash-landing, 

But not so’funny, and for the 
selfsame reason that the _ sole 
reliance was on the Lewis mugging 
to the degree that every movement 
was telegraphed was an earlier 
comedy effort in which the duo 
came to grips with the sponsor and 
his wife. All the long-accepted 
cliches were brought into play. At 
least the two skits were a revela- 
tion in terms of a then-and-now 
transition of the comedy team into 
a more—let’s hope—composed duo. 
The “now” part seems to fit them 
better these days—at least on tv. 

The teamup of the Step Bros. 
and Martin & Lewis made for a 
whammo closer with the two 
comics registering solidly on their 
hoofing assignments. (A tv reprise 
of their recent Las Vegas engage- 
ment at the Sands.) Micki Marlow, 
a chirper with looks, did okay with 


“St. Louis Blues.” Dick Stabile 
nd the band, as usual, back- 
grounded. Rose. 


“Gutsy” isn’t an appellation that 
can often be applied to television 
drama, but it’s as adequate a one- 
word description of Rod Serling’s 
“Patterns” as can be found. Tele- 
play, on which “Kraft Theatré” 
breke precedent by repeating 
intact only four weeks after the 
original presentation, combines 
conflict, compassion and a mount- 
ing sense of climax into a an edge- 
of-the-chair drama with a whale 
of an emotional impact. Little 
wonder that the motion picture 
companies are hot for the play— 
“Executive Suite,” to which it 
invites comparison, is a pale cliche 
next to “Patterns.” 


and its big executives, 
employs some fundamental con- 
flicts as well as expert characteriza- 
tions. One such conflict is between 
business and morality, with Everett 
Sloane as the ruthless headman of 
an industrial giant symbolizing the 
machine-like efficiency - conscious 
tycoon whose concern is success 
and not people, and Richard Kiley 
as a rising young executive por- 
traying the decent human being. 
There’s a more personal conflict 
in Kiley’s realization that he’s been 
brought into the firm to replace 
Ed Begley, a veteran of the firm 
whom he’s come to respect and 
like. And Begley has his own inner 
conflict: whether 
take abuse and ridicule because he 


to stand up to the vicious Sloane. 

All these elements, along with 
the entire question of moralism in 
business, are blended into a plot 
that moves quickly and builds in 
impact to a subclimax when Begley 
dies of a heart attack and to the 
final denouement’ when Kiley 
agrees to stay with the firm with 
the intention of fighting Sloane all 
the way down the line. 


to continue to} 








but it} 





tressed and complemented by some | 


fine points of writing—the view- 
point of the secretaries, the ambi- 
tions of Kiley’s wife, the solitary 
brutishness of Sloane. 

Production, under the «supervi- 
sion and direction of Fielder Cook, 
matched the teleplay. Casting 
couldn’t have been better—Sloane 

fiercely convincing as_ boss; 


Kiley was alternatingly tough and 
st as the newcomer; 
as the 


nsitive 


tired 


Begley 


and beaten 


; were the other cuffoists. 
This too is a story of big business | 
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man. Every one of them did a 
superb job, and received excellent 
backing from Elizabeth Wilson as 
Begley’s loyal secretary, June 
Dayton as Kiley’s wife and Joanna 
Roos as Sloane’s crisp secretary. 
Cook’s direction was 
sure, and the production was un- 
usually well dressed in its settings 
and backgrounds. Add to that 
some unusual and effective use of 
sound effects, and the sum total 
was one of the striking dramas of 
the season, Chan, 


Variety bills in which each 
act does the chores well provide 


the most reliakde kind of enter-- 


tainment. In this respect, Ed Sul- 
livan can play it safe on his “Toast 
of the Town” Sunday’s on CBS-TV. 
It’s one advantage that he has 
over his competition and one that 
has given him a considerable fol- 
lowing no matter who’s opposite 
him. 

Last Sunday’s (13) edition of 
‘Toast” provided an excellent ex- 
ample, There were really no top- 
heavy names that would bankrupt 
a blue-chip sponsor, but every act 
delivered. Grouping of the acts 
also provided a happy circumstance 
inasmuch as the routining provided 
room for growth. The only item 
lacking was a climax which could 
have put the show over in the 
sock column. 

Openers were Pearl Bailey from 
“House of Flowers” and _ her 
brother, Bill, a tapdancer who 
turned cleric and is now back on 
the boards. The pair doodled 
around the song, “Bill Bailey,” and 
made with a few steps for a de- 
lightful opener. Following were 
Willie, West & McGinty, whose 
standard vaude-turn is a _ yock- 
producing event. The bricklayer 
act remains a masterpiece of tim- 
ing. 

There seemed to be a lot of sing- 


ing on this show, but all of it was; 


entertaining. The start was by 
the Don Cossack Choir one of the 
best in its metier, opening with 
“Song of the Volga Boatmen” and 
thence into a lively bit accented 
by two lithe terpers in a bit of 
folkdancing. The other big group 
was the U. of Illinois Glee Club. 
It’s generally a dangerous thing, 
sending a group of ams against a 
pro outfit like the moujik singers, 
but the college boys made 
out very well. They fortunately 
took American themes which parti- 
ally took them out of competition 
with the Don Cossacks. 

Les Paul & Mary Ford have a 
nice and easy stride. Their guitar 
pickings and singing by Miss Ford 
plus a background voice, provided 
a familiar session that was punc- 
uated by their Capitol record hits. 

Mata & Hari completed the 
lineup. With the aid of an ex- 
pert troupe they ribbed the filmed 
spy dramas. It contained a lot of 
humor and charm plus top terp 
skill. A fine addenda to the show. 

Sullivan gets a lotta cuffo guests 
on his show. This time he really 
pulled a coup getting a filmed clip 
of Pres. Eisenhower introed by 
Henry Ford 2d making a pitch for 
Radio Free Europe. Suzan Ball 
and her husband, Richard Long, 
Jose. 


“Medic” undertook a project in 
its Monday (14) NBC-TV segment 
that was somewhat out of its 
depth, or for that matter the depth 
of any half-hour commercial film 
show. “Flash of Darkness,” as the 
episode was titled, portrayed the 
effects of anuclear Attack on Amer- 
ican cities. And while the pic- 
torialization of the flash and the 
blast seemed real enough, — 
scope of the segment was limited 
thereafter. 

Rest of the action took place 
in a makeshift medical center, 
with the series’ Dr. Konrad Styner 
as the focal point of the action. 
Within these limitations, it was an 
effective dramatization of the job 


: ‘the doctors and nurses face when 
fears he can’t get another job, or 


an A-Bomb attack occurs, and a 
somewhat reassuring one. But the 
impact of such a subject as an 
A-bomb~ attack was lessened 
through the fact that all the other 
effects—rioting, evacuation, loot- 
ing, hysteria, ete.—were conveyed 
to the audience via a doctor us- 
ing a portable radie tuned to 
Conelrad and the descriptions 


It’s but ‘offered by a harried truck driver. 
Ss a 


Richard Boone, as the doctor, 
gave his customary tightly-drawn 
performance. Nan Boardman and 


i Beverly Kidd as_a pair of nurses 


doomed ' 


cast. John 
and direc- 


headed up a good 
Meredyth Lucas’ script 
tion lacked scope, and 
impact, Chan, 





Ed Murrow’s “Person to Per- 
son” 
up with surprising. results 


(Continued on page 38) 
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CAPTAIN GALLANT OF THE 

FOREIGN LEGION 
With Buster Crabbe, Cullen Crab- 

be, Fuzzy Knight, Gilles Queant, 

Daniel Lecourtois 
Exec Producer: Gilbert AS Ralston 
Directors: Sam Newfield, Jean Yar- 

brough, Marcel Crevenne, Pierre 

Schwab 
Writers: William N. Robson, Gene | 

Levitt, Jack Andrews 
H. J. HEINZ CO. 

NBC-TYV, from N. Y. (film) 
(Maxon) 

Filmed desert adventure series 
which teed last Sunday (13) has the 
ingredients for youngsters and 
adolescents, and since they eat a 
lot of soup (Heinz, in this case), 


to be satisfied. Producers have 
gone to a great deal of trouble on 
this one, filming the series in North 
Africa with the cooperation of the 





French Foreign Legion. Use of Le- | 
gion troups, North African natives, | 
ancient French forts, Moroccan | 
street scenes and expanses of | 
Sahara Desert give the program a| 
certain exotic appeal and authen- | 
ticity, but in scripting and direc- | 
tion (judged by the opener) they've | 


let the Legion down. 
First airer has Captain Gallant | 


\ ; |} of a man sans 
both sponsor and audience ought | 


Acad Awards Nominations Specola 
-90-Minute Dud as TV Entertainment 


+ 





A CONVERSATION WITH JOHN 

HALL WHEELOCK 
With Davidson Taylor 
Preducer: Henry Salomon 
Director-Editer: Issac Kleinerman 
30 Mins., Sun., 3 p.m, 

NBC-TV, from N. Y. 

With this “elder wise man,” NBC 
stepped away from national and 
world personalities into the home 
“household name” 
attached. Others in the “conversa 
tion with” series are largely global 
names on the top heap of their pro- | 
fessions. John Hall Wheelock, 68, 
is known and respected by hordes 
of authors who have come under | 
his keen eye as a senior editor 01 
Charles Sceribner’s Sons, the pub- 
lishers, where he has worked for 
some 40 years (doubling as assist- 
ant treasurer). The film interview 
with Davidson Taylor, the web's 
public affairs chief, was concerned 
largely with Wheelock the poet, | 
and was shot at his beloved home | 





discovering a plot by bandits to |0n Long Island. | 
murder a French general while he’s | 
huddling with the pasha in the lat- | lyric literature and its lyricists and 
ter’s palace, and foiling the at-|read a couple of his own admirably. | 


tempt. A beauteous, murderous 
blonde—‘“who is as brave as she is 
beautiful,” according to the gang 
chieftain—tries to bump the gal- 
lant captain off. Such stock situa- 
tions, familiar characters and trite 
dialog abound in the script. But 
what red-blcoded adolescent cares? 
Buster Crabbe makes a manly 
Captain Gallant, and his son, Cul- 
len, an appealing waif whom the 
captain adopts. Fuzzy Knight is 
the heavily-humorous aide. 
: Bron. 





STEPPING OUT 
With Evelyn, Bob Lowell; 
Prince, guest 
Producer: Portrait Productions 
Director: Don Horan 
15 Mins., Wed., 8 p.m. 
HALSEY PACKARD MOTORS 
WATV, Newark . 
“Stepping Out” was a 15-min- 


Hal 











ute video show that needed lots of | 


stepping up in its preem last Wed- | Director-writer: George Seitz Jr. 
nesday (9). Evelyn and Bob Low- | 69 Mins.; Sat. (12), 1 p.m.; Sun. 


ell, a handsome young brace that 
aired this same show on the same 
station in ’52, did much extraneous 
gab in filling up the time. They 
were supposed to be cueing in 
Gothamites on the entertainment 
beat. Material and delivery were 
inadequatte. 


Take for example the “review” 
of the pic, “The Racers.” Gal held 
up still photos and explained what 
everybody already could see. (She 
even made a subconscious criti- 
cism of the pic’s originality by re- 
ferring to a scene about auto rac- 
ers as being the “inevitable crack- 
up.” In the same regard, the 
show’s few fresh points all seemed 
unintentional). Guest Hal Prince, 
“Pajama Game” co - producer 
spelled a couple of interesting 
minutes on future legit plans, car- 
rying the ball mostly by himself. 
Not only was he a fine guest, but 
subject matter was new. He men- 
tioned that he’d soon be opening 
Gwen Verdon on the boards in a 
takeoff on the book on when the 
Yankees lost the World Series. 

Male half of duo was habitually 
using hack expressions, all glib, 
usually unthinking. There was also. 
too much commercial for a 15- 
minute show. Art. 


| 





Wheelock spoke feelingly about | 


There was hardly any hint of the 


i kind of life he leads, his philoso- 


phy, his views on literature aside | 
from poetry. The session cried ‘out 
for a bit of memorabilia on the 
writers who have crossed his path. 
plus, perhaps, a few anecdotes 
along the way. The lensing direc- 
tion seemed deliberately intent, 
upon “moving” Wheelock from his 
chair to fireplace to sofa, instead | 
of concentrating upon the man and 
his words, cleseup where he could 
be seen the better. This phase of 
the program appeared oddly con- 
trived. Otherwise, it was an inter- 
esting study, though lacking in 
the ingredients that have made the 
previous eight or nine in this se- 
ries memorable quickies in the: 
lives of the great. Trau. 


THE LONE RANGER | 

With Clayton Moore, Jay Silver- 
heels, Glenn Strange, Walter 
Sande, others 

Producer: Jack Chertok 


(13), 8 p.m. 
GENERAL MILLS 
CBS-TV, ABC-TV, from N.Y. (film) 

(Dancer-Fitzgerald-Sample ) | 

Jack Wrather and Helen Alvarez, | 
who bought the entire Lone Ranger 
Inc. kit-and-kaboodle from Trendic- 
Campbell-Meurer last fa!l, are cel- 
ebrating the 22d anni of the prop- 
erty in a big way with a one-hour | 
filmed refresher course for the 
kids and those adults sentimental 
enough to look back on the old 
radio days of the property. Wrather | 
got a couple of exposures for the 
special via ABC-TV Sunday (13) | 
night and CBS-TV (where General 
Mills bankrolls the repeats) Satur- 
day afternoon. As an _ intratrade 
aside, GM bankrolied the CBS-TV '! 
exposure, but ABC-TV’s opposite- 
Ed Sullivan feel was a sustainer. 

Idea of the pic, produced as are, 
the regular half-hours by Jack 
Chertok, was to tell the entire | 
history of how the Lone Ranger | 
became the Lone Ranger all over) 
again, from the time he was am-| 
bushed as a Texas Ranger and | 
Tonto nursed him back to health 
through his acquisition. of Silver, 
his adoption of silver bullets, etc. 
Remainder of the one-shot con- 
cerned his efforts in rounding up| 
his ambushers and deciding that. 


(Continued on page 36) | 














‘Las Vegas Story’ Just A Peep Show 


Ed Murrow grabbed himself a $100,000 bundle of cuffo talent 
when “See It Now” went “show biz’ in a big way last week and 
focussed its cameras on the “Las Vegas Story.” 
as more of a peep show rather than a fullblown exposition of the 
Perhaps it takes a Todd-AO or a 
Cinerama to truly capture the sweeping panorama of the nation’s 
The words were there in Murrow’s glib 
espousal of a “gold rush in reverse” as the gambling addicts bring 
back the gold to Nevada soil, but the accompanying pictures only 
partially captured the true feel of the Vegas phenomenon. 

Not that the show was without its pleasurable moments. As the 
cameras roamed the Strip and the top hot spots the viewer was 
treated to a “dream parlay” in digest form: Lena Horne at the 
Sands; Jimmy Durante and Eddie Jackson at the Desert Inn; 
Sophie Tucker at the Sahara; Tony Martin at the Last Frontier; 
Louis Prima at the Flamingo, etc. 
the biggest 24-hour-a-day crap game in the world was missing. 

It also seemed a mistake to turn the latter portion of the show 
into a moral and sociological treatise on gambling as Murrow ap- 


nation’s fabulous play spot. 


No. 1 super boom town. 


But it came off 


But a true pictorial wrapup of 


i running 
ithe 
|stars along with top songs and a 


art 
| mcaning to the public. 
‘remote to provide interest for the 
non-tradester. 


iof the past. 





proached the Vegas story from the standpoint of the church, the | 
press, the mobster move-in, étc., with the pro and con debate 
slowing things up. It was a lot more fun when it pictured Vegas 


Grumbeater Abe Schiller welcoming the suckers at the airport and 


telling them to unloosen their money belts. | 


Audio portions were transcribed in advance since Murrow was 
in London doing an interview with India Prime Minister Nehru. | 
Rose. 


| 


| razzle-dazzle 


Format-wise, formal announce- 
ments of the Academy Award nomi- 
nees Saturday night (12) on NBC 
promised to be competent tele- 
vision. A total of 18 cameras were 
used, focusing on Jack Webb as 
emcee at the Burbank studio on 
the Coast and picking up variously 
from Ciro’s Romanoff’s and the 
Cocoanut Grove, 

Concept of the show had its plus 
factors; the Oscar contenders 
would come on view as they’re 
identified, and the three plush 
rooms would serve as appropriately 
glittering backdrops. The pro- 
gram, though, was lacking in one 
major respect: fresh entertdinment. 

A fine job technicaliy, for the 


}mechanies of the balloting results 


were carefully explained and the 
cameras were well coordinated. But 


|most of the “cast” didn’t show up. 


Of the five best mate candidates 
selected, only Humphrey Bogart 
and Dan O’Herlihy were available 
for the spotlight. Bogart had been 
stationed at Romanoffs to share 
in the m.c. chores. The femme 


| players were similarly absent. 


In an effort to sustain expectan- 


|cy, the titles of the five top pic- 





| NOMINATIONS CEREMONY, 


ACADEMY AWARDS 

With emcees Jack Webb, Irene 
Dunne, Louella Parsons, Donna 
Reed, Humphrey Fogart 


, Producer-director: Alan Handley 


Writer: Richard Breen 

$0 Mins.; Sat. (12), 9 p.m, 
CLDSMOBILE 

NBC-TV, from Los Angeles 





tures were announeed one by one 
over the full\ hour and a half of 
time. Interspersed were 
supporting performers and 


wide variely of credits. 

Webb, who handled his assigne 
ment affab'y, did alright in ex- 
piaining tt.e technical credits but 
these, including special effects and 
decoration, still have little 
They’re too 


As for spreading announcement 
of the five top-rated pictures over 


i the entire program, this caused loss 


of inact. 
Good Film Clips 

Reminiscent of last year’s Acad 
show, the Saturday night exposure 
was at its best when depicting clips 
from the various features being 
cited plus musical scenes from pix 
The strawberry “in- 
vestigation” from “Caine Mutiny” 
was a good highlight, for example. 
Another potent item was the 
“Waterfront” sequence in which 
Marlon Brando tells Karl Malden, 
as a priest, to ‘‘go to hell.” 

Of the other “assistants” to 
Webb, Irene Dunne and Greer 
Garsen were properly gracious in 
making with the introductions. 
Louelia Parsons showed great dif- 
ficulty in reading the announce- 
ment cards, a situation that drew 
uncomfortable chuckles from the 
Grove audience. 

Still subject of a controversy is 
whether the film .industry itself 
should sponsor the Acad limelight- 
ing, nominations and final winners 
as well. Regardless of the merits 
of the pros and cons on this, it’s 
a cinch that there’s need for sub- 
stantial improvement or _ there 
won't be too great an audience to 
pitch the sales messages to. 

Oldsmobile Division of General 
Motors bankrolled again and the 
sell was hard and repetitious. Alan 
Handley, doubling as producer and 
director, gave the airer an impres- 
sive production layout but the 
looseness of the continuity and the 
missing personalities (did some of 
them figure the event as just not 
worth the effort?) made the whole 
business rather dull show business, 

Gene, 


CBS-TV’s Hoop Extra 


CBS-TV’s Big Ten Basketball will 
get an overtime stanza in the Satur- 
day series. The hoop-la was to 
vacate the 3 to 4:30 time afier the 
March 5 game under the running 
Amana and Maytag sponsorship, 





|but a contest has been added tor 


March 12. 
Extra-curricular joust pits the 
Harlem Globetrotters 


I 
against the Washington Generals. 
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HERE’S TO YOUR HEART 
With Jackie Gleason, Jerry Mar- 
shall, Eddie Fisher, Patti Page, 
Gen. Mark W. Clark, others ~ 
Producer: Hal Mare Arden 
Director: Dan Sutter 
Writers: George Layton, Earl Ham- 
mer, Arden 
55 Mins., Sun., 7 p.m. 
NBC, from N. Y. (transcribed) 
The American Heart Assn. got 
in a solid pitch with a 55-minute 
one-shot Sunday (13). Program 
was pegged on the disk jockey con- 
tingent of the Fund with Jerry 
Marshall (WNEW) heliming pickups 
of platter spinners around the 
country. 
Stanza also crowned Eddie Fish- 
er and Patti Page as “King and 
Queen of Hearts,’ dramatized a 





true-life yarn of deejay Arty Kay, | 


squeezed in a spiel by Gen. Mark 
W. Clark and got some extra power 
via Jackie Gleason's acting as co- 
host with Marshall. 

The deejay pickups amounted to 
nothing more than a vote of con- 
fidence from each but it was a solid 


private parties. Colleagues are} 
Peter Fleming on vibes, a radio} 
i'control-room technician by day; 


| Lyle Kohler 


vote. The vignette abot Kay was) 


effective but it took the diskers, 


Fisher and Miss Page, to hold in-! 


did with their 
Current slices 


terest. And they 
platters, of course. 


| Films 
| Arthur 


as well as oldies reached the turn- | 


table and they all were a pleasant 
respite from the gab. 


Marshal! and Gleason rate a vote 


of thanks for their slick efforts 
from the New York end, Gros. 





ALL NIGHT STARLAND 
With Arch Andrews 
330 Mins.; Daily except Saturday, 
12 midnight. 
WOW, Omaha 
“All Night Starland,” an _ in- 
formal d.j. program that teed off 
WOW’'s 24-hour service on Dec. 5, 
is a booming show thanks to the 
sharp work of host Arch Andrews, 
An all-live production, in contrast 
to the taped offering of competitor 
. KFAB, Andrews’ only format is a 
five-minute mews and weather 
summary on every hour. The 
weather bit, of course, snares 
many listeners alone because of 
the unpredictable Nebraska win- 


ters. 
The other 55 minutes Andrews 
spins platters, chats informally 


with name guests in person and 
via telephone, and features a dif- 
ferent pop aibum nightly (i.e. Ella 
Fitzgerald with Gershwin tunes), 
spread out throughout the 5! 
hours. 

Only gimmick Andrews has em- 
ployed to date is what he terms a 
“Stay-awake gismo” in which he 
sends a couple of pills that sup- 
posedly keep you awake if you'll 
write him. Evidence of the show’s 
popularity is that he received 600- 
odd letters the first 45 days of the 
“gismo,” including postmarks from 
New Zealand, Alaska, Canada, 
California, Florida, Washington 
State and Massachusetts. Trump. 





BUFF ESTES SEXTET 
Producer: Paul Baylis 
15 Mins.; Sat., 7 p.m. 
Sustaining 
CBC, from Ottawa 

Kansas City-born Buff Estes, dis- 
covered at four by Gus Edwards, 
with whom he toured 10 years, 
went on to play with Lawrence 
Welk, Danny Russo, Lionel Hamp- 


ton and Benny Goodman bands. | 


After eight years out of music with 
the Royal Canadian Air Force, 
part of it as a test pilot, he re- 
tired: as a squadron leader but is 
still in the RCAF Reserve and has 
logged 5,400 hours. 

Now, 37, a Canadian citizen and 
a car salesman in the capital, Ot- 
tawa, clarinetist Estes (who also 
plays flute, oboe and sax) has had 


his own sextet since ‘49, playing at! 


pianist; Tim Arthur, 
electric guitar; Bas Cullen, bass; 
and 22-year-old Glen Robb, an 
electronic technician with Crawley 
Ltd., on drums. _ Kohler, 
and Cullen work for the 
government, and Cullen also plays 
violin in the Ottawa Symphony. 
Since last fall the sextet has had 


this Saturday evening spot on 
Canadian Broadcasting Corp.'s 
Yrans-Canada Network, playing 


semi-jazz that reminds somewhat 
of John Kirby’s smaller radio 
combo from N.Y. about 10 years 
ago, but with nothing like the 
pontificial ‘John Kirby says...” 
which intruded too much into that 
show. It’s often, too, a good deal 
like the old Goodman Sextet. This 
is the only regular live radio show 
out of Ottawa, since Cammie How- 
ard, another excellent clarinetist, 


and his combo went off the net re-| 


cently after almost 15 years. 

Fading in with their theme, “In- 
diana,” boys did a nice fresh job 
on “Alexander's Ragtime Band,” 
then quieted down for Richard 
Rodgers’ “‘Where or When,” strong 
on the vibes, with differently 
pitched clarinets solos fore and 
aft. “Ida, Sweet as Apple Cider” 
slipped from clarinet lead into a 
good guitar solo with strong bass 
background, and a heat. piano solo 
near the end. ¢ 

After a mainly-clarinet “That's 
My Desire,” they pulsed up into an 
announced jam session on “After 
You've Gone,” with the drums fi- 
nally getting some prominence 
and with a few real scat passages; 
then faded out with their theme. 

Show is extremely listenable, 
well blended, in impeccable taste, 
but rarely very exciting. It’s some- 
what heavy on Estes’ ‘clarinet 
solos, sparkling though many of 
them are. But the combo is a good 
bet for an album for the polite 
jazz trade. Gard. 





Radio Followup 


Mitch Miller, Columbia Records’ 
artists & repertoire chief, seems to 


turn up on the airlanes every time | 








there is a discussion about popular | 
;music. He was again the key man) 
ion the subject on NBC’s “Conver. | 
| sation” show Saturday night (12). | 
| Publisher Howie Richmond and 
|tunesmith Alec Wilder also joined | 
in the informal gab which, as | 
| usual, was adroitly steered by Clif- 


{ 


; ton Fadiman. 
| Once again, the kickoff point was | 
“why are songs so bad today?,” a| 
l|query posed by Fadiman on the} 
| basis of such recent hits as “Sh- | 
| Boom,” Oop-Shoop,”’ and _ other | 
| double-talk rhythm songs. Miller, 
| however, .didn’t think that pop} 
isongs had deteriorated over the} 
years, pointing to such Opuses as | 
i‘‘Barney Google” and “Yes, We| 
Have No Bananas,” which didn’t 
make the 1920s out to be any kind | 
of “golden age” of music. 

There was general agreement | 
that styles in pop songs have} 
changed over the recent years with 
the inroads of hillbilly tunes, mam- 
bo and, currently, the rhythm & | 
blues beat. Wilder characterized | 
the r&b music as having the ap- 
;peal of “distorted hymns’ while 
Richmond said that pop music, of 
any period, must express a ‘‘plebian 
philosophy.” 

No formula for producing a -hit 
song turned up on the show which 
covered the creative and commer- 
;cial aspects of songwriting and 
| wound up with an analysis of Lib- 
erace, who was termed by Miller} 
to be “as good a pianist as Oscar | 
Levant” and “not a musician” by | 
Howie Richmond. Herm. 


RACEWAY 
With Clark Race 
120 Mins.; Mon.-thru-Fri., 2 p.m. 
Participating 
WOKO, Albany 
Program, deejayed by Clark 
Race, is a listenable one of music, 
news roundups and public serv- 
ice announcements. Race features 
a chatty, intimate, sometimes | 
mildly kidding style. It is marred 
by choppiness, occasional cloud- 
|iness of diction and too frequent | 
references to board work, but 
Race's projectibility is improving. 
Race turntables a wide range of | 





numbers, including new platters; | 
speaks about popular music with | 
a certain authority. The spot ad- 
vertising is adequately — 
aco. 





Providence—Hervey C. Carter) 
|assumes duties as commercial man- | 
jager of WEAN and WPJB (FM), |! 
|Providence Journal radio outlets. | 
|He makes the move from general | 
|managership of WMUR, radio and 
itv, in Manchester, N. H. 
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| within the industry, containing as it does 





THANKS to = PHILCO organization for selecting 


me as your first DISK JOCKEY OF-THE-MONTH to appear 
on the new PHILCO "PHONORAMA TIME" RADIO SHOW 
commencing Saturday, February 19th, on the MUTUAL RADIO 
NETWORK Coast-to-Coast. 


BILL SILBERT 


—My Sincerest Thanks also to the HUTCHINS ADVERTISING COMPANY 


Personal Management: 
ALLEN HERMAN 


118 West 57th Street, New York 19, N. Y. 
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| the whole echelon command at CBS 





ber of years, has been transferred 


Inside Stuff—Radio-TV 


Broadcast Music Inc. has just brought off the presses its newest 
edition of 32 television talks transcribed from last season’s BMI-TV 
clinics held around the country. It’s one of the more authoritative 


| industry volumes, tantamount.to a college course in updated thinking 


alks by some of the most 
hep personalities in tv, touching on all facets of the medium. Book 
carries a forward by FCC Commissioner Rosel H. Hyde. 


Grovn of New York live television packagers meet today (\Wed.) 


' to form an association designed to act as a public relations spokesman 
| for indie packagers and to set up a recognition system to prevent mis- 
| representation by socalled producers who’ve never produced a pro- 


gram. Meeting will be preliminary in nature, aimed at electing: of- 
ficers and setting up the organization. 

Spearheading the group is packager George F. Foley. He’s keeping 
the names of others involved under wraps until officers are elected, 
Other plans of the group include a publicity program aimed at sponsors 
to underline the function of the indie packager in the broadcasting 
setup. 





Trinity Telefilms Ltd., the Jean-Paul Blondeau-Jean Jack Vital French 
packaging combine which has “Dollar a Second” on ABC-TV currently, 
has set up its first American office, in N. Y. Operation will be headed 
by Don A. Davis, who’s also been named a v.p. of the firm. Davis 
until recently was partnered in the Adams-Davis packaging outfit. 

Initial venture of the American office will be to buy a number of 
American shows for televising on the Continent. Blondeau has already 
optioned such properties as “What's My Line?” “Juvenile Jury” and 
“Life Begins At 80” for airing over the new Saar tv station on a com- 
mercial basis. 





The voice-on-film narrator of the first three and final five minutes 
of “Cinerama Holiday,” which opened at the Warner Theatre, N. Y., 
is that of Martin Weldon. Louis de Rochemont, producer of “Holiday,” 
heard Weldon last summer on “N. Y. Police Report.” hot weather 
pinchhitter for the WCBS radio show, “Port of N. Y.” Rochemont’s 
audition of Weldon wrapped up the deal. 

Weldon is producer of WCBS-TV “Junior Sports Session,” and 
on WCBS Radio is producer-scripter-narrator of ‘Port of N. Y.,” mod- 
erator on “Let’s Find Out” and senior writer and coproducer of “This 
is N.Y 





CBS board chairman William §. Paley has been named to the 32- 
man Committee for the White House Conference on Education, the 
steering group which will hold conferences in each state culminating 
in a White House conference in late November of this year. Aside 
from Paley, the committee is sprinkled with others with a show biz 
literary background, with Neil H. McElroy, Procter & Gamble prexy, 
as chairman, afd the membership including Sylvania board chairman 
Don G. Mitchell, Time Inc. president Roy E. Larsen and Minneapolis 
Star & Tribune (Cowles newspapers) and WTMJ-TV prexy John 
Cowles. Honorary vice-chairman is Secretary of Health & Welfare 
Oveta Culp Hobby, an owner in the Houston Post and KPRC-TV. 





Rear Admiral B. E. Bradley, CO of the Navy Hospital in Oakland, 
Cal., has put in a request with Westinghouse for the kine of Reginald 
Rose’s “12:32 A.M.,” presented several weeks ago on CBS-TV’s 
“Studio One.” McCann-Erickson, agency for the sponsor, is sending 


| off a kinnie for use by the hospital’s neuropsychiatric service, which 


is engaged in conducting research on the therapeutic effects of vari- 


| ous media with psychiatric patients there. 





A threesome from NBC’s owned & operated in New York are on an 
extra-curricula culture kick. Bob Blake, publicity chief of the web’s 
o&o's, spot sales and WRCA-plus-tv, last week started the spring 
semester of his radio-tv publicity course at New York U. Also in- 
structing at the same school is announcer Roger Bowman with a class 
in “Musie for Radio and Television.” 

Roger White, program chief of WRCA, launched the spring session 
of Columbia.U. covering the announcing craft. 





White a cost-per-thousand conscious bankroller might not be so 


| happy, the U. of Chicago Home Study department seems well satisfied 


with its first venture into pay-as-you-learn tv. University and NBC- 
TV’s WNBQ are conducting a Sunday morning video course con- 
ducted by political science prof Herman Finer and tagged “Govern- 
ments and Human Relations.” At the close of registration, 69 vtew- 
ers had signed up for the formal credit course for the $22.50 fee. 
Besides the credit “students,” 282 others have signed up for the 
course’s $2 syllabus. As for the educational “freeloaders,” their num- 
ber awaits the American Research Bureau monthly tally. 

+ 








New Haven—Patrick J. Goode, 
president of the Elm City Broad- 
casting Corp., will receive the Gold 


Stanton Powwow 


Continued from page 22 








Trattne ' =————— | Medal Award of New ,Haven Ad- 
Dallas, and Dallas Times-Herald; | vertising Club for distinguished 
Storer; Bruce McConnell, who | community service. 

owns WISH-TV in Indianapolis; . 








William J. McNally of WCCO-TV, 
Minneapolis, and the Minneapolis 
Star & Tribune; Richard Slocum, 
representing WCAU-TV as general 
manager of the Philadelphia Eve- 
ning Bulletin ownership; Witting: 
John M. Rivers, sole owner of 
WCSC-TV in Charleston; the Rid- 
der brothers of Duluth, who own 
WDSM-TV and the Duluth Herald- 
News Tribune; Dorrance Roderick, 
who owns KROD-TV and the El 
Paso Times; the Allen boys, who 
own WLVA-TV in Lnchburg; Mrs. 
Jean Gannett Williams, owner of 
WGAN-TV and the Portland (Me.) 
Press-Herald & Express; John E. 
Fetzer, sole owner of KOLN, Lin- 
coln; John T. Griffin, who owns 
50% of Little Rock’s KATV; 
Franklin D. Schurz, owner of the 
South Bend Tribune and WSBT- 
TV; William C. Grove, owner of 
KFBC-TV and the Cheyenne Eagle 
and Wyoming State Tribune: W. B. 
Smullin, 100% owner of KBES-TV, 
Medford, Ore.; Donald W. Reyn- © Radio Registry © 

olds, sole owner of KZTY in Reno; = . 


etc. 
Along with Stanton, practically EVERY DAY {Tv} 
ON EVERY CHANNEL 
\BROOKS 


COSTUMES 


3 West Gist St., N.Y.C.+Tel. PL. 7-5800 | 








Piano ® Organ ® Celeste 





| REMEMBER MAMA 























was in attendance. 





Columbus—Henry O'Neill, an-. 
nouncer at WLW-C here for a num- 








by the Crosley Broadcasting Co. to 
WLW-T, Cincinnati, 
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Television Reviews 
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the remainder of his life to serving 
the cause of justice. 


Actually, except for the senti- 
ment and memorabilia involved, it 
was just another western with 
more than its share of corn and 
cliches. That track record of the 
show on radio and tv isn’t to be 
denied, though, and the kids must 
have gone for it in a big way. Pro- 
duction was okay, as was the story 
as edited by Fran Striker and the 
screenplay by director George 
Seitz Jr. (although some of the 
dialog was awful). Acting was by 
and large bad, with Clayton Moore 
as the Lone Ranger reciting some 
of those cliche lines by rote and 
Jay Silverheels (who ought to know 
better) stumbling over his pidgin 
English as Tonto. Remainder of 
the cast was adequate. It’s to be 
hoped that the regular half-hour 
stanzas are somewhat better done 
than the anni one-shot. Chan. 


THIS IS THE DAY 

With Norman Ross 

Producer: David McElroy 
Director: Cliff Braun 

Writers: Ross, McElroy 

10 Mins.; Mon.-thru-Fri., 11 p.m. 
Participating 

WBKB, Chicago 

Norman Ross Jr., whose name- 
sake was a top Windy City radio 
personality for more than two 
decades, is making his initial videe 
splash as skipper of this nightly 
commentary - with- pix. Although 
hardly a brand new concept, it’s 
one of those look-to-the-rear his- 
torical wrapups pegged on a par- 
ticular day. But Ross’ softspoken 
erudition and easy style, plus obvi- 
ous research and preparation, lends 
an overtone of quality and signifi- 
cance considerably beyond the 
usual superficial handling of the 
device. 

Stanza seen (4) dealt with 
Charles A. Lindbergh whose birth- 
day it was. Granted that 10 min- 
utes is hardly time to more than 
scratch the surface of this colorful 
and complex figure, yet Ross was 


able to project a surprising amount } 


of the excitement, tragedy and con- 
tradictions of the flyer’s life and 
times. That this is no casually 
thrown-together enterprise was 
evidenced by the newsreel clips of 
Lindy’s famous solo across the 
Atlantic, the contemporary news- 
paper Page 1’s and the recording 
of one of his America Firster 
speeches during the Hitler era. 
Ross brings to his work an obvi- 
ous intelligence and sincerity that 
are always welcome in tv, espe- 
cially at the local level. This young 
man will be around for a long time. 
Dave. 


STAND BY BROADWAY 
With Mike Ellis 
Producers: Ellis and Ben Squires 
Director: Squires 
15 Mins., Sun, 6:45 p.m, 
IRONRITE 
WPTZ, Philadelphia 
(Henning & Co.) 

Encouraged by the success of 
his first tv effort, “Tonight in Phila- 
delphia,” Mike Ellis (Broadway 








Continued from page 31 








and strawhat producer) preemed 
his second show biz session (13). 
New opus is switch. In “Tonight” 
Ellis interviews professionals and 
reviews legit openings and nitery 
shows. In “Stand By Broadway” 


he auditions stage tyros and. lets 
theatre notables pick the winners. 
The weekly prize is a Stromberg 
Carlson radio and top reward is 
an appearance at either the Park 
Playhouse, NBC or Ellis’ Bucks 
County Playhouse. 

Judges were William Inge, whose 
“Bus Stop” made its local bow 
(14); Robert Whitehead, producer 
of the Inge play, and Budd Schul- 
berg (“On the Waterfront”). These 
three do not appear on screen, 
although the presence and opinions 
of such top calibre guests would 
seem essential. Statement at end 
of session that winner would be 
announced next week leaves view- 
ers with a “drop that other shoe” 
feeling. 

A former actor, Ellis enjoys the 
camera and while shot of empty 
theatre rows with the host view- 
ing the performers is good; it would 
register even better with the “Bus 
Stop” contingent and Schulberg. 
Script by Earle T. Crooker, direc- 
tor of dramatics at Drexel Insti- 
tute, provided good though sudsy 
materia] for talent display. Cast 
included students from Bryn Mawr 
and Penn, Neighborhood Players 
and Plays and Players. Production 
values were excellent—good sets, 
lighting and lensing. “Stand By” 
would benefit from -an extra quar- 
ter hour. Film commercial with 
several plugs for sponsor jam 15 
minute stretch and destroy mood. 
Sample talent on preem sets com- 
petent standard. Gagh. 


————— ee 


‘Right of Privacy 
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“quite emotionally disturbed,” he 
has been called “‘a murderer” and “a 
murdering S.O.B.” He has been 
subjected to “public condemna- 
tion’ and has nightmares recreat- 
ing the electric chair and the two 
years he served in the death house, 
and has become “depressed.” 


The attorneys argued that their 
client has “a common Jaw right of 
privacy .. . bottomed on man’s 
right to be let alone.” This right, 
they contended, was violated de- 
spite, the use of a fictitious name 
since Bernstein was identified by 
others as the person whose story 
was portrayed. 

NBC attorneys, Percy A. Shay 
and Sidney H. Willner, countered 
that because fictitious names were 
used for all the principals in the 
story presented (except Miss 
Strayer), Bernstein could be iden- 
tified only by viewers who knew of 
his connection with the incidents 
portrayed. 





They also contended that NBC 
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From the Heart 
St. Louis, Feb. 15. 


It was. on KDS-TV and 
called “To the Ladies” (quiz- 
zer). 

Charlie Sherwood, an- 
nouncer, on finishing the com- 
mercial, miscued and turned 
the show back to the m.c. 


Behind a blank screen view- 
ers Gould hear the bepuzzied 
Sherwood asking ‘what's 
wrong here?” and “Oh, you 
want me to read the tag?” 

Came the tag balop on the 
product and Sherwood’s “The 
first 15 minutes of this pro- 
gram came to you with the 
compliments of Red Heart dog 
food. Tune in again tomor- 
row.” And then this epilogue: 
“And I truly hope I'll be back 
with you tomorrow.” 








was not liable because the program 
was supplied by an independent 
contractor. 

If Bernstein wins out in the 
courts, lawyers here predict, there 
will be “a rash” of suits directed 
against such programs as “Drag- 
net,” “Mr. District Attorney,” “FBI 
in Peace and War” and other shows 
based on actual cases. 











McConnaughey 
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names of its witnesses, to enable 
him to prepare a defense. 


Doerfer satisfied the Committee 
that he had not prejudged the case 
and that his fellow commissioners 
went along with him in voting for 
the inquiry. He further declared 
that he favored giving Lamb the 
bill of particulars (the Commission 
later furnished “partial” particulars 
but no names of witnesses despite 
an appeal from Bricker). Doerfer 
was unanimously confirmed. 


McConnaughey was appointed to 
office after the Lamb hearings be- 
gan, a fact which he will un- 
doubtedly impress on the Commit- 
tee. Nevertheless, his appearance 
will be utilized by some members 
of the Committee to inquire into 
agency policies in checking on wit- 
nesses, 

Aside from the Lamb case, at 
least two Democrats on the Com- 
mittee have indicated concern with 
McConnaughey’s attitude regard- 


ing Commission handling of UHF’ 


problems. Committee Chairman 
Warren Magnuson (D-Wash.) plans 
to question him on the recommen- 
dations in the Plotkin report for 
changes in FCC network regula- 
tions. 


Great to Be ‘Live’ 
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the David Wayne starrer into a live 
show, despite the fact that nearly 
$1,000,000 is invested in future 
color film installments. 


All of which has raised the perti- 
nent question: “Why are so many 
sponsors taking it on the lam with 
their half-hour network film en- 
tries?” It’s not only that the cel- 
luloid contenders lack the desired 
spontaneity (which argument has 
been refuted when the shows are 
done properly, as in the case of 
Groucho Marx and “Lucy”), but 
overall, it’s argued, they register 
as films that are wrapped up in a 
hurry and without adequate re- 
hearsal (so that they won’t be too 
demanding on the performers or 
cost too much.) As result the vast 
majority of them are brought in as 
inferior B product. 


As for the repeat values, one star 
with a % stake in a film series 
sums it up: “What’s the good of 
residuals if your product’s no 
good.” 


Avert Canada Strike 


Ottawa, Feb. 15. 

Danger of a strike that threat- 
ened to cripple radio and television 
across Canada ended Monday (14) 
with announcement of an agree- 
ment drawn up by representatives 
of the Canadian Broadcasting Corp. 
and the National Assn. of Broad- 
cast Employees and Technicians. 
CBC management and the union’s 
775 members in CBC are expected 
to okay the agreement this week. 

Points of the settlement, reached 
at a Sun, (13) p.m. huddle between 
CBC and NABET reps, include an 
across-the-board 5% wage increase 
retroactive to Aug. 1. The contract 
will run to July 31, 1956. 
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Game of Day 


=a Continued from page 25 See 


able nationally (other half being 
for co-op sales at the affils)—has 
included an “extra-added attrac- 
tion” for the multiple-participation 
pactee. For two participations out 
of the nine, sponsor is given an ad- 
ditional 212% off. For three or 
four participations 5% is subtract- 
ed, down to seven or more buys- 
per-game when 10% is chopped 
from the then lowest figure 
reached through counting total 
number of game _ participations 
bought. 

Also for sale is the Mutual 
“Game” pic is the five-minute 
stanza preceding each of the 182 
games, total cost $150,000. 

Last year, Falstaff bought the 
entire national sponsorship three 
days out of the week, with the rest 
of the days unsold. 


WSEE-TV 
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between the undercover agent and 
the gamblers. Appearing live were 
the four investigators who smashed 
the ring, District Attorney Damion 
McLaughlin, assistant D. A. Her- 
bert Johnson Jr. and policemen 
Herbert Foster and Russell Verga. 
The day after the telecast the 
February grand jury indicted 
Schwartz on a second count of 
bribery. Attorney Edward L, Petril- 
lo, representing Schwartz, moved 
in Common Pleas Court of Erie 
County that the trial on the second 
indictment should be moved out 
of the county because the unfavor- 
able publicity made it impossible 
for Schwartz to get a fair trial. 
Last week station news director 
Dick Morgan, who wrote and nar- 
rated the program, was ordered to 
appear as a witness, along with the 
kine. Petrillo argued that while 
WSEE-TV had produced an out- 
standing program, it did great 
damage to his client. Kine was 
then played, revealing that 
Schwartz’s name was mentioned 
only once, at the outset in con- 
nection with his arrest. Judge 
Elmer Evans dismissed the motion. 


Goodman Expands Catalog 
On Half-Hr. Radio Dramas 


Harry S. Goodman is out to lay 
his hands on every half-hour dra- 
matic package he can for radio use. 
He added to his already extensive 
catalog last week by taking four 
transcribed shows off Russell 
Comer Co. hands. 

Goodman has been shooting for 
a big backlog because he feels 
that as affiliates break away from 
the radio network for more lucra- 
tive local advertising they’ll still 
want drama. Shows from Comer 
include “Adventures of Jimmie 
Allen,” “In the Air With Roger 
Gale,” “Adventures of Frank Far- 
rell” and “Ann of the Airlines.” 
These 30-minuters are in the teen- 
age class, and will be pitched in- 
dividually or as a package. 


SAG’s Teleblurb Pact 


Hollywood, Feb. 15. 

Screen Actors Guild and vidfilm 
producers and ad agencies have 
reached agreement on a new tele- 
blurb pact, but members of SAG 
won't know the terms until deal is 
ratified by boards of both groups. 

Joint release by negotiators 
merely Said new contract was now 
being drawn up, with details to be 


made known after ratification by 
boards. 











WHUM-TV’S BIZ UPBEAT 
Reading, Pa., Feb. 15. 

WHUM-TV, CBS affiliate here, 
has had a hot month in sales. For 
January the tele station inked 47 
bankrollers to the tune of a $119,- 
870 gross. Station made a little 
footnote to this disclosure: for 
January of '54 sales were $8,500 
out of 11 contracts. 

A UHF station, WHUM-TV (car- 
rying 60 CBS sponsors) will have 
been airwise two years next Tues- 
day (22). 





Boston—Addition of four staff- 
ers and one promotion were made 
at WGBH-FM & TV here last 
week. Top move was making Ed- 
ward G. Sherburne Jr. director of 
video programming. In addition to 
Sherburne, WGBH prexy Ralph 
Lowell and g.m. Parker Wheatley 
have brought in Norman Gross as 
art director, Jerry Adler as engi- 
jneer and Boardman O’Connor as 
Staging facilities director, ‘ 





Mixed Reaction 
On Educ’ TY 


New Orleans, Feb. 15. 


Educational tv has been greeted 
with mixed reaction throughout 
the U. S., according to survey con- 
ducted by the Public Affairs Re. 
2th Council of Baton Rouge, 

a. 

The PAR report, just released, 
shows: 


Study groups in New York, New 
Jersey, Connecticut and Minne- 
sota, as well as voters in Wiscon- 
sin, have turned down proposed 
networks. 

Alabama and Louisiana have ap. 
propriated money for educational 
tv facilities. 

Backers of such a network 
argue that educational tv can ap- 
peal to specific audiences and 
specific groups without the con- 
cern of mass appeal and _ that 
talents of specially gifted teachers 
can be used most economically 
through this medium, according to 
PAR. 

Opponents of the idea have said 
that educational tv would be too 
limited to justify the cost, and the 
possibilities for use of commer- 
cial stations may not have been 
fully explored. 

There is also some speculation, 
PAR says, that state-owned net- 
works could become propaganda 
outlets and whether operation of 
educational tv networks is a 
proper function of government. 


Les Atlass’ Sales Alert 
In ’54 Downward Dip; 
Hensley’s Manager Berth 


Chicago, Feb. 15. 

With the WBBM sales curve tak- 
ing its first dip downward last 
year, CBS veep H. Leslie Atlass 
has ordered a major revamping of 
the station’s sales arm. Jim Hen- 
sley, ex-Radio spot sales, has been 
installed as sales manager, replac- 
ing Bill Miller. Latter hasn’t an- 
nounced his new plans. 

Although local biz held up okay 
last year, national spot revenue 
dipped “moderately,” according to 
Atlass. That’s why added emphasis 
is being placed on the WBBM sales 
representation in New York with 
the consolidation of the WBBM and 
KMOX, St. Louis, sales reps and 
the addition of a third man. George 
Drase moves from the local sales 
crew to join Jack Boswell, present 
WBBM rep and Buck Hurst, who 
has been repping KMOX. Trio will 
work the Manhattan beat for both 
CBS Am’ers. 


Sheaffer Pen Scrams 
Gleason Sponsorship 


A third of the Jackie Gleason 
sponsorship for the balance of the 
season is up for grabs. Sheaffer 
Pen, which bankrolls the Saturday 
night hour show along with Schick 
and Nestle, has decided to scram 
at the end of March and not renew 
for the -final 13-week semester. 
Gleason goes off for the summer, 
returning in the fall as a half-hour 
film entry for Buick. 

Scheaffer’s in the market for its 
own show. 
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Connemara Cottage 
$18,900 SACRIFICE 


Remodeled Estate Building with artistic ap 
peal. Owned by a writer, They're moving [0 
California—hence the low, low price, Interior 
nearly -all finished in lateral cedar pane!ins- 
liv rm-din rm combo with unique log-hurn 
ing fireplace; distwasher kitchen; 2 beirms 
bath; all one one floor; basement: 25 big trees 
in your front yard (about one-third acre’ 

escounced among rich homes in elite seco” 
Nothing big about this house; it’s small ~ 
compact. But a big bargain at $18,900. % 
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D.C.'s WTOP Into Bigtime Packaging 
As Indie Unit Sans Talent Fees 


Washington, Feb. 15. 

Ernest H. “Joe” Hall, 32-year-old 
vet of Washington show biz, has 
been named director of WTOP En- 
tertainment Productions, new divi- 
sion of town’s most powerful (50,- 
000 watt) station. New*® operation, 
brainchild 
S. Hayes, has been in the works 
for some time, but was given a 
legal finecombing before its launch- 
ing last week. 

Division, which will be a sep- 
arate entity, on same level as radio 
and tv operations, will produce and 
package live shows for organiza- 
tions in the WTOP coverage area, 
which includes all or parts of five 
states and the District of Columbia. 
Special gimmick of the setup, 
which generally follows pattern of 
similar ones run by broadcasting 
stations in other parts of the coun- 
try, is that it is not a booking 
agency and collects no agent’s cut 
from the acts. Latter collects en- 
tire fee from total package charge 
made by WTOP for the complete 
service, which includes, besidés the 
talent, props, director, and a pub- 
licity kit,-plus radio-tv spots. Over- 
all charge will include the opera- 
tion’s profits, which will buy sta- 
tion time for bookkeeping pur- 
poses. 

Innovation, first of its kind in 
the area, grew out of the intensive 
demands for talent from _ public 
service organizations. It is being 
hailed, here as not only a solid 
fund raising device for local com- 
munities and clubs but as a poten- 
tial developer of new talent, as welt 
as a source of revenue for local 
acts. 

Hall, who cut his show biz teeth 
in the capital, handling local stints 
of such headliners as Billie Holi- 


of station prexy John4 





day, Ethel Waters, Pearl Bailey 
and Frankie Laine, has most 
cently managed Billy Johnson, 27- 
year-old ex-Marine whose daily 
WTOP-TV show claims to be town’s 
toprated telecast in 
was the constant demands for John- 
son’s appearances—450 in past year 
—which spearheaded plans for the 
new unt. 
Nine on the Line 

In its initial week of operation. 
project has already booked nine 
shows, consisting of one- and two- 
night stands in nearby Virginia 
communities, 
aging casts of nine players. WTOP 
personalities headline these shows, 
with individual contracts depend- 
ing on the overall nut. Supporting 


| district. : 
re- | 


'slot’s readily identifiable signatyre, 
‘ 'was pushed into prominence, with 
its class. It} 


1(“Clock” is also the themesong of 





and generally aver- | 
| away of the Charlie Chan whodunit 


talent_is paid slightly above local | 


AGVA rates, with both latter union 
and AFM cooperating in a waiver 
permitting appearances of AFTRA 
members. All performers must, 
however, belong to one of the three 
unions. Present plan is to draw on 
CBS talent pool, going outside the 
area for headliners as operation 
expands. 

In addition to current bookings 
for such civic causes as PTA, fire- 


| other feature filmeries around the 
| country 








men’s and Rotary benefits, Hall is 


| canvassing the local state and coun- 


ty fair circuit, and already has 
nibbles from department stores for 
bigtime appearances. In latter cate- | 
gory, high-budget appearances~ of 
the Lone Ranger and singer Perry 
Como are already in the works. 
Also on the ambitious Hall agenda 
is a talent packaging project for 
the many public service and Gov- 
ernment documentary films made 


be ae A ; 
| Negotiations, screenings, etc., for 
| “Late,” 
| feature slots are masterminded by 


| William 





in this area. 

Entertainment Productions 
shapes as another potential money | 
maker for the powerful radio-tv | 
station, owned by the Washington | 
Post & Times Herald, which re- | 
cently bought ‘the 45% share held | 
by CBS, with which it is affiliated. | 
Actually, many of the revenue pro- | 
ducing bookings were formerly 
handled cuffo by the public service 
division of station, though talent 
was always paid in fund raising 
efforts. Outfit will continue to sup- 
ply cuffo shows in special cases of 
need, both for its promotional 
value and as a goodwill gesture. 

Though said to be unique in that 
it collects no fees from talent and 
assumes no obligation except to 
produce show, operation is actually 
very much like those currently es- 
tablished at such stations as WLW, 
Cincinnati; WLS, Chicago; WSM, 
Nashville; WRVA, Richmond; and 
WWVA, Wheeling, W. Va. 


~ Late Show’ 
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“Late Show” rated a Telepulse of 
7.8, followed by a 7.1 in ‘52, a 7,3 
in 53 and a 7.1 in 1954, with audi- 
ences rising in the spread of tele- 
sets throughout the metropolitan 





60 ‘Clocks’ Worn Out 


“The Syncopated Clock,’ the 


the Leroy Anderson tune just 
coming up. Columbia Records put 
the Percy Faith orch on a pressing 
and that’s the version used. Nearly 
60 copies have been born out 


“Early Show’’). 

One of the biggest tongue-in- 
cheek pluggers of the show is 
Steve Allen. A few weeks ago he 
gave his viewers a quickie give- 


although it so happens there was 
no Chan opus that night. 

As a title ‘“‘Late Show” is owned 
by WCBS-TV, but an estimated 50 


carry the same banner. 
Station has never registered a com- 
plaint, since many of the copycats 
are CBS affiliates. For the others, 
the web’s flagship figures it’s good 
exploitation of the title. 

There’s been at least one world 
premiere—“The Steel Key,” on 
March 22, 1953, prior to theatrical 
exhibition; wand “Seven Days te 
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Noon” was displayed April 2, 1952, 
within a couple of weeks after it 
was Oscared as the best original of 
the previous year. About half of 
the 824 “first N.Y. telecasts” were 
postwar product, with these and 
the subsequent runs rounded up 
through nearly 40 distributors. 


“Late Late” and the other 
Lacey, manager of the 


department for a couple of years 
(he’s ex-DuMont), and the average 





pic gets six runs on “Late” and 
the others, with some repeats on 
the former in a daisy chain proce- | 
dure. Playoffs are accomplished | 
within about 18 months on the 
average. 

The customers have their own 
ideas about product. Bulk of the 
mail asks for specific pictures, and 
the most-often-mentioned are such 
bush league items as “Gone With 
the Wind,” “Birth of a Nation” and 
“Imitation of Life.” So what else 
is new? 











Disney 
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third runs as a means of keeping 
the show on as a year-round propo- 
sition. The 10-week span is ex- 
plained by the fact that the new 
Disney. season starts earlier this 
year, Sept. 14 instead of Nov. 27. 
New season’s product will consist 
of 26 new shows and 26 repeats. 

As it now stacks up, the schedule | 
calls for 15 repeat programs start- | 
ing March 16 and running through | 
June 22. On June 29, there’ll be 
an criginal, comprising another 
“progress report’ on Disneyland 
Park and a piece from “Fantasy- 
land.”” Then, for the 10 weeks be- | 
ginning July 6, there will be first 
repeats (second run) an the four 
shows that weren’t repeated in the 
spring rerun skein, plus second re- 
peats (third run) on six of the best 
of the year’s shows, per a mail 
pull. 

While the web is riding high in 
the Wednesday night rating saddle 
now with the “Disneyland” origi- 
nals, it’s got an alert reséarch-eye 
toward the repeat pattern, looking 
not. only for public reaction to the 
second and third repeats, but also 
to the rating picture. One reason 
for the interest, aside from the 
trade reaction it’s going to stir, is 
the fact that Disney’s -upcoming 
daytimer, ‘Mickey Mouse | Club,” 
will follow the same pattern, with 
20 weeks-of originals, 20 weeks of 
repeats, and 12 weeks of second 
repeats. 








-_———_ ___ 


Ed Lamb 
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says her original testimony against 
Lamb came from her “voice” but 
not Mer “sentiments,” should have 
been accepted by the Government 
as a witness in the first place is a 
debatable question. Russell Brown, 
Lamb’s attorney, called her “a 
pathological liar’ and a “psycho- 
path” when she testified last fall 
that she was approached in a 
Washington hotel cocktail lounge 
and offered a $50,000 bribe to 
leave town. Brown later produced 
the mysterious. stranger “who 
turned out to be a railroad en- 
gineer off on a payday binge. 

In a dramatic display of gal- 
lantry, Brown last week offered 
to let Mrs. Natvig’s entire testi- 
mony be stricken as false. FCC 
attorney Joseph Kittner turned 
down the offer. Kittner said he 
wanted to explore the ‘circum- 
stances” which caused Mrs. Natvig 
to retract her testimony. Mrs. 
Natvig explained she had an 
“awakening.” 

Whether or not Lamb’s attor- 
neys produce more surprises in 
cross examination of two addi- 
tional witnesses to be recalled, 
there seems to be little doubt that 
the Government has failed to suffi- 
ciently back up its charges to 
withhold license renewal. A _ pos- 
sible straw in the wind was the 
agency’s reversal of an examiner's 
ruling denying Lamb more time 
to submit testimony in furtherance 
of his application in the contest for 
channel 11 in Toledo. 


Clipp Taps Koehler 
Philadelphia, Feb. 15. 
George A. Koehler has been 
named station manager of WFIL 
and WFIL-TV, Roger W. Clipp, 
general manager of the Inquirer 
stations, announced (8). 








Clipp said the creation of the 
new post was in line with WFIL 
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Tele Followup Comment 
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guests one would expect to be dull 


turning out to be quite warm and 
colorful in their home surround- 


ings. At the same time, however, 
the highly colorful have turned 


prosaic on the show, and whether 
it’s a matter of their own person- 
ality, a matter of camera-fright or 
a questfon of Murrow’s own han- 
dling of the interview has varied 
from case to case. 


Friday night (11), however, it 


{seemed to be a question of poor 
; approach on Murrow’s part in the | 
| highly 
| Toots Shor. 


disappointing visit with 
The restaurateur 1s 
one of the truly celorful charac- 


ters of Broadway (and through the | 


syndicated columns, the nation), a 
personality in his own right and 


|through his career a sort of mir-| 
ror of the celebrities and legends | 
|of the ’20’s and 


’°30’s as well as 


today. Yet the best in the way of 


|some Shorisms Murrow could mus- 


ter was Toots reading the inscrip- 
tions on some of his autographed 
books (in the “now you'll have to 
learn how to read, Toots’ vein). 
For Shor, it was a session of show- 
ing off the family, recalling sports 
events, telling whom he knew and 
didn’t know and showing off the 
Park Ave. apartment. Kind of dull 
stuff when compared with what 
Murrow could have elicited about 
the days of-Leon & Eddie's, the be- 


era, etc. 

Murrow didn’t fare much better 
at the home of Esther Williams 
and hubby Ben Gage. 
swimming and her pet project 
a glance at the “laundry room” 
and an old-American kitchen, a 
brief mention of her forthcoming 


Williams didn’t like to be inter- 
rupted which she first made him 
retract and then went on to prove. 
In fact, despite Murrow’s request, 
they didn’t even show off the pool. 
Chan. 





An impressive all-male cast head- 
ed by Brian Donlevy did a convinc- 
ing job last week (10) on CBS-TV’s 
“Climax” in “The Valiant Men,” 
hour-long adaptation of Nicolas 
Monsarrat’s tense sea story entitled 
“H.M.S. Marlborough Will Enter 
Harbor.” 

Originating “live” on“the Coast, 
this was a case of a show suffering 


filmed inserts, and yet benefitting 
from it at the same time. Con- 
ceivably, what with the confined 
quarters in which director William 
H. Brown Jr. had to move his play- 
ers, some film footage could have 
been used apart from the ocgasion. 
al shots of a choppy sea. 
same time, the “live” feeling of 
the drama unfolding aboard the 
torpedoed destroyer escort, the 
yas. Hamilton, had distinct mer- 
its. 

Adaptation by Anthony Ellis suf- 
fered from occasional overdoses of 
conversational outbursts, but on 
the whole caught the spirit of the 
story, unfolding the reaction of the 
crew as the ship wallowed help- 
lessly, a perfect target for the sub. 

As Capt. Knowles, Donlevy came 
through with a brittle performance 
that highlighted the inner conflicts 
of a man saddled with grave re- 
sponsibilities and faced with diffi- 
cult decisions involving his entire 
crew. Brisk and yet thoroughly 
human, Donlevy made the part of 
the captain live without giving in 


_ nan ee crete 


ginnings of Shor’s, the Prohibition | 


A look at | 
the Gage children, a* chat about | 


(teaching blind children to swim), | 


Aquacade and that was it, except | 
for a remark by Gage that Miss | 


from the lack of film, or at least | 


At the} 


oe 








,to what must have been a consid- 
erable temptation to over-drama- 
tize an already dramatic part. 

Rest. of the cast each contributed 
to the generally suspenseful show 
which hit a couple of very exciting 
and visually effective highlights” 
such as a scene in which a seaman 
was trapped by flooding water 
when a bulkhead gave way. Billy 
Halop had a sock stint in that pari, 
| As Lt. Morgan, an old seadvug 
who learns to respect Donlevy. J. 
C. Flippen did very well. Skip 
| Homeier handled a difficult assign- 
|ment with taste, etching the por- 
trait of a man cringing in fear in 
the face of uncertainty but per- 
| forming heroically in action. Tom 
| Brown as the ship’s doctor had ag 
sympathetic part. 

Brown's direction allowed the 
camera as much leeway as possible 
without exploiting the visual an- 
gles to the fullest. Sets were clever 
in stressing the cramped quarters 
| of the ship and in allowing con- 
| tinuous rolling motion which con. 
tributed to the realism of the show. 
| Britaigne Windust produced. 

Hift. 

















Chi Vacuum 


Continued from page 25 








_ Jury. With the city.in the midst of 
a hot mayoral primary fight, it was 
Page 1 copy. 

Up until last year a similar pro- 
| gram, tagged “Press Conference,” 
was beamed on WGN-TV. And that 
civic quizzer likewise came in for its 
share of attention. It’s been a 
prospect for revival for some time. 
| On radio, WBBM is still airing its 
Sunday afternoon “WBBM ‘Was 
There” looksee at the hometown 
but the show's earlier probings, 
especially into City Hall activities, 
have been toned down. 

The documentary approach like- 
wise has gone by the boar@s. Still 
recalled as classic examples of 
meaningful radio examinations of 
life in the big city were WBBM's 
“The Quiet Answer,” on race re- 
tlations, and “The Untouchables,” 
on dope addiction. The Skee 
Wolff produced series copped prac- 
tically every award extant. Nowa- 
days the argument from the AM 
side is that “we no longer have the 
dough for such luxuries,” and in tv 
it’s the lack of open time. 

Aside from discussion and doc- 
umentary” treatment it’s conceded 
the record is much more_favorable 
as far as hard and feature local 
news coverage is concerned. The 
| NBC and CBS plants as well as 
|WGN and WGN-TV and WLS all 
maintain generally extensive tape 
recorder operations to get that on- 
the-spot flavor into their commu- 
nity reporting. And CBS-TV and 
WGN-TV are earning increasing 
attention for their news shows with 
their newsreel setups. WGN-TV’s 
“Chicagoland Newsreel” has long 
been a nightly visual wrapup of the 
local happenings. 








Cleveland—Tom Slater, newty 
appointment radio-tv head of Ful- 
ler & Smith &-Ross, announced 
appointments to agency’s radio-tv 
staff as George Oliva, Phil Wor- 
cester, Chick Lindgren, Bill Geb- 
hardt; to film a visual commu- 
nications, David Adam, John De 
Witt, Ronney Geier and John 
James. 
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HIGHER RATINGS! 


NEWALS! 


BIGGER RESULTS: 


CURRENT HITS: 
THE EDDIE CANTOR 
COMEDY THEATRE 
MEET CORLISS ARCHER 
MR, DISTRICT ATTORNEY 
{ LED 3 LIVES 
FAVORITE STORY 
CISCO KID 
BOSTON BLACKIE 
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Major Diskers Move Cautiously 


To Tape; Indie Labels Set Deals 


Although a flock of indie long-+4- 


hair disk labels are moving into 
the pre-recorded tape field via 
deals with tape companies, the ma- 
jor disk companies are proceeding 
with extreme caution in the direc- 
tion of packaged tape. To date, 
only RCA Victor, among the top 
companies, has been marketing 
pre-recorded tapes. The other ma- 
jors are still studying the situa- 
tion. 

Even Victor, however, is treating 
its tape product experimentally. 
Before going in any deeper, the 
company is carefully feeling out 
the market potential. Sales of Vic- 
tor tapes to date have been “lim- 
ited’ and apparently do not indi- 
cate that this field is ready for a 
merchandising program. The high 


price of the Victor tapes, ranging 


up to $15 for a longhair selection 
that retails on disks for $3.98, is 
concededly one of the important 
factors in the widespread adoption 
of tape. Another factor, of course, 
is the limited circulation of tape 
machines in the home. 

Victor, in any case, has no plans 
at the present time for an extensive 
library of tapes either in the pop 
or classified field, according to 
sales chief Larry Kanaga. He in- 
dicated that additions to the tape 
catalog would be “very selective.” 

Meantime, the A-V Tape Li- 
braries signed the Vanguard, Elek- 
tra, Seeco and Rainbow labels to 
deals calling for release of their 
disks on tapes. Pacts give the A-V 
company rights to all suitable ma- 
terial in the diskeries’ catalogs. 
A-V, one of the biggest companies 
in the packaged tape field, is plan- 
ning to expand its tape. repertoire 
via deals with these and other in- 
dies. A-V has not yet set its prices 
for theslongplay tapes, which will 
permit 90 minutes of playing time 
on a standard seven-inch reel. 


EMI Stock Issue 
To Buy Out Cap 


London, Feb. 15. 

Stockholders of Electric & Musi- 
cal Industries, at a special general 
meeting in London Friday (11), 
voted to issue 3,000,000 shares at 
a par value of one pound ($2.80) 
to enable EMI to acquire the ma- 
jority stock interest in Capitol 
Records in the U. S. The shares 
will be offered for subscription to 
current EMI stockholders on a 


basis to be announced later. BMI 
has bought a total of 248,435 shares 
in Capitol Records at $17.50 per 
share and has offered to buy the 
remaining 228,000 Capitol shares 
at the same price. The total cost 
of the buyout would then amount 
to $8,500,000. 

Top EMI execs are slated to pro- 
ceed to New York early next month 
to wrap up the deal with Glenn 
Wallichs, Capitol Records. prexy. 
According to plans, Wallichs will 
continue to run the company under 
the EMI ownership. 


Another Kapp (Michael) 


Enters Music Business 


Michael Kapp is the latest mem- 
ber of the Kapp family to enter 
the music biz. He’s joined Kapp 
Records, operated by his father, 
Dave, as technical director and as- 
sistant to the planning of record- 
ing activities. Young Kapp re- 
cently completed ‘a four-year tour 
of duty in the Navy, where he was 
active with the Armed Forces 
Radio Service. 

Michael is the nephew of the 
late Jack Kapp, one of the found- 
ers of Decca Records and its presi- 


dent until his death about 10 vears 
ago, 














Diskophenia 

The disk industry’s current 
Crazy Otto craze continues in 
high. Latest to enter the com- 
petition is Mercury Records 
with “The Crazy Otto Rag.” 
Disk was cut by Hugo & Luigi 
with The Hoffbrau Singers. 
Hugo & Luigi, incidentally, are 
Merc’s artists & repertoire 
heads in the east, Hugo Per- 
etti and Luigi Creatore. 

Tune, which was penned by 
Eddie White and Mac Wolfson, 
is the first “Otto” song with a 
lyric. It’s published by 
George Pincus. Other Otto’s 
in the disk race are Decca’s 
original Der Schrager Otto 
(Crazy Otto) releases and Dot’s 
“Crazy Otto,” cut by Johnny 
Maddox. Both have the nickel- 
odeon-type piano. 











Juve Vocal Groups 
Newest Vogue As. 


Combos On Wax 


The artists and repertoire men 
once again are prowling the juve 
field for new disking talent. This 
time, however, they’re swinging to 
youthful vocal groups to keep in 
tune with the current vogue for 
combos on wax. 

Pickup of interest in juve vocal 
groups was sparked by recent 
breakthrough of the Cowboy 
Church Sunday School Choir. The 
group is comprised of ministers’ 
children from California, who were 
brought together by Stuart Ham- 
blen to etch “Open Up Your 
Heart” and ‘“‘The Lord Is Counting 
On You.” Disk, released by Decca, 
took off immediately, and currently 
is swinging to a strong disk-sale 
rackup. 

Coral Records hopped on the 
youth bandwagon this week with a 
platter cut by the Chappaqua High 
School Kids. Vocal group sliced 
“Never Mind The Noise In The 
Market” and “It’s Time To Say 





Goodnight Again.” 
The kids, members of church | 
and civic vocal groups in Chappa- | 
qua, N.Y., were brought together by | 
musical -director Jimmy Leydon, | 
who conducted the session. All the | 
teenagers in the chorus attend) 
Chappaqua High School. 

In the past, such moppet waxers 
as Jimmy Boyd (Columbia), Molly | 
Bee (Capitol) and The Bell Sisters | 
(RCA Victor) racked up solid sell- 
ing platters. 

Bob Thiele, Coral’s a&r topper, 
commenting on the influx of juves 
on wax said, “It’s getting so that | 
the new show biz tag will be ‘Have 
Blue Jeans. Will Travel’.” 


‘CINERAMA’ CELESTIN 
SEGMENT FOR DISKS 


The Papa Celestin soundtrack 
segment from “Cinerama Holiday” 
will hit the disk market via Co- 
lumbia Records. Celestin, vet tooter 
who died several weeks ago, did 
the sequence for the pic from the 
Absinthe House in New Orleans, 

The Col platter will be a cou-| 
pling of “Tiger Rag” and “Dark- 
town Strutters Ball.” 


Victor Dressing Up 
Its Bluebird Disks 


RCA Vittor’s Bluebird line of 
low-priced longplay disks will re- 
ceive a major hypo next month via 
a completely new packaging pro- 
gram. In place of stereotyped cov- 
ers, the Bluebird disks will be 
dressed up in multi-colored jack- 
ets with liner notes. 

The 12-inch Bluebirds, 











which 


| standings. 


NEW DET. Roan, 
Hilo OJ DEALa 


Detroit, Feb. 15. 
A group of 16 Detroit area disk 
jockeys have banned all Coral, 
Jubilee, Label X and Kapp records 





until further notice. The 16, who 
have formed the Detroit Disk 
Jockey Assn., charge that the 


labels are paying two spinners in 
the area to give their records pre- 
ferred treatment. 

The Michigan Securities 
change Commission records are 
said to list one of the jockey’s 
wives, under her maiden name, as 
being principal stockholder in the 
Label X-Kapp distributing com- 
pany in Detroit. The second 
jockey’s wife, also registered un- 
der her maiden name, is said to be 
a largé stockholder in the firm. .” 

Originally, Cadence and Epic 
labels were included in the ban. 
The distributor satisfied the 16 
jockeys that he had only acted as 
middleman in transactions between 
publishers ard the two spinners in 
question, according to spokesmen 
for the 16. He promised not to do 
so in the future, and it was decided 
by the 16 to remove Cadence and 
Epic from the banned list. 


The 16 said monitoring of the 
pair’s programs over a two-year 
period had shown that the banned 
labels comprised a majority of the 
records used, way out of propor- 
tion to their popularity. 

Jerry Blaine, Jubilee prexy, was 
in town last week to attempt to 
straighten out the situation. The 16 
quoted him as saying that there 
would be “no more discrimination” 
shown. The 16 decided to adopt a 
“wait and see” attitude. 

The 16 also have agreed to plug 
the “Detroit Disk Jockey Assn list 
of the top 10 records” on their 
programs. It was explained that the 
accused two spinners had doctored 
their lists with the payola labels 
and that the public should be given 
a “genuine” list of local faves. 


R&B Gives BMI 
Edge on ASCAP 


Movein of rhythm & blues on the 
pop field has catapulted BMI to 
the fore in the hit tune sweep- 
stakes. BMI’s current dominance 





|of the hit lists is similar to the 


splurge made last year when the 
hillbilly fad was riding in high 
gear. 

BMI now has four songs going 
for it on the hit lists. They 
are “Let Me Go, Lover,” “Hearts 
of Stone,” “Sincerely” and ‘‘That’s 
All I Want From You.” The r&b 
entries, “Sincerely” and Hearts of 


| Stone,” have given BMI the edge 


over ASCAP in the top bracket 
“Let Me Go Lover,” 
incidentally, is a hillbilly out- 
growth. 

ASCAP usually dominates the 
hit lists when the song fads fade 
and straight pops take over. 


Haley Combo ‘Shake’ Disk 
Hits 1,000,000 Marker 


Riding the crest of the rhythm 
& blues boom, Bill Haley & His 
Comets have hit the 1,000,000 sales 
marker with their “Shake, Rattle 
and Roll” disk for Decca. Haley’s 
combo has been one of the disk- 
ery’s most consistent sellers in the 
past couple of years. 

The unit’s latest release of 
‘Mambo Rock” was launched with 
a 300,000 advance sale, one of the 
largest in Decca’s history. Group 
is getting a major pic plug in 
MGM’s forthcoming pic, “Biack- 
board Jungle,” in which Haley’s 
disk release, “Rock Around the 
Clock,” will be spotlighted. 


Peculiarity of the “Shake, Rattle 
and Roll” disk is that it has been 





AYOLA PLATTERS 








Bonanza in Honks 


The current rhythm & blues 
cycle has started a one-man 
boom for Sam (The Man) 
Taylor. 

Taylor is a tenor sax special- 
ist who specializes in r&b 
honking. He’s being used as 
a sideman on most of the r&b 





Ex-|  dates-cit‘in New York. 
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Victor Mapping 


Own World Setup 
After EMI Deal 


George R. Marek, just back from 
| England and Italy where he had 
| gone to visit with Arturo Toscanini, 
isees RCA Victor establishing its 
|own worldwide outlets as soon as 
| the Electric & Musical Industries’ 
;contract with Victor expires in 
/1958. EMI’s $8,500,000 deal for 
‘control of Capitol Records will give 


| EMI worldwide distribution direct- 





ly instead of through licenses and 
|agents, and will probably go 
| through next month, when Cap 
|prexy Glenn Wallichs is due in 
|\New York from Hollywood to 
formally sign the papers. 

Meantime Marek, for Victor in 
the U.S., and HMV (His Master’s 
Voice) in England are continuing 
their Anglo-British exchange of 
masters and records. 

Marek is of the opinion that the 
88-year-old Toscanini, whom he 
visited in Italy, wants to return to 
the NBC baton and probably will, 
health permitting. Touring, of 
course, will be eliminated. Marek’s 
airline-railroad adventure to catch 
planes to and from Toscy’s retreat 
in Durini is a personal saga all its 
|own, but he says it “all was cer- 
| tainly very worthwhile.” 


IKE GREETS ASCAPERS 
BEFORE 0’SEAS JUNKET 


Washington, Feb. 15. 

ASCAP prexy Stanley Adams 
and business rep Paul Cunningham 
| led a contingent of songwriters and 
| singers who were received at the 
White House this morning (Tues.) 
| several hours before. they planed 
|for Europe, where they will tour 
|U. S. military establishments on a 
| cheer-bringing junket. Col. Joseph 
| Goetz, head of Armed Forces Pro- 
|fessional Entertainment “Branch, 
| through which arrangements for 
| such tours are made, accompanied 
the group. 
| This is the first time the Presi- 
| dent has personally given his bless- 
ings to a junket of this kind since 
| entering the Executive Mansion. 
President Truman _ received the 
Catholic U. Players before they 
| embarked for Korea several years 








| ago, but procedure is not standard. 


| Unit, assembled by ASCAP, is 
| first of its kind to make the service 
|circuit. Songwriters Mack Gordon, 
|Abel Baer, Gerald Marks, Lew 
|Handman, Johnny Redmond and 
'Bee Walker, plus five’ singers, 
| planed for Europe this. afternoon, 


| with Col. Goetz as escort. 
| 


' David Rose Batons Oscar 


Hollywood, Feb. 15. 

David Rose has been named to 
|lead the pit orch at next month’s 
|Oscar Parade. Rose begins lining 
/up musical numbers which include 
|nominated songs and scores and 
| previous scores which woh Oscars. 
| The composer-conductor is cur- 
‘rently prepping the music for 
|CBS-TV’s Shower of Stars pres- 





represent many old Victor classics, | on the bestseller lists for the past|entation of “That's Life,” to be 
sell for $2.98 as against the Red |20 weeks without ever getting to | telecast Feb. 17 for Chrysler Prod- 


Seal’s $3.98 price. 


{the top five bracket. 


} ucts, 





SPA, MPPA Say Copyright Renewal 
Is ‘New Right’ in Summertime’ Suit 


In a legal battle to reverse a 
Federal Court ruling that pre-1909 
copyrights are not entitled to me- 
chanical royalties, lawyers for the 
Songwriters Protective Assn. and 
the Music Publishers Protective 
Assn, argued in the N. Y. Federal 
Court of Appeals last week that the 
second 28-year copyright term in- 
volves a ‘‘new” right and not sim- 
ply a renewal. William Klein 2d 
and John Schulman, for SPA, and 
Sidney Wm. Wattenberg, for 
MPPA, in a ioint brief as “friends 
of the court,” also pleaded with the 
three-man court to decide the issue 
in light of Congress’ original “main 
object” to protect the creator. 

Argument involved the case of 
E. B. Marks Music against Reming- 
ton Records over payment of royal- 
ties on the pre-1909 copyright, “In 
The Good Old Summertime.” 
Marks lost the suit last year in 
N. Y. Federal Court which ruled 
that pre-1909 tunes can be record- 
ed without payment of mechanical 
royalties. 

The SPA and MPPA lawyers ar- 
gued that the Copyright Act did 
not exclude pre-1909 compositions 
from protection of the law and did 
include copyrights coming into ex- 
istence after its effective date. The 
second copyright term, according 
to the brief, was a new grant that 
entitles it to all the protection of 
the Act. 

But even if there is no control 
over mechanical rights, the law- 
yers asserted that the question still 
remains whether a disker can make 
any version it pleases of such a 
work. The legalites argued that 
the manufacturer could only record 
“the song as it stood” under these 

(Continued on page 44) 


Mason, Granz In 
Disker Tieup 


Hollywood, Feb. 15. 

James Mason and Norman Granz, 
jazz concert promoter, have form- 
ed a recording company which will 
feature waxing of dramatic read- 
iings by stage and screen stars. 

Mason, recently severed with 
Decca after cutting an album of 
Edgar Allen Poe’s classics, will 
etch the first eight sides himself. 
Diskery as yet is unnamed. 

Granz, currently in Europe, 
heads Cleff Records and Norgram 
Records, with both diskeries speci- 
alizing in jazz. He has also released 
numerous “Jazz at the Philhar- 
monic” albums through Mercury 
Records. 








Indie Fights Penguins 
Moveover to Mercury 


Los Angeles, Feb. 15. 

The moveover of The Penguins 
vocal group which has a current 
click in “Earth Angel,” to Mercury 
Records is being challenged by 
Dootsie Williams, prexy of Dootone 
Records. Williams claims that he 
holds a three-year American Fed- 
eration of Musicians’ disk pact with 
the combo in addition to other 
pacts. 

Williams claims that Mercury is 
violating his exclusive rights to The 
Penguins’ services. 





L. A.’s Trianon Terpery 


To Be Motor Showroom 
Los Angeles, Feb. 15. 

Trianon Ballroom, southside 
dancery built in 1940 which coined 
a mint during War War II with big- 
name bands, has been leased by 
Horace Heidt to an automobile 
dealer for a 10-year period. 

Heidt, who bought the spot in 
1942 and used it for his own tele- 
casts from time to time after biz 
trailed cff at war’s end, reports he 
will receive $25,000 annually from 
the lease. Spot will now be con- 
verted into a motor showroom. 


> 
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Jocks, Jukes and Disks 


By MIKE GROSS 








Bill Haley: “Mambo -Rock’’-;in the arm a few weeks ago when 
“Birth of the Boogie” (Decea). It See Sovwcenst 66 bow = Disney’s 
; ; : : -TV’er an ne diskeries are 
was only a question of time be- hopping on it like it was a ready- 
fore the current “rock and roll’! made hit. It’s a neatly-styled folk 
kick would be incorporated with | tune and should get deejay action, 
the mambo § fad. In “Mambo /} especially from those platter spin- 
Rock” Bill Haley has another}|ners who want a change from the 
surefire click for jock and juke! rhythm & blues pace. Fess Parker 
spins. The driving beat gets a_ did it.on the tv’er and the original 
lively wrokover by Haley and his | exposure should take him far. Also 
Comets. “Birth of the Boogie” is! in the “Crockett” sweepstakes with 
in the same groove but the mambo | slick waxings are Steve Allen 
will steal the plays. (Coral), Burl Ives (Decca) and 
Laurie Sisters: “No Chance”-| The Voices of Walter Schumann 
“Dixie Danny” (Mercury). The, (Victor). Parker makes “I Gave 
Laurie Sisters should step into the | on are. on the flip, a charming 
bigtime with “No Chance.” Side! en 
fallow the rhythm & blues formula | Ralph Flanagan Orch: “I Belong 
and the gals give it the kind of zip | To You’’-“‘Go Moses Go” (Victor). 
that the coke set eats up. Due for | “I Belong To You” is one of the 
plenty of action on all levels.| standout ballads to come out this | 
“Dixie Danny” is a breezy item| year. Flanagan’s boys lay down a |} 
that rates some attention. | listenable beat and The Singing | 
Four Aces: ‘You'll Always Be’ Winds ‘Bive the tidy lyric a respect- 








Best Bets 





, BERLE, BERG e . Wg: 0cde he ae or ra ee Sv .... MAMBO ROCK 
(DORCRY 2 a5} Seiiv ds cue mee cao ta ...-Birth of the Boogie 

AGREE SISRO sec Caeeen kh ease Sey eee ees NO CHANCE 
Chere) -ch. bin eee a. isa an Dixie Danny 

FOUR. ACO occ oe ewan “YOU'LL ALW AYS BE THE ONE 
(TICCEN)! -S, Haw wid Cie yee coat . There Goes My Heart 








The One”-“There Goes My Heart” | ful reading. 
(Decca). 


Aces on top of the platter lists. | some. 

Song is in the straight pop ballad| Ray Allen Trio: 
groove with a lilting melodie line | Money, Money’ - “I Miss You So” | 
and a neat lyric. The boys give it} (King). The Ray Allen Trio rates 
their stylized harmony attack for a! jock and juke attention for its 
big payoff. Nothing wrong with} breezy treatment of ‘Money.’ It’s 
“There Goes My Heart,” the ballad|a_ bouncy, tongue-in- cheek tune | 
on the flip side, and it too should with an attractive zip. “I Miss You | 
get lots of spinning time. | So” isn’t as successful. 

Andy Griffith: “Make Yourself |, Resemary Clooney: “Where Will 
Comfortable’-"“Ko Ko Mo” (Capi- | The Dimple Be’ - Brahms Lullaby 
tol). Hillbilly monologist Andy | (Columbia). This is a_ topical 
Griffith has fair game in “Make | Coupling, for Rosemary Clooney, | 
Yourself Comfortable.” His folksy | &2yway. Warbler, Mrs. Jose Fer-| 
comments interpolated in the lyric | re", recently gave birth to a child | 
ring a solid yock bell. He works |and “Where Will The Dimple Be” 
with an unbilled warbler. Parody | 2nd “Brahms Lullaby” puts the 
of “Ko Ko Mo,” on the bottom! Platter right on top of the news. 
deck. misses the boat. | “Dimple” is a lighthearted novelty 

Debbie Reynolds: “Never Mind | with an attractive beat and cute 
The Noise In The Market”-“Carol- | lyric idea. The w.k. “Lullaby 
ina In The Morning” (MGM), | gets a warm and captivating read- 
Debbie Reynolds tackles the calyp-| ing by Miss Clooney. 
song, “Never Mind The Noise In| Dean Martin: “Young and Fool- 
The Market,” for good results. It’s ish” ‘‘Under The Bridges of Paris” 
a lively item and she treats it ac-|‘“‘Capitol). “Young and _ Foolish” 
cordingly. Peter Han’ey also has/| could build into another big one 
a nifty workover of the song on! for Dean Martin. It’s a solid ballad 
the Epic label. Miss Reynolds) entry, out of the legituner, “Plain 
takes the oldie, “Carolina In The; and Fancy. Martin's workover 
Morning,” for a pleasant ride. 

Fess Parker: 


“Money, Money, 


“Rallad of Davy; ming material and the coinbox 


Crockett’-“I Gave My Love” (Co-/ trade should go for it as well. He} 


lumbia). It’s open season on} does an okay job on the familiar 
“Davy Crockett.” Tune got a shot | “Under The Bridges of Paris.” 


“Go Moses Go” is a} 
“You'll Always Be The| jive versien of the spiritual “‘Go | 
One” is a natural to keep the Four; Down Moses” that may offend | 


;makes it potent deejay program- | 











LAWRENCE WELK — 


and his 
CHAMPAGNE MUSIC 


' 179th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
“CRAZY MUSIC” 
Featuring The Lancers 
“TIMBER JACK” 
Featuring The Lancers 








Liane & Boheme Bar Trio: 
“Vienna Midnight” (Vanguard). 
Companion disk to the previous 
“Paris Midnight,” this is a tuneful, 
/exotic disk,~ combining _ instru- 
mental and vocal snatches of Vien- 
nese pop songs and dances for an 
appealing, nostalgic bit of Danu- 
| bian night life. Many unhackneyed 
numbers are interposed with 
i such familiar medleys as “White 
| Horse Inn,” all dished up in in- 
| triguing arrangements. Liane lends 
| her creamy,» soothing voice to 
| ballads about love and Vienna, and 
| scores especially in such tunes as 

“Liebe war es Nie” and “Wien, 
| du bleibst der verwohnste Kind 
‘der Welt.” Disk is full of flavor. 

Lucien Farrar Sings (Andrea). 
| Nitery singer Lucien Farrar is fea- 
tured in this low-pressure package 
| With some tasteful, quiet backing 
By the Clarence Williams trio. 





Farrar has an easy attack that gen- 
erates an intime, relaxed sound 
aimed more for the cafe society 
set than the bobbysox trade. 
Diango Reinhardt: “Le Jazz Hot” 
(Angel). The jazz guitaring of the 
late Django Reinhardt is still hard 
to beat. On this 10-inch LP, 


of excitement and gives a fresh 
and vibrant interpretation to each 
number. “Ol Man River,” 





imaginative interpretation. 
lesser-known items which also get | 
| tiptop treatment are “Festival 48,” 
} “Nuages” and “Rhythme Futur.” 





VARTETY 


_.CARTETY | 1() Best Sellers on Coin-Machines . banana 


See RE MN 6 ania aces «oa dnnibinlein-o a. eee ek aera eres we .. Georgia Gibbs ..... ... Mercury 
Si MS api ities Rea i en Rs a tea a aig mipra ahe le gine a inate wars Creasy Olle sick cescsee Lecce 
11OW IMPORTANT CAN IT BE ............0ccccccccceccceese ell le la ansertiiens 
SUD, en ig et hr ee ae ee Bill Haley’s Comets ......Decca 
ae sh eslaiae = {§DeCastro Sisters........Abbott 
TEAC ME I « i 
ie a eee ee eee )Jo Stafford ....... Columbia 
UNSUSPECTING HEART | Demy Ge oe cccscersas Victor 
\ PL TL LIPS I BIN Ae ed Nek Fa ES, BL Re ) Georgie Shaw ........... Awd 
SHARE, BATTER ANP OEE... ccd 2 ek Bill Haley's Comets ..... Decca 


Billy VOGGRA «ce ccS ee cas .Dot 

David Carroll ........- Mercury 

1, MELODY OF LOVE (6) ................ re Pre eee eee ne ts pee 

Frank Sinatra ....-e.0- .. Capitol 

2. THAT’S ALL I WANT FROM YOU (6) ................ 000. Jaye P. Morgan ........Victor 

a AMON OP WUE Ohio noi). ccs occecsncasccvecvives A Sisters ........ RE <0 

{Joan Weber ...cec-.- Columbia 

4. GET ME GO, TOVER (99) 0 vin cb vc cece Se a aiaie esate Ieee ‘Teresa Brewer . ....- Coral 

Pie POO. ccc cesee ..Mercury 

3 ee ED 0D oe ss, Sk ap aia oak a Maa a waa Wa ee a Johnny Maddoe .....0..;...-Doat 

A ERS 2 Ea re a ee McGuire Sister8 .....0..> Coral 

{Perry Como ........ Victor 

I dad co ee Caer 2 an ‘ict .. +... :., aeons 

8. MAKE YOURSELF COMFORTABLE (7) .............005 - E -tn bn eR oe 

Ese © Se ee Sound 

° PORCHIENE 0.0 i0.cs swe conn Dootone 

9, EARTH ANGEL (1) ..... pie Caw a ends owean ee Cekbeak es a | Crew Cuts 6200200202 Mercury 

BR TR EE 6) a Gi e's ik MGM 

Bae re res Cadence 

10. MISTER SANDMAN (13) ..... PPD SLED RLS Pees mE i Sear ade idea * 

ELENCETS ..ccccecee ocvce.- Coral 

Second Group 

NADGOTY LAE OF BH4ADT LANE. . .kice chdeetbwws sab bies: 3 Ames Brother’ c.cecsecce: Victor 

i Tk kk... et AP one Lancers ....... ae Coral 

B : { DeJohn Sisters ......... Epic 

| We, Fre ds Feds ora haeceiecee dnd a8 eels aie Midas"... meena 
a 


‘Figures m pareuthescs initicate number of weeks song has been in the Top 10) 
ereseeoseoonmenatonaneeee nt ee ae 


: Album Reviews — 


for ex- | 
ample, is developed into a hot and | 
Some | 


| Reverse is the standard, taken in 
\a way which seems to strain the 
| songstress unduly. 





waxed in France, Reinhardt shows | 
up in top form. He packs a lot} 





| 


British Pop Reviews 








London, 

The Johnston Bros.: ‘Majorca”- 
“Heartbroken” (Decca). “Majorca” 
is due for big exploitation and this 
waxing by the Johnston Bros. is 
bound to come in for some plays, 
though the rather British accents 
may throw some American listen- 
ers. “Heartbroken” follows the 
pattern of the earlier ‘“Heartbreak- 
er,” but wen’t duplicate its success. 

Jerry Allen Trio & Allentones: 
“Kind” - “Delaunay’s Dilemma” 
(Decea). This bright, punchy unit 
features the leader’s electric or- 
gan, plus neatly-phrased unison vo- 
cals from the Allentones. This is 
slickly-presented material with ap- 
peal. 

Winifred Atwell-Frank Chacks- 
field’s Orch: “Black Mask’’-“Song 
of the Sea” (Decca). Miss Atwell 
is the Negro 88er whose disks rack 
up fabulous sales in Britain. The 
Chacksfield name will help to sell 
this disk in the States. Both sides 
feature crisp piano with tasteful, 
string backing. 

Petula Clark: ‘Majorca”-‘Fascl- 
nating Rhythm” (Polygon). “Ma- 
jorca,” a Continental piece with 
an “April in Portugal” flavor, is 
already registering strongly in 
Britain and may repeat in America. 





TUROFF’S NEW TIEUP 
Mel Turoff has joined Patricia- 
Kahl Music’s contactman staff. 
Turoff previously had been 
plugging for the Warner Bros. fr ms 





and Bourne Music. 


Another Newport 
Jazz Fest Mapped 


Plans are under way to stage 
another jazz festival in Newport, 
R.I1., this July. Newport opened up 
to jazz for the first time last year 
when George Wein produced a 
weekend jazz shindig there during 
the summer. 

Wein has earmarked July 15-17 
for the °’55 fest and plans three 
fullseale concerts. Last. year’s out- 
ing only slotted two. Cuffo after- 
noon forums conducted by buffs 
from the Institute of Jazz Studies 
also are scheduled. 

Duke Ellington’s orch already 
has been pacted and such other 
jazzsters as Louis Armstrong, 
Count Basie and Dave Brubeck are 
being dickered. 


MGM’s Holmes Forms 
Steady Orch for Proms 


LeRoy Holmes, MGM Records 
musical director, has formed a 
permanent orch for college prom 
dates. Campus offers began com- 
ing in to Holmes after his slices of 
“High and the Mighty” and “Tara’s 
Theme” began to make some noise 
in the disk market. 

Holmes played his first college 
date Friday (11) at the Hotel Sher- 
aton-Astor, N.Y., for Seton Hall. 
Already set are prom bookings 
for NYU, Rutgers and Princeton, 
Holmes will use the same orch on 
upcoming recording sessions. 








Director. Alphabetically listed. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of February 4-10, 1955 
A Man Chases A Girl—j‘“‘Show Business” ....... Berlin 





GD OP ee: oe ot sennan itine eikctans See uebe des wee Ge ceeens 
Blue Mirage ......... a ee Sew a's boa a 
OGRs VORr BiOsGiRss 64 ik ck.cce vse Sie eaters ole Terr 
es a eee eae ee rere ae oeseee- SOUthErN 
Hearts Of Stone ...... it Beran came Sees 0.08 omuera .. Regent 
PB DOA ce; ea gis'e Faw esos ao'ss 6 ure eee Paramount 
mow SOmOrtant Can SC Te 6c vikn ceics iccesdecuse Aspen 
I a inc wre ca Ot inte aaa wdc p the dub ie eras Meridian 
Let Me Go Lover ........ ee rrr ae fet et Hill & Range 
ee i OBE ras oie as ndieid xs 8006 be Ce ee oO we Broadcast 
Mame Voursell Conmmtertane 6. o.ci.c sce 0's 6.0 04% 9:33 vec Rylan 
BMelody Gf LOVE... ewaccscas sgt talee alae OT Pte Nee Shapiro-B-P 
OO ee re nee eee ip Sete | ..E. H. Marks 
MN 9 nono cab dete 2 at00 ¢ a Medea scan tae eee Ardmore 
Ro a ee bn. visi ots hae eine 66 cn en Remick 
Naughty Lady Of Shady Lane «...... sce cccs seus Paxton 
Oe os anys ee gata egg cin dh, tig) Meee oe Maple Leaf 
Te AI a5 ha cae So oa be eds CA wee ee ee .- Stratton 
Silk Stockings—*“Silk SiGCKIngs” cs... 200. i masta Chappell 
BOE aco. Vuh arate mens eatn Wigs oo 26 gina eaten Arc-Regent 
TOW NO CORTE ok od as ch cdeocilned annie teen Hub-Leeds 
nets All t..Want Brem. Vou «2... sees ccdawetcoate Weiss & B 
These Are The Things We'll Share .............. Famous 
IE CORO IOED arc thos OBR K a hake ke Sy ceton ....-Hamblen 
OO MRO baie ois) 5 hd ede Kew AS CRE Re Oh Ce he Progressive 
Rrmeummmeting: Peart | oS k kok ba ede ck laden Cowen Tee Pee 
Why Don’t They Leave Us Alone .........cccecess BVC 
You Too Can Be A Dreamer és. seis ke save <a wemie meee 
Young And Foolish—*“Plain And Fancy” ..... shat Chappell 

Top 30 Songs on TV 

(More In Case of Ties) 

A Man Chases A Girl—i“Show Business” ........ Berlin 
Couns OUT <OORE ws ons hoc cc cd onee ec ceeias Berlin 
Daring. Darling Tartine <<: .°.. . . . os oa oeeea conde Mayfair 
Darling Je Vous Aime Beaucoup ..............e6- Chappell 
we ee arrarrrree Republic 
WE ick oie eae da aese dv de dex eckana th See Rylan 
TERRE OE DIME oostevo wn ee Ree Ae Regent 
FOO SON OE os orioe We eee Wh ack. otek eee Miller 
Te NOS 6 ho hws Seb Swe ne ere ee Pe ee ee Meridian 
te ee nO ONO 7 oO ee ae be eae Hill & Range 
Bets Dance, Let's DOMew .x<é cicccccss «cd dwccicmas Essex 
Make Yourself Comfortable ..........cccuscccece Rylan 
Melody Of Love ..., ........ Bg se nee oe ee Shapiro-B-P 
BNO is ccwinae- bids avo be Lc Le Morris 
Naughty Lady Of Shady Lane ................... Paxton 
Never Mind The Noise In The Market ............ Hollis 
No More bass SEIN ARAE oes FOS co See dawn lens Maple Leaf 
Open Up Your Heart . Pe Pre ee, MER hte, Hamblen 
WE POEs a 6 kins «oc cba’s 0.6.20 oop ae Raleigh 
RES Sra ecient Jay & Cee 
eg Oe i Pie ee iat. Winneton 
SE EN SF i i a SR NR RR in aa H&R 
Shake, Rattle And Roll . a sige Sth Teale eta enced ee we ae Progressive 
he £ Rees Sennen marae de Republic 
Ng es cca varean eee Shapiro-B 
Teach Me Tonight Pe eee Peer Er Hub-Leeds 
That’s All I Want From You Eat eae ey | pa Weiss & B 
ee SS . Ss ca oak be ce Saha eee Progressive 
een Wane ee ee Tee Pee 
rk ed mee Ee ae Rylan 


* Legit musical. + Film. 
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|} — Barbershop Style Now Big Biz 
With Extra Coin for Vocal Groups 


Barbershop quartet singing is de-+ 


veloping into more than_just a di- 
Angela Lansbury to Cut 


vertissement for the current crop 
of vocal groups clicking on wax. It’s 16 Platters During 55 
Hollywood, Feb. 15. 


mushrooming into a big business 
Angela Lansbury has been 


' that’s giving ’em an additional $50,- 
000 to $75,000 a year. 

i The swing to the barbershop | pacted by Contemporary Records 
i style iS ee -epernes By. The to cut a minimum of 16 sides dur- 


é 

i Chordettes, who have been riding | - 

} high with their Cadence slice of | img 1955. Actress just completed a 
costarring role with Danny Kaye 


“Mr. Sandman” for the past four | ‘ . 

months. The gals have been taking | !" Paramount’s “The Court Jester.” 
dates with barbershop quartet so. | In the film she introduces a 
cieties to fill in the open spaces | "¢W tune, “Where Walks My True 
between tv shots, niteries and the-| Love,” by Sylvia Fine and Sammy 
atre bookings. Jack Bertell, The | ©@hn. 

Chordettes, manager, claimed that 
he started looking around for new 4 


VARIETY 


Camden’s Cuffo Jock 


Service for Its Pops 
Camden Records, RCA Victor’s 
line of low-priced disks, is initiat- 
ing a cuffo disk jockey service for 
its pop releases. Camden, which 
most concentrates on standard 
classical, semi-classical and show- 
tune repertoire, has been clicking 
recently with EP packages of the 
current hit tunes, 

Camden will service a limited 
by such pop names as Don Cornell, | , Liberace’s mother, Mrs. Frances 
Mindy Carson and Johnny Des- | Casadonte, filed a gy wotar i rot 
mond, all of whom once had Victor | st ey oe on haar a 
| deals but have since joined other a + ceva. son Mean P 


labels. 
Petitioner explained that Casa- 


JAMES, KENTON ADD |tussssen eccseal‘and a 
NEW BAND VOCALISTS 


she wants to be associated with 
Hollywood, Feb. 15. 


MUSIC 41 


Angel Ties Up With BOMC for Club _ 
Market; Claim Dealer Protection 


+ Book-of-the-Month Club, which a 
few months ago inaugurated a 
Music-Appreciation Record Club 
division, has signed with Angel 
Records to use the latter’s disking 
of Debussy’s “La Mer,” as recorded 
by the Philharmonia Orch under 
Herbert von Karajan, as its April 
issue. This marks the first time 
BOMC is bringing a commercial 
label into its setup. 

Tieup is valuable for Angel 
(who'll probably offer more disks 
for future releases), in giving the 
label a completely new audience, 
and’ a tremendous exposure with- 














Liberace’s Mother Seeks 
To Resume That Name 


Los Angeles, Feb. 15. 














the names of her three sons, born 
of her first spouse. 














outlets when the in-person oppor-- 
tunities began to dwindle and came 
up with the barbershop singing 
groups. 

There are about 50 such groups 
around the country today, operat- 


Indie Label in Buildup 


Bethlehem Records, indie jazz 


On ‘East Coast Jazz’ Line 


Harry James has pacted Patti 
Powers, 22-year-old UCLA coed, as 
new vocalist for his band. New 


| chirp replaces Paula Gilbert, who 
|exited James’ crew three weeks 





Majors Give Waivers On 
| Disks for Braille Sale 


| The Louis Braille Music Insti- 


out cutting prices. Announcement 
of the deal is going out to BOMC's 
-200,000 members. The record di- 
vision’s gimmick is to have a musie 


label, is going all out to build up/| work performed straight on one 





its “East-€oast Jazz” line. Last | 22° for another offer. James band | tute, a non-profit organization de-| iq. of the disk, with a spoken 
week label pacted jazzsters Oscar | ee eee at the Hollywood Pal- | signed to service blind people with | analysis, with examples, on the re 
agement of Barbershop Quartet | Pettiford, Sam Most. Kai Winding | adium where James is celebrating | music, is issuing a number of rec-| verse. The Little Orchestra So- 


paper . é ; : his 16th anni as a bandleader. pe eae d by Thomas Scher- 
Singing in America. Each group and J. J. Johnson to. exclusive disk- | P GAS se. | ords from the catalogs of the ma- | ciety, conducted by Thomas * 
is on a constant prowl for vocal | ing pacts. Ann Richards, 19-year-old Fris- 


| ing under the aegis of the Society 
for the Preservation and Encour- 





| man, son of BOMC founder, Harry 








pbcdieatibibintiimnct csc 


combos to appear at their shindigs. 
They shell out between $1,000 and 
$1,250 for a one-niter. 

The Chordettes also are picking 
up extra coin for similar stints with 


tagged “Sweet Adeline” societies 
and they’re just as passionate about 
barbershop style counterpoint as 
their male counterparts. 

Recently the Chordettes strength- 
ened their foothold on the barber- 
shop school with the release of a 
Cadence LP package tagged ‘“‘Close 
Harmony.” It’s grooved for the 
barbershoppers and is being ped- 


died in conjunction with afolio of ; 
The | 
folio is bemg published by E. H. | 


| TOP TALENT AND TUNES 


| Compiled from Statistical Reports of Distribution 
| Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issife 


the tunes sung in the album. 


Morris Music. 

The Chordettes, incidentally, 
have moved into the 1,000,000 disk- 
seller circle with “Mr. Sandman.” 


2d Paris Jazz 





Split in 11 Yrs. 


Paris, Feb. 15. 
The second big jazz schism oc- 


curred here this week when M. | 


Jouet and Jacques Souplet broke 


away from their respective bosses, | 


Hughues Panassie and Guy De- 
Launay, to form a new jazz club 
(Le Club Des Amis Du Jazz (Club 
of the Friends of Jazz) Break 
occurred because Jouet and Sou- 
plet feel that all forms of jazz are 





Pettiford, one of the top jazz 


| bassists, previously had cut an LP | vocalist. 


| pl.tter for the diskery. He was 
| aed to a three-year deal. Most, 


a clarinetist, also was tagged for 
distaffer groups. These outfits are | three years. Winding on John- 


| ready has cut a 12-inch LP, which 
| will be the seventh set in Beth- 
| lehem’s “East Coast Jazz” series. 


|co songstress, has been pacted by 
Stan Kenton as the band’s new 
Chirp, who previously 
| was with Ray Anthony for a short 
stint, follows Chris Connors as 
| band’s singer. Meanwhile, Kenton 


) last week cut three new sides at | 
son were inked as a team. Duo al-| Capitol, with Miss Richards fea- 
| tured on one of the tunes. Waxings 
“Mala- | 


include “Ting-a-Ling,”’ 
guena” and “Dark Eyes.” 


| jor companies with special Braille 
|labels and jackets for sale to the 
blind. Remington Records is han- 
dling the manufacture of the disks. 
The Braille Institute is getting 
waivers from the major companies 
for the payment of artists’ royal- 
ties. Included in the institute’s disk 
repertory for the blind will be 
RCA Victor’s “Show Biz” album. 








VARIETY Scoreboard 








Coin Machines 








Retail Disks 

















NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in tie case of tunes (coin machines, retail disks and retail sheet music). 


Scherman, plays the explanatory 
side, with young Scherman dis- 
cussing it. 

Price of the BOMC disk is $3.60, 
and since “La Mer” has been out 
some months now, Angel dealers 
won't be hurt. Feeling is, rather, 
that the BOMC disk will make po- 
tential customers for other Angel 
recordings. Angel took precau- 
tions over the weekend to notify 
all dealers of this BOMC tieup. It 
pointed out that neither the thrift 
package at $3.48 nor the factory- 
sealed package at $4.98 is being un- 
dersold, since the Angel “La Mer” 
has Ravel’s “Rapsodie Espagnol” 
on the other side, as against one 
composition on the BOMC disk. 


Now Canada Wants 


Fees From Jukes 


Ottawa, Feb. 15. 


Estimating that jukeboxes in 
Canada collect an annual gross ex- 
ceeding $35,000,000, Composers, 
Authors and Publishers Assn. of 
Canada is asking the government 
to tighten ecpyright laws to allow 
collection of fees from juke oper- 
ators. Association claims both the 
Exchequer and Supreme Courts of 
Canada have held the exemption 
was only intended to protect small 
operators but not proprietors us- 
ing record machines for profit. 








t important, and against the idea CAPAC also wants the right to 
F that only certain aspects of it are collect performing fees from or- 
vital ganizations currently exempt, such 
First big break in the jazz world | TALENT as educational, social, charitable, 
F ; , fraternal and _ religious groups 
t here came in 1944 when Delaunay POSITIONS ree a ; ’ 
: left Panassie’s Hot Club De France, This Last claiming they “are on entitled to 
in existence since 1932, to form his Week Week ARTIST AND LABEL TUNE pod Na pag oe Re an pel 7] re: 
owe, ee Oe ae 1 1 FONTANE SISTERS (Dot)................ Hearts of Stone CAPAC diets Gams, Glade ie 
Ne nF t | : brief to a Royal Commission prob- 
ated | 7“ er — a | 2 2 McGUIRE SISTERS (Coral).............. eae ling Canada’s copyright, trademark, 
France lately, were harmful to jazz patent and industrial designs legis- 
enthusiasts, by backing certain | 3 3 EE UME PERIOD. opis vcvccnceadas Melody of Love ation. b . a: 
: schools of this music. : “No special group of people,” the 
é The CDAJ feels that there are 4 6 JAYE P. MORGAN (Victor)............... That’s All I Want From You | brief reads, “has any meritorious 
‘ too many jazz fans here now to be | : |claims to exempted from re- 
able to play this type of music. It | 5 4 JOAN WEBER (Columbia)................ Let Me Go, Lover anecting thi meamenin Ga ddsweleiel 
plans to be most objective in bring’ |] § 8 JOHNNY MADDOX (Dot)..........-.-.-. | Crazy Otto peer aeh vfer ss phy oe 
ng a 1¢) ws | prs. ; " - 
bers. The club also feels that a 7 7 CHORDETTES (Cadence) .........02-seecee Mister Sandman |gestions that performing rights 
calm interest in jazz is P rie ning (Ko Ko Mo Cw 4 file nsw =, rouge works 
to the rather frenetic displays of | .. CREW CUTS (Mercury)...........0000.008 5 with the copyright office, claiming 
Panassie and Delaunay. 8 we ( y) })Earth Angel |it would be of no advantage. 
| 9 5 AMES BROTHERS (Victor) Naughty Lady of Shady Lane The association estimated the re- 





CAP’S GRIFFITH IN TY 








e628 e 606 © ew ase O's 





}turn for each performance of a 





| . | 2 A 
'f 10 10 PERRY COMO (Victor)............- ...«- Ko Ko Mo Song or musical work is about 3c. 
: DEBUT ON ‘STEEL HOUR’ | After 20% for administration, re- 
| turns were distributed to about 200 
Andy Griffith, comedy disk TUNES ,|Canadian authors and composers. 
. Capitol label. | | By affiliation with similar groups 
an ae his tele hanping eee posites (*ASCAP, 7BMI) | abroad, CAPAC estimated for every 
next month on ABC-TV’s “U. S. Week Week TUNE PUBLISHER = pny seo from : arg: cong 
Steel Hour.” He’s been set for the ‘ as f= nly od = me or ne rig 1 : mem- 
lead in the televersion of “No Time 1 1  *  , Gi gt SSS ener oe ee Shapiro-B&P {Sees ge rom other countries. 
for Sergeants.” It will be aired 2 2 +HEARTS OF STONE Regent | 
March 15. Ce RB ES = RR ENEM EH Oe oer e ess Cores ee Pewee eee HOR eRe S 20 - | 
ene aed ye into/i - 3 is Ee a ie a ce elk seni auehe ... Arc-Regent RICHMOND TO EUROPE ‘ 
release this wee riffith’s wax : 
parody of “Make Yourself Com-|| 4 3 LET ME GO, LOVER..............000000sssesveeeeeeeees Hill & Range ON PUBLISHING DEALS 
ae See De he a I oo, 5, ccna Se snddve euch as sch vemos tl Morris Publisher Howie Richmond 
" : : Pe | planes to Europe tomorrow (Thurs.) 
yee ay bya oer 6 “Wt Ra RE ep er ees p< reer eee Feet: Meridian J! to set new deals with his publish- 
Bre Svereet 7 / , Tot : a |ing affiliates in England and on 
celebration of the Indianapolis 7 7 ‘THAT’S ALL I.WANT FROM YOU.................0. Weiss & Barry ‘eae Tetebtesiens. Rorey thon imo 
ee ee ot 6g. SRRGRTY LADE OF GHADY. LANE................ Beer) Paxton || various Richmond ASCAP and 
Fabien Sevitzky, will bring the | BMI firms and the European pub- 
ye bee yin gor yd os Y., Sun- } y 10 +EARTH ANGEL Se ceoR peevde Geoeecreeeeoe sci pnansreedeeée eeeeeee D. Williams pees all expire in March. 
ay, i c ~a - mM. ! s ale P » iek 
Concert will be given in coopera- || 10 I oo hhc 5 6 od oye ana th be toes e aban Richmond also plans to pick up 
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tion with the Sons of Indiana. 





| song material while overseas. 
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ORDER NOW! 
clip and mail this 
column to your 
RCA VICTOR 
record distributor 











en 


MARILYN MONROE* 

Heat Wave 

After You Get What 
You Want 


ania einai nniae nai: | >. with two big Irving Berlin hits from: 
[7] BETTY sounsone* se “There’s No Business Like Show Business” 
Seven Pretty Dreams ae ee : ee 

i Be a Lover 








' Qty.. 45 rpm___78 rpm_. 








Cc BOSTON POPS 
ORCHESTRA** 
Polka 
Can Can—(both from: 


Gaité Parisienne~ 
Offenbach) 


a Silieisn dieiy. , : | | = : oe : 7 a 2017-6083" 


[] ERNESTO BONINO** 
What a Lucky Guy Am } 
White Orchid 








Qty 45 rpm 78 rpm. 


a HOMER AND JETHRO** 
The Nutty Lady of 
Shady Lane 
Mister Sandman 








Qty.__-45 rpm__78 rpm. 


; C] RALPH FLANAGAN’S 
ORCHESTRA** 

1 Belong to You 

i Go Moses Go 





Qty 45 rpm 78 TPT ene 


[] PEE WEE KING'S BAND** 
You Can't Hardly Get 
Them No More 


} Tweediee Dee 





) Qty 45 rpm 78 pM 





("J TOMMY SANDS** 


Something’s Bound 
to Go Wrong 


Kissin’ Ain't No Fun : : 
Qty.—_—45 rpm_—_78 rpms ff sO - : he A _ Victor's: great new singing sensation 


[7]. tats aurtens* ~_ i 3 cuts two sting sides 
tt Baccio (The Kiss) SEE es pe ae 
My Heart’s Desire 


Qty 45 rpm—_—78 rpm —ae 








C] DARRELL GLENN** 
Bye Bye Young Girls 
No Tears, No Regrets 








Qty. 


‘ PORTER WAGONER** 


Hey, Maw! 
How Quick 


Oty. 45 1pm —_—— 78 Fp M name 


45 rpm_—_— 78 rpm. 








Dealer's 
Name. 


Store 
Address 


City Zoye___State__. | 3 ) RCA VI CTOR 


(please print) 

















5 , FIRST IN -RECORDED. MUSIC ee 
®*New ‘'Orthophonic” High Fidelity ws Asien s vont 
*High Fidelity 
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RIAA Moves to Get More Accurate 
Statistics On Disk Industry B. 0. 


The Record Industry Assn. of, heretofore supplied any detailed 
America is taking steps to fill the| sales figures on various types of 
statistical vacuum in the disk busi- | records, the committee has recom- 
ness. A committee has been formed | mended that a questionnaire which 
to prepare the goundwork to gather | will be first submitted to all com- 


complete figures on total disk in-| panies 


dustry production and sales of 


records. 


records. 


solicit 


only 


information 
covering various sizes and speed of 
At a later date, it’s ex- 


Since the disk industry has not! pected more detailed categories 








, OF Newt COR ee Ri rth : 
<2 BY THETRADE PRESS = 





THE BALLAD GF DAVY CROCKETT 


(Wonderland) 
BILL HAYES (Cadence) 


RUSTY DRAPER (Mercury) 


HONEY BUNCH (Monument) 
THE FOUR KNIGHTS (Capitol) 
TOMMY MARA (MGM) 


I'D NEVER FORGIVE MYSELF 


(Mellin) 
KITTY KALLEN (Decca) 
JERRY MARTIN (Savoy) 


IF HEARTS COULD TALK 


(Hill & Range) 
PERCY FAITH ORCH (Columbia) 


IT MAY SOUND SILLY (Progressive) 
BILLY FARRELL (Mercury) 
McGUIRE SISTERS (Coral) 
IVORY JOE HUNTER (Atlantic) 
DOLORES GRAY (Decca) 
JOAN WEBER (Columbia) 


I'VE BEEN THINKING (Acuff-Rose) 
THE FOUR LADS (Columbia) 
EDDY ARNOLD (Victor) 


RUSTY DRAPER (Mercury) 


| WANNA HUG YA, KISS YA, 
SQUEEZE YA (Arc-Regent) 


LU ANN SIMMS (Columbia) 
BILLY WILLIAMS QUARTET (Coral) 


BUDDY GRIFFIN & CLAUDIA SWANN 
(Chess) 


MAIN EVENT (meridian) 


VAUG!!IN MONROE (Victor) 
PLEDGING MY LOVE «tion 
THE FOUR LADS (Columbia) 

TERESA BREWER (Coral) 


TOMMY MARA (MGM) 
LOUIS ARMSTRONG (Decca) 


JOHNNY ACE (Duke) 
RONNIE GAYLORD (Mercury) 


POISON IVY (Arc-Regent) 
BOYD BENNETT (King) 
WILLIE MABON (Chess) 


ROCK LOVE (Joy & Cee) 
FONTANE SISTERS (Dot) 
EDDIE FONTAINE (X‘’) 
BILLY FARRELL (Mercury) 
ELAINE GAY (Deluxe) 
DOLORES GRAY (Decca) 


THE SAND AND THE SEA (Winneton) 
NAT ‘KING’ COLE (Capitol) 
BOB SANTA MARIA (MGM) 


SAY IT ISN’T THE NIGHT 


(Johnstone-Montei) 
HUGO WINTERHALTER ORCH (Victor) 


TELL IT TO ME AGAIN 


(Weiss & Barry) 
JUNE VALLI (Victor) 
DON CHERRY (Columbic) 


TURN RIGHT (Starstan) 


KAY STARR (Victor) 


WHAT A DIFFERENCE A DAY MADE 


(E. B. Marks) 
VAUGHN MONROE (Victor) 
JERRY MARTIN (Coral) 


NEW YORK 

















Billboard Cash Box Variety 
’ Sleeper of 
Spotlight the Week Very Good 
Sleeper of 
the Week 
B+ 
78 (Good) (Excellent) 
75 (Good) | 8 (Very Good) 
Disk of 
Spotlight the Week Best Bet 
73 (Good) | B (Very Good) ° 
79 (Good) | C+ (Good) Vety Good 
80 
(Excellent) Best Bet 
Spotlight 
~— R&B 
Sleeper 
B (Very Good) 
B (Very Good) 
77 (Good) Sleeper of 
caw the Week 
Best Buy Buliseye 
Sleeper of 
the Week 
B+- 
74 (Good) (Excellent) Best Bet 
79 (Good) 
R&B R&B 
Spotlight _ Best Bet 
B+ 
75 (Good) (Excellent) Good 
Sleeper of 
79 (Good) the Week 
80 Sleeper of Best Bet 
(Excellent) the Week 
78 (Good) B+ 
(Excellent) 
78 (Good) | B (Very Good) 
R&B Sleeper of 
Best Buy the Week 
| B (Very Good) 
75 (Good) | C+ (Good) 
76 (Good) R&B 
Sleeper 
Spotlight Sure Shot Very Good 
Spotlight Sure Shot Best Bet 
79 (Good) C+ (Good) 
Best Bet 
C+ (Good) 
80 Disk of 
(Excellent) the Week Best Bet 
B (Very Good) 
72 (Good) Best Bet 
B+} 
79 (Good) (Excellent) Excellent 
73 (Good) 
Spotlight Sure Shot Good 
* 
74 (Good) | B (Very Good) Excellent 


e CHICAGO’ HOLLYWOODs TORONTO 


| B (Very Good} 
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will be added to determine disks 
sales in various fields, pop; long- 
hair, kiddie, etc. For the time 
being the figures supplied by the 
individual manufacturers will 
remain confidential. 


In its third annual report, issued 
last week, the RIAA revealed that 
its membership had dropped from 
46 companies in 1953 to 41 com- 
panies last years. Since the RIAA 
was set up in 1952 five class D 
members and 12 class E members 
have either resigned or dropped 
from membership for non-payment 
of dues. Approximately half of 
these former members either 
merged 
panies or withdrew from the disk 
business. During °54, RIAA ac-| 
quired three new members all in| 
class E. 


with other record com-| 


Mutual and Williamson. 





ore 


Inside Stuff—Music 


Chappell Music has published a comprehensive catalog of vocal 
solos for distribution to deejays, station librarians and disk companies, 
' Hardcover book, which runs 263 pages, covers show and film songs, 
ballads and art songs and a cross index of legituners and filmusicals 
published by firms in the Chappell group. 

Hill, Chappell. DeSylva, Brown & Henderson, Gershwin, T. B. Harms, 


These firms are Buxton 


—_—_—— 


Tribulations of launching a small label is spotlighted by the case 
of the new Thunderbird Records company. Thunderbird recently teed 
off with a release by Jack Haskell, only to find out that RCA’s Camden 
label issued an album of recent hit tunes that Haskell made prior to 
signing with Thunderbird. Latter label now finds itself in the position 
of plugging an artist with a major company getting a free ride. 





For disk jockies who may have 


become sensitive about what the 


Italian lyrics signified in the recent cycle of Italo-flavored numbers, 
Cadence Records has issued a glossary of Italian terms used in its 


| Jatest release, “Leave ’a My Gal Alone,” by the Four Tophatters. 


The RIAA is set up in five! pasta fazool, for instance, means beans and macaroni, ang brulliona 


grades to fit the earning capacity | 
of each diskery. The record com- 
panies’ dues are governed by the 


membership represents 
85% of the disk industry. 

Report also indicated that the | 
RIAA was paving the’way for an 
all-out campaign to repeal the 
Federal excise tax and win the 
enactment of a piracy bill in the 
N.Y. State Legislature. A special 
committee has been formed for 
the excise tax repeal and the RIAA 
board of directors have agreed that 
all members should be assessed 
for the costs of the drive on Wash- 
ington. The RIAA is basing its 
repeal pitch on the fact that re- 
cords are now in the religious 


cultural and educational field as the Jolly Joyce Theatrical Agency. 


well as entertainment. 


According to the report, one of 
the top economic developments of 
last year was the switchover from 
the use of 78 rpm to 45 rpm 
platters by disk jockeys. The 
companies which made the shift 
reported marked improvement in 
the service they are able to furnish 
stations. 

The RIAA has set March 31 as 
the date for its annual election 
officers: meet. The confab will be 
held at the N. Y. Athletic Club. 
Officer lineup for the past year 
has been James B. Conkling (Co- 
lumbia, president; Harry C. Kruse 
(London), senior v.p.; Dario Soria 
(Angel), v.p.; Frank B. Walker 
(MGM), treasurer; and John W. 
Griffin, exec secretar. 


BBC TO HONOR WRIGHT 
FOR 50 YEARS IN MUSIC 


Londor, Feb. 15. 
To celebrate his 50 years as 
Britain’s leading music publisher 





and songwriter, Lawrence Wright | 


is to be the subject of a BBC close. 
4 program to be broadcast Feb. 
ae 

Celebrities from show business 
will be heard giving reminiscences 
and paying tribute to Wright who, 
as Horatio Nicholls, has been re- 
sponsible for some famous compo- 
sitions. Jack Hylton and Jack 
Payne will be among those paying 
tribute. 
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circumstances, The lawyers stressed 


the separation of the mechanical | S¢’ting the composers inked a man- 


rights and the “right to arrange.” 
Hence, a publisher of a pre-1909 
tune would have the right to con- 
trol its adaptation. Any unauthor- 
ized recorded arrangement would, 
under this argument, constitute an 
infringement, 


Since the suit involves many im- 
portant tunes written before 1909 
but after 1899, when they would 
go into the public domain in any 
case, the final settlement is being 
closely watched by the industry. 
While the writer and publisher or- 
ganizations are urging the Court of 
Appeals to reverse the lower court 
decision, the Record Ifdustry Assn, 
of America has moved to intervene 
on the side of Remington Records, 
and its affiliated label, Continental 
Records, which also was a defend- 
ant in the case. 











‘Hit Parade’ Lineup 


(On Feb. 12 NBC-TV show) 





1, Mister Sandman .... Morris 
2. Melody of Love ....S-B&P 
- 3. Let Me Go Lover ....H&R 
4. Sincerely ........A-Regent 
5. Naughty Lady ..... Paxton 
6. Heart of Stone ....Regent 
7. Want From You ..... W&B 


means one who always goofs. 





In a promotion move for its original cast album, “House of Flowers,” 
grade slotting. The org teed off | Gojymbia Records is offering via mail a special waxing of Truman 
in ’52 with 31 members. Current | Capote reciting his original short story of the same title. The Capote 


charBe. 


close tO} cyt is being offered to album buyers cuffo except for a 25c mailing 
Capote collabbed on the legituner with Harold Arlen, 





MGM Records is stepping up its extended play platter push with 
its Feb. 18 release. Diskery will send 10 new EP sets on the market. 
| Sets will cover the pop, mood music, hillbilly and religioso fields. 





Joyce Inks Valentine 
To Personal Mgt. Pact 


Philadelphia, Feb. 15. 
Jack Valentine, modern-style 
| western songseller, has gone un- 
| der the personal management of 





| Joyce just closed a deal with 
|Frank Walker, pacting Valentine 
|for a longtermer with MGM-Rec- 
| ords. 

| Valentine who was originally 
| brought here by WCAU-TV for 
‘their live oater, “Action in the 
| Afternoon,” has just started an 
| after-midnight tv show, “Insomnia 
| Club,” for the station, which is a 
| potential feed to the net (1-3 a.m.). 





Sennes Sues For 


Moulin Music 


Hollywood, Feb. 25. 
Frank Sennes, operator of the 
Moulin Rouge, filed suit yesterday 
(Mon.) against Irving Mills, music 


Mills, Anderson Hit 
With Infringe Suit 
On ‘Typewriter’ Tune 


Tunesmith Hahs Lengsfelder filed 
an infringement suit in N. Y. Su- 
preme Court last week against 
Mills Music and Leroy Anderson 
over the latter’s tune, “Type- 
writer.” Lengsfelder claims that 
Anderson’s composition competes 
unfairly with his own, tagged 
“Typewriter Concerto.” 

Anderson’s “‘Typewriter” was 
copyrighted by Mills in 1953, while 
Lengsfelder stated that he com- 
posed his “Typewriter Concerto” 
in 1951 and that it was recorded 
abroad a year later. Pleasant Mu- 
sic publishes Lengsfelder’s tune. 
Mills denies all allegations. Suit 
is now in the examination stage. 








publisher-agent, and songwriters | 
Doris Sherrell and Philip Moody, | 
asking an injunction to prevent the 
defendants from halting use of! 
their musical compositions in the 
current Moulin show, “Ca C’Est 
Paris.” Court later in the day is- 
sued a show-case order, returnable 
in 10 days, why the injunction 
shouldn’t be granted. According to 
the complaint, defendants threaten 
to bring legal action to have their 
musical score removed from the 
show which, Sennes claims, would 
necessitate closing the show with 
more than 200 personnel. 

Plaintiff claims the defendants 
were paid $5,000 for complete own- 
ership of the music, and now de- 
mand an additional $20,000. Ques- 
tion of whether Sennes or Mills 
holds personal management pacts 
figures also in the suit. Sennes as- 





agement contract while previously 
contracted to Mills, 


Ambrose to Record 24 














New BIG HITS! 


The Incomparable wy 


EARTH ANGEL 


THE PENGUINS — DOOTONE 
LES BAXTER — CAPITOL 
PAT O'DAY — MGM 
THE CREWCUTS — MERCURY 
GLORIA MANN — SOUND 


DOOTSIE WILLIAMS 
9512 S. Central Ave., lL. A. 2, Calif. 
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More for Stateside 


London, Feb. 15. 

Bandleader Ambrose has signed | 
a contract to record 24 more titles | 
| during the next 12 months for the | 
MGM label in the States. | 

Ambrose is leading an orchestra | 
of over 20 musicians and the rec- | 
ords are being made primarily for | 
the American market. Thé new | 
contract follows the success of two | 
titles that he waxed with a 19-piece | 
outfit—“My Guy’s Come Back” and 
Fats Waller’s “Chelsea.” 


| 
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22 cities and showing com. SISiS18] Ste] & eis si£|/8/s/}/5/< 5 Sissi 3Si1oOl.] S$] all Theatrical impresarios Tom Ar- 
parative sales rating for this 3|0)2/0 F~lealie@ivis|#is 2 SBliAi“wmis1 8) sia i 2| €} | ]| nold and Emile Littler are two di- 
and last week. 0 ri eis || |,;vlei¢ i s | | 1 2/1 o l 6| §] 6 /rectors of a new music publishing 
|| ¢ > i/Siileia ak oa el cc 3 <i pl ; 
Sia lela alalalé } siyvyiaiz > t Sloe 2 Al Dw company, Theatre Music Ltd., 
inaladina’ = wi iid = we | 5 YI|BIe/8 l = 2 0 4 E | fis i $ | formed as a subsidiary of the Peter 

Rating a |S § g g\5\8 gi2|e | & Fi¢/s1/8|/3]8/2)&) 2) S| n || Maurice concern. Idea is that a 
This Last Fis g\/2\5\3 E 2\|38 E elea/3/8/§ ie e\|ige | § ‘S| 1] | British company can control the 

wk. wk. Artist, Label, Title ZI AIK IRI IRIS RIEL HIOCI SIE le IHIOlaI AIH! A! wm! S |j music of British shows, and so give 

McGUIRE SISTERS (Coral) them a fair break against heavily- 

1 1 “Sincerely” eee i ae ee A OB Gee Te ee ee 4 3 2 7 2 124 ]| Plugged Broadway importations. 
AUGHN (Dot) : First score handled by the new 
a ri L Be. 2 3 1 1 1 2 1 6 1 3 1 1 109 company comes from the Erie Mas- 
2.4 Melody of Love’.......----- : chwitz-George Posford show, “Hap- 
FONTANE SISTERS (Dot) py Holiday,” which includes a po- 
3 2 “Hearts of Stone”............ 2 5 2 6 3 4 4 2 8 9 2 2 4 1 3 108 tential winner, “Surprisingly,” 
JAYE P. MORGAN (Victor) even though the show folded in the 

4 6 “That’s All I Want From You”. 4 8 Se a a : ae ae S&B ee West End. 

JOAN WEBER (Columbia) Theatre Music will publish the 

5A 3 “Let Me Go, Lover”.......... 3 ee er 1 0 3 4 6 8 7 64 eg of how. gy anos 7 

‘ er or Arnold, or any tha ey 
CHORDETTES (Cadence) ; ‘ , ’ 
5B 6 “Mister Sandman”............ ‘22-4 a 3 5 10 64 || ™ay put on in their own theatres. 
é - Littler returned from America last 
PERRY COMO (Victor) week and his coming shows will 
7 8 “Ko Ko Mo” Ba ol gt hs tS Ae tal a de 8 10 5 8 4 2 8 9 8 3 7 9 10 oe 4 59 automatically go to Theatre Music. 
JOHNNY MADDOX (Dot) Arnold plans two British musicals 
S SR ee Wee wc ke cl 1 2 1 1 6 2 53 [|for the Spring, one tentatively 
AMES BROTHERS (Victor) titled “Lady at the Wheel.” 
9 5 “Naughty Lady of Shady Lane” 1. .. 10 © 8 ¢ 8 6 5 5 8 4 6 51 
* GEORGIA GIBBS (Mercury) e ’ a 
10 10 “Tweedie Dee’............... S68 ee oe 6 10 10 46 Children S Record Guild 
CREW CUTS (Mercury) . : 
a a 3 - : 8 9 « .. 40]| Wins Court Case On Use 
PENGUINS (Dootone) . 
12 9 “Earth Angel” .............. 7 4 6 4 9 4 7 36 Of Tag In Platter Sales 
SARAH VAUGHAN (Mercury) The Children’s Record Guild 
13.11 “Make Yourself Comfortable”. 4 d 5 10 9 8 a 35 §| will continue to use its tag on plat- 
JONI JAMES (MGM) ; ter labels and in its distribution and 
14 16 “How Important Can It Be”... §$ 6 5 g ie 10 8 8 5 34 | Sales, as a result of a court order 
a ate | handed down at the windup of a 
DeJOHN SISTERS (Epic) 3 10 3 7 9 5 29 | three-week trial in N.Y. Supreme 
15 13 No More Mic teed s Senate oes ' Court last week. 
DAVID CARROLL (Mercury) ° 10 1 1 91 | While Harold L. Friedman, prexy 
16 16 “Melody of Love’ .......-..-- “- |, of The Record Guild of America, 
CREW CUTS (Mercury) the plaintiff in the action, was still 
17A Oe gt eee 1 9 5 10 10 20 || testifying, Children’s Record Guild 
BILL HAYES (Cadence) attorney Milton M. Bergman 
17B “Davey Crockett” ........... SS an. 1 20 |, moved to dismiss Friedman’s com- 
se ye = | plaint and latter’s attorney agreed 
HUGO hy ag hme piel ga oe 15 || ‘© an order to discontinue action 
19... 28 Song of the Barefoo . without costs. Friedman had asked 
LAVERN BAKER (Atlantic) 5 1 | $250,000 damages and an injunction 
20 “Tweedie Dee”............-- 3 41) to restrain John Stevenson and 
COWBOY SCHOOL (Decca) Milo Sutliff, who operate Chil- 
21 24 “Open Up Your Heart”....... 4 10 8 11] | dren’s Record Guild, from using 
Ps nee tien liner trenton the tag. Friedman claimed that he 
Y’S COMETS (Decca) ¥ 
ai a a ion tes Liahie” ...... sf 7 8 O10 76 | had originated the name. 

J ee ae ~ |  Sutliff claimed that the Chil- 
eee,” ALENTE (Decca) 9 3 10 || dren’s Record Guild had first ex- 
22B Malaguena” .........--.---- i — || ploited the kidisk club and mail 

De€ASTRO SISTERS (Abbott) A ~ 91 order biz under the CRG monicker 
24A 15 “Teach Me Tonight”......... as _and that he was prepared to prove 
HALEY’S COMETS (Decca) that Friedman came into this par- 
24B “Shake, Rattle and Roll”...... ne os 5 ae oe. Ae? 9 _ ticular field at a later date. 
1 2 3 4 5 6 
EEP IN MY HEART FANNY |THERE’S NO BUSINESS! pajAMA GAME . 
STUDENT PRINCE | MUSIC, MARTINIS | D = LIKE SHOW BUSINESS dai Morte Sets Met. Outfit 
S I xX T O P a AND MEMORIES Film Soundtrack Original Cast Film Soundtrack Original Cast | F K Dj I 
Jackie Gleason ; ecca i | 
A LBU M S Victor Capitol MGM Victor DL 8091 Columbia | or enton . ISKETS 
LM 1837 W 509 E 3153 LOC 1015 ED 828 ML 4840 George Morte bata heh +4 
as E 1 “i , é er for 
ERB 1837 EAP 1, 2, 3, 4—509 X 276 OC 1015 DAU 957 A 1098 | the Stan Kenton Orch, has set up 
|Ken-Mor Artists, a personal man- 
° chairman. He claimed that their| tended, however, to obtain the;seas countries. Although admit-| agement outfit handling groups re- 
Brit. Decca Chalks Up exports, worldwide, represented | maximum benefit from the balance | ting that the demand for the 45s| cording on the Capitol Records 


Peak Exports to U.S. In 
Jan.; Domestic 45s Lag 


British Decca 


was 





London, Feb. 15. 


in January. 
reported to stockholders at 


(London Records is British Decca’s 
U.S. outlet.) | ‘ 

Commenting on the loss of the| tions. 
Capitol label from June of next 
year (in consequence of EMI’s re-| oneering work of the American Co- 

A record month for disk exports | cent buyout), the Decca chairman | lumbia label in the development of 
to the U.S. was chalked up by | said that while that label had been | longplaying microgroove discs and 
This | “an interesting and profitable ad- | to RCA for the development of 
dition” to their business, the ter-| 45s, the Decca boss said his com- 
the 25th anual session of the com-| ritorial limitations inherent in the | pany had launched these new type 
pany by Sir Cyril Entwistle, the | contract limited sales. 


| 


recoup themselves in other direc-| 


While paying tribute to the pi- 


They in-! records in Britain and many over- 


| 


over the years. 





ANITA BOYER TO COL 


Records roster last week. 





label are due early in March. 


Anita Boyer, rhythm and blues 
songstress, was added to Columbia | tet, currently at the Blue Note in 


Thrush’s initial platters for the 


over 50% of the whole industry. | of the contract and were confident | was very small in-relation to the | “Kenton Presents Jazz” label. Pac- 
that after its expiration they would | standard 78 disk, he was confi- tees thus far include the Frank Ro- 
dent that would gradually improve | solino Sextet, Sal Salvador Quar- 


tet, Bill Holman Octet, Claude Wil- 
liamson Trio, Boots Mussulli Quar- 
tet and Bob Cooper Sextet. 


Latest group to record for the 
| Kenton label is the Belletto Quin- 


Chicago. Rosolino is at the Haig 
in Hollywood while Salvador is 
currently at Birdland in New York. 



































with it. 


attractive... 


Mantovani 
LAZY GONDOLIER 


Backed by Longing 1510 and 45-1510 


VARIETY RAVES: 


“Mantovani is no stranger to richly melodic composl- 
tions, so when one turns up he knows just what to do 
His treatment of “Lazy Gondolier” is lush and 
a natural for deelay programmers. 
esting sound gimmick of oar hitting the water enchance 
disk’s overall charm.” 


Inter- 
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On The Upbeat 


a 





New York 

Bill Cook, WAAT (Newark) disk 
jockey who doubles as Roy Hamil- 
ton’s manager, vacationing from 
his deejay chores next week . 
Doc Berger, now plugging for Wi- 
zell-Bay, on a 10-city midwest trek 
promoting Perry Como’s “You'll 


Always Be My Lifetime Sweet- 
heart” . “Secret Love,” by 
Sammy Fain and Paul Francis 


Webster, was last year’s Academy 
Award winner, not “‘That’s Amore” 
as erratumed in VARIETY, Feb. 9. 

Whatever became of the zither? 

. Bob Merrill’s firm, Valyr Mu- 
sic, tied up with Ruby Foo’s to ship 
hot chow mein to the local deejays 
plugging The Gaylords’ Mercury 
slice of ‘“‘Chow Mein,” natch . 
Bernie Wayne on a 16-day cruise 
to the West Indies . . . Don Shirley, 
recently released on a Cadence 
LP, profiled in the March issue of 
Esquire mag... Joe Lustig joined 
John O’ Malley’ 's publicity office . 
Marguerite Blaise ankled her post | 
as aide to Debbie Ishlon, Colum- | 
bia’s pub head, to join Maybruck | 
Associates, public relations office. | 
She's being replaced by Eleanor | 
Morrison . . . Harvey Cowan into! 
Arnold Meyers’ spot as disk promo- 
tion man for Times-Columbia . . 
Ida Warshower, secretary to Mur- 
ray Baker at Robbins (Big Three) 
Music, died Feb. 4... Earl Bostic | 
band — one-nighting in the | 
south ..., Tunesmith Alice Simms | 
left on ‘a junket to the Bahamas | 
Monday (14) .. Victor thrush 
Jaye P. Morgan tapped by Yale U. 
to headline its junior prom March | 
4. William Sabersky appointed | 
California sales rep for Caedmon | 
Records. 

Don Cornell already set for the 
43d annual auto show in Detroit 
next year ... Lige McKeivy, Art 
Monney’s manager, penned ‘Mrs. 
Sterling” for Steve Allen .. 
Myers Music has set ‘Rock Around 
The Clock” with Metro for its pic, 
“The Blackboard Jungle.” Tune 
was initial click for Bill Haley on 
Decca. 

Herb Jeffries, back in the U.S. 
after a European tour, plays a 
week at the Patio, Washington, be- 
ginning Mon. (14), then moves to 








the Elegante, eee on Feb. 24 
for a week’s stand. 


.Coral Rec- 



































It's Music by 
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|}pactee Rush Adams cut four 


ords’ Rover Boys set for a two- 
weeker at the Bal Tabarin Club, 
Quebec, starting Feb. 14... The 
Spotlighters, instrumental quartet, 
currently at the Cocktail Lounge of 
the Hotel Statler...Earl Bostic’s 
combo played a one-nighter at the 
County Hall, Charleston, S. C., last 
week . . . Ethel Smith waxing an 
album of chile rhythms for Decca. 
Title is “Ethel Smith Goes Latin,” 
natch. 

Joe Loco into the Birdland Feb. 
24...The Four Coins slotted for | 
a month’s stay at the Hotel Roose- 
velt, New Orleans, beginning 
March 3 Leonard Feather has a/| 
piece on Louis Armstrong in the | 
March issue of Esquire mag. | 


Hollywood 


Hal Neely, Allied Records exec, 
has left for New York to confer | 
with eastern clients...June Hope 
| Mgt. has completed arrangements 
'with Les Macdonnell of. London 
for dancer Johnny Mac to head- 
line at the Savoy Hotel for a three- 
week stand beginning April 11 
| Capitol has signed songstress Lee 
Kane to a recording pact. 

Champ Butler currently at the 
Park-Cerf Hotel ir Honolulu 
Bobby Troupe recording a new 
album for Bethlehem Records... | 
Album includes old and new tunes 
by Johnny Mercer, including an 
original, “I’m With You.” Troupe | 
is currently appearing at the Celeb- | 
rity Room...Jesse Kaye, MGM)! 
Records Coast chief, climbed 
aboard the recording of “Ballad of 
Davy Crockett,” by cutting tune} 
with new singing pactee James 
Brown, star of “Rin-Tin-Tin” vid- 
pix series Dinah Shore repacted 
by N. Y. Waldorf-Astoria for an- 
other stand in the near future. 

Frank Sinatra has Begun waxing 
the first of 16 sides for a new Cap- | 
itol album, featuring four differ- | 
ent instrumentations . Maggie 
Whiting cut four sides for Capitol 
last week...Champ Butler is cur- | 
rently making a two-week stand at | 
Honolulu’s Park-Surf Hotel. 

Gene Wesson, formerly of the 
Wesson Bros., has teamed up with 
Gordon Poik in a nitery act, which 
debuted Monday (14) at Billy 
Gray’s Band Box...The Red Norvo 
Trio currently at  Castle’s Restau- 
rant for an indefinite engagement 

Actor George Wallace has 
signed with Master Records and 
cuts two sides...Singer Don Dur- 
ant has been inked to enact role of 
“Prince Charming” 
“Truth or Consequences” show. 

Dennis Farnon is set to arrange 
and conduct the Margie Raeburn 
disking of “So Near, So Far,” for 
Coronet Records today 
Tune was written by Farnon, with 
lyrics by Bill Olofson . . . Chiquita 
& Johnson, terp duo, now appear- 
ing in Gotham’s Latin Quarter, fol- 
low stand by returning to Holly- 
wood for 10 months’ booking at 
Moulin Rouge. ; 

Jerry Colonna currently doing 
one-niters in Canada... Tico Rob- 





on bandstand with Frankie Remley 
crew ... Billy Gray, in prepping 
his act for Sand’s Hotel, Vegas, 
opening, has inked Sid Kuller and 
Mel Diamond to pen special mate- 
rial . Vicki Benet continues 
chirping at the “881” Club for an 
| additional four weeks . .. Mickey 
| Katz and Ziggy Elman, upon com- 
pletion of their Bandbox booking, 
{open Feb. 21 in the Lounge of the 
| New Frontier Hotel in Las Vagas. 
| Songwriting team of Jay Living- 
ston and Ray Evans was pacted by 
|'Sam Lewis, entertainment director 
at Hotel New Frontier, to pen 

‘shows and music which Robert Al- 
ton will stage ... MGM recording 
new 














The RCA VICTOR 
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Currently 
COMPOSER'S ROOM, NEW YORK 
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STEVE ALLEN SHOW e 


Recording Artists 


CARROLL 


18 
NBC.-TY 


ASSOCIATED, BOOKING CORPORATION 


JOE GLA 
New ‘York 
Ave. Pk. 94600 


745 Sth 


203 





SER, Pres. 
Chicago 
No. Wabash 


Hollywood 
8619 Sunset Blvd. 


on NBC-TV’s | 


(Wed.). | 


bins Orch opened last Monday. (14) | 
at Hollywood Cinegrill to alternate | 
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sides, one of which features a song ; now playing William Penn Tavern 


penned by Hy Hammermar, Jewish | 
cantor . .. Tony Romano 


| this past week. . 

town huddling with a&r man Voyle 

Gilmore anent future sessions at 
Capitol. 

Harold Jovien, of Premiere Ar- 

| tists and Productions Agency, 


began | 
|indefinite stand at Peacock Lane 
. Al Martino in | 
|!and Duke 


has | 


pacted the Hoosier Hotshots and | 


nitery comic Arthur Walsh for a | ; 
renewed two-piano team of Bobby 


long period . Jeri Sothern set 
to cut another ‘album for Decca, 
|before opening at the Tiffany, 


March 4, for a four-week stand | 


\. . . Seymour Heller is currently 
|in Frisco Bay Area on a promo- 
| tional tour for Lawrence Welk and 
Liberace . . . Walter Schumann 
checked into the Goldwayn lot to 
begin scoring the Paul Gregory 
production, “Night of the Hunter.” 


Chicago 

Frank Parker opening tomorrow 
(Thurs.) at the Cedar Rapids, Ia., 
| Boat Show for four days, following 
into the Gay Haven, Detroit, March 
4 in a weekend stint... Los 
Chavales de Espana opening at 
Copa City, Miami, Feb. 21 till April 
|3.... Bob Cross set for the Buffalo 
Statler Feb. 18 to April 10... 
Chuck Foster closes at the Aragon 
Ballroom, Chi, March 11... 
Jergens inked for the New York 
Statler Feb. 25 to March 24. . 
Bob Kirk set for the Aragon Ball- 
room, Chi, Feb. 22 to April 8 . 
Paul Neighbors closing at the 
Texas Hotel, Fort Worth, Feb. 20 
| to go On one-niters ... Ted Weems 
| currently at the Rice Hotel, Hous- 
| ton, through March 9... Vaughn 
Monroe, doing one-niters, due at 
the Keymen’s, Chi, Feb. 28... 
Sauter-Finegan tours the midwest 
in March. 





Pittsburgh 
While Herman Middleman is 
conducting for the Georg von 
Bergelin ice show at the Floridian 
Hotel in Miami Beach, his Pitt 
combo continues at the Club 30 
without him ... Joie Vance Trio 


Best British Sheet Sellers 


(Week ending Feb. 5) 
London, Feb. 8. 
Mister Sandman i 
Mambo Italiano .....Cennelly 
Finger of Suspicion. . Pickwick 








Hapny Davi ...<....; Wright 
Naughty Lady........ Sterling 
Ore: |. be. toss 4ah Cavendish 
Can’t Tell Walts....... Reine 
No One But You..... Robbins 
Hold My Hand......... Wood 
Count Your Blessings. .Berlin 
ee ee ee Mills 
This Ole House...... Duchess 
Second 12 
If I Give My Heart... Robbins 
I Still Believe. ..Macmelodies 
Let Me Go ...ccccs Aberbach 
Blossom Fell..:...... Fields 
PURDTCOORE os cae i ckscn Kassner 
Somebody ......... Bourne 
Happy Wanderer ...Bosworth 
vent, Vidi, Viel........ Dash 
Mobile Pa ee eS eG Leeds 
Shake Rattle Roll. ..- Connelly 
oN eee Cen Bourne 





Sky Blue Shirt. Wright 


on weekends . Al Morel four- 
some into the New Nixon for an 
indefinite stay. With Morel are 
Johnny Vincent, Bobby Boswell 
Spalding ... Ricco 
Turchetti, guitarist, opens a week’s 


engagement Monday (21) at the 
Horizon Room... Marion Mar- | 
lowe’s date at Twin Coaches 


pushed up from early May to week 
of April 25... Carlton House has 


Cardillo and Reid Jaynes... Don 
McGovern, organist, into Frankie 
Elia’s new Bandbox on Grant St. 


ifor a run. 


Dek | el Muehlebach, replacing the Joe 





to 





Omaha 


Adolph Lesser orch booked for 
Scottbluff’s Terrytown Arena Sat- 
urday (19)... Tony Bradley orch 
played Crofton, Neb., last Friday 
(11) .. . Becker Ensemble touring 
state ... Russ Carlyle orch got $2 
top Sunday (12) at Lincoln’s Turn- 
pike . . Harmony Boys playing 
Wednesdays, Fridays and Satur- 
days at Major Bar in Bellevue. 


Kansas City 


Eddy Howard Orch comes in for 
a one-nighter in the Pla-Mor Ball- 
room Feb. 19... George Rico Trio 
takes over the Picardy Cafe of Ho- 


Vera crew, which held the spot 
many months... Julie Lee back in 
town at the Cuban Room after a 
long absence, with Clint & Scotty 
backing her in the room... Mindy 
Carson has been signed for the 
Auto Show, beginning Feb. 26. 
Show also includes Victoria Sherry 
and Roland Fiore, regulars at the 
Stertene Theatre Summer Musi- 
cals. 


Scotland 


Billy Eckstine set for week’s 
vaude at Empire, Glasgow, April 
5 . Ronnie Harris, English 
crooner, pacted for vaude weeks at 
the Empires, Edinburgh and Glas- 
gow, April 11 and 18, Dickie 
Valentine’s “Finger of Suspicion” 
still topping Scot list of bestselling 
disks . British bow, March 28, of 
Four Aces, at Empire, Glasgow, 





New San Antone Mgr. 


San Antonio, Feb. 15. 

Col. Thomas B. Woodburn (U.S. 
Army, Ret.) has been named busi- 
ness manager of the Symphony So- 
ciety of San Antonio. 

He succeeds George Morgulis, 
who leaves Feb. 18 to take over in 
a similar capacity with the Kansas 
City Symphony. 


| 
} 


GODFREY, CARMEL QUINN 
IN TANDEM ON DISKS 


Carmel Quinn is the latest mem- 
ber of Arthur Godfrey’s radio-tv 
family to be tapped for a disking 
| deal by Columbia Records. 

Thrush will be showcased in an 
album tagged “Arthur Godfrey 
Presents Carmel Quinn.” She'll 


| warble a flock of Irish songs solo 
|} and in tandem with Godfrey. 


It’s 


set for St. Patrick’s Day promotion, 








| TV’ite Brown Set For 


Disk Debut With MGM 


Tele personalities keep moving 
into the disk field. Latest tv’ite up 
for a crack at the wax market is 
James Brown, who’s featured in 
ABC-TV’s “Rin Tin Tin” series. 
He’s set for a shellac debut on the 
MGM label with a slicing of “The 
Ballad of Davy Crockett.” 

Another addition to the MGM 
roster is thrush Ruby Murray. 
She’ll debut with a workover of 
“Softly, Softly.” 





= 





PATTI PAGE 


Mercury 


“YOU T00 


CAN BE A 
DREAMER” 


MILLS MUSIC 





A WONDERFUL 
SEASONAL SONG 


tyne and Cahn's 


“LET IT SNOW!” 
LET IT SNOW!” 
“LET IT SNOW!” 


CAHN MUSIC COMPANY 
































THE HIT OF THE WEEK 


DICK HYMAN TRIO 





STARDUST 


MGM 11916 78 RPM 


MG 








PANAMA 


K 11916 45 RPM 


CIE, 
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Rock & Roll io Get Ofay Theatre 
Showcasing; Freed Set for Par, B’klyn 


The rock and roli school of mu- 
sical thought is enlarging its scope 
and will be tested in the ofay 
nabes. Harry Levine, booker for 
the Paramount circuit, has set Alan 
Freed, WINS disk jock and prime 
exponent of this jazz form, into the 
Paramount, Brooklyn, for one 
week starting April 8. 

In the show will be Laverne 
Baker, Moongiows, The Penguins 
and perhaps Roy Hamilton. 

Levine has been probing for 
some new attractions likely to 
make good in theatres. It’s figured 
to produce the excitement of swing 
era circa 1936, and is believed to 
have enough temporary bounce to 
fill quite a few pews in various 
houses. The date at the Brooklyn 
house is likely to be the pilot 
model of a lot of subsequent stands 
in theatres and concert bashes. 


The Paramount circuit is also 
trying for more jazz coin with the 
one-day booking of the “Birdland 
Revue” at the Brooklyn Par on 
March 4, and the one-day stand at 
the Par, Buffalo, March 5, This 
unit will contain Sarah Vaughan, 
George Shearing and Count Basie. 


Freed recently put on a bash at 
the St. Nichoias Arena, N. Y., 
which played to SRO. It’s prob- 
ably the most important musical 
movement since swing and certain- 
ly overshadows the fleeting musi- 
cal rise of bop which had a short 
career. 

However, the rock and roll craze 
is getting to be one of the more 
controversial items in the musical 
world. At this point, a theatre re- 
lying on the family trade couldn’t 
book it. However, the fad shows 
some signs of attaining respectabil- 
ity. At first it was a rhytam & 


blues development with quite a/} 


few Freudian nuances built into it. 
Since then, several top artists have 
latched onto this beat. Perry Como 
did “Kokomo,” Georgia Gibbs 
disked “Tweedle Dee Dee,” 
McGuire Sisters recorded ‘“Sin- 
cerely,’ Fontane Sisters piped 
“Hearts of Stone,” Mindy Carson 
taped “The Fish” and there are 
other examples to attest the fact 
that respectable artists are distill- 
ing the erotic out of rock and roll. 
It may soon attain the necessary 
respectability to get dates in the 
better houses. 


D.C. KAVAKOS REOPENS 
AFTER TAX SETTLEMENT 


Washington, Feb. 15. 

lub Kavakos, largest nitery in 
northeast Washington, reopened 
Saturday night (12) after working 
out a tax agreement with the U. S. 
Internal Revenue Service. The 
night spot was padlocked early 
last week and put on the auction 
block for non-payment of $16,000 
in back taxes. 

The three Kavakos_ brothers 
promptly raised $4,000 in part-pay- 
ment of the claim and were per- 
mitted to reopen. Reopening bill 
included Jack Shafer and his band, 
Lily de Paree, exotic dancer, and 
songstress Toni Raye. 


Hold Roller Skating Act 
On White Slave Charge 


Minneapolis, Feb. 15. 

Clarence and Diane Anderson, 
husband and wife, whose roller 
Skating act has been a frequent 
attraction at night clubs _here- 
abouts, are out on $4,000 bail after 
their arraignment on seven Federal 
grand jury indictments charging 
ne with violating the white slave 
act. 

Performers are accused of trans- 
porting women from Minneapolis 
to Des Moines and Buffalo, Ia., for 
the purpose of prostitution. An- 
other charge is the transportation 
of a woman from Minneapolis to 
Winnipeg, Canada, for immoral 
purposes. 











SCOTTLAND TO MERCURY 
Stan Scottland has: joined the 


Mercury Artist Corp. as head of | 


the cafe dept. 


Scottland was formerly with the 
Ken Later Agency. 





Singer Billy Fields to open the 
new Pittsburgh nitery, The White 
Elephant,.Friday (18). 





Kaye Starts Six-Weeker 
At Palladium May 23 


Danny Kaye has been signed for 
the Palladium, London, for six 
| weeks, starting May 23. 
| Kaye’s custom to play this top 
| British vauder alternating years. 
| The Palladium thus far has 
pacted Eddie Fisher, Joel Grey 
!and Kaye. Deal for Kaye as well 
| as the others was initiated during 


the recent U. S. visit of Val Par-’ 
| nell, managing director of the Moss | 


Empires Circuit. 


New Albany Try 





~ To Control %ers 


Albany, Feb. 15. 

Sen. Fred G. Moritt, Brooklyn 
| Democrat, has reintroduced a bill 
; affecting employment agency fees 
| charsed actors. It provides that 
the gross fee in Class B, under 
Section 185 of the general business 
law, aS amended by chapter 731 
of the Laws of 1955, shall not ex- 
ceed the amount of the first week’s 
salary, “unless there is an agree- 
/ment of hiring for one year or 
| more and the yearly salary or in- 
;come is equivalent to $2,500 or 
| more.” 
| In no event shall the gross fee 
i exceed 5% of such salary or in- 
|come, the measure stipulates. It 
' would take effect immediately. 





| 


Ohio State Fair Winds 
In the Red for $27,078; 
New Building Job Seen 


Columbus, Feb. 15. 

The 1954 Ohio State Fair closed 
its books for the year in the red to 
the tune of $27,078. Fair attend- 
ance last year was 240,794, the low- 
est since 1940; admissions revenue 
was off $36,390 from 1953. Total 
receipts were $654,142 while ex- 
penditures were $681,221. 

These sober facts underline the 
cries that have been going up in 
the Buckeye capital for some time 
—immediate decisive action is 
needed for the Ohio Fair to regain 
bygone popularity and start paying 
its own way. 

The Fair operates on a kind of 
treadmill. Its buildings are old and 
they are located in a section of the 
city which will not permit any ex- 
pansion of the fairgrounds. Im- 
provement funds are doled out by 
the Legislature but they are not 
sufficient to replace condemned 
buildings. 

Some decision must be made 
soon whether to do a complete re- 
modeling job on buildings on the 
present grounds, or tear down and 
start from scratch—or even build 
a new fair at another location. 

The Legislature appropriated 
$92,848 for salaries and wages dur- 
ing the 1953-54 fiscal year and 
$93,364 for 1954-55. Maintenance 
appropriation for 1953-54 . was 
$118,765 and for 1954-55, $53,765, 
the $75,000 balance being supplied 
by an emergency appropriation last 
November. 


‘Capades’ Solid $75,000 


For Nine in New Haven 


New Haven, Feb. 15. 

“Ice Capades” played a typically 
solid week at the Arena (7-13). A 
virtual sellout on its nine-perform- 
ance stand, at $4.80 top, better than 
30,000 payees pushed the gross to 
an approximate $75,000. 

In line with its traditional policy 
of auditioning local talent for pos- 
sible additions to the touring 
troupe, “Capades” came up with a 
new gimmick this year by testing 
moppets for one-stand (local only) 
appearances as part of the person- 
nel for next year’s “Peter Pan” 
production number. 


WILBUR EVANS’ ACT 
Legit musical singer Wilbur 
Evans, tandemed with Virginia 








bird, Las Vegas, April 3. 
Act is being staged by Theodor 
Adolphus. 





Competish Ain’t Funny 
Chieago, Feb, 15. 

Competish for work between 
middle-priced comics here gets 
a little rugged at times. When 
it bacame known that one such 
comedian had to cancel out of 
a club date, within 24 hours 
no less than four comics had 
contacted the William Morris 
office here offering their serv- 
ices. 

And the race was not for a 
long-run engagement but for 





It’s been | 


“| ing 


Chevoy, will open at The Thunder- | 


just one date. 








Customers Want In On 
Act in Latino Vande; 


The operation of a Latin vaud- 
ery is probably one of the more 
difficult feats in show biz. It’s a 
tremendous challenge. Not only 
must an operator shell out king- 
sized sums for headliners, but the 
conditions attached thereto are 
sometimes prohibitive. 


Carlos Montalban, who’s hepped 
on promotions, takes this mental 
and frequently financial shellack- 
with considerable regularity. 
Take the current show at the 
Puerto Rico Theatre in the His- 
panic section of the Bronx, N. Y., 
in which Maria Felix headlines. 
She’s one of the best known Mexi- 
can filmsters extant, and one of 
the glamour kids of the chile belt, 
who would be sensational on stage 
appearances if she had an act. 

Miss Felix, 
Jorge Negrete and at one 
gustin.-Lara, has been in the news 
lately. There’s a controversy over 
an expensive necklace in her pos- 
session, and the Latino colony is 
all agog over the matter. Conse- 
quently, she comes into this thea- 
tre at a propitious time. 

To dress up the Maria Felix bill, 
Montalban booked an _ additional 
pdir of Mex filmsters, Cesar Del 
Campo and Antonio Badu. They 
both sing with various degrees of 
skill. 

However, the Latin elements in 
the theatre seem to feel that en- 
tertainment is secondary. Major 
item to the customers shelling out 
$1.50 per-skull lies in the fact that 
they get an “en persona” glim at 
one of the hottest filmsters in all 
Meheeco. What’s more, the cus- 
tomers seem to make their own 
show. There’s a lively bit of badi- 
nage with the customers. Miss 
Felix’s act, when caught, comprised 
a lively conversation en Espagnole 
with Badu, with the male doing 
most of the talking. However, 
there was a lively corner in front 


(Continued on page 55) 


QUAKERTOWN QUAKERY 
DANCERS ARE CLEARED 


Philadelphia, Feb. 15. 


Three dancers at the Biack Cat 
Cafe arrested in a police raid and 
charged with putting on an ob- 
scene and indecent show were dis- 
charged (10) by Magistrate Samuel 
Clark Jr. at a further hearing. 

The show girls were Bella Flem- 
ing, 21, of Baltimore, known pro- 
fessionally as Blaze Starr; Gene- 
vieve Beasely, 27, of Hyattsville, 
Md., who dances under the name 
of Carol Dawn, and Nancy Mancini, 
of North Philadelphia, who is 
billed as Toni Page. 


Manuel Jenkins, manager of the 
spot, testified that a representative 
of the American Guild of Variety 
Artists, in cooperation with Police 
Commissioner Thomas Gibbons’ 
office, had viewed and approved 
the acts. Jenkins and Frank Scar- 
dino, 33, co-owner of the club, 
were held in $300 bail, each 
charged with selling drinks after 
hours. 








$2,000,000 City Aud 
For Denver by 1958 


Omaha, Feb. 15. 


Directors of Denver Musicians 
Assn? last week voted unanimous 
approval of a proposed new $2,000,- 
000 City Aud in south Denver. 
Michael Muro, the group’s: prexy, 
said Denver needs a new aud “to 
provide for the future.” 

The aud, which would include a 
theatre, would be built in time for 
Denver’s centennial celeb in 1958, 
according to present plans. 





through a $2,000,000 bond issue. 





Felix Wardrobe a Hit 


| played the London Palladium, 


Sinatra Grossed 


widow of the late | 
time | 
married to the Mex ccmposer Au- | 





British Would Now Slap Quota. 
On Import of Foreign Acts 





1 


2d Brit. Vaude Tour Set 
For Les Paul, Mary Ford 


London, Feb. 15. 

Les Paul and Mary Ford are 
scheduled to make their second 
variety four of Britain during July 
and August. Lew & Leslie Grade 
are negotiating the deal. and the 
tour is likely to last for about six 
weeks, 

Duo first visited this country in 
the summer of 1952, when they 





$75,000 in Aussie 


Svdney, Feb. 8. 

Frank Sinatra paid over to Aus- 
sie authorities more than $12,000 
income tax on his earnings for 10 
days here and in Melbourne. Re- 
ported that his gross rakeoff from 
his short stint was between $24,- 
000 and $25,000. Less the tax this 
still leaves around $3,000 more 
than the $10,000 tops he’s per- 
mitted to take out of the country 
in any one year. 

The $24,000-odd payoff to Sina- 
tra, attested by the promoters of 
his appearances here, is well be- 
low the $40,000 reported from 
N. Y. as the figure Frankie would 
get. They refute any suggestion 
that there’s an additional handout 
to Sinatra and other U. S. per- 
formers when they get home from 
these short Aussie tours. 

Meantime, the acting Prime 
Minister, Sir Arthur Fadden, has 
softened his initially tough ap- 
proach to questions raised about 
hard-to-earn dollars going out of 
the country as easy money in the 
pockets of U. S. entertainers. 

Sir Arthur now says there’s no 
evidence of abuse of the monetary 
regulations. Also that it’s not 
proposed to alter regulations at 
the moment but that the whole 
dollar position is constantly under 
review. 


Babette’s, Onetime ‘Must’ 
For Atlantic City, Now 
Being Razed for Parking 


Atlantic. City, Feb. 15. 

Babette’s, supper night club 
across from Convention Hall in 
midcity, operated the past few 
years under the Yacht Club flag, is 
being razed to make way for a 
parking lot and possible motel. 

First as the Golden Inn, and 
then for many years as Babette’s, 
this was a “must” for all Atlantic 
City visitors. During Prohibition 
days and after it was operated un- 
der one name or the other by the 
Stebbins, Dan and Babette, with 
“Bab” emceeing shows 52 weeks 
each year. 

All show biz names of the day 
were headlined, with Eleanor Pow- 
all and Joe Penner, two of the 
many getting their start here. 

When the gambling scene 
changed in the mid-’40s, Stebbins 
and Babette tried to keep the night 
club going as of yore, but without 
casino cash it was no go. Early in 
the ’50s Stebbins sold out and re- 
tired to Florida. 

Nathan Goldberg succeeded 
Stebbins and found night club busi- 
ness just as tough. He tried 
names, and about every other gim- 
mick, but each season seemed a bit 
rougher. Finally the Marbex Corp., 
who operated parking lots in other 
resort spots, struck a bargain with 
the Rajan Corp., owners of the 
spot, and late last week the wreck- 
ing crews went to work. 








Student ‘Lollopolooza’ 
Nashville, Feb. 15. 

“Lollopolooza,” annual musical 
production of the Vanderbilt U. 
Scampers, will be presented April 
12-16 at the University Theatre 
here. 

Show will have book, music and 
lyrics by John Jennings, choreog- 
raphy by Nancy Simmons and 
staged by Hal Youngblood, with a 


London, Feb. 15. 


“An agreement for a _ British 
cabaret quota, concluded between 
the Variety Artists Federation and 
the Hotel and Restaurant Assn. of 
last September, is expected to be 
signatured within the next few 
days. This is a sequel to the ulti- 
matum issued by the vauders’ un- 
ion last month, which warned that 
it would press the Ministry of La- 
bor to introduce a_ statutory 
scheme if the hoteliers failed to 
sign, 

' Leslie A. Macdonnell, who acted 
as intermediary and brought the 
two parties together for their orig- 
inal negotiaions, was again brought 
in to urge the final settlement. .He 
is now awaiting preparation of 
necessary documents for inking. 

Under the agreement, hotels and 
cafes employing cabaret talent 
will now have to sign one British 
act for every two imported. Pact 
provides that a dancing line shall 
be classified as an act and count 
against foreign importations. 

A special provision is made to 
deal with cases in which hotel and 
cafe operators have committed 
themselves in advance to foreign 
cabaret talent. If the question 
cannot be resolved, the Ministry of 
Labor will be asked to adjudicate. 
No provision is made in pact for 
penalties for quota defaulters, but 
a more subtle method will be em- 
ployed to deal with offenders. The 
Ministry of Labor will decline to 
issue work permits for foreign ar- 
tists to cafe managements which 
have not complied with the terms 
of the agreement. 

Macdonnell acted in an _ indi- 
vidual capacity as mediator and 
not in his official position of prexy 
.of the Agents Assn. He is due 
to be reelected soon as A. A. prez 
for fifth consecutive term. 


COLE, HAMILTON HEAD, 
TOURING 1-NITE UNITS 


Nat (King) Cole and Roy Hamil- 
ton will head traveling one-night 
units. The Cole package will go 
out on the road April 11 for 19 
days. Unit will have Laverne 
Baker, Drifters, Erskine Hawkins 
and Leo De Lyon. Cole will leave 
at the conclusion of this route to 
start at the Chez Paree, Chicago. 

Hamilton will take over shortly 
afterward and will have several of 
the performers routed with Cole 
continue the tour. 

Both units are being packaged by 
the Gale Agency. These units will 
not take the place of the “Biggest 
Shows” series, which may resume 
in the fall. 


McGuire Sisters Aid Ill. 
Auto Show to Set Record . 


Chicago, Feb. 15. 

The Quad City Autorama, held 
at the Rock Island (ill.) Armory, 
broke all records with an attend- 
ance of 44,907 during the nine-day 
show which started Jan. 29. Show 
comprised the McGuire Sisters of 
the Arthur Godfrey tele program, 
Harmonicats, and Red_ Foley’s 
Ozark Jubilee. ~ 

Peak attendance was reached 
during the four days of the Mc- 
Guire Sisters’ run. They appeared 
along with the Harmonicats. The 
Crew Cuts opened the show for 
two days, followed by Foley, who 
stayed for three. 


Deep River Boys Set 
For London Vaude Dates 


London, Feb. 15. 


The Deep River Boys are return- 
ing to Britain for variety engage- 
ments and a series of: broadcasts 
in the summer. 

They will pre-record a series of 
broadcasts for the BBC during the 
early part of June and then do a 
short tour of London variety thea- 
tres. They’ll go back to the States 
and return here in September. 














Ralph Hunter, conductor of the 
Collegiate Chorale and choral di- 
rector of N.Y.’s Radio City Music 
Hall, will again be conductor and 





] 


director for the third time, of the 


Com-| cast headed by Sylvia Stahlman, | Choral Clinic to be held at State 
mittee hopes to finance the project | George Jones, Betsy Conway, Con 
| Demos and Marnie Sedberry. 


Teachers Callege, New Paltz, 


N.Y., March’ 19-20. 
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Welfare Fund Future Chief Problem 
On AGVA Nat'l Board Meet Agenda 


The national board of the Ameri- + 


can Guild of Variety Artists, which 


will meet in a three-day 
starting next Tuesday (22) 
Henry Hudson Hotel, N. Y., will 
face the problem of making a 
major decision on welfare fund 
contributions. Decision is whether 
the plan shall be enferced 
pletely or ditched. To many board 
members there can be 
ground—either everybody pays or 
they get rid of the program. 

A major loss has been sustained 
by the welfare fund in the 
tract recently negotiated between 
the union and the Radio City Music 
Hall, N.Y. That pact made the 
Music Hall an exception in the 


payment of the welfare fund for its | 


chorus members. Payment calls for 
$2.50 weekly per performer into 
the fund. Contract, which provided 


wage increases, kicked out any 
mention of the welfare contribu- 


diate need of hikes by the 


and hospitalization program of its 
own. Members are insured under 
the terms of the N. Y. State Work- 
men’s Compensation Act. 


Question now before the board is | 


whether this contract will serve as 
a precedent in other negotiations 


into all new pacts. Just what 
course of action will be taken by 
the board isn’t Known as yet. 
Another item to be taken up by 
the board is the matter of AGVA’s 
dwindling treasury. 


funds to finance next week’s meet- 


ing, but the union has been skating | 
some time. AGVA | 


on thin ice for 
had to borrow funds to finance the 
last board confab three months 
ago. The matter of funds is also | 
likely to lead to a shakeup in per- | 
sonnel. Various jobs will be re- 
viewed and an attempt will be 
made to eliminate some and con- 
solidate others. 


confab | 
at the |} 


com- | 


no middle | 


iis found only 


con- | 


| Tasmania 


; : . | the 
tions. Major reason was the imme- | 

pense. 
cast and | 
the fact that the Hall has a health |! 


It’s believed | 
that the union now has sufficient | 
| Troupe will play here, Melbourne | 


| George 








Yank Acts Find Real 
Coin in 2 Top Cities 


On Recent Aussie Trips 


Sydney, Feb. 8. 

Experience of importing big- 
name American talent is showing 
that the real money 
in the two principal 
cities, Sydney and Melbourne. 
The Ink Spots showed a loss for 
the promoter in New Zealand and 
but a profit for the 
whole tour. Reported that the 
management’s eventual profit may 
turn out to be comparatively 
small. However, the show was 
expensive, since it included Buddy 
de Franco and Rose Murphy, 
Champ Butler and some local acts. 
Further, air transportation across | 
Pacific proved a heavy ex- 


On this experience, Bill McColl | 
now declares that in future he | 


| won’t book dates in New Zealand | 


|or Tasmania. He probably will | 
play Brisbane as well as Sydney 
and Melbourne. Nat King Cole 


fared badly in_ Brisbane, the 
McColl flies to the U. S. 
at the end of February, visiting | 
Los Angeles and N. Y. 

Meanwhile another promoter, 
Mike Castor, an American, is one 
of a group which plans to import 
Spike Jone and his band. Jones’s 


| gear is coming over in advance by 
ship, but is meeting with shipping | Feb. 24, at Ciro’s.: 


, Jones likely will | 
end of the month. 


However 
the 


delays. 
be by 


and Adelaide. 

Jones is to bring his full band. 
Outfit will include Helen Grayco, 
Rock, Freddie Morgan, 
| Billy Barty and the Wayne-Marlin 
| trio. 





Frances Langford has’ been 
booked for the Hotel Pierre, New 
York, March 8. 


Down Under | 





|definite stay... 
i17 for two rounds... 


| Orleans, March 31, 


| opens at the Lake Club, 


Wally 
slotted for the Park Lane, 








Vaude, Cafe Dates 
New York 


Lili St. Cyr to El Rancho, Las} 
Vegas, March 2 for six weeks, to | 
be followed by a stand at Ciro’s 
Hollywood .. . Frances Langford 
goes into the Pierre Hotel, N. Y., 
March 8 . Jane Powell booked 
for a May date at the Desert Inn, 
Las Vegas ... Jack E. Leonard to 
the Town Casino, Buffalo, March 
ea 
Casino Royal, Washington, 
13... Jose Greco to flamenco at 
the Palmer House, Chicago, May 
i ae Eddie Garson, ventriloquist 
at Radio City Music Hall, N. Y., 
and singer Frances Burns to wed 
March 9 in New York . George 
Wood, of the William Morris Agen- 
cy, back from a Miami Beach trip. 





Agency’s Sam Bramson still there. | 


Chicago 

Frankie Scott currently at the 
Chase Hotel, St. Louis, for an in- 
Dorothy Shay set 
Dallas, March 
Eileen Bar- 
jten into the Roosevelt Hotel, New 
for four weeks 

. . Frankie Laine inked for the 
Chase Hotel, St. Louis, May 2, 
a two-framer 


for the Baker Hotel, 


ifield, Feb. 18, for nine days . . 
Griffin and Anne Nichols 
Denver, 
Bill 


Feb. 24, for two frames ... 


| patrons not spending as had been | Lawrence to appear at the Fire- 
| expected. 
or whether the board will reiterate | 
its oft-repeated demand that wel- | 
fare contributions must be written | 


{men’s Show, April 29, 30 and May 
1, in yoni Ind. . Bob Oak- | 
ley, former agent on the Coast, 


| opens at the Gaslight, Chi. Feb. 22. 


Hollywood 


Peggy Lee and Clark Bros. open 
following Step 
|Bros., who tee off tonight (Wed.), 
| and The Lancers ... Toni Arden | 
into Mocambo tonight (Wed.) for} 
itwo frames ... Marie Austin sing- 
|ing weekends at Charley Foy’s dur- | 
|ing renovation period . . . Romo 
Vincent into Thunderbird in Veg4s | 
tomorrow (Thurs.) for four weeks 

. Robert Nesbitt, entertainment 


director for The Dunes, Las Vegas, | 


will rehearse first show on a Holly- ! 
wood sound stage next week. . 
Douglas W. Richards swings to | 
Dunes as resident manager. 


Frank Parker bows at the} 
June | 


in | 
Nelson Eddy | 
Spring- | 


‘Omnibus Contract Gets British OK; 
Voids U.S. Deal for Booking Acts 


tract, which has been used by vari- 
ous talent agencies for the past few 
years received its first court vali- 
dation recently in England, when 
a London court ruled on the} 
Freddy Mullaly contract 
David Whitfield. 

The omnibus form, used in fields 
where there are no unions and 
guilds claiming the jurisdiction, in 
this case was held between Lew & | 

Leslie Grade Agency and_ the 
roa Recently, while Whitfield 
was in the U. S. with Mullaly, his 
personal manager, the latter signed 


| court, 
with | 
junless they were booked through 
ithe Grade office. 


| prior 





Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., Feb. 15. 
William Morris, who is now 
rated as one of the town fathers, 
‘making a big effort to retain 
the Saranac Lake laboratory here. 
It is skedded to be moved. At a 
meeting here he said “local people 
are prepared to raise any amount 
necessary to keep the Trudeau 
Laboratory in Saranac Lake.” 
David Woodard, back 


the funeral of his mother who 
recently died of a heart ailment; 


‘resumes the rest routine while on 
| his stage of observation. 

| A posey to Audrey Lumpkin, 
|daughter of James _ Brennan, 

|veepee of IATSE, for taking 
time out to line up entertain- 
ment for the gang at the Will | 


Rogers. She graduated here class 
of 1952 and now lives in the down- | 
| town colony. 

Major “Tony” Anderson, man- 
| ager of the Schine Pontiac theatre 
here, also the secretary of the 


'Shamus Club which furnishes milk | 


| to the Will Morris Memorial Play- | 


ground kiddies during the summer, | 


announced that the Club will 
|install a covered merry-go-round 
| and six nursery flying swings. 

| Robert (IATSE) Potter, projec- 
tionist of Local No. 306 and for the 
{last 25 years with 20th-Fox in N.Y., 
. | registered in for the general once- 
over while 

| specialist care 


| from | 
*| Dillon, S. C., where he attended 


| night 


costing and getting, 
‘will be in charge of the event. 


The worldwide or omnibus con- {the singer with the William Morris 
| Agency 


for’ representation in the 
United States. 

The Grade office in London 
| subsequently took the issue to 
which ruled that Mullaly 
couldn’t okay any dates anywhere 


Omnibus contracts are a rela- 
|tively new form in the talent 
agency fieid. Originally, they were 
drawn up to cover any field in 


| which there was no union. It be- 


came widespread during the period 
to the organization of the 
American Federation of Television 
& Radio Artists to cover tele book- 
ings. Today it is used mainly to 
cover overseas engagements. 

Until recent years, foreign book- 


'ings had agencies dipping into the 


lists of other offices for dates 
abroad. Frequently, the William 
Morris Agency had acts from Music 
Corp. of America, General Artists 
Corp. and most of the indies. Be- 
cause of the fact that the American 
Guild of Variety Artists doesn’t 
have jurisdiction in Europe, Morris 
collected a full commission which 
it didn’t have to split with the 
other offices. The omnibus form 
eliminated that facet of the agency 
business. e 

The omnibus contract, however, 
hasn’t yet been tested in the U. S. 
because most guilds and unions 


| have an arbitration clause in their 


pacts. Should any artist sue or be 


| sued over a violation in an omnibus 
|}agreement, the 


issue would most 
likely go to arbitration. 





Mambo at Morocco 


The.ultra spots in New York are 
starting to take cognizance of the 
spreading mambo movement. El 
Morocco will institute a mambo 
starting Sunday (20) as a 
weekly event. 

Dance team of Teddy & Phyllis 
Rodriguez, who have worked the 
eastsideries including the Cotillion 
Room of the Hotel Pierre, N. Y., 
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STATLER, Detroit 
SHAMROCK, Houston’ 


“The Copacabana... They practically steal 


the 


“The Mello-Larks are a superior quartet; their act is 
full of sound and movement and excitement.” 


“At the Copa—tThe real treats of the evening are the 


FUTURE BOOKINGS 
CONGRESS HOTEL, St. Louis 


SEVEN SEAS, Omaha 
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“The Mello-Larks is one of the best vocal groups 
The foursome has come up with 
somethirg smart, original and fresh.” 


around these days. 


VARIETY 


“‘Mello-Larks are a lively group with a nicely devel 
oped sense of rhythm and comedy.” 


DALE STEVENS 
Dayton, Ohio 


“It's appealing enough to fit any audience; smart 
enough to take them into any club in the country. 


all adds up to R-A-V-E.” 
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BIG AGE In vecas | 




















Las Vegas Review-Journal 
by LES DEVOR 


"Sincere song styling by Vaughn Monroe jn his opener at 
the Sahora Hotel rates good entertainment for show goers 
in the Congo Room for the next three weeks. 


“His new approach captures and holds interest in that he em- 
ploys no gimmicks or histrionics. His orthodoxy and ommis- 
sion of "shock" treatment make for a different kind of song 
styling. Lately, the show community has been "treated" to 
singers who indulge in gabfests, and corny jokes laced around 
broken song sequences. Not so for» Vaughn Monroe. He 











stands up there alone, and belts them out in a forgotten con- 
ventional manner. 


"Down into the audience with the hand mike, he managed to 
embarrass a numbér of ringside ladies with his ardent gaze 
and mournful love songs. 


"He drew solid applause. 


"Monroe is a big fellow, and is heard to advantage through- 
out the room. Producer Bill Miller will be cheered when re- 
ports of this show reach him in New York.” 
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Chez Paree, Chi 
Chicago, Feb. 9. 
Mae West (with Anthony Dex- 
ter, Richard DuBois, Louise Beav- 
ers, Eight International Adonises, 
others) (16), Morty Gunty, Folie 


Miller, Brian Farnon Orch; $1.50 | 


cover, $3.75 minimum. 





If Mae West “did all day what 


she does all night” in the show 
here, this topdrawer Windy City 
nitery could switch to six-a-day 


and still turn ’em away. La Wesi 
had the bistro hanging off the 
raiters opening night and she had 
the customers falling off their 
chairs before her stint was over. 

Introed by five top-hatted gents 
who made it quite obvious that 
the theme is. s-e-x, Miss West 
slinks onstage in a dazzling array 


of feathers, sequins and diamonds | 


to reemphasize the topie. She 


readies the house by opening with | 


“I Like to do all Day what I do 
all Night” in her easily identified, 
suggestive tones. After a duet with 
her leading man, Anthony Dexter, 
on come the International Adon- 
ises — eight powerful y-muscled 
young men, headed by Mr. Ameri- 
ca, Richafl Du Bois. The femme 


ringsiders give b'ushing gasps of | 
musclemen, | 


admiration to the 
while their paunchy and/or anemic 
escorts cringe before the display 
of physical excellence of the males. 

Miss West's biological inspection 
and selection of the scantily clad 


male “chorus” is a howl. Her “I’ve | 


Got Something for the Giris” con- 
tinues the male skin show as a 
tidbit for the distaff side as the 
boys ripple their biceps, stomach 
and chest muscles. All that’s miss- 
ing is the usual twirling tassel. 
With an introduction by Louise 
Beavers, “Beulah” of “peel me a 
grape” fame, Miss West does a 
recitation from “Diamond Lil,” 
winding up with ‘Frankie and 
Johnnie.” The grand finale of this 
lusty and rather fabutous act is a 
riot as Miss West hands out keys 
to her Ambassador Hotel suite, 
along with time schedules, to her 
Adonises. From start to finish, the 
response is tremendous. 
Ordinarily, with a headliner of 
Miss West's calibre, the supporting 
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acts get scant audience response. 
Usually there is a noticeable let’s- 
get-on-with-the-main-act air about 
the Chez. It’s to the credit of 
young Mort Gunty, the comic in 


vates the crowd from his opening 
bit of “The Maharajah of Maga- 
dore.”’ Borrowing heavily from the 
schoolroom for some of his mate- 
rial, he ribs progressive schooling 
iand retarded pupils. His Danny 
|Kaye carbon gets nifty response. 
| Comic’s timing is excellent and his 
iperformance is completely unin- 
| hibited. One bit ends with sardonic 
jiaughter conjuring a vision of the 
isadistic bully — a hilarious vignet. 
| The bill debuts with 
'Miller, a versatile hoofer who 
warms up the patrons nicely for 
what follows. Miss Miller terps in 
ithree distinctive styles, opening 
{with a tap, switching to a fine 
Latino mambo, and winding with 
ian Irish jig. Terp’s patter ties the 





way. 
It’s a great show, ably back- 
istopped by Brian Farnon, Gabe. 


Mi. Reval, Montreal 
Montreal, Feb. 9. 
Kay Thompson (with Paul Meth- 
uen), Max Chamitov Orch (9) 
(with Norma Hutton), Bill Moodie 
Trio $2-$2.50 cover. 





Sophisticated Kay Thompson, as- 
sisted by the mid-Victorian man- 
nered Paul Methuen, is the first 
act to play the Normandie Room 
of this hotel in more than six 
months and the first in the hotel’s 
occasional show policy. 

Following the capacity biz she 
drew two years ago, Miss Thomp- 





new plan, but the combination of 
several things failed to bring the 
! spenders into this lofty room as in 
the past. Without shows for so 
long, the habit has been lost by 
former regulars. The brief one- 
week engagement seems to catch 
the mechanical side of the show un- 
prepared, and then Miss Thompson 
has a new act sans the Williams 
Bros. as a topper. 

As a personality and 
wise in the ways of show biz, Miss 
Thompson has few equals. 
| Throughout the offering is that 
|econstant striving for perfection that 
iis not too apparent these days, but 
there are times (for the average 
'room) when she goes overboard 
| with the sophistication. In the 
| present layout she takes the stage 
' alone, garbed in the familiar slacks, 
| for the first half, and between her 
‘clever but brittle patter scores with 
|a descriptive and varied songalog. 
| Her in between chatter about pick- 





Methuen, and vocal switchero. be- 
tween the two makes neat contrast 
to the prelim material. 

Methuen is properly English and 
{for someone just new to the busi- 
| ness is remarkably sure and effec- 

tive on stage. Ronnie Selby, at the 
piano, batons the Chamitov orch 
for Miss Thompson's performances 
|/in capable manner, with Chamitov 
taking over during dance sessions. 
Chirper Norma Hutton does band 
| vocals and the Bill Moodie trio, in 
ifor the one week, does interlude 








i sets. Newt. 











this show, that he completely capti- | 


Folie | 


numbers together in a showmanly | 


son was a logical choice for hotel’s | 


someone | 


ing up things in various parts of | 
the world builds to her introing | 
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THE FASTEST RISING YOUNG 
COMEDIAN IN SHOW BUSINESS— 
WHO HAS PLAYED THE FOLLOWING ENGAGEMENTS 
DURING THE LAST TWELVE MONTHS: 


Currently 


BRITISH COLONIAL HOTEL 


NASSAU, B.W.I. 


GENE 
ALLEN 


CASINO THEATRE, Toronto 
TIC TOC CLUB, Miiwaukee 
SEVILLE THEATRE, Montreal 
LATIN CASINO, Philadelphia 
STATLER HOTEL, Washington 
CASINO ROYALE, Washington 
ELEGANTE CLUB, New York 





Management—BERNE ILSON 


Fontainebleau, M. B’ch 
Miami Beach, Feb. 11. 
Tony Martin with Hal Borne, 
Alan King, Cabot & Dresden, Val 
| Olman Orch; Lecuona Cuban Boys; 
$2.50-$4 minimum. 


The La Ronde Club in this over- 
wheimery (it must be called that, 
so huge and impressive is this new- 
est Beach hotel in its multi-acred 
setting) requires topliners with the 
authority, poise and experience to 
command the blase winterites who 
fill the tiered layout that allows for 
perfect viewing. Tony Martin fills 
| these requirements in spades, al- 
beit he’s almost too relaxed and 
talky in some segments of his stint. 
| The teeoffer, “Hallelujah,” is a 





immediate attention. 
Is You” is a strong followup, but 
the version of “Vera Cruz” and the 
long drawnout calypso-type 
| curity” in the relaxed manner hit 
too pedestrian a pace. 

Matters pick up quickly, how- 
ever, when Martin sets his course 
on the song-hit trail, sparked by 
“Mr. Sandman,” then keyed to 
standards he’s been associated 
with through the years. 
quence of the act, he launches a 


series. 


ing and delivery if the essay at 
comedy is to be continued. Mar- 
tin winds strongly with : 
You In My Dreams,” his clarinet- 
playing setting the tablers to 
pounding for more. 

Alan King almost walks off with 
the proceedings. The young comic 
is hitting, the lines contained in his 
act are edged with sharp timing, 
and his waggery is delivered with 
aplomb that earns him fast-build- 
|ing reaction. For this date he’s 
come well prepared, the first por- 
tion a zesty session that concen- 
trates on the hotel and guests— 
despite the growing series of gags 
about the Fontainebleau, King has 
an all new routine that tops them 
all. Combined with his bits on tv’s 
effect on kids, problems with moth- 
|ers-in-law; the surge of “young 
couples” to suburban living, fully 
playing up the inherent comedy in- 
vestments routine, King finds him- 
self walking off to resounding re- 
turns. He proves also that a strong 
comedian can fracture them in this 
swankery. 

Cabot & Dresden sit well with 
their cleanly-achieved lifts, spins, 
assorted holds, and breathtaking 
neck-balance by the attractive 
femme half for the whirlwind fin- 
ish. They comport themselves with 
grace throughout, blending their 
designs inventively to hold inter- 
|est. Val Olman and his crew assist 
‘nobly on the show backings, with 








|segment in top manner. Lecuona 


pense music for mambomania and 
rumbas. Lary. 





Chubby’s, W. Collings- 
wood, N. J. 
Philadelphia, Feb. 13. 

Gypsy Rose Lee & Girls (4), 
Bobby Monaghan, Benny Ventura 
Combo (3), JoAinny Crawford, Lee 
i|Henderson Line (6); Don Haven 
Orch (7); Minimum $2.50; week- 
ends $3.50. 








Admittedly on her sixth farewell 
tour, Gypsy Rose Lee is the lady 
who graduated from the striptease 
into the blue chips by kidding her 
|former career. She combines 

pulchritude with just enough pala- 
ver to make a palatable package. 
| Sunday (13) dinner crowd at Chub- 
by’s was largely families and par- 
lies. While some of Miss Lee’s 
i nifties failed to stir a ripple, over- 
; all effect was enthusiastic. Cued 
/on by four pips, Miss Lee takes 
| prompt command and shows how 
| disrobing was done in the good old 
| burleycue days. 

Translucent screen set up on- 
| stage enables stripper to do a pro- 
| vocative change, while a pitchman’s 
/voice (recorded) selling such bur- 
i|lesque house staples as bonbons 
l!and French pictures is worked 
|neatly into the bit. For the finale 
she uses the Ed Wynn couturier 
routine dressing her four “‘appren- 
tices” on stage, which provides the 
getoff line “the girls have been 
draped.” Visit to Chubby’s is Miss 
| Lee’s first local appearance in sev- 
eral years, and the adults present 

like the star} also seemed willing 
to recall “the good old days.” 

House policy lately has coupled 
'a combo with the stellar act. 
works between shows at the bar. 


Benny Ventura, sax playing brother 
of tenorman Charley Ventura. Trio 
belts out acceptable rhythms, al- 
though it blazes no new trails. Ia 
the comedy slot is Bobby Mon- 
aghan, who reminds very much of 








i Billy Vine, and does the routine | quirements masterfully. 


“Se- | 


In last se- | 


“Tl See} 


Cuban Boys are on hand to dis- | 





strong one, with special lyrics add- | 
ing to the initial impact that grabs | 
“All I Want | 


| 


H 
j 


| 


| 


} 
! 


| 








Unit | 
y en | acro-twister 
Current outfit is a trio headed by | 


deriding the wife, which didn’t go 
over strong Sunday with the haus. 


fraus present. Johnny Crawford, 


who knows his way around a vocal, 
is the singing-emcee and gets top 


returns with his “Loving You,” an 
operatic-style ballad. Gagh. 


Chi Chi, Palm Springs, 
Cal. 
Palm Springs, Feb. 8. 
Cab Calloway (2), Vivian Mar- 
shall, Bob & Betty Hightower; Bill 
Alexander Orch (6); couvert, $2, 
$2.50. 





Cab Calloway opened tonite to a 
stomping, cheering crowd. Despite 
failure of his trumpeter, Howard 
Roberts, to appear due to date mix- 
up. Backed by a one-night replace- 
ment, pianist Morrow Young, and 
minus music or orch rehearsal, he 

ut on a smash performance that 
eft the customers limp. Vet AFMer 
is a solid showman. He wastes no 
time getting off with “Got My 
Love to Keep Me Warm” and 
serves up “One for the Road,” 
“Birth of Blues’ and “Black 
Magic” to- wham returns. “Minnie 
The Moocher,” “Shake, Rattle and 


'Roll” and, of course, his “Porgy 


and Bess” excerpts he formerly 
starred in the Gershwin folk opera 


talk routine on television program | —zinged. 
commercials, based on his current | 
The basic idea is a sound | deuce act, Vivian Marshall, whose 
one; what it needs is punchier wyit-| talent may be obscured by the blue 


Same cannot be said for the 


smog of her material. This desert 
resoft caters chiefly to family 
trade, in the middle-age bracket, 
and they failed embarrassingly to 
appreciate the heavy-handed dou- 
ble-entendres and indigo songs 
dished up by Miss Marshall during 
their dinner chores. She might 
show to better reception if her act 
parred the tastes and standards of 
the customers she plans to sell. 
Bill Alexander, who emcees, 
leads his well disciplined sexette 
for show and dancing. Brown. 





Copa City, Miami Beach 
(FOLLOWUP) 
Miami Beach, Feb. 12. 


_ Biggest draw in town currently 
is the parlay of Jimmy Durante & 
Co. and the Will Mastin Trio with 
Sammy Davis Jr. Davis, on his own 
for the first week, had them flock- 
ing in in “saving the season” 
numbers, for operator Murray 
Weinger. With Durante also on 


hand, it’s additional money in the} 


bank, 
Notable this season has been the 


fact that the boxoffice pendulum | 


has swung from one club to an- 
other, the vacationers and natives 
evidently picking carefully, many 
waiting for word-of-mouth ap- 
proval as well as amusement page 
reviews, before choosin. This is a 
disturbing factor for the bonifaces 


|Hal Borne conducting the Martin | who are finding it tough to draw 


sufficient patronage for profit-tak- 
ing if they haven't got “the show 
of the week.” 


Davis, in this, his second date. 
accident | 


since the unfortunate 
which cost him an eye, comes on 
to a several-minute ovation that 
turns into a continuous series of 
salvos as he unwinds his consid- 
erable repertoire. Whether it be 
the zingy hoofery with Will Mastin 
and dad, Davis Sr., or solo; the 
incisive and sometimes startling 


vocal carbons of the singing top-| 


pers and film stars through to the 
Jerry Lewis duplicating, he keeps 
the mitt-build sustained. Surefire 
also is his own song-selling, com- 
edy antics and all-around appeal 
that stamps his work. 
the begoff marked up. 


Durante comes up with a fast- | 


paced package with several new 
mayhem ideas concocted by writer 
Jackie Barnett. The Schnoz, work- 
ing with all the zest of former 
years, is his frenetic self all the 


way, applying his showmanship to. 


such new items as “Fun In The 
Sun”; a top piece of material in 
“It’s The Man Who Makes The 
Clothes,” with wardrobe changing 
twist, and “Let’s Do The Old Act 
Again.” On hand to aid in pro- 
jecting the surefire stuff are vet 
aides Roth & Buffano at piano and 
drums and Eddie Jackson with his 
strutting. 


There’s a male model to raise 
sock Durante barbs anent Mae 
West’s musclemen, and pretties 
from the line to join Durante in 
son-dance. Tablers’ insistence 
brings reprise on his familiars to 
round out a fast, furious, always 
funny parade of comedy ideas cus- 
tom tailored for Durante & Co. 
Again, there’s the reception that 
leads to a begoff. 

The June Taylor-Benny Davis 
production holds over, with lithe 
Eileen O’Dare fea- 
tured. It’s class group construc- 
tion, heartily received, although 
the patterns haven’t ben changed 
since opening day in late Decem- 
ber. Dave Tyler and his crew are 
an integral part of the overall 
show, playing the showback re- 
Lary. 


He rates) 
| 


— 


Mocambo,. Hollywood 
Hollywood, Feb. 9. 
Stewart Rose, Wanda Smith & 
Cover Girls (5), Paul Hebert Orch 
(5), Joe Castro’s Latin Combo 
(4); cover, $2. 





Fresh out of the Army, Stewart 
Rose. shows promise in his first 
nitery date. Atop a strong, melodic 
voice, he_parlays an ingratiating 
manner. However, lack of marquee 
magnetism militates against this 
bill bringing much moola into the 
Mo. Wanda Smith and Her Cover 
Girls. all 40okers, is the only other 
act. Those who do drop in will pass 
a pleasant hour. 

“Live Till I Die” is a _ potent 
opening number for Rose, and 
“The Gal That Got Away” and “I 
Complained” also fit his style. 
However, his dancing needs pro- 
fessional touch-up. 

In warbling “Sunny Side of the 
Street” he gets effective, colorful 
accompaniment by orch leader 
Paul Herbert on sax. 

Wanda and her two blondes and 
two brunets gets off some snappy 
lyrics in specially written mate- 
rial, and displays shapely figures 
in a well-staged 20 minutes. Her- 
bert alternates with Joe Castro for 
dancing. Whit, 


Moulin Rouge, Paris 
Paris, Feb. 15. 
Jacqueline Francois, Hurricanes 
(4), See-Hee Troupe (4), Four 
Najarro, Trio Massetty, Najas (3), 
Alf Carson, Two Williams; $i 
cover. 


least attention in the Lido Syndi- 
cate hierarchy. Such abuses as 
keeping on the tired production 
number envelope that has not 
changed for four years, and al- 
lowing @ badly assorted, too sim- 
ilar, bunch of acts pile up with- 
out the proper leavening and fill- 
ing, is not good show biz sense. 

Attention has to be paid here 
before this golden goose’s egg goes 
to lead. Biz still shapes fine but 
does not have the jammed aspects 
of yore. 

Jacqueline Francois headlines 
and displays a cool elegance and a 
solid pair of pipes that blast out 
her standards in room-filling tim- 
bre. However, she lacks projection, 


(Continued on page 52) 


NOTICE 
TO: 


|| ARNOLD JOHANN SWANSON, 
formerly of 82 Evanson Street, 
| Winnipeg 10, Manitoba, Canada 


TAKE NOTICE that a Statement 
of Claim has been issued in the 
|| Court of Queen's Bench for Mani- 
toba against you whereby SAMUEL 
|] NATHAN COHEN, the Plaintiff 
named therein, claims from you 
the sum of Fifteen Hundred 
($1500.00) Doliars, as moneys ad- 
vanced and to be repaid on or 
before May 15, 1953; and the 
Plaintiff further claims the costs 
of the said action. ‘ 


TAKE FURTHER NOTICE that 
your Statement of Defence Is to 
be filed in the Office of the Pro- 
thonotary in the Court of Queen's 
Bench at the Court House in the 
City of Winnipeg, in the Province 
of Manitoba, within four (4) weeks 
of the date of publicafion hereof, 
otherwise judgment may be signed 
against you. “ 

SHINBANE, DORFMAN & KANEE, 
306 Paris Building 
259 Portage Avenue 
Winnipeg 2, Manitoba, Canada 
Solicitors for the Plaintiff 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 








The Moulin Rouge is getting the 
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LOUIS SOBOL 
New York Journal-American 


“The comics assemble to listen to one of their 
own—Morey Amsterdam making his debut at 
the Copa. Milton Berle, Jack E. Leonard, Joey 
Adams, Harvey Stone cackle appreciatively 
and occasionally heckle as Morey rattles off 
his hilarious patter.” 


BILLBOARD 


“For the spring editic. of his current revue, 
Jules Podell has booked in Morey Amster- 


dam. The comic is at his top-level best, scor= 


ing practically continuous belly laughs for 
better than a 25-minute stint. It’s all out 
fine, chuckle fare for a nitery floor.” 

Bob Francis. 


EARL WILSON 
New York Post 
“Comics rally ‘round comic; cheer Morey Am- 


sterdam. It was Morey’s big and very suc- 
cessful night.” 


LEE MORTIMER 
New York Daily Mirror 


“AMSTERDAM GIVES COPA A SHOWFUL OF 
LAUGHS.” 


“Joey Adams, who is also a comic, enthusias- 
tically touted the Copacabana opening of his 
friend, Morey Amsterdam. But at the show 
Joey said, ‘I wanted him to be funny, but not 







MOREY 


(“YUK-A-PUK”) 


AMSTERDAM 


SSSHWMSEHHSERBESHETSESESSE 


THAT funny!’ Which gives you an idea how 
really wonderful this Amsterdam is.” 


FRANK FARRELL 
New York World-Telegram 


“At Morey Amsterdam’s first night turnout 
in the Copa, he played to every top comic in 
the business and made them laugh .. .” 


ROBERT DANA 
New York World-Telegram 


“Morey Amsterdam, a comedian’s comedian, 
whose facile style records extremely well 
with TV audiences, is at home as ever in a 
night-club engagement. His sly one-liners 
set him up as an authority on every topic 
from home design to the tempo of the times. 
His signature tunes, ‘Yuk a Puk’ and ‘Rum 
and Coca Cola,’ serve as the framework for 
very funny lines and timed asides.” 


MARTIN BURDEN 
New York Post 


“This appearance is a treat. The chunky 
sleepy-eyed comic earns the title, The Human 
Jokebook, tossing gag lines engagingly; few 
comedians work harder or seem more relaxed 
. . « Morey casually tosses away more gag 
lines nightly than many comics use in a 
week.” 


VARIETY 


“Amsterdam is fracturing ‘em in the standup 
and-to-hell-with-the-cello style that finds him 
back as a comedic threat on the nitery belt 
ofter shelving the Playgoers boite five years 
ago and meantime making with the tv.” 
Trav. 


Currently 





COPACABANA 


NEW YORK 


Thanks JULES PODELL 


Mike Stokey’s 


PANTOMIME QUIZ S 


ABC-TV 


THE MOREY AMSTERDAM SHOW 
12:30 - 1:30 P.M., E.S.T., MONDAY TO FRIDAY 


WABC-TV 


Personal Management; JOHN GREENHUT ENTERPRISES, INC. 


2 LONG AARNE ATMA in AO Son 
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Moulin Rouge, Paris 
and tendency towards reserve de- 
tracts from a nice turn. Miss Fran- 
cois is primarily a disk name with 
a well-modulated voice that has a 
way with a ballad, but she will 
have te develop a way with an aud, 
and a more physical selling co- 
hesion with a song. 

Show has an overabundance of 
acro and contorto acts, and though 
most of them are fine in their own 
right they suffer by giving an air 
of repititiveness. The Four Najar- 
ro are an acro stint consisting of 
a fat, bouncy woman and her 
slimmer offspring, two boys and a 
girl. It is her earthy flipflops that 
make this go, with the brood sup- 

lying lesser but smoother flip- 
lops. See-Hee Troupe (4) is a fast- 
moving Chinese entry who essay 
a rapid series of juggling and plate 
twirling, and then go into some 
solid contortion, with one man 
twirling plates and leaning back- 
wards to pick up a drink in his 
teeth. 

Alf Carson also twists his skinny 
body into hallucinating aspects, 
ending this pleasing filler by 
shooting at a balloon with his feet 
while standing on his hands. Gun 


Currently 
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Don't: Buy A. New Car 
Until You:Talk to 


SAM ANGER 


(Brether sf-HARRY ANGER at 


For The Best Deal On A 


FORD 


GAC) 


FORD 
THUNDERBIRD 


Call me.a?: 
TED. ROWLAND; 


inc. 
of LYNSROOK, LONG ISLAND 


L¥nbrook 9-0600 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 

Singly; $1.05 per script. 











@ 3 Bks. PARODIES, per book. .$10 e 
@ MINSTREL BUDGET... .....$25 @ 
e 4 BLACKOUT BKS., ea. bk...$25 @ 
e BLUE BOOK (Gags for Stags) $50 @ 
HOW TO ASTER rue CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 
No C.0.D.'s 

BILLY GLASON 
200 W. 54th St., New York 19-—Dept. V 
Circle 7-1130 

















ARTISTS ATTENTION ! 


Novelty acts and Musical Novelty acts 


neede for immediate and eariy 
bookings—consistent work. Register 
now with 


CARL GAVEL ASSOCIATES, LTD. 
1650 Broadway—Room 1118 


New York City Circle 7-2373 





is discharged by a plunger. Najas 
(3) add phosphorescence to the 
serpent turn as a gal in snakeskin 
swirls and whirls around a muscu- 
lar trainer. A panther-clad girl is 
also added to this to make it an 
okay offbeater. Trio Massetty do a 
bike turn in which they cavort on 
rapidly moving bicycles for good 
applause. Comic asides and work- 
outs on a trapeze attached to one 
of the vehicles give this a novel 
aspect. The Two Williams are a 
laconic comico-acro bit in which 
two clown tramps go through a fey 
slow-motion balancing routine. It 
is good for laughs and interest and 
makes for a neat opener, with 
chances for U.S. spotting for tv 
or niteries. 

Hurricanes (4) wind up the over- 
played acrobatics with a whirlwind 
entry of a slight lass tossed about 
by three stalwarts. Whirls, throws 
and rhythm make this a standout 
bit and a solid vauder. Cover is 
still reasonable and dancing is 
supplied by two orchs. Mosk. 


Colony, London 
London, Feb. 8. 
Bethe Douglas; Felix King & 
Don Carlos Orchs; $5 minimum. 





Although it’s only a couple of 
months since she made her London 
debut, Bethe Douglas has given 
her - cabaret routine a major 
transformation. It’s not so much 
a change of material as a change 
of personality. In her current stint 
she is a bright, vital and sophisti- 
cated performer who is at her 
best with saucy, provocative, origi- 
nal songs. She deserved every bit 
of the opening-night ovation. 


Garbed in a tightly-fitting gown 
which accentuates her lush figure 
and her natural good looks, the 
chanteuse goes straight into a boff 
routine which includes a batch of 
click original songs which she sells 
with telling effect. A lively calypso, 
“Man Gets the Gravy and Woman 
Gets the Grief,” is a sure winner, 
and she also raises sly chuckles 
with ‘Men, Ah Men” and “A Lady 
Needs a Change.” A torch song 
from “A Star is Born,” “The Man 
That Got Away,” is put over with 
dramatic effect but is somewhat 
out of place in the general lineup. 

The femme’s personality always 
emerges as a plus factor and she 
clearly knows how to make the 
best of a healthy set of pipes. The 
backgrounding by the Felix King 
combo is of familiar high standard 
and they share the dance sessions 
with the Don Carlos rhythm outfit. 

Myro. 


Ritz Carlton, Montreal 
Montreal, Feb. 11. 

Frances Bergen, Johnny Gallant, 
Joe Settano Trio; $1.50-2 cover. 





Frances Bergen, making her ini- 
tial Montreal appearance at the 
Ritz Cafe, is a happy combination 
for this room. She looks like a doll 
from the Social Register but works 
and sings like a reasonably experi- 
enced chanteuse with a good off- 
beat songalog. 

Opening-night jitters were obvi- 
ous but past the initial set, Miss 
Bergen set herself up solidly with 
the ee per of this swank boite. The 
established breezy leadoff song 
over, she went into her special ma- 
terial items, the demure qualities 
gradually faded and _ attention 
throughout the room picked up. 


“Breaking in the Next Guy” is 
perhaps the best of her tunes in 
the special bracket, and a group of 
faves in several languages appeal. 
A blues number, although sung 
with assurance, just doesn’t seem 
to go with Miss Bergen’s personal- 
ity, but a collection of carefully 
chosen oldies were right down her 
line and brought her back for a 
second encore. 


Miss Bergen, wife of ventro Ed- 
gar, who should become a regular 
performer at the Ritz, is set for 
the St. Regis in New York follow- 
ing her three-week stay here. 














Newt. 























VERNON AND GALE 


Contact: VERNON and GALE, 5800 W. Berenice Ave., Chicago, Ill. 
Palisade 5-2878 


America's Top Tap Team 
HELD OVER 


TOWN CASINO 


Buffalo, New York 








DeAngelis Orch (8), Zarde Bros. 
Trio; $3.50 min. 





Scuttling the capsule musical 
revue format following a_ three- 
week trial run during which the 
production failed to get off the 
ground, the L.Q. has reverted to its 
former “name” policy, teeing off 
with energetic thrush Georgia 
Gibbs. It’s her first nitery date in 
the Hub in a couple of years and 
with her Mercury platter, “Tweedle 
Dee,” climbing the popularity poll, 
opening-night indications were that 
the pint-sized singer would be a 
good bet here. One thing is certain; 
she dishes out a neat, showmanly 
job. 

Attractively gowned, the femme 
injects plenty of pep and zing to 
her vocalistics, which include such 
varied numbers as “There'll Be 
Some Changes Made,” “I Love 
Paris”; the oat-tune, “Seven Lonely 
Days,” and the bouncy “Birth of 
the Blues.” She also includes her 
disclicks, ‘““Tweedle Dee” and ‘Kiss 
of Fire,” topping off with a medley 
of oldies wrapped up in slick style 
for an all-around effective stint. 

Surrounding bill is spotty with 
the Caribbeans, two males and a 
femme, who nab a couple of spots 
for clicko terping, the strongest. 
Trio fares nicely with a sexy “St. 
Kouis Woman,” a bit of frantic 
jitterbugging and some nifty Orien- 
tal stepping. Bill Drew, held over 
from the revue, is okay in a stand- 
ard tap turn, but comic Howie 
Storm fails to generate much mirth 
with his routines. Guy Guarino 
handles the emceeing okay and 
Harry DeAngelis batons neatly, 
giving way to Bill Russell, Miss 
Gibbs’ personal ‘86er, during her 
stint. The Zarde Bros. trio fills the 
lulls. 

Decision to dump the revue was 
apparently so sudden that Bob 
Conrad had no time to recruit a 
new line of girls for this show, but 
they’re skedded for the vt rags 

ie. 


Last Frontier, Las Vegas 
Las Vegas, Feb. 7. 

Four Aces, Kaye Ballard (with 

Jack & Jerry), Trio Gypsy, Last 

Frontier Girls (12), Garwood Van 

Orch (11); no cover or minimum. 





A 60-minute musical romp is 
provided by the Four Aces and 
Kaye Ballard in a show that, even 
including the two brief production 
numbers, moves almost too swiftly 
for diners to digest any real enter- 
tainment meat. With the whole 
town clocking astoundingly fine 
off-season biz, this three-weeks 
will garner a goodly percentage, 

A fine singing group, the versa- 
tile Four Aces sock their Decca 
disk faves in a nice 25-minute 
stand. 
Coins In the Fountain,” ““Mr. Sand- 
man,” their all-timer “Tell Me 
Why,” and others punctuate the 
ability of the quartet to harmonize 
and bounce a tune in rhythmic ca- 
dence in a style that’s all their 
own. Although they are not enter- 
tainers in the Ames Bros. sense, 
nevertheless the unique, interest- 
ing voice arrangements on their 
— make this outfit hard to 
op. 
Sparking the entertainment is 
Kaye Ballard, a bundle of femin- 
ine talent who could do with about 
10 minutes more in this brief show 
to offer up her socko wares for a 
more cleanly defined impression. 
Singing, dancing comedienne is 
loaded with talent and, assisted by 
her capable pair of singing and 
dancing partners known simply as 
Jack & Jerry, belts romantically 
or lustily for laughs with equal 
vigor and a bubbling-over person- 
ality. Attired in long, black split 
bullfighter type pants under a 
matching, short dress, the black- 
tressed Miss Ballard goes over 
with fine carbons of the Davis 
girls, Bette and Joan; Judy Holli- 
day, and Barbara Stanwyck. Her 
takeoff topper is Judy Garland, 
whom she closely resembles, and 
this mimicry evokes salvos. 

The Trio Gypsy is an acrobatic 
act involving a femme and iwo 
husky male partners who toss and 
balance her in a thrilling series of 
stunts. They contrast immobile 
striking pose-pictures holding the 
gir) aloft, or swing her about .with 
reckless abandon in a fast turn 
that pleases. The Garwood Van 
orch measures the music to the 
show in able fashion. Bob, 


Sans Souci, Miami B’ch 


Miami Beach, Feb. 12. 
Myron Cohen, Ann Herman 








Dancers, Sacasas Orch; $3.50 
mtntmum, 





Booking of Myron Cohen for this 
date serves to illustrate the cau- 
tious policy cafes around are ad- 


‘Should I Confess,” ‘‘Three | 


Souci has a staple that will attract 
healthy business to its Blue Sails 
Room, although he’s already played 
the Casablanca earlier this year. 


Cohen’s lure is a potent one, the 
better hotel guests requesting the 
spots he plays hereabouts. The 
bald, erudite raconteur who left 
the garment district for better 
things in show biz is in top form, 
boasting a strong collection of new 
yarns turned out in authentic and 
yock-raising dialect, the gestures 
and mugging aiding no little in the 
risibility raising. He’s added the 
cloak-and-suiters consorts to his 
character delineations for a more 
diversied collection. On for 40 
minutes, he’s brought back for en- 
cores to reprise his standard rib- 
bings of the Seventh Ave. (Manhat- 
tan) characters with whom: he was 
formerly associated. The strong 
contingent in the audience from 
that sector eats it up; the out- 
landers howl it up. 
| Ann Herman and partner exhibit 
| the mambo-samba designs for the 
considerable collection of derriere- 

twisters gathered, who later jam 
the floor when Sacasas and his ace 
crew dispense the rhythms indige- 
nous to the form. On the showbacks, 
he’s one of the best batoneers in 
town, although with Cohen on hand 
he gets himself a showtime respite. 
Sacacas’ draw values are such that 
the Fountainebleau has ticketed 
him for its La Ronde, beginning in 
May, outbidding several other hos- 
tels for his services. Lary. 








Conrad Hilton, Chi 
Chicago, Feb. 8. 

“Spurs ’n’ Skates,” with Cathy 
& Blair, Robert Lenn & The Tat- 
tlers, Marvin Roy, LeDuc Bros., 
Carol Williams, Rusty Kile & John 
Newson, Boulevar-Dears & Dons 
(12),Marcia Drewry, Frankie Mas- 
ters Orch (11); $2 cover. 





Wild West trappings are spot- 
lighted in this hostelry’s newest ice 
show, making for a colorful eyeful 
as well as a tuneful earful. Cos- 
tuming is terrif, with special kudos 
for designers John Baur and Ber- 
nard Peterson. Choreographer Bob 


this show up neatly, with zippy 
score and lyrics by Hessie Smith. 
Smooth orchestrations are by Nor- 
man Krone. 


Cathy & Blair, held over from 
the previous show, headline “Spurs 
’n’ Skates” with effortless grace, 
gliding through a succession of 
precise, eye-pleasing terp figures. 
Duo displays real artistry on ice. 

The show opens with the Boule- 
var-Dons chanting girl-chase woes 
jin “Just Give Us Girls.” They are 
joined by the Boulevar-Dears, 
young girls following Horace Gree- 
ley’s advice to young men in 
“Quest For A Man.” This sets the 
theme for the show, with a windup 
of wedding belles and beaus. 

Rusty Kile and John Newson are 
the two halves of “Cactus,” cavort- 
ing comic equine who essays a 
steeplechase on blades with amus- 
ing results. Though more gluepot 
material than prancing steel, “Cac- 
tus” is proud; he snorts and weeps 
when undignified pratfalls are his 
reward in hurdling attempts. It’s 
a howl. 

_ Fancy rope-twirler Carol Wil- 
liams makes like she needs a lasso 
to get a man, and winds up spin- 
ning a 70-foot rope for a climax. 
She’s a snappy femme, a looker 
with dangerous curves. 

_Slick magic is handled by Mar- 
vin Roy in a sleight-of-hand turn 
featuring illusions of appearing 
and disappearing light bulbs, cli- 
maxed by a string of lights trick 
which gets good palms. 

The LeDuc Bros. are acro comics 
on skates. Their burlesquing brings 
hefty yocks and their acrobatics 
give this act still another facet to 
draw a hefty mitt. Marcia Drewry 
does an entertaining dance hall 
siren bit. 

Musical background for the show 
is provided by Robert Lenn & The 
Tattlers, standout vocal group, Vet- 
eran Frankie Masters and orch 


‘ing showtimes. 


Frellson’s direction has wrapped -‘\ 








Xavier Cugat is still the suave 
server-upper of the Latino ar. 
rangements with the commercial 
tinge that has kept him on top of 
the bongo-beating heap for so 
many years. In this annual engage. 
ment at the Saxony (which has be- 
come a retreat for the type of cafe- 
goer whom one finds in Gotham’s 
Plaza, St. Regis, et al.) he is very 
much at home and warmly re- 
ceived. 


Cugat seems to be concentrating 
more on the dansapation end, the 
unit he is currently carrying being 
on for some 30 or 40 minutes dur- 
It’s an odd com- 
bination, too, with a ventriloquist 
(Ricky Lane) who sports a Yiddish 
dialect dummy; Joe Wong, Chi- 
nese vocal impressionist, the Los 
Barrancos and sultry Abbe Lane. 

Miss Lane (Cugat’s spouse) is a 
stunner, a lush,  bronze-headed 
looker whose decolletage leaves 
little to the imagination. She ap- 
plies her small, husky voice to a 
bright collection of songs, all of 
latter-day vintage with south-of- 
the-border beat the dominant 
theme. She has come a long way 
as a performer, her confident, as- 
sured delivery bespeaking the 
knowhow and smoothening ac- 
quired through intercontinental ap- 
pearances with Cugat. The di- 


(Continued on page 54) 
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FRANKIE SCOTT 


America’s Undernourished Comedian 
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CHI-CHI CLUB 


Mgt. BILL MITTLER, 1619 Broadway, New York 





showback their 11th ice show here Dir.: Mot. : 
nicely, as usual. Gabe. bien’ ~ cane wry, Tassn el 
rere ee 
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“HOPE HAMPTON SURPRISE CLIC 
IN VERSAILLES BOW” 


by LEE MORTIMER 
N.Y. Mirror , : 


“Looking like a hundred million... As orchidacious as ever... 
She has a lovely voice... Wardrobe is a conversation piece... 
| She and her name and background generate glamor!” 






eit 


HOPE HAMPTON’S VERSAILLES 
DEBUT DRAWS BIRD and BOTTLE 
CAFE SET 


By ROBERT J. LANDRY 








"Miss Hampton comports herself with relaxed 
poise, looks lovely, sings beautifully.” 


VARIETY 


"She was a vision to behold and a delight to the 
ear, and the applause and cheers were probably 
more precious to her than all the jewels in her 


vault.” 
LOUIS SOBOL, 
N. Y. Journal-American 





“Hope Hampton wore a beautiful white and black 
fox stole as long as a lariat, and buckets of dia- 
monds. She sang amazingly well. The Duchess 
of Park Avenue was applauded as though she 
were a Dietrich.” 


mae 


peor: 


EARL WILSON, 
N. Y. Post 





“Looking blonde and lovely as an operetta singer 
should. She was a lady. She sang well and | 
wished she would sing those other operatic songs. 
Here’s a toast to Hope Hampton and her cafe 
debut.” 


SPREE, 


ROBERT W. DANA, 
N. Y. World-Telegram and Sun 


ee 


ceva TS ane 


“Magnificiently gowned, jeweled and her voice 
still roaring.” , 
RADIE HARRIS, 
Hollywood Reporter 


re 


Currently 


_ VERSAILLES 


| NEW YORK 
| * 


Exclusive Personal Management: WILLIAM L. TAUB, 465 Park Ave., New York City PL 5-5703 
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Flock of Show Biz Books 








“Rodeo!” by Huntington Smith. 
The same firm will also publish 
Mary Roberts Rinehart’s anthology 
“The Best of Tish,” and Philip 
Wylie’s new annotated 
“Generation of Vipers,” which sold 
180,000 copies in 26 printings, 
when first published a de cade ago. 

Vernon Duke's biog, ‘Passport 
to Paris,” is due via Littie, 
in March and Georgie Jessel’s 
“This Way Miss,” with a fereword 
by William Saroyan, is due in 
April, by Holt. 


Show biz item of another sort is 


Rocky Graziano’s “Somebody Up 
There Likes Me,” in collaboration 
with Rowland Barber, which S&S 
is publishing. The same publisher 
is bringing cvt Steve Allen’s “Bop 
Fables,” and Decca Records’ editor, 
poet Louis Untermeyer, has his 
“Makers of the Modern World” 
also due via S&S in March. 

N. Y¥. Herald Tribune drama 
critic Walter Kerr’s ‘“‘How Not to 
Write a Play” is another Simon & 


Schuster publication for April. And | 


Paddy Chayefsky’s anthology of s 
“Television Plays,” including 


“Marty,” which is being released as | 


a picture, and “The Bachelor 
Party,” which is the author’s | 
favorite and headed for Broadway, 
is due in April. Another videoite, 
Wally Cox, simply calls his book 


“Mr, Peepers,” due in April, also 
by S&S. 
Vincent Sheean’s biog of ‘The 


Life and Exploits of the First Oscar 
Hammerstein, 
Man in the Silk Hat’ will have a 
foreword by Oscar Hammerstein 
2d, when S&S publishes it in June. 

Niven Busch’s Hollywood novel, 


due in May, via S&S, is simply 
titled “The Actor.” ; 
Charles Einstein, INS sports 


writer, has aided Willie Mays in 
his biog “Porn to Play Ball,” for | 
Putnam in April. 

A sports biog of another sort is 
“Fear Strikes Out” 
sall Story) by Piersall 
Hirschberg, which 
compares in drama _ to Lillian } 
Roth’s “I’ll Cry Tomorrow” as 
Piersall, ‘‘baseball’s bad boy,” de- 
tails how he fought his way back 
after being committed to a violent 
ward of a mental hospital. A Little, 
Brown publication. 

Carlo Gatti, for years one of 
Italy’s top music critics, is having 
his biography of “Verdi: The Man 
and his Music,” originally pub- 
lished in 1939, updated and due via 
Putnam in April. 

“Daniel Blum’s “Opera World” 
due via Putnam, is a companion to 
his annual ‘Theatre World” and 
“Screen World” items. 

Dorothy and Joseph Samachson 
have authored ‘The Dramatic 
Story of the Theatre” as compan- 
ion books to their “‘Let’s Meet the 
Theatre” and “Let’s Meet the Bal- 
let”, which Abelard-Schuman will 
publish in May. 

George (Slim) Lewis, vet circus 
man, has done his memoirs 
“Elephant Tramp” in collaboration 
with Bryon Fish, for Little, Brown 
publication. 

The first biog on Booth Tarking- 
ton will be a Lippincott publica- 
tion, by James Woodress, college 
prof. 

Knopf is reissuing H. L. Menc- 
ken’s three books of reminiscences 
individually this spring, at $4.50 
each, respectively titled “Happy 
Days,” “Newspaper Days” and 
“Heathen Days.” 

Knopf is also publishing Samuel 
Chotzinoff’s biog, “A Lost Para- 
dise.” 

Another literary biog is “The 
Moth and the Star,” the story of 
Virginia Woolf, by Aileen Pippett, 
for Little, Brown. 

Budd Schulberg has done the 
foreword to “Waterfront Priest,” 
N. Y. Herald Tribune staffer Allen 
Raymond's saga of Father John 
Corridan, who figures in the “Wa- 
terfront” film, written by Schul- 
berg, via Holt. 

Alan Downer’s “The Art of the 
Play” is another show biz item, via 
Holt, in May. 

A show biz book of another sort | 

s “The Rene Black Cookbook (Cui- 
sine vs. Cooking),” by longtime 

famed Waldorf Astoria maitre d’ 
Rene Black, now ditto in the new 
Fontainebleau, Miami Beach, also 
Holt. ; 

The Burns & Allen biog will be 

called 
which George N. Burns is writing 


in collaboration with Cynthia Lind- 
Say. 


and Al 


Dorothy and Chariton Ogburn’s | 
book, “The Renaissance Man of 
2309 eniet 
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edition of | 


Brown | 


”" which he calls “The | 


(The Jim Pier- | 


the publisher | 


“TI Love Her—That’s Why,” | 








|England” (Coward-McCann), sets 
out to prove that.the Earl of Ox- | 
ford was really William Shakes- 
peare. Another 
whimsy has to do with “A man 
who was dead who wrote Shakes- 
peare’s plays” (it says here in Ju- 
lian Messner’s publicity); the book 
is titled “‘The Murder of the Man 
Who.Was ‘Shakespeare written 
by Calvin Hoffman. 








Nicht Club Reviews 
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Saxony. Miami Beach 


staffers in the room like her—the | 


men doubly so: in sum, a vital lass 
in the Hayworth-Monroe genre 
“She's already hit pix; on a tv tinter 
| Miss Lane would be a standout. 


| Ricky Lane is a solid ventro art- 
ist, the lip-technique okay, the di- 


'alect idea for the dummy a sound | 


one, keeping aud attention on his 
| vis-a-vis to’~ aid in the illusion 
created With updating of the 
dialog he’d be ready .for better 
things. As is, it’s a pleasant turn. 
Wong's’. vocalistics and _ verbal 
| jousts with Cugat get by; the Los 
| Barrancos survey standard Cubano 
| dance ideas adeptly, their gyrations 
including a Havana jitterbug 
| whingding. 


| The Cugat concepts in dance are 
shrewdly concocted with an eye to 
getting them on the floor and keep- 


ing them there with a _ clever 
blend of easy-to-hipswing-to ar- 
rangements. Newt. 


El Moroeeeo. Mont’l 
Montreal, Feb. 11. 
Fran Warren, Mickey Deems, 
Ethel Lee, Bob Peters, Johnny 
| Laurendeau Orch (5), Paul Notar 
trio; no cover or minimum. 


| El Morocco moved in on the ad- 
vance publicity and near-capacity 
| biz “Pajama Game” is currently do- 
ing here in Montreal, and signed 
the star of the show, Fran Warren, 
| to double for nine days. The deal 
iis paying off in spades. 

Despite a heavy singing part in 
“Pajama Game,” Miss Warren 
gives all vocally when she hits the 
stage at El Morocco and wows the 
payees with a solid group of songs, 
with the accent on her better- 
known platters (and plenty of 
plugs for same). On opening night, 
boniface Peter Van Der North 
made Miss Warren’s. reception 
complete when he had all the wait- 
ers, hatcheck gals and staff garbed 
in fancy pajamas, including a line 
of night attire strung outside the 
entrance. 


All principals from “Pajama 
Game” ringsided for Miss Warren’s 
preem and chantoosie responded 
vocally for plaudits. She has op- 
tion on one or two shows a night, 
but two shows a night together 
with her regular performance at 
the theatre will leave her without 
a pipe if the first night’s offering 
is continued. 

Backing the Warren effort is the 
comedics of Mickey Deems, who 
has great possibilities. But just 


deviates into something trite and 
unamusingly blue, killing both 
reception and act. His impresh 
bits have their moments but his 
casual manner labors the routire 
to a fare-thee-well. Overall tighten- 
ing is needed before comedian be- 
comes effective with this kind of 
clientele. 

Chirper Ethel Lee, garbed in 
brief pajamas, is an Oriental miss 
with a penchant for the belting 
blues. Hardly in charactér, but 
Miss Lee does better than most 
and her breezy style more than 
compensates. 

Emcee Bob Peters is adequate, 
both in his patter and songalog, 
and Johnny Laurendeau’s small 
orch cuts a fair show. Newt. 





Fairmount, Ottawa 
Ottawa, Feb. 8. 
Bruce Stevens, Avril Ames, Ve- 
oe (2), Bruce Sidlinger, Harry 
bang Orch (8); 75¢ admission ($1 
pat.). 





Added to the fact that it’s the 
only nitery — in the Ottawa 
| area, the new Latin-slanted decor, 
improved pal lighting and the 
best show-dance band hereabouts 
bringing the Fairmount Club okay 
winter business. Current bill is 
i well-built, balanced 
|headed_ by ntusicomic' Bruce 
| Stevens, who intersperses bright | 
| wit with socko handling of trum- 





pet, trombone, saxophone 
‘piano, Stevens, who also emcees, 
, y peer y 9bo) C 377 


Shakespearean | 


when he reaches the clinche, he | 


offering | 


is w.k. 


Kaye, Wayne King, Harry James, 
| Liberace and others, with top stage | 
savvy to keep the stanza sparkling. | 


| Stevens also draws customer kudos | 


|/to band drummer Eddie Ackland, 
| boff skin-basher, who solos during 
the act. 

Avril Ames is a pert chirper who 
gets begoff treatment with a clicko 
session that mingles several types 
of tunes, from the novelty, “Later 
Than You Think,’ to moody ¢Ca- 
inarying of ‘Man That xot 
| Away.” Bruce Sidlinger keeps the 
| palms slapping in a tense, socko 
| trampoline single in which the 
; trampoline itself gets into the act 
| by bashing the leaper, collapsing 
| under him on cue, and other me- 
| chanical gimmicks, The Velonos, 
| terp pair, mix acro and adagio| 
| 


effectively, male bringing femme} 
on in a zippered dufflebag for 
surprise opener. 


Harry Pozy orchestra, formerly | 


-| at the Gatineau Club (shuttered for 


handles’ showbacking | 
music chores to solid | 
Gorm. 


| the season), 
| and dance 
returns. 





Bellevue Casino, Mont'l 
Montreal, Feb. 11. 

Les Marcellis (2), Novellos (2), 
Gilbert & Russell, Evie Lynn, 
D’Attili, Harvey Ross, Barbara 
Sondy, Bill Deegan, Casino Love- 
lies (10), Bix Belair Orch (11), 
Buddy Clayton Quartet, with Shir- 
ley Sheldon; 
by Natalie 
George Komaroff; 


Komarova, S 
$1 admission. 


There is little that hard-working 
Harry Holmok has missed with his 
new Bellevue Casino revue. The 
fast-moving show, lasting 60 min- 
utes, has just about everything the 
clients of this big saloon like; plen- 
ty of visual stuff and the lavish 
Natalie Komarova productions fea- 
turing the shapely pony line. 

Headliners from Paris, Les Mar- 
cellis are standout with their 
rough-and-tumble. acro_ sessions. 
Working with speed and precision, 
these two boys make some very 
tonugh falls look easy and never 
spare themselves to bring an extra 
gasp or yock from the payees. Al- 
ready repeaters at the Casino, Les 
Marcellis have an acro act that can 
reprise every six months without 
losing appeal. 

The Novellos, in the next-to- 
opening slot, also maintain the 
talent level, with the male half of 
the team thrilling with his special- 
ities on the high ladder. Femme, 
who appears briefly in the first 
part of the routine, sparks with her 
trim figure and manner. 

The hoofing of Gilbert & Russell 
is the only standard on the list. 
Both are talented, but with excep- 
tion of challenge bits fail to rouse 
patrons above their normal plau- 
dits. Evie Lynn (New Acts) brings 
a touch of the exotic to her ballet 
sequences and Harvey Ross shows 
definite promise as a vocalist, both 
during his solo set and with chirper 
Barbara Sondy in the finale. 

For her big spectacle, Mme. 
Komarova brings back “Chopini- 
aga” which features pianist D’At- 
tili, whose combined concert and 
; jazz type of playing is a cinch in 
this room. Bix Belair’s orch gives 
ample backing to the show and the 
Clayton quartet spells for customer 
dancing. Newt. 


Zanuck O’Seas 
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London for powwows with Sir Al- 
exander Korda and Anatole Litvak 
on “The Deep Blue Sea” which 
Korda is making for 20th release. 
Zanuck also is finalizing plans with 
Andre Hakim for “The Man Who 
Never Was.” 


This week, Spyros P. Skouras, 
20th prexy, will join Zanuck in 
London from where they'll go to 
Munich to view a rough cut of “‘The 
Oasis,” first CinemaScoper to be 
filmed in French and German. 

With 22 pix now on 20th sked, 
the company can be expected to 
release anywhere up Yo 30 films 
during the year, including outside | 
productions. While 20th quoted | 
exhib demands as the reason for | 


was also strongly influenced by 
complaints from its distribution 
and ad-pub execs who felt them- 
selves handicapped by the speed 
with which they’re forced to put 
new films into release. In many 
cases this has worked to block the 
kind of advance buildup that’s con- 
sidered necessary to acquaint the 
public with forthcoming releases. 
Despite increased studio activity, 
| 20th expects to continue to release 





‘month, 
26h rit crif{ of yol a 49 


in Canadian niteries for, 
solid instrumental aping of Sammy | 


staged and produced | 
music by | 


increasing production, the company | 


—, 








ARIETY BILLS 


WEEK OF FEBRUARY 16 


Numerals in connection witi bills below ipdicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. 
(P) Paramount; (R) RKO; (S) 


(1) Independent; (L) Loew; (M) Moss; 
Stoll; (T) Tivoli? (W) Warner 








NEW YORK CITY 
Music Hall (1) 17 
| Cerneys 

|Patricia Rayney 

|3 Fayes 

| Rockettes 

{Corps de Ballet 
'Sym Ore 

| Palece (R) 18 
Edna & Leon 

| Rhythmettes 

Lottie Brunn 


AUCKLAND 
His Majestys (T) 21 
| Jean Sablon 
B Warren & Chic 
W Latona & Sparks 
Roy Barbour 
{Margaret Brown 
2 Myrons 
|Harry Jacobson 
| Chadells 
Max Blake 
Dancing Boys 
| Ballet Girls 

MELBOURNE 

Tivoli (T) 21 
Norma Miller 

Dancers 
Michael Bentine 
David Hughes 
Howell & Radcliffe 
| The Alfredros 
| Ursula & Gus 


ASTON 
Hippodrome (I) 
Monty Norman 
Diana Coupland 
| Jack Watson 
Terry Reilly 
Coronets 
Fay Jover 
Tony Walsh 
Spanglers 

BLACKPOOL 
Palace (I) 14 
5 Talos 
| Joyee Golding 
|; Eric James 
Dowie & Kane 
Sandow Sis 
Edorics 
Tex James Co 
Douglas Maynard 
Rita Martell 
EDINBURGH 
Empire (M) 14 
Carroll Levis Co 
| Violet Pretty 
Teen Agers 
Les Duonos 
FINSBURY PARK 
Empire (M) 14 
Edwin Styles 
Derothy Carless 
Robin Richmond 
Boyer & Ravel 
Gray & Austin 
Joan Gibbons 
8 Emney Anemones 
GLASGOW 
Empire (M) 14 
Frankie Howerd 
‘oan Hinde 
Walthon & Dorraine 
Nino 
Granger Bros 
Lee Young 
Downey & Daye 











AUSTRALIA 


| Irene 





BRITAIN 


! 


4 |Beryl & Bobo | 





Don Cummings { 

Kurt Johns Dnecrs 

Maxie Rosenblcom 

Wells & 4 Fays 

Derby Wilson 

CHICAGO 

Chicago (P) 18 

Gaylords 

Roy Hamilton 

Jack Carter 

B & C Robinson 





Gordon Humphris 
Bevans 
John Bluthal 
Ron Loughhead 
Dancing Boys 
Ballet Girls 
SYDNEY 
Tivoli (T) 21 
Winifred Atwell 
Chris Cross 
Eddie Vitch 
Fontane & Vaughn 
Joe Church | 
3 Hellos 
Romaine & Claire 
Julian Somers 
Maureen Hudson 
Show Girls 
Nudes 
Ballet Girls 
Dancing Boys 


Gale & Clark 


NOTTINGHAM 
Empire (M) 14 
Dickie Valentine 
J Jeff & June 
C Warren & Jean 
J Laycock & M 
Averil & Aurel 
P.& P Page 
B & B Adams 
L Sharpe & I 
PORTSMOUTH 
Royal (M) 14 
Jack Lewis 
Sonny Dawkes 
Frank Parr 
Gary Webb 
Mel-O-Macs 
Ronnie Joynes 
Bertie Sellers 
SOUTHAMPTON 
Grand (1) 14 
George Cameron 
Billy Wherburn 
Maria Pirelli 
Manley & Austin 
Baldwin & Castle 
Tony Hughes } 
Balmorai 4 | 
SWANSEA | 
Empire (M) 14 | 
Phyllis Dixey 
Dorothy Reid & M 
Kelroys 
Bill Waddington 
Lionel King 
Joan & Ernest 
Jack Tracy 
Varga Models 
YORK 





Empire (1) 14 
Bobby Thompson 
Gene Patton 
Michael Hibbert 
Tatler Girls 





Cabaret Bills r 





Birdiand 
Count Basie 
Modern Jazz 4 

Bon Sot 
|Tony & Eddie 
| Jimmy Daniels 
| Bive Angel 
| Paul Killiam 
|Charlotte Rae 
| oursome 
| Portia Nelson 
| Bart Howard 
| Jimmy Lyons Trio 

Chateau Madrid 
Ralph Font Orc 
Maya Ore 
Hotel Ambassader 
Quintero Ore 
Sarkozi Ore 

Hotel Pierre 
Marion Marlowe 
Stanley Melba Ore 
Chico Relli 

Copacabana 
Harry Belafonte 
Morey Amsterdam 
Mello Larks 
}Donna Williams 
|Jade Drummond 
Barbara Mayer 
Larry Howard 
M Durso Orc 
Frank Marti Ore 

Gale’s 

Alan Gale 
Jackie Heller 
Warner & McGuire 
Larry Foster 
Teddy King Ore 

No. 1 Fifth Ave 
Pat Bright 
Geo Smiley 
Bob Downey 
Harold Fonville 
Hazel Webster 

Hotel Plaza 
Mata & Hari 
Ann Crowley 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Roosevelt 
Guy Lombardo Ore 

Hotel St Regis 
| Billy Daniel 
| Georgette D’Arcy 
Milt Shaw Orc 
Ray Bari 
Hotel Statier 
Woody Herman Ore 

Hotel Taft 
Vincent Lopez Ore 

catin Quarter 
Charlivels 
A L Simpkins 
Wiere Bros 
| Chiquita & Johnson 
Bas Sheva 





Black Orchid 
Four Joes 
Jimmie Komack 
Josh White 
| Buddy Charles 


and|C’Seope pix at the rate of two a/| Rudy Norpaye Duo 


CHIC 


NEW YORK CITY 





| 
| 


AGO 


Clarissa 
Melodears 
Harmoneers 
Piroska 
Art Waner Ore 
B Harlowe Orc 
Le Ruban Bilev 
Julius Monk 
Janet Brace 
Norman Paris 3 
Little Club 
L’Apache 
Faconi 
Jules Kuti 
Rudy Timfield 
atio 
Gleb Yellin Ore 
La Fronton Ore 


Two Guitars 
Kostya Poliansky 
Misha Usdanoff 
Lubov Hamshay 
Allya Uno 

Versaiiles 
“Bon Voyage’ 
Hope Hampton 
Paul Gray 
Louise Hoff 
Tommy Wander 
Margaret Banks 
Rosemary O'Reilly 
Car! Conway 
Betty Colby 
Ann Andre 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 
Jim Sisco 
Salvatore Gioe Ore 
Panchito Ore 
Viennese Lantern 
Heiene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paul Mann 
Charles Albert 

Village Barn 
Hal Graham 
Fred & Sally Barry 
Joe Mavro 
Pam Dennis 
Gigi Mayo 
Melodiers 
Piute Pete 

Waldorf-Astoria 
Line Renaud 

Nat Brandwynne 
Mischa Borr 
Village Vanaquard 
Charley Manna 
Rosetta Tharpe 
Marie Knight 
Lucy Reed 

C Williams Trio 


1955” 
Phyllis Branch 
Talley Beatty 
The Charmer 
Verdi Lo Presti 
Al D’Lacy speartet 
Blue 





eccitnnliniepeintenieigincantionionatte 


Lou Levy 


Ruby Braff 


Chez Paree 
Mae West 
Morty Gunty 
Foley Miller 
Brian Farnon Ore 

Cloister tnn 
Sylvia Simms 
Laurie Allyn 
Ace Harris 
Jack Wilander 
Dick Marx 
Johnny Frigo 


Conrad Hilton 
“Spurs ’n_ Skates” 
Cathy & Blair 
Robert Lenn 
The Tattlers 
Marvin Roy 
Frankie Masters 

Orc 

Palmer House 
Genevieve 
Dick Kerr 
Empire Eight 
Charlie Fisk Ore 
Trini Reyes 





LOS ANGELES 


Ambassador Hotel 
Marguerite Piazza 
Honey Bros 
F Martin Orc 

Band Box 
lw esson and Polk 
Bar of Music 

Pontomaniacs (2) 
Oscar Cartier 
Geri Galian Ore 

Biltmore Hotel 


| Mae Williams 
| Consolo & Melba 


Bobby Sargent 
Rudenko Bros (2) 


Ha] Derwin Ore 
Charley Foy’s 
(Weekend Only) 

M (Butch) Austin 

Charley Foy 

Mary Foy 

A Browne Orc 

Jimmy Ames 

Lord Buckley 

Ciro’s : 

The Lancers (4) 

Step Bros (4 


Dick Stablie Ore 
Bobby Ramos Ore 
Crescendo 
Perez Prado Ore 
Mocambo 

Toni Arden 
Paul Hebert Orc. 
Joe Castro Orc 
Moulin Rouge 
Frank Libuse 
Margot Brander 
Four Bogdodis 
Miss Malta & Co 
Doubledaters (4) 
Mme Ardelty 
Jery LaZarre 
Ffolliot Charlton 
Tony Gentry 
Gaby Wooldridge 
Luis Urbina 
Eileen Christy 
Bob Snyder Ore 
Statier Hotel 
Margie Lee 
Perky Twins 
Art Pinson 
Charles & Lucille 
Skinnay Ennis Orc 





MIAMI-MIAMI BEACH 


Clover Crud 
Lili Christine 
Luis Torrens 
Baron Buika 
Betty Ford 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woodbury 

Latin Quarter 
Joe E Lewis 
Yvonne Menard 
Stuart Morgan 3 
Kathy Barr 
Ray & Gomez 
Renita Kramer 
Lucien & Ashour 
“Excess Baggage” 
Ralph Young 
Arne Barnett Orc 
Mandy Campo Orc 

Black Orchid 


| Jo Thompson 


Richard Cannon 
Count Smith 


Sans Souc: Hote) 


|Myron Cohen 


Sacasas Ore 

Ann Herman MDers 
Saxony Hofel 

Xavier Cugat & Co. 

Abbe Lane 

Nirva 

Freddy Calo ore 

Johnny Silvers Ore 

Frank Stanley Ore 
Bombay Hotel 

Phil Brito 

Nelida 

Peter Mack 

Sandra _ Barton 
Johnina Hotel 

Judy Tremaine 

Sam Bari 

Jack Mitchell 

Bobbie Lynn 
DiLido Hotel 

Bea Kalmus 

Holly Warren 

Bobby Shields 

Mambo Jets 

La Playa Sextet 

Emilio Reyes Ore 
Vanity Fair 

Pat Morrisey 

Havana Cuban Boys 

3 Tones 

Jerry Brandow 
Bar of Music 

Bill Jordan 

Arne Sultan 

Beth Challis 


Harvey Bell 
Fred Thompson 
Isle De Capri 
Gene Baylos 
Ruth. Wallis 
Las Malangans 
Wally Hankin Ore 
Copa City 
J Durante & C 
Will Mastin 3 
Sammy Davis, Jr. 
Eileen O’Dare 
Stuart Harris 
Hal Loman 
Peter Gladke 
June Taylor Line 
Caps 
David Tyler Ore 
Fontainebleau 


Cabot & “Dresden 
Val Olman Ore 
Beachcomber 
Sophie Tucker 
Billy Eckstine 
Sam Levenson 
Len Dawson Ore 
Casablanca 
Billy Daniels 
Phil Foster 
Condos & Brandow 
Jacques Donnet Ore 
Balmoral Hotel 
Emil Coleman Ore 
he Spa 
Preacher Rollo 5 
Ciro’s 
Jimmie Rogers Co 
Tommy Nunez Orc 
The Treniers 
Lee Sharon 
Sammy Walsh 
Vagabonds Club 
Vagabonds 
Marion Powers 
The Dunhills 
Martha Bentley 
D’Andrea Sisters 
Charlie Farrell 
Frank Linale Ore 
Airliner 
Harry The Hipster 
Pearl Williams 
Billy Lee 
Larry Gerard 
Sharon 
Joe E Ross 
Don Baker Ore 
Nautilus Totel 
Jerry Lester 





RENO 


Mapes Skyroom 
Tippy & Cobina 
Larry Allen 
Belles & Bowes 
Jerry Paulos 
Bea Sweet 
Sing Lee Family 

orben Dncrs 
Eddie Fitzpatrick 
Ore 
New Golden 
Wilder Bros 


Lenny Gale 
Buddy King & 
His Ladies 
Will Osborne Ore 
Riverside 
Eileen Barton 


Gene Louis trio 
het 

Sta 

Bill. 'Glittord Ore 





HAVANA 


Tropicana 
Darvas & Julia 
D’ Aida 
Mercedes Valdes 
D’Ruff Q 
O de la Rosa 
Leonela Gonzalez 
Raul Diaz 
Gladys Robau 
Tropicana Ballet 
S de Espana Org 
S Suarez Orq 
A Romeu Or 

San Souc 
Carmen Amaya 
Ofga Chaviano 
Chas Chase 


Aurora Roche 
Rivero Singers 
Juana Bacallao 
Ray Carson 
R Ortega Orq 
C Rodriguez Ord 
Montmartre 

Alba Marina 

L Dulzaides Q 
Rm & Rolando 
Ivette de la Fuente 
Zenia : 
Martha Veliz 
Monseigneur Ord 
Montmartre Ballet 
Casino Playa Or4q 
Faiardo Org 





NEWPORT, KY. 


Beverly Hills 
Ethel Smith 
Sonny Howard 
Ricardo & Norman 
E Lindsay Dners 


Larry Vincent 
Dick Hyde 

G Benedict Ore 
Jimmy Wilbur Trio 


LAS VEGAS 


Flamingo 
Marie Wilson 
Archie Robbins 
Goofers 

Sands 
Nat (King) Cole 
Last Frontier 
Ben Blue 
Blossom Seeley & 
Benny Fields 

Desert inn 
Toni Arden 
Jack Durant 
The Szonys 

Thunderbird 
Norman Brooks 


Note 
“Calypso Follies of Al Belletto Quintet | Rolly Rolls 


g Of 2o°c cd 
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El Rancho Vegas 
George White's 
Scandalettes 
Sahara 
Vaughn Monroe 
Kirby Stone 4 
J Conrad Ders 
Golden Nugget 
Hilo Hattie 
El Cortez 
Tunes 
Showboat | 
Minsky Follies ©! 


1955 . 
Silver Slipper 
Nite of Fun Revue 


Four 
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New Acts 











MARION MARLOWE 
Songs 

35 Mins. 

Hotel Pierre, N.Y. 

It isn’t often that the nightclub 
circuit latches on to a novice as 
thoroughly ‘‘presold’” as Marion 
Marlowe, vocalist on Arthur God- 
frey’s CBS-TV show. And if Miss 
Marlowe is a sample of what else 
along that line tv may have in store 
for the bistros, the latter better 
had open their arms wide. She’s 
an entertainer with a lot of class 
and know-how. And she wows 
"em at the Cotillion Room. 

There’s no doubt that several 
years before the tv cameras breed 
both easy assurance and a fine 
techniques. Miss Marlowe proves 
that point to abundant satisfaction. 
She sails through her short but 
well-balanced songalog with the 
air of one performing for a greup 
of close friends and enjoying her- 
self thoroughly. 

A looker with a voice that’s 
operatic in texture, she’s equally 
at home with the high notes and 
the moanin’ blues, exhibiting flex- 
ibility and an imaginative approach 
that tags her as a coming favorite 
with the larger spots. Here’s a 
real crowd pleaser. 

Costumed in a stunning white 
off-the-shoulder dress, Miss Mar- 
lowe bows in with a pleasant in- 
troductory number, “Belle of the 
Ball,” and then goes into a novelty 
routine, “Strictly Confidential,” 
one of several written for her by 
Lyn Duddy. Number, which adds 
up to a big fat plug for the God- 
frey crew and Godfrey himself— 
“He’s the guy I’m grateful for” 
—has her moving around the floor 
and handing out surprises, which 
makes for nice audience contact. 

In “I’m in Love Again,” another 
Lyn Duddy ditty, she shows off her 
voice and then gives the oldie 
“These Foolish Things” an expert 
onceover with some unexpected 
dramatic trimmings. Quick change 
of pace has her doing “Sweet and 
Hot” followed by “Hello Young 
Lovers.” Both come across with 
sock effect and to plenty of mitting 
from the customers. 

After that it’s ‘“Television’s 
Tough on Love,” a Duddy laugh- 
getter in which~ Miss Marlowe 
exhibs a lot of charm; “Gypsy 
Dance” from Carmen, a showy bit 
proving the gal’s really got a voice, 
and the windup, “Goodnight,” very 
effectively staged and executed 
with a vet’s sense of timing. 

Show is staged by Jonathan 
Lucas with Jerry Bresler conduct- 
ing from the piano. In Miss Mar- 
lowe, Stanley Melba, the Cotillion 
Room's entertainment director, has 
his second “discovery” of the year, 
having first introed Marguerite 
Piazza. It’s a lucky find. Hift. 





ANN MARSTON 
Archery 

5 Mins. 

Palace, N. Y. 

Youthful Ann Marston is a sure- 
shot with a bow and arrow. Her 
expert marksmanship is apparent 
as she splits balloons, William 
Tells an apple on a dummy’s head 
and splits an egg in the middle. 
But, act lacks any element of ex- 
citement. A buildup in that direc- 
tion would probably prove bene- 
ficial. 

Girl is aided by her father, who 
sets up the targets. Jess. 


BOLIANA IVANKO TRIO 
Acro-Dance 

5 Mins. 

Apollo, N. Y. 

The Boliana Ivanko Trio packs 
a lot of action in its five-minute 
stint. Ofay team, two guys and a 
gal, works with ease and style as 
it strikes some effective, balancing 
and spinning poses. The gal really 
gets a workout as she’s flung from 
One pard to another, spun around 
and at one point practically bent 
in two. 

It’s fast and flashy and good for 
all sight showcasings. Gros. 


AVRIL AMES 
Songs 
12 Mins, 
Fairmount Club, Ottawa 

Avril Ames isn’t new to the 
nitery scene. She’s done singles 
and appeared with husband Bruce 
Stevens, but this is the first solid 
effort she’s made to build a sub- 
Stantially effective single and it 
shows powerful possibilities. Chic- 
kowned, jet-haired looker offers 
bounce, sultry blues and novelty 
tunes with equal savvy, although 
she would get more impact from 
her raood numbers with more at- 
tention to shading and softness in 
both chirping and band-backing. 

Her pipe-handling exhibits okay 
ability and training, particularly 
in tunes like “Hey There!,” “Man 
That Got Away” and opener, “Be- 
yond the Blue Horizon.” Gorm. 

















SISTER ROSETTA THARPE & 
MARIE KNIGHT 

Songs 

25 Mins. 

Village Vanguard, N.Y. 

~ Religious influences, which have 
been breaking out in various fields 
for several years, seem to be hit- 
ting the nitery field with greater 
impact. Certainly the religious 
overtones in the Johnnie Ray act 
helpea the religioso along. The 
latest to hit with a sock that should 
be felt throughout the industry is 
by Sister Rosetta Tharpe & Marie 
Knight. 

This Negro tandem have been 
concertizing in churches and have 
played ballparks to overflow 
crowds in various southern cities. 
Theirs is truly a case where “The 
Lord Provides” and with abun- 
dance. Sister Tharpe, of course, 
is already w.k. solo on Decca disks. 

This team seems to have tem- 
porarily ditched the outright reli- 
giosos, but they aren’t able to omit 
the deeply religious feelings that 
seem to enter into their songs. 
Yet it’s a wholesome feeling even 
in a nitery. It seems that reli- 
gion, as they see it, is one of joy 
and everything they express seems 
to come out in that metier. Under 
those circumstances, they could 
rock the house with a spiritual, 
and it wouldn’t be amiss. 


The Misses Tharpe & Knight 
have a booming and wholesome 
delivery. Sister Tharpe, of con- 
siderable heft, provides the guitar 
accomps and gives out with a con- 
tralto register and Miss Knight, a 
slim looker, makes with excellent 
harmonics. 


The team _ concertizes with 
“Shadrach” and “Daniel in the 
Lion’s Den” and then renders unto 
Caesar a series of racy blues. In- 
deed this duo could fit into virtu- 
ally any vocal situation. Their 
primitives have a universal appeal. 
They can convey a message from 
pulpits and they can be successful 
in saloons. Of course, their rhythm 
and blues are very unclerical in- 
deed, but they do epitomize the 
wide range of feelings that the 
American Negro experiences, all 
of it told in melodic and rhythmic 
terms that make them top enter- 
tainment even for eas: pi 

ose. 


LES DOUNOS (2) 
Acro Comedy 

6 Mins, 

Empire, Glasgow 

Two males, garbed in sailor cos- 
tume, work out a fairly entertain- 
ing knockabout act against a back- 
ground setting of ship’s deck and 
lifebelt. Acro twists, bends and 
contortions are amusing. 

They engage in funny business 
with falls off a chair, then both 
mount a table and one skips via 
feet and hands together to good 
mitting. Display further agility in 
tieup of bodies on table. Exit one 
atop the other, hands to hands. 


Useful act for general run* of | 


vauderies. Gord. 





WINDSORS (4) 
Songs 

8 Mins, 

Palace, N. Y. 


Comprised of two males and two 
distaffers, the Windsors are mak- 
ing their first theatre appearance 
at the Palace. Members of the 
quartet had previously sung in- 
dividually in various operettas 
throughout the country. In band- 
ing tegether, they’ve come up with 
an entertaining act that’s good for 
spotting in most show biz media. 


Quartet gives effective solo and 
group vocalling to their rendi- 
tions, which include a medley of 
operetta and operatic numbers. 
They’re also a presentable-looking 
crew, with Dennis Love, Emalyn 
Remmel, Norman Wigget and Mar- 
lys Johnston making up the four- 
some, Jess. 





CHARLES MANNA 
Comedy 

12 Mins. 

Village Vanguard, N.Y. 

Charles Manna, a newcomer to 
niteries, looms as a promising comic. 
A pleasant looking lad, he has 
a seemingly original vein of humor 
running through his work. He has 
a great degree of sophistication 
which he is able to translate into 
language that the general viewer 
can appreciate even with a few 
drinks. He has a refreshing view- 
point on many of his subjects. 

Manna has a wide variety of 
material ‘which will ultimately 


make him eligible for most spots. 
At this time, he can hold down an 
assignment in the intimeries and 
should be able to pick up a few 


quid in some video guesters. 


with a lot of ease. He is still in 


Jose. 


BOBBY DAE & BABS 
Dance 
7 Mins. 
Palace, N. Y. 
Bobby Dae & Babs are a like- 


appearance and execute their rou- 
tines capably. Turn is fashioned 
along usual lines and as such is 
limited to filler status. Couple, 
neatly garbed, hold down the 
opening slot on the current Palace 
bill. ' 
Teeing off turn with a _ vocal 
rendition of “Just One of Those 
Things,” pair switch to terping, 
with femme eventually slipping 





with her partner. Jess. 


EVIE LYNN 

| Dance 

15 Mins. 

Bellevue Casino, Montreal 

Evie Lynn, a well-endowed terp- 
ster, is a cincneroo for the current 
Bellevue Casino productions with 
her neat interpretive hoofing. Of 
medium height and loaded with 
personality, Miss Lynn mixes the 
near-exotic routines with ballet for 
solid. audience attention. 

In her present Natalie Kamarova 
show casings, Miss Lynn shows to 
best advantage in the ‘Winter 
Wonderland” and “Mambo” se- 
quences, with a single spot in the 
former that picks up solid mitting. 
Legit training is apparent in most 
dances offered and overall attrac- 
tiveness makes it a sure bet for 
any visual medium. Newt. 


Manna ribs such diverse items as | 
television, sports, names and oth- | 
ers. He does it charmingly and. 


able tap team. Duo give a fresh | 


from a gown to a briefer costume | 
for an okay mambo demonstration | 








= Continued from page 47 Goa 








of the house which had quite a few 
words to contribute. Frequently, 
the rest of the audience laughed 
more at the gratis contributions 
than from those of the pros. 

At the end of the show, Badu, 
Del Campo and a few other males 
from the layout invited femmes up 
for a few steps of the mambo. The 
audience seemed quite satisfied 
about the democratic procedure in 
running the show, as well as the 
entertainment aspects of the bill. 

Miss Felix brought in quite a 
coutouriere collection. From 


could pick out such words as Fath, 
Dior, Balenciaga, et al. For $15,- 
000 Miss Felix at least brought a 
wardrobe, if not an act. 

And as for the rest of the show, 
it was made very evident at the be- 
ginning that Montalban must have 
had some angle or some pressure 
in booking Perla Mar, a very pretty 
girl, but who shows very little tal- 
ent in the song and dance lines. 
Montalban can recognize talent and 
no showmen would set this kind 
of turn unless the heat was on. 

A pleasant singing act is the Ca- 
ribe Trio, two guitars, 
and three voices. 
are easy to take, albeit carrying 
very little excitement. 

There were three talking comics 
—Willie Chevalier, who emceed 
most of the show; Perucho Iri- 
goyen, a popular comic in the area, 
and the mono-monickered Trosky, 
who punctuated his talk with a 
comedy in drag. The customers 
liked it. 

The Rafael Munoz orch provided 
good showbacking throughout. Pic, 
“Camelia,” is a Latin version of 
the familiar story of the Lady of 
the Camellias’ with a bullfight 
background. The star was Maria 
Felix—the same. Jose, 


RAPS GRIND FILM SHOWS 


Brit. Attorney Sez Continuous 
Screenings Insult Good Pix 











Manchester, Feb. 15. 
Continuous performances are an 


attorney Frank Johnson, speaking 
before Manchester exhibitors. 

“Can you imagine any theatre 
or ballet allowing folks to walk in 
and out ,at any stage of the per- 
formance?” he asked. “Is the show 
so poor that it isn’t worth waiting 
to see ihe film from the begin- 
ning.” 

He did not think it necessary, 
even for town cinemas, to show 
double-feature programs. 

Johnson said it was time the 
| film companies and producers, re- 
| dueed the colossal waste of coin in 
| Hollywood and elsewhere. High 
| price film rights of plays and sto- 
iries led to high film rentals. 





among the Latin conversation, one | 


marracas | 
Their rhythms | 


insult to a good film, according to | 





need of further grooming, but the | 
‘yUsplAd st deyd sty} jo [eruajod | 


House Reviews 





Chicago, Chi 
Chicago, Feb. 11. 


Gaylords (3), Roy Hamilton, 


| 


| Jack Carter, Bud & Cece Robin- | 


ison, Louis Basil “Three 


_ Ring Circus” (Par). 


Orch; 





| Reeves, 
|bardi Orch; 
| (U) 


| Current layout at the Chicago | 
| is well-balanced, with three major | 


i spots filled by turns of substantial 
| quality, and introed by a sock terp 
| warmup act. 

| The Gaylords keep the crowd 
| entertained and in their seats with 
a well-paced turn 
equal parts of novelty and tune- 
fulness. Accompanying themselves 
on the bass and 88, this trio leans 
heavily on the numbers, most of 
them with Italian-American type 
| lyrics, which made their first re- 
| cording splash. Such novelties as 
|“From the Vine Came the Grape” 
| and 
ister good response. In addition 
' to the tried and true, The Gaylords 


devote the bulk of their turn to an | 


ingenious novelty number, the 
“Mama and Papa” polka. a _ pot- 
pourri of dialect lyrics which 


ence. 


Roy Hamilton, sepia 


'ance here. Songster has a torchy, 
| brooding type of delivery which 
| goes over well, though at some 
points it seems a little forced, 
particularly in the offering of 
“Ebbtide.” “From Here To Eter- 
| nity” gets a new twist when de- 
| livered as an uptune by this vo- 
| calist, but the effect is pleasant. A 
‘tendency to too-fancy, overly 
drawn-out offbeat stylings appears 
occasionally in such numbers as 
“If I Loved You.” 

Jack Carter handles the comic 
end of this layout in- a manner 
best appreciated by those who 
haven’t already seen some of his 


imaginatively all over the lot, 
ranging from a European travel 
bit which is an opportunity to use 
some clever dialect material, spoof- 
ing television commercials and 
modern song. styling. Comic’s ma- 
terial is well diversified and his 
carbons are hilarious exaggera- 
tions. 

Show is introed by pair of top- 
rank hoofers, Bud and Cece Robin- 
son, who de a smash job of warm- 
ing up the house for what follows. 
| Duo is exceptionally well-costumed 
and shows virtuosity.in a series of 
terp impressions ranging through 
20 years of dance crazes, from the 
Charleston to the Lindy. Team 
gets big applause. 

Lou Basil and the house orch 
showback neatly. Gabe. 


Empire, Glasgow 
Glasgow, Feb. 11. 
Carroll Levis & Discoveries with 
Violet Pretty (Allen Robson at 
piano); Edmund Goffron, Les 
Dounos (2), Bobby Dowds Orch. 





Carroll Levis, 
producer, presents another lineup 





are carbon cgpies of established 
Britism and American stars and re- 
veal lack of originality. Result is 
uneven entertainment. 


duo, ape the English comedy two- 
some of Elsie & Doris Waters in 
a “Watching the Football Match” 
sketch. Pair have comedy potential 
| but should strike a new note. Don 
Paul, young singer, shows his lack 
'of newness in the billing, ‘‘Britain’s 
| Frankie Laine.” 

Rest of new talent as presented 
by Levis shows dearth of ideas, 
Travesties of Norman Wisdom, 
Archie Andrews, Beryl Reid are in 





| 


the standard class. The Barry 
Sisters (3) are a_ brightly-garbed 
harmony trio. Wendy Edwards 


stands out as a personality distaffer 
in her dancing spot. Michael Mor- 
gan is a so-so comedian. 

First-half of new talent is 
emceed by Violet Pretty, brunet 
looker with good measure of s.a., 
and Levis himself, portly graying 
;showman, introduces the second 
| part with lots of handclaps and 
| bally. He includes in this segment 
ithe talented male singer Edmund 
Goffron, star of the “Bless the 
| Bride” musical, who gives out to 
| solid mitting *in a 
tunes. 
| Les Dounos are an entertaining 
| opening act in knockabout comedy, 
|and showbacking is by the Bobby 
| Dowds house orch. Layout is not 
'a good sign for the quality of up- 
| coming talent in the United King- 


|dom, where tv and radio success 
|is becoming a pattern for new- 
|comers as against hard slogging in 


|vaude as in yesteryear. Imitative 





“The Little Shoemaker” reg- | ignore Gordon’s commands. Martin 


material on television. Carter ribs | 


selection of | 


. Palace, N. ¥. 

Bobby Dae & Babs, Martin & 
Florenz, Buddy Clayton, Duanos 
(2), Al Gordon, Windsors (4), Cy 
Ann Marston, Jo Lom- 
“So This Is Paris” 
reviewed in VARIETY, Nov. 
LG, “oe 





Vaude bill at the Palace this 
week is generally pleasing. Al- 


‘though none of the acts is of sock 


composed in| 


calibre, show has enough on the 
ball to keep the customers happy. 
Included in approximately 75- 


| minute layout are three turns cov- 


| & Babs, 


ered under New Acts, Bobby Dae 
The Windsors, a vocal 


| quartet, and archer Ann Marston. 


Of the other five stints, Al Gor- 


|don’s dog act is definitely a plus 


attraction. It’s a potent laugh-get- 
ter, with the mongrels trained to 


|& Florenz demonstrate topdraw 
puppeteering, augmenting their 
|string manipulation with some 


‘/humorous dialog. Top bit is take- 


off on 
fe a ad 4 aiq{.\iiniature replica of the comedian 

seems to sit right with the audi working 

chanter, | 

displays poised showmanship and | 

pleasing pipes in his first appear- | 


} 


Jimmy Durante, with a 


over a_pintsized baby 
grand. 

In the terp vein, The Duanos 
confine their footwork to ballroom 
routines. Attractively garbed, the 
couple go through the paces grace- 
fully and in class fashion. Buddy 
Clayton does a good job of carbon- 
ing top vocal artists and also does 
some okay piping on his own. Hold- 
ing down the comedy slot, Cy 
Reeves pulls a few laughs, but for 
the most part his material. falls 
short of the mark. 

Ac usual, the Jo Lombardi ag- 
gregation gives show toplevel back- 
ing. Jess. 


Apollo, N. Y. 
Joyce Bryant, Lucky Millinder 


Orch (14), Three Riffs, Jay 
| Smythe, Nipsey Russell, Boliana 
Ivanko Trio; “Taza, Son of 





! 
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| “Black Magic.” 


Cochise” (U). 





The Apollo, Harlem’s stronghold 
for rhythm & blues, pulled out 
of the groove this sesh for a more 
orthodox vaude layout — and it’s 
a knockout. 


Toplining the house for the first 
time is the silver-coiffed sepia 
songstress, Joyce Bryant. She’s got 
a solid six-song stint that keeps 
the aud entranced all the way. 
Thrush has plenty of style and 
packs a lot of piping emotion as 
she whips through the ballads and 
rhythm numbers. Gets top reaction 
from “Everything I’ve Got,” “You 
Made Me Love You” and the fran- 
tic “Running Wild.” She wraps ’em 
up from the start and doesn’t let 
go until the begoff. 


Bill tees off with Jay Smythe, 


;a deft roller-skates tapster. It’s a 


lively opener and he pleases as he 
works the rollers through the 
rhumba, mambo, softshoe and 
Charleston. His flashy windup atop 


Canadian-born |a table brings the mitts. 


In the deuce, the Three Riffs 


of new youthful vaude talent of | take over for a neat score. The boys 
varying quality. Most of his acts | have an easygoing stage demeanor 


and display enough wit in their 
songalog to keep everybody happy. 
They start pleasantly with “Jam- 
balaya,” work into a takeoff of the 


Grace & Mary Butcher, London |{nk Spots with “I’ll Climb The 


Highest Mountain,” and _ follow 
with a Billy Daniels carbon of 
Encore with a 
smashing “Birth of the Blues” and 
close with a spiritual tagged 
“Amen.” In all, a slick 15-minuter. 
Nipsey Russell, a Harlem peren- 
nial, handles the comedics this 
trip. Material and delivery are par 
for the course but he could do 
better if he tightened it up a bit. 
Lucky Millinder cuts the show 
tastefully and takes over midway 
in the show for a posh workover 
of “The Barefoot Contessa.” The 


|Boliana Ivanko Trio, ofay acro 
|}team, are review in New Acts. 
Gros. 





| 
| 





New $1,000,000 Muny 


Aud. for Pensacola 


Pensacola, Fla., Feb. 15. 

A municipally-owned auditorium 
located on downtown Palafox Pier 
seating approximately 3,000 was 
formally dedicated last week by 
Mayor C. P. Mason. Building, cost- 
ing almost a $1,000,000, will now 
make it possible for Pensacola to 
see legit attractions, name bands 
and other touring groups. 

While the auditorium is owned 
by the city, the booking of shows 
and attractions is to be independ- 
ent. One such organization formed 
to handle bookings is the Pensa- 


|aspect of show biz is no pointer to | cola Auditorium Attractions, Byrd 


type of fodder required. Gord. 


Sims, manager. 
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sf ° ’ A A, ? ® , 
rile’ at Heski | ‘There’ Gold in Them Thar B 
Shows Out of Town i ame res Gold m Ihem Thar Barns 
Bus Stop ‘| good run for the laugh money by PARI ing, Pass er — ee (The following is a news release, reprinted in its entirety) 


Princeton, Feb. 10. 

Robert Whitehead & Roger L. Stevens 
production of drama in three acts, by 
William Inge. Features. Kim Stanleys 
Anthony Ross, Elaine Stritch, Jerome 
Courtland, Phyllis Love, Patrick McVey, 
Lou Polan, Crahan Denton. Direction. 
Harold Clurman; scenery, Boris Aronson; 
costumes and lighting, Paul Morrison, At 
McCarter, Princeton, Feb. 10, 755. 
Flma Duckworth ......... Phyllis Love 
Grace Hoyland Elaine Stritch 
Will Masterson Lou Polan 


ee eee 


6, een) heer ts Kim Stanley 
Carl... ee reer: fm Le 
Dr. Gevald Lyman ......-. Anthony Ross 
Virgil Blessing ......-. Crahan Denton 
Bo Decker ....-+.++.e+-+ Jerome Courtland 





There is much to be said in favor 
of “Bus Stop,” new three-act “ro- 





mance” by William Inge, but also 
are a few things to be said against 
it. As is often the case with a show 
at this stage of its tryout, every- 
thing, oceasionaliy even including 
the title, could be changed by the 
time it gets to Broadway. 

“Bus Stop” tells what happens to 
an odd lot of travelers forced to 
spend the night in a small mid- | 
Western diner when their bus is 
marooned in a blizzard. It is pretty | 
good, if not quite the best, Inge. 
After a slow-starting first act, the 
play has a brilliant second. There 
are moments of rollicking good 
comedy, others verging on_bore- 
dom. There are pointed and poig- 
nant comments about first loves 
and final authorities. But in many 
cases, they are comments without 
conclusions. 

A single major fault, perhaps, is 
a lack of balance, a misplaced em- 
phasis. The character who holds 
the key to the play and around 
whom the theme is built, is not 
the character to whom the audi- 
ence is drawn. The action centers 
around an arrogant, untamed young 
cowboy. He has never failed to 
conquer anything he has set out 
to get, and is in hot pursuit of an 
attractive, but hair-brained young 
nightclub singer whom he _ has 
forced to accompany him on the 
bus. In the end, he gets the girl, 
but only after a sharp lesson in 
humility. 


| 


|in-the-round layout, giving a fair 


| refurbished small-seater. 
| Evan’s twe sets nicely confine the 
‘action without restricting the View. 


Berghof. He reels off a fine char- 
acterization of the middleaged 
hubby who’s been taking the filly 
too much for granted. 

These excellent scenes when the 
wife recounts her near-miss liai- 
sons with the artist suitor and 
when the old boy sets a champagne 
supper trap for his about-to-escape 
butterfly. Clyde Waddell turns in 
a strong supporting contribution 
as the husband’s friend in need. 
Willard Thompson is only partly 
successful as the fumbling home- 
breaker while Cheryl Maxwell is! 
okay as the lady about town. 

Hale McKeen’s direction moves | 
things along without a hitch in the 





shake to all four sides of the neatly 
Charles 


Comedy runs for two weeks. 
Dave. 





Show on Broadway | 








| 
| 
The Desperate Hours | 


Howard. Erskine & Joseph Hayes pro- | 
duction of melodrama in three acts by | 
Hayes, based on his own novel. Stars | 
Karl Malden, Nancy Coleman: features 
Paul Newman, James Gregory, George 
Mathews, Kendall Clark, Patricia Pear- | 


hunts, is the outstanding hit of 
the local season. Production at the 
Finnish National Theatre has 
drawn unanimous critical praise 
and excellent attendance. 

Drama was adapted and some- 
what shortenéd by director Edvin 
Laine, and Rolf Stegars designed 
the scenery. Cast includes Tauno 
Palo, Kaisu Leppanen, Joel Rinne, 
Kyllikki Forssell and Leena 
Hakinen. 


“John Lane, owner and manager of the Ogunquit Playhouse and 


the Manhattan Theatre Colony 


in Ogunquit, Me., has purchased 


an eight-room house overlooking the ocean on Israel’s\ Head in 


Ogunquit, according to Previews,’ 


Ine. Sturtevant Woodruff of River- 


side, Conn., and C. H. Woodruff of Hemlock, N.Y., sold the property 
through Evan W. Smith, Ogunquit real estate broker. 
“The house, which has porches at either end, is situated so that 


there are ocean views on three sides. 


It has a 42-foot sunken 


living room with a fireplace, a dining room, kitchen an@ servant's 
room with bath on the first floor. Upstairs are four master bed- 
rooms and two baths. Two of the bedrooms open to sun decks. 

“A private path leads from the property to the beach. There is 
a two-car garage included in the sale.” 











Off-B’way Show =| 








‘the goddess of dawn, 
| mortal lover, Tithonus, eternal life 





don, Rusty Lane. Direction, Robert Mont- 
gomery; scenery and lighting, Howard 
Bay: costumes, Robert Randolph. At 
Ethel Barrymore, N.Y., Feb. 10, °55; $5.75 
top ($7.50 opening). 

Tim Winston 
Jesse Bard 


Judson Pratt 
James Gregory 
ee ee Sea ee Kendall Clark 
Eleanor Hilliard........ Nancy Coleman 
Ralphie Hilliard........ Malcolm Brodrick 
Dan Hilliard Karl Malden 
Cindy Hilliard Patricia Peardon 
Glenn Griffin Paul Newman 


og OL ae George Grizzard 
0 eee ee George Mathews 
Ct WEEEEMS. .c.ckstwcees Fred Eisley 
me PORRONOON -. 2c ccccees Wyrlev Biren 
Lt. Carl Fredericks......... Rusty Lone 
PO TNTIN cbs 6 ow eWA TR See ac es Mary Orr 





With style and discipline as his 


| cO-pilots, Joseph Hayes has tirown | 


{ 
| 


everything into the book—from | 


But it is not the cowboy, played | his bestseller of the same name— | 


with commendable verve but shal- | 


lowness by Jerome Court'and. that | Grade-A melodrama. 


the audience watches. “Bus Stop” 
belongs to the cowboy’s corn fed 
“chantoosy,” played handsomely by 
Kim Stanley. As in Horton Foote’s 
“Traveling Lady” last fall, Miss 
Stanley seems destined once again 
to rise above her company and 
score a personal triumph. - 

Second honors in the play are 
shared by Anthony Ross in a finely 
drawn role of an intellectual in 
search of a discipline he himse'f 
cannot impose, and Phyllis Love 
as the teenager whose affections 
are touched for the first time by 
the older dilettante. 

“Bus Stop” has been ably .di- 
rected by Harold Clurman, while 
the interesting setting was created 
by Boris Aronson. Heny. 


(Cyprienne 
Milwaukee, Feb. 8. 


Drama, Inc. production of comedy in 
three acts (three scenes), by Dorothy 
Monet, based on  Victorien Sardou’s 


“Divorcons.” Stars Uta Hagen, Herbert 
Rerghof; features, Clyde Waddell, Cheryl 
Maxwell, Willard Thompson. Direction, 
Hale McKeen; scenery, Charles Evans, At 


Fred Miller Theatre, Milwaukee, Feb. 38; 
$3.50 top. 

Henri des Prunelles . Herbert Berghof 
SOGGY oon cb pevetencerecses Vera Tatum 
ee, eee er are eee Don Hotion 


Uta Hagen 
Clyde Waddell 
Cheryl Maxwell 
Adhemar de Cratignac. .Willard Thompson 
pO Fea ears Dalton Dearborn 
A Gendarme . . Thomas Laughlin 


Cyprienne cotta t ew eeeteee 
Jaques Clavignac 
Estelle de Brionne .... 





Thanks largely to Uta Hagen and 
Herbert Berghof, Drama, Inc., Mil- 
waukee’s new community spon- 
sored theatre group, is saved from 
what might have been an embar- 
rassing misfire with this. period 
piece domestic comedy. Fortu- 
nately, it’s a victory of skill oVer 
material as the costars succeed in 
animating a flimsy vehicle which 


has no apparent future beyond the} 


stock company circuit. 

The French-localed play with 
sex-farce overtones was written by 
Dorothy Monet, based on Victorien 
Sardou’s “Divorcons,” first pro- 
duced in this country in the early 





to make “The Desperate Hours” | 
' 
The thriller is a chiller and as) 
Staged by Robert Montgomery, the | 
tv tactician, one of the swiftest! 
and niftiest jobs that Broadway | 
has seen in years. Its pace alone 
is comparable to the _ ultra-flexi- 
bility of the Hollywood cameras | 
with which Montgomery is more 
than a bit familiar as a@tor and 
quondam director. 

The timing is incredibly sure, | 
the playing superlative in the stra- | 
tegic parts and nearly equal in! 
the complementary roles, and /| 
Howard Bay’s dual-level residen- | 
tial set and sidebars, along with | 
his lighting, are perfectly mated. 
to provide an all-around smash-' 
eroo that shapes for a long lease at 
the Ethel Barrymore. 

Potential as a film—already pro- 
duced by Paramount and sched- 
uled at some later date—is high 
against a minimum of basic re- 
semblance to the “Suddenly” film 
starring Frank Sinatra. As a piece 
for the stock company ramparts, 
however, its destiny therein is 
speculative, principally because of 
the heavy physical accoutrements 
encased within a tight and tele- 
scoped area, the requirement ,for 
delicate timing, and fact that the 
fast-mover would tax the troupers, 
since the key roles are all but 
exhausting. 

“Desperate Hours” is taut and 
terrific, With the suspense rising by 
surefire stages to a third-act cres- 
ecendo that fills the house with 
electric excitement. It pits a trio 
of prison escapees versus a mid- 
dle class Indianapolis household 
whose occupants are held at gun- 
point throughout, while _ police 
work on the case in tight, back- 
and-forth action. 





} 


The Immortal Husband 


Artists Theatre (in association with 
John Bernard Myers) production of com- 
edy in three acts by James Merrill. 
Direction, Herbert Machiz; scenery and 
costumes, Richard V. Hare; lighting, 
Peggy Clark. At Theatre de Lys, N. Y., 
Feb. 14, ’55; $3.45 top. 

Cast: Anne Meacham, 
Mary Grace Canfield, Jean Ellyn, 
Merrill, Frederick Rolf. 


William Sheidy,. 
Scott 





According to mythology, Aurora, 
gave her 


without benefit of perpetual youth. 
“The Immortal Husband” is poet 
James Merrill’s free treatment of 
this legend. 


In this version, Aurora marries 


aeeiteibiniadhiintinteaniemeenscin ena ae 


Legit Bits 


Author - actor - director - producer 
Howard Lindsay has been elected 
president of The Players, succeed- 
ing Walter Hampden, who resigned 
last fall after 27 years in office. 
Dennis King was elected first vice- 
president, succeeding Lindsay .. . 
*A Hatful of Rain,’ by Michael 
Gazzo, is scheduled for Broadway 
production by Jay Julien, opening 
next Sept. 28... Paul Muni will 
star in “Inherit the Wind,” Jerome 
Lawrence-Robert E. Lee drama due 
April 13 on Broadway under the 
sponsorship of Herman Shumlin 
and Margo Jones. 


Oscar Homolka and Joan Tetzel 


Janice Rule and Edward Caton in 
the cast. and a reading of Herman 
Melville’s “Moby Dick,” April 4, 
with Elliott Silverstein, supervisor 
of the “Sideshow” series, directing 
the Howard Rodman adaptation. 


“The Thorntons,” by Millie Bruhj 
Frederick and _ Irving Strouse, 
skedded for a tryout next summer 
at the Town n’ Country Playhouse, 
Clarence, N. Y.... Alfred Drake. 
Doretta Morrow, Joan Diener and 
Albert Marre sailed for London 
last Friday (11) aboard the Queen 
Mary to duplicate their original 
“Kismet” assignments in the West 
End production of the musical. 


(Mrs. Homolka) will play the leads Chi Bits 


_that are thoughtful, but it doesn’t 
|} compel. Despite Richard V. Hare’s 


| her young man in mid-Victorian 
| England. When he is 60 years old 
| She bears him a son in fin de siecle 
| Russia, and when he reaches 120, 
| finally deserts him for a romantic 
{young American (also married). 
| This is tagged a comedy, but stays 
| on the philosophical side until the 
iwry third act when the ancient 
; husband babbles platitudes from 
| his chaise lounge. 


Meticulously staged by Herbert 
| Machiz, the play also has the boon 
|of some pleasant acting. Anne 
|Meacham’s goddess is lithe and 
| graceful, keeping a nice touch of 
other worldliness within the play’s 
quasi-realistic framework. William 
Sheidy, as the aging immortal, 
seems more comfortable in each 
succeeding era, his querulous final 
scene providing most of the eve- 
ning’s levity. 

The balance of the small com- 
pany vary as the years pass. Mary 
Grace Canfield’s rueful quality is 
constantly heipful, especially in her 
poignant scene as a deserted wiie. 
Scott Merrill, who seems through- 
out to be intended as a symbol of 
male lustiness, swaggers his way 
into Aurora’s affections. Frederick 
Rolf has a few risible moments as 
Tithonus’ soldier son, and Jean 
Ellyn is gracious, whether as ser- 
vant, chaperone-aunt or nurse. 


The author is long on poetry and 
short on drama. There are agree- 
able moments in his play and many 


colorful sets, despite Machiz’ at- 
tention to pictorial detail, despite 
intelligible and handsome actors, 
a strong suspicion lingers that 
‘“‘Husband” would be more at home 
in the library than on the stage. 
Geor. 


Scheduled N. Y. Onenings 


(Theatre indicated if set) 
Tonight Samarkand, Morosce (2-16), 
Wayward Saint, Cort (2-17). 

Dark Is Light Enough, ANTA (2-23), 
Silk Stockings, Imperial (2-24). 

Bus Stop, Music Box (3-2). 

Cat on Hot Tin Roof, Morosco (3-24), 
Three For Tonight, Plymouth (3-31). 
Champagne Complex (wk. 4-4). 
Once Upon Tailor (4-11). 

Inherit the Wind (4-11). 

Honey’s (4-14). 

Ankles Aweigh, Hellinger (4-18). 
Light Opera Season, City Center (4-20). 
Damn Yankees, 46th St. (5-5). 


OFF-BWAY 
Juno & Paycock, Gr’nw'ch Mews (2-12). 
Grass Greener, Downtown Nat’! (2-15). 
Bamboo Cross, Black Friars (2-21). 
Merchant Venice, Jan Hus (2-22). 








in a revival of Ibsen’s ‘Master 
Builder,” due March 1 at the off- 
Broadway Phoenix, N. Y., for a six- 
week run ... The Theatre Guild 
is planning a musical version of 
the Alec Guinness-starring British 
film, “The Captain’s Paradise,” 
with Danny Kaye first choice for 
the lead, Howard Lindsay and Rus- 
sel Crouse sought as adaptors and 
Richard Adler and Jerry Ross for 
the songs ... “Lady Liza’ is the 
new title for the Alan Jay Lerner- 
Frederick Loewe musical edition 
of “Pygmalion,” which Herman 
Levin plans to produce.on Broad- 
way next season. 

Joseph Verner Reed las week 
was elected board chairman of the 
American Shakespeare Festival 
Theatre & Academy, while Lincoln 
Kirstein and Maurice Evans were 
named vice-presidents, and Roger 
L. Stevens was chosen treasurer. 
Lawrence Langner remains as pres- 
ident and Theresa Helburn secre- 
tary ... Because of its repeatedly- 
extended tryout tour (12 weeks 
thus far) the new Feuer & Martin 
show is already being tabbed tie 
“national company” of “Silk Stock- 
ings.” 

Edwin Knill will be general man- 
ager for Gale Stine’s production of 
“Champagne Complex,” skedded 


to open on Broadway the week of | 


April 4. Samuel J. Friedman is 
pressagent for the _ production, 
which will be directed by Michael 
Gordon .. . Shelia Delvin has been 
appointed supervisor of closed cir- 
cuit tv for ANTA. 

Globe International Productions’ 
“One Sign of Spring” and “Day 
After Tomorrow” were given incor- 
rect author billing in last week’s 
VarRIETy. “Spring,” which was a 
tryout folderoo this season under 
the title, “Put Them All Together,” 
is by Theodore Hirsch and Jeanette 
Patton, while “Day” was scripted 
by Anne Walters. 

Set for the off-Broadway Phoenix 
Theatre’s Monday night “Side- 
show” presentations are Joan Web- 
ster’s “White Devil,’ March 14, 
with Jack Landau directing; Igor 
Stravinsky’s one-act music drama, 
“L’Histoire du Soldat,” March 28, 
with Franchot Tone, Paul Draper, 


No replacement set as yet for 
Yul Brynner, who exits as ‘King 
and I” costar March 19 for a film 
assignment .. . Russell Hicks, of 
the “Caine Mutiny Court Martial” 
cast currently at the Blackstone, 
Chicago, doubling into NBC-TV’s 
‘Hawkins Falls” serial. Ditto Lee 
Henry, who plays the title role in 
the Playwrights Theatre Club’s 
“Macbeth” ... Pressagent Harry 
Davies returned to Chicago last 
week in advance of “Tea and Sym. 
pathy” only to learn the Tribune 
had lost a Deborah Kerr color phoio 
he’d set last September as an up- 
coming cover for the sheet’s Sun- 
day mag... Al Dalzell checked in 
at Chicago’s Erlanger advancing 
“Dear Charles,’ which arrives 


March 7. 
Coast Bits 


Coast producer George Boroff in 
N. Y. to huddle with Roger L. 
Stevens on staging of “Once Upon 
a Tailor” under the Playwrights’ 
Co. banner, and for discussions on 
“The Woman With Red Hair,” cur- 
rent at Boroff’s Circle Theatre in 
Hollywood ... Alex Gottlieb hops 
to London about April 1 for final 
revision of his play, ‘‘Melinda,” 
which Jack Dunphy will produce 
there prior to Broadway opening 
| . . Arthur Hunnicutt returns to 
| stage in “George Washington Slept 
Here,” opening March 15 at Som- 
brero Playhouse, Phoenix. Jim and 
Henry Backus also in cast. 


Londen Bits 

Beverley Nichots has closed with 
Margaret Hewes and Peter Cotes 
to do his own new play, “Shadow 
|of the Vine,” with Per Aabel and 
| Joan Miller in top roles. Eric 
|Glass agented the deal... E. P. 
| Clift is dickering with Constance 
| Cox for her latest play, “Georgia 
Story,” for West End production... 
Gilbert Waketield’s “Deep Freeze” 
| gets simultaneous premieres at 
Copenhagen, Paris, Vienna and 
on with London debut hanging 
ire. 

French composer and disk star 
Pierre Dudan readying a new mu- 
sical based on “Counsel's 
Opinion,” which Alexander Korda 
filmed as “Divorce of Lady x." 
It’s to be called “The Gay Q. C. 











Inside Stufl—Legit 


The comparative frequency of 


long runs in-West End legit was 


Karl Malden and Nancy Cole- 
man are the beleaguered parents, 
with Patricia Peardon and young- 
ster Malcolm Brodrick as _ their 


Juno & Paycock, Gr’n’w’ch Mews (2-12). 
Three Sisters, 4th St. (2-25). | 
Shoestring Revue, Pres. (2-28). 

Master Builder, Phoenix (3-1). ' 
Once Over Lightly, Barbizon-Plaza (3-15). | 





children. Malden’s work as the| Miser, Downtown Nat'l (3-24). 
courageous husband-father, who’s| “i"9 ¢e#f, Downtown Nat'l (4-26). 
| kicked around brutally before. 


1900's. Seemingiy there just aren't | ern L 
| with resolve and inner fury that is | by the deputy sheriff of James| 
tendres to be tacked on that ven- | 


enough new intriguing doub'e en- 


erable comedy peg that has a bored | 


young wife dallying with a con-| 


temporary buck (an _ artist, 
course) only to be won back via a 


wily re-seduction by her older and; the chief desperado and a com- 


more worldly hubby. There are 
flashes of effective satire on the 


male-female parlay in this re-do, ! 


but 
breaks through, especially in the 
overlong second act. 

What makes it fun when it is 
fun is Miss Hagen’s consistently de- 


of | performance. | 


too often the plot’s padding | chopathic 


| 


lightful comedy flair as the silly | 


Spouse. Her timing is excellent as| dovetail neatly inte the furious 
from | action. 


she shifts emotional gears 
pout to tease and back again dur- 
ing her hot and cold byplay with 
her "husband: 


| 


And she’s given. a.'of.the Hayes. script and. the .con- | 





bringing the last of the invaders 





to his doom, is a stunner, played | stabulary parts are nicely wrought | 
compelling to watch. Miss Cole- | Gregory, the FBI man of Kendall | 
man gives a tense and properly | Clark and the state trooper of | 
under-orchestrated emotional) Rusty Lane. Mary Orr comes in| 
| with a laugh-rigged, quasi-panto- | 

mime fillip as the kid’s teacher who 
enters upon the scene innocent of | 
the goings-on. The lesser roles! 
are well handled by Judson Pratt,’ 
Fred Eiseley and Wyrley Birch. | 
The thriller-diller is played| 
strictly for effect, with once-over- | 
lightly comedy punctuations to re- | 
lieve the imtensity. It’s a cops-} 
and-killers spine-tingler updated | 
into a rough, tough gunplay meller | 
of whammo dimension that knows | 
: | Where it’s going every minute of* 
Young Broderick and Miss Pear- the way and rays ra model for | 
don clearly live up to the demand | other cliffhangers to shoot at. 


Trau. 


Paul Newman, in the part of 
parative newcomer te the street 
(lotsa tv and the one showcasing | 
in “Picnic’’), rides over the psy-| 
and father-hate over- 
tones to rate a substantial part of 
the plaudits. His accomplices, 
George Grizzard (as his brother) 
and George Mathews, a hulking, 
whiskey loving’  illiterate-killer, 





- 


analyzed in a recent feature in the London Times, pegged to the suc- 
cess of “Airs on a Shoestring.” This revue is skedded to fold next 
month after a run of 770 performances at the Royal Court Theatre. The 
war years, says the Times, were on the whole a period of extraordinary 
prosperity, but what is significant is the frequency since then of 
relatively longer runs. Their frequency, says the piece, is evidence 
that theatre managers have retained their hold on that vast new 
audience brought in from the suburbs and city offices when, after the 
war the earlier times of performances (originally introduced because 
of the blackout), were retained. 

After elaborating on the necessity of artists becoming familiar. with 
long runs, the Times feature suggests that not all artists like them. 
Leading players, it notes, dread extended engagements, but actors 
with lesser parts, as well as managers and authors are “of another 
opinion.” The survey also analyzes the suggestion that the number of 
long-runs demonstrates that the West End theatre is booming, and ex- 
plains how the usual turnover of labor is interfupted. 





Although the barn-rebuilding number, the second-act opener of 
“Plain and Fancy,” has been compared to a similar sequence in the 
recent film, “Seven Brides for Sevens Brothers,” it actually antedates 
the picture. Librettists Joseph Stein and Will Glickman, lyricist 


Arnold B. Horwitt and composer Albert Hague hed the idea of such a 
production number when they first began writing “Plain and Fancy, 
and it is said to be one of the first scenes they got on paver. Fact tat 
the community barn-raising in the legit musical was similar to thal 
in the film apparently didn’t disturb “Plain and Fancy” first-nighters 
and wasn't referred to in the reviews. 
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EMPERAMENT'S OPEN SEASON 


or Star Responsibilities CALL TAR TARS PERIL Gy & Ernie, Modern But Classic: 
felt lsat) CHOW ANT TOURS Who Can Argue With 100%, Hits? 


official publication of Actors Equity Assn. In the light of subse- 
quent events, it seems particularly significant.) 

Stardom is a very fine achievement and carries with it the recog- + 
nition of artistic merit, of the asset of personality which induces 
patrons to attend the theatre primarily because of the presence of 
the star in a production. It includes salary increases and some- 
times percentage agreements, general and flattering recognition 
outside of the theatre and many other intangibles which are satis- 
fying and heartening. 

But with all the aura of success, of recognition and affluence, 
i he (the star) has, whether he recognizes it or not, assumed certain 

additional responsibilities with which as a lesser member of the 

theatre he did not need to concern himself to such an extent. And 
not all actors, or actresses either, who have the other qualifica- 
tions for stardom have acquired that feeling of responsibility. 

Now many otherwise excellent players do not realize the impli- 
cations of stardom and some may even resent them. A star may 
object that he did not agree to undertake all of these responsibili- 
tics; that he doesn’t like them and, in short, won’t accept them 

But they are there whether he likes them, or resents them, or 
is willing to live up to them, or not, They go with the job and 
are as much a part of it as the money, prestige and the other 




















By HOBE MORRISON 
Cy Feuer and Ernest H. Martin 
fare unique among contemporary 
| legit producers, not so much for the 
‘fact that they’ve had an uninter- 
;rupted succession of hits, but be- 
Actor was starring in Dalton cause of the way they put their in- 





This has become the season for 
legit star “‘temperafment.” Not in 
many years have ill health and/or 
emotionalism or public misbe- 
havior created so many “incidents” 
or jeopardized so many shows. 

That is highlighted by last week’s 
events involving Paul Douglas, co- 
star of a touring company of 
“Caine Mutiny Court Martial,” and 
Eartha Kitt, star of the Broadway 
production of “Mrs. Patterson,” 
soon to tour. Also, David Poleri 
left the cast of “Saint ef Bleecker 
Street” on Broadway to fly to 
Italy. Illness was later wii as 
the reason. 


Of course, ill health may be and 


Realism 


Toronto, Feb. 15. 
Donald Davis, appearing in 
a play at the Crest Theatre 
here last week, had his car 
stolen from a parking lot. 

















R d T m | ducer, a thoughtful observer of the 
jthis producer asserts. “They use 


Trumbo’s “The Biggest Thief |dividual stamp on their shows. 

in Town.” 'That is the opinion of a rival pro- 
Broadway theatre. 

“Feuer & Martin are a paradox,” 

ithe most up-to-the-minute methods 

( Int Bl ke ana their shows are in the latest 

oes 0 ac ‘form and are done in the most 

|}modern techniques. Yet Feuer & 


a 





4 perequisites of glory. frequently is genuine and unpre- c ae : 
) + team : : f ‘ . re ventable, and even more regret- | Touring edition of ““‘Teahouse of | Martin, virtually alone among _ to- 
f Now, heré we are at the beginning of a new season which table pol” ag g | day’s s producers, retain control over 


involved than; the August Moon,” repeating the | 

for the others it affects. It is,| success of the original, is due to |,,,, ' 

thereforé, always difficult and risky | _ ms 8 7 .,. |vaie detectives to exclude author- 

to fingerpoint in any specific case. | 8¢t into the black next week, its | composer Sandy Wilson and direc- 
‘ 11th. The show, separately financed | tor Vida Hope from the rehearsals 


Nevertheless, this season has | ai , gt 2 ‘ 
been notable for the ill health or| at $65,000, cost approximately \of “Ihe Boy Friend,’ it was like 


antics of name performers endan- | |the old days of Ziegfeld, Frohman 
gering’ the continuation of legit roe sk hag a = my a and Belasco. What other producer 
shows, both on Broadway and the | wear aeb ee : ecoun ty [of today would dare do such a 
road. For instance, whatever the | “70 > uP. | thing? 


promises to be a good one, and we have or will have a new crop 
of stars coming along, some of whom may not realize all the re- 
sonsibilities of their new positions. 

It is to them, as well as to established stars-who may have for- 
gotten or never known the requirements of their exalted position, 
that Equity addresses this general warning. 

Their talents and their behavior are not matters of private 
concern exclusively, any more. Their activities, for good or bad, 
have a wider range and affect more people and to a greater extent 


| their shows. When they hired pri- 
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than before. 








Rush of B way Closings Last Week: 
3 More Due, Others Are Uncertain 


Closings are finally catching up 


with Broadway. Kicking off a flur- 
ry of Main Stem bowouts were 
three shutterings last Saturday (12) 
and one Sunday (13). Another 
three entries have set closing dates 
for later this month and early 
March, while three others are bor- 
derline cases, 

Of the trio that exited last Sat- 
urday, two were hits and the other 
a flop. Payoff duo was “Solid Gold 
Cadillac” and “Rainmaker.” For- 
mer show, which had a 66-week 
Broadway run, began a road tour 
Monday (14) at the Colonial, Bos- 
ton. 

“Rainmaker,” on the N. (VY. 
boards for only 16 weeks, takes to 
the hinterlands Feb. 28, with an 
engagement at the Wilbur, Boston. 
Folderoo was “Grand Prize,” with 
a 21-performance run. An added 
bow-out was the limited-engage- 
ment “Wisteria Trees,” concluding 
the N. Y. City Center drama season, 

Scheduled to end their runs Feb. 
26 are “Mrs. Patterson,” “Peter 
Pan” and “Saint of Bleecker 
Street.” The only one of the trio 
set to tour, “Mrs. Patterson,” has 
‘been playing to diminishing gross- 
es for the past few weeks. Biz at 
“Bleecker Street” has been weak, 
forcing the posting of a closing no- 
tice, while “Pan” winds up an ex- 
tended limited engagement. 

In a shaky status are “Tea and 
Symypathy,”’ “Southwest Corner” 
and “Wedding Breakfast.” Grosses 
at all three have been Slim lately, 
and “Tea” is further jeopardized 
Feb. 26 with the exit of Joan Fon- 
taine as star. Weekly grosses on 
“Breakfast” have been hovering 
around the $10,000 mark since its 
opening 13 weeks ago. 

“Corner,” in its third week, 
doesn’t appear to be picking up 
steam, with gross for its first full 
week around $8,000. 

Up until now, the season has 
been unusual in not having any 
stampedes of closings. 


‘Joan,’ With Irish Lead, 
Set for West End Run 


London, Feb. 15. 

Hailed on its original production 
at the Arts Theatre Club recently, 
Bernard Shaw’s “Saint Joan,” with 
Irish actress Siobhan McKenna in 
the title role, has been transferred 
almost unchanged to the St. Mar- 
tin's Theatre, opening last Tues- 
day (8), 

Presented by Henry Sherek and 
directed by John Fernald, the pro- 
duction is notable for the strength 
of the stellar portrayal, which was 
£enerally acclaimed by the press. 
It looks set for a healthy run, 











Tour ‘Trap’ on 256 Nut; 
Rental-Purchase Deal 


Touring edition of “Tender 
Trap” is financed at $25,000. Com- 
edy, managed by Arthur Waxman, 
Jay Luyre and Bernard Simon, 
was acquired by the trio from 
the original producer, Clinton 
Wilder, on a_ rental - purchase 
deal, plus royalty. Road producers 
pay Wilder rent for the physical 
production up to an undisclosed 
ceiling, after which it becomes 
their property outright. 

Authors Max Shulman and Rob- 
ert Paul Smith are taking a cut 
in royalties until the $25,000 capi- 
talization is recouped. After show 
pays off, royalties to the authors 
increase on a graduating scale. 
However, if show has any losing 
weeks, all payments to producer 
and playwrights are waived. 

“Trap,” which ran on Broadway 
for 13 weeks under Wilder's spon- 
sorship, had a pre-production film 
sale, which was instrumental in 
giving the show a $15,000-$20,000 
profit. 


‘MOON’ IS STILL BRIGHT; 
ANOTHER $8,500 DIVVY 


“Moon Is Blue” is continuing as 
an annuity for backers of the orig- 
inal Broadway production. After 
almost four years, investors are 
still receiving dividends. Latest 
distribution to backers, as of a Dec. 
31 accounting, was $8,500, bringing 
the total profit return to $333,500 
on the original $75,000 stake. 

Total net profit, according to the 
accountant’s statement, was $333,- 
501, leaving 4 $1 balance after the 
$8,500 payoff. Distribution was in- 
come received from the current 
George Brandt touring company, 
plus foreign royalties. Brandt's 
road show, starring Jerome Cowan, 
has brought in $8,052, while the | 
take from foreign productions was | 
$331. 

The F. Hugh Herbert comedy, 
produced by Richard Aldrich & 
Richard Myers, in association with 
Julius Fleischmann, opened in the 
spring of 1951 and had a 924-per- | 
formance Broadway run, earning | 
$208,131 profit. Film sale coin, 
sale of stock rights and other sub- | 





sidiary rights provided the balance | 


of the revenue. 


There were also two road Cre | 


panies, each separately financed, 
one at $60.000 and the other at 
$50,000, The second production 
earned a $160,593 profit, 
third came out even. 


while the | Dorothy 


real explanation, Betsy von Fur- 


of “Oh Men, Oh Women” were 


orov comedy. 

Jean Arthur's _ illness, 
Actors Equity became convinced 
was not only genuine but serious, 
Producers Theatre revival of | 
“Saint Joan.” 


jaundice), 
to ignore but which was too serious 


performances, 
two-week postponement of 


Light Enough.” 
Squabbtes And Denials 
Some weeks ago, during the 
“House of Flowers” tryout in 
Philly, Pearl Bailey suddenly be- 
came ill backstage after a squabble 
with director Peter Brook, and 
was out of the cast for several 
performances. There were elab- 
orate explanations and denials af- 
(Continued on page 58) 


Fanny Readies 
Payoft March 5 


“Fanny,” which is due to recoup 
its production cost by Feb. 26, will 
repay the balance of its $275,000 
investment to the backers by March 
15, after 18 weeks on Broadway. 
That’s on the basis of a continua- 
tion of its present standee-limit 
business at the Majestie, N. Y. 

The David Merrick-Joshua Logan 
production has already returned 
40° of capital and repaid another 
20°% last Friday (11), bringing the 
total capital return to $165,000. It 
is earning about $19,000 a week 
operating profit. 

There is active Hollywood 





N. Behrman-Joshua Logan-Harold 
Rome musical adaptation of three 
Marcel Pagnol stories, 
mount offer of a down payment 
plus a sliding scale arrangement 
| to a $500,000 ceiling was nixed 
i last week, 


|Uta Hagen, Berghof Mull 


| Barn Tour in ‘Cyprienne’ 


Uta Hagen and Herbert Berghof, | 
| costarring last week and this in 
“Cyprienne,” at the Miller Theatre, 








| comedy later this winter with Lee 

| Falk’s stock company in Nassau, 
| B.W.I. They also have in mind a 
| strawhat tour in the play next sum- 
mer and possibly a Broadway pro- 
| duction next fall. 


| Seript has been adapted by 
Monet from Sardou’s 
“Divorcons,” 


stenberg’s backstage actions and | 
unauthorized absence from the cast | 
| transportation costs 
hardly calculated to prolong the | 
Broadway run of the Edward Chod- | 


in- | 
terest in the film rights to the S. | 


but a Para- | 
| last week because of building code 


| violations. 


| floor 
| Milwaukee, hope to appear in the | 





directly forced the closing of the | comedy, 


Also, Tyrone Pow- | 
er’s attack of hepatitis (a form of! LL. A., 
which he at first tried | 


to permit his continuing to give! pookings haven’t seen set. 
forced the current) return to L. A. next summer, 
the | also has the midwest and other 
Broadway preem of “The Dark Is, areas asking for dates. 


| 
| 


The Howard  Lindsay-Russell 
Crouse venture repaid $32,500 to 
the baekers last week. 
in the move 
next weekend from Los Angeles 
to San Francisco, it should net 
| around $8,000 this week, so it’s a} 


which ; cinch to get into the clear on its | 


| initial stanza in the latter city, 


The John Patrick-Vern Sneider 
costarring Burgess Mere- 
dith and Scott McKay, will have 
played six weeks at the Biltmore, 
and will remain indefinitely 
at the Curran, S. F. It will then 
; Play the northwest, after which 
It may 
but 





OPPOSE PLAN TO RAZE 





2 WEST END THEATRES 


Londong Feb. 15. 

Reports that two West End 
theatres are to be pulled down to 
make way for office buildings have 
provoked a political storm in the 
House of Commons and the Lon- 
don County Council. A _ national 
campaign has also been launched 
to save the two houses, the St. 
James’s in Piccadilly and the Stoil, 
Kingsway. 

As part of the drive, British Ac- 
tors Equity has enlisted the aid of 
a number of organizations that 
have promised a last ditch support 
to help save the houses, while 
letters to the press have indicated 
widespread national support. At 
a recent meeting of the LCC it 
was reported that applications to 
pul! down both theatres and erect 
offices on the sites had been re- 
ceived, but no firm decisions had | 
been taken. 


Building Violations 


Chicago, Feb. 15. 
Playwrights Theatre Club, sole 
local year-around professional 
stock group, narrowly escaped the 
closing of its Near North quarters 


Order to close within 
lifted temporarily 
after Club execs and attorney 
Richard Orlioff met with code 
inspectors and agreed to make the 
necessary alterations. 

The building commissioner’s of- 


five days was 


fice was tipped on the violations | 


| by an anonymous telephone call. 
| Commissioner charged the second- 
theatre contained a number 
of fire ordinance violations such as 
movable chairs and combustible 
drapes and scenery. 

Playwrights last summer ran 
afoul city inspectors when they at- 
tempted to put on a Shakespearan 
festival in the courtyard of the 
Art Center 
Zoning laws were invoked and the 
project was dropped. 


| authors 
| Dramatists Guild to Music Corp. of 
|'America and the Shuberts. 





| the 


Threaten Chi Thespers 


“As producers, Cy and Ernie are 
wonderfully single-track-minded,” 


Figuring |the speaker explains. “They're in 


the business of producing hits, and 
they don’t let precedent, sentiment 


; Or anyone’s feelings, their own in- 


;cluded, stand in the way. What’s 
more, they’re apparently ready to 
' go to bat with anybody, from name 
and directors and_ the 


“There’s something refreshingly 
old - fashioned about it — old-fash- 
ioned and healthy. No wonder they 
have had nothing but hits and make 
nothing but money. They have good 
judgment on scripts, songs and 
production matters; they’re effici- 
ent and tireless, and they're not 
afraid of making enemies. As a 


) fellow-producer, sure I’m envious— 
why shouldn’t I be? But I'll bet 


(Continued on page 58) 


London Legit Theatres 
Would Limit Firstnight 
Passes; Foreign Crix Hit 


London, Feb. 15. 

A rigid plan for iimiting press 
ducats on opening nights is under 
consideration by the Society of 
West End Theatre Managers. They 
have already had preliminary con- 
fabs with reps of the Assn. of Lon- 
don Theatre Press Agents. 

The plan under discussion is to 
restrict the number of invitations 
to 40 in the case of small theatres, 
rising to 50 in the medium-size 
houses and with a maximum of 65 
for the very large theatres used 
for big-scale musicals. 

Adoption of this restricted 
schedule would affect many ac- 





| eredited press reps who are ac- 
| customed to firstnight facilities. It 


would certainly hit the entire for- 
eign press, many of whom put 
their reviews and news features on 
wire immediately after the 
opening. 


‘GAME’ MAIL ORDEKS IN 
PITT FOR APRIL STAND 








Pittsburgh, Feb. 15. 
Nixon Theatre shattered local 
precedent last week with mail 
order ads in the dailies for the 
engagement of “Pajama Game,” 
opening April 4. It was the first 
time in Pitt history that tickets for 


la legiter were ever made available 


two months in advance. 


Understood the reason for the 


| far-ahead move is that the produ- 
cers had originally promised the 


| Nixon three wéeks of 


| Managing 


on Lake Shore Dr. | 


| 


and 
weeks 


“Game” 
then decided maybe two 
would be enough. Gabe _ Rubin, 
director of théatre, is 
convinced show could sell out for 
three stanzas, however, and hopes 
a flood of early mail orders will 
bear out his contention. 

So the touring edition of the 
Broadway musical hit is still hold- 
ing open the week of April 18. 


lee ee 
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Shows 


Saint Joan 
* London, Feb. 10. 


Henry Sherek revival of drama in three 
acts by Bernard Shaw. Stars Siobhan 
McKenna. Direction, John Fernald; 
scenery and costumes, Paul Mayo and 
Michael Ellis, At St. Martins’ Theatre, 
London, Feb. 8,.’55; $2.20 top. 

Joan .. ; Siobnan McKenna 
Nertrand de Poulengey. Peter Whitbread 
Archbishop of Rheims Frank Royde 
Monseigneur de la Tremouille 
Edmund Gray 

s Seymour Green 

Captain de la Hire..... Stewart Weller 
Dauphin .« Kenneth Williams 
Duchess de la Tremouille ‘ 


Gilles de Rai 


Rowena Ingram 
i ee ee ae eee Robert Cartland 
Peter Cauchon Oliver Burt 
Inquisitor Chas. Lloyd Pack 
Brother Martin Ladvenu. Desmond Jordan 


When “Saint Joan” was revived 
recently at the Arts Theatre Club, 
Siobhan McKenna’s stellar por- 
trayal drew unanimous  huzzahs 


. from the London critics, and this 


prompted Henry Sherek to take 
over the bulk of the company for 
a regular West End run. It looks 
like a shrewd decision which 
should ay off financially and 
artistically. 

Shaw’s drama of the Maid of 
Orleans is given fresh and vigorous 
treatment by John Fernald’s deci- 
sive direction, but the entire pro- 
duction is allowed to revolve round 
the star. And rightly so, for her 
sincere and impressive ag sient 
ance has a rare magnetic appeal 
and is the main b.o. asset of “the 
show. 

Miss McKenna, whose Irish 
brogue has a fascination of its own, 
portrays the simple peasant girl- 
saint with a touching naivette. Her 


real dramatic strength emerges, 
however, in the momentous trial 
scene. 


In the large cast, Kenneth Wil- 
liams as the Dauphin and Charles 
Lloyd Pack as the Inquisitor stand 
out. The other roles are suitable 
filled. Decor and costumes hit the 
right note. Myro. 


The Ghost Writers + 
London, Feb. 10. 


Arts Theatre Club, by arrangement 
with Oscar Lewenstein, production of 
drama in three acts, by Ted Allen. Stars 
George Coulouris. Direction, Bernard 


Braden: scenery, Paul Mayo. At Arts 
Theatre Club, London, Feb. 9, °55; $1.50 
top 

Paul ap re eee ee George Coulouris 
ee -.. swale we 0b 04% Stuart Hutchison 


Mike Bedford Jerry Stovin 


Nick Lovell Gordon Tenner 


Bruce Martin ......-.++5. Lew Davidson 
ee re ee Paulle Clark 
Ralph Sherman .......... John Colicos 
Julie Bedford .......+.00> Andree Melly 


Marge Lovell Jill Melford 


Secretary 


ee 


A starkly dramatized picture of 
Hollywood in the grip of Congres- 
sional investigation is painted by 
Ted Allen in “The Ghost Writers.” 
It has little light or shade and 
might be described as a political 
leaflet in three acts. Although 
it should hold firm for its limited 
run at this club theatre, it is a 
questionable bet for West End 
transfer and an explosive subject 
for Broadway. 

Facts, like beauty, are a matter 
for the beholder. The playwright 
gives his impression of the Holly- 
wood scene and a grim picture it is. 
Named writers are selling their 
scripts for a _ pittance without 
screen credits, and despicable lit- 
tle characters without talent suc- 
ceed in getting on to the studio 
payroll with long-term contracts by 











Abroad 


means of evidence they are pre- 
pared to fake. 

Author Ted Allen has chosen 
as his central character a glib, fast- 
talking producer who is quite will- 
ing to go in for this under-the- 
counter trading and cash in on the 
high-grade scripts which he is able 
to buy for a few bucks. ‘The victim 
is a named scripter who is awaiting 
a rap for ‘contempt, but meantime 
pursuing a breach claim against his 
former studio. An active observer 
fs a young, almost naive Canadian 
writer who revolts against the 
Hollywood convention of putting a 
fast buck before principle. 

Bernard Braden’s direction lacks 
the force and urgency which the 
script demands, and there is evi- 
dence of inadequate’ rehearsal. 
Despite this, there are some solid 
performances, notably by George 
Coulouris as the producer, Jerry 
Stovin as the Canadian, and Gor- 
don Tenner as the named writer, 
Jill Melford shines in one scene as 
the latter's wife. Myro. 


Pygmalion 
Paris, Feb. 1. 


Jean Marais production of comedy in 
two acts (five scenes), by George Bernard 
Shaw, adapted by Augustin and Henriette 
Hamon, new version by Claude-Andre 
Puget. Direction, costumes and sets by 
Jean Marais. At Bouffes-Parisiens Thea- 
tre, Paris, Jan. 27, ’35; $3 top. 

Eliza Doolittle Jean Moreau 
Henri Higgins . Jean Marais 
Madame Pearce ........ Suzanne Dehelly 
Alfred Doolittle ....4. Noel Roquevert 
Col. Pickering Michael Etcheverry 
Madame Higgins ......... Colette Regis 
Sarcastic osdemtpvecatad Alain. Nobis 


Zara Hill . Francoise Soulie 
Madame Hill ............. Blanche Ariel 
ee eer rer J. C. Fontana 


Vulgar Bystander ......... Paul Rieger 
Chamber Maid Hugette Donga 
Passerby Leon Schultz 
Passerby ... Yvonne Marial 
Woman of the People ... Andree Lelievre 





The plays of Bernard Shaw, 
handicapped by dull Frénch ver- 
sions made by his Belgian Social- 
ist friends, Augustin and Henriette 
Hamon, to whom he entrusted ex- 
clusive French translation rights, 
have never gotten to first base in 
France. Sole exception was “Saint 
Joan,” produced by tie Pitoeffs in 
1925. 

Now, 41 years after its first ap- 
pearance in London, 
is at last a Paris hit thanks to a} 


playscribe, Claude-Andre Puget, 
which ecarrys over the Shavian 
humor and satire, and a stylish, 
well-acted production that makes 
the most of the sprightly dialogue 
and situations. The comedy has 
broken the house record at the 
100-year-old Bouffes-Parisiens, a 
theatre once managed by Offenbach 
and the site of the premieres of 
most of his operettas: 

Jean Marais, legit-film matinee 
idol, one_of the few screen stars 
who can draw his screen fans into 
a playhouse, has directed the new 
staging in addition to designing its 
scenery and costumes and playing 
lead as Prof. Higgins. Jean 
Moreau, a talented film beauty, 
scores strongly as the guttersnipe 
Eliza Doolittle, the slum girl who 
has all Mayfair_and her professor 
at her feet before evening is out. 

All supporting roles have been 
artfully cast, with Noel Roquevert 
as Eliza’s comic cockney father, 
Michel Etcheverry as Higgins’ 
smooth colleague, Suzanne De- 
helly as the prim housekeeper, Col- 
ette Regis as the professor’s un- 
derstanding mother and J. C. Fon- 








Call Me Immediately ! 
(Agents and Producers, That Is) 
Plaza 7-6300 


ROYCE KANE 


Character Actress 
Credits; 
A round twe doxren dramatic tv shows. 
Broadway and Summer Stock. 
Tv Commercials, 


tana as a nit-witted playboy who 
courts Eliza. 

Success of “Pygmalion” 
kindled interest here in produc- 
tion of other Shaw plays, though 
revisions of the old Hamon trans- 
|lations is an admitted necessity. 
Revivial of this one profits enor- 
;}mously from intelligent direction 
'and sure-fire performances, as 
| well as from the adaptation and 
| attractive costumes and sets. 

Curt. 





Generationen 
(Generations) 
Berlin, Jan. 31. 
Freie Volksbuehne production of drama 
in four acts, by Gert Weymann. Stars 
Herbert Huebner, Paul Edwin Roth, Anne- 
marie Steinsieck. Direction, Christoph 





Groszer; scenery, Ekkehard Gruebler. At 
Theater am Kurfuerstendamm, Berlin; 
$2.50 top. 


Prof. Baum 
Mathilde 
Rolf 
Von Schneidewitz 


Herbert Huebner 
Annemarie Steinsieck 
Paul Edwin Roth 
ccenenaee Otto Stoeckel 
Wanda Ilse Fuerstenberg 
Hilde v. Schneidewitz..... Marion Degler 
Bodo v. Schneidewitz....Wolfgang Woelz 
Klaus Krueger .... .. Gerd Martienzen 
< SEes Faee ‘Hans Albert Martens 


mann, one of 


| “Generations 
| Germany’s 
‘ 




















121 Christopher St., 


? 
, 


THEATER DE LYS 


NOW BOOKING for SUMMER, 1955 


| For information: write Anita Post, General Manager, 
NYC or Phone WA 4-6232; WA 4-8782 








has | 


" is by Gert Wey-! 
! most 
promising young writers and co-| 





, 


bright, fresh version by capable | 








of last year’s Gerhart 


Dealing with 
the 


winner 
Hauptmann Prize. 
German postwar problems, 
tragicomedy is pure 
against German’ elements that 
seem to have forgotten about their 
country’ s past and now feel them- 
selves “good democrats.". Such 
works usually have tough sledding 
in the repertoire of local theatres. 

Whatever the play’s political 
point of view, its general impact is 
strong. It may even have a chance 
for the U. S., perhaps getting at- 
tention for its treatment of Ger- 
man postwar problems which are 
also of international and general 
human interest. 


Piece shows the contrast between 


‘the older ang younger generation 


after Germany’s recent defeat. 
Story involves a war veteran just 
returned from captivity in Siberia, 
and his career-conscious father? a 
professor who faithfully served un- 
der Hitler and now is due to get 


accusation | 


a top local political position. Latter | 


fears. that the dark spot in 
son’s wartime past (he hung five 
soldiers because of desertion) may 
threaten his career and manages it 
to put his son’s deed in a more 
favorable light via a newsaper ar- 
ticle, incidentally easing his own 
conscience by explaining “his son 
did it. by command of _ his 
superiors.” 

The son, however, feels respon- 
sible for the death of the five sol- 
diers. The message going through 
the whole play is that nobody is 
free from human guilt, even if he 
did something wrong by superior 
command. “Generations” also ar- 
gues that a man’s politics rather 
than his ability is a vital factor, 
that there’s only a short step from 
concession to corruption and that 
too many Germans merely turn 
their coats when a new regime 
takes over the power. 

“Generations,” which was given a 
studio production, is not clear-cut 
all the way and some of the char- 
acters appear rather vague, yet this 
doesn’t spoil the overall impres- 
sion. It’s one of the most important 
provocative German plays written 
since World War II. The dialog is 
tight and there are briilliant com- 
edy lines. 

Direction by Christoph Groszer 
is first-rate, and Ekkehard Grueb- 


“Pygmalion” | jér’s single living room set adds 


authentic flavor. The action is kept 
rolling swiftly. Herbert Huebner 
as the professor and Paul Edwin 
Roth as the returned soldier make 
full use of their possibilities. Anne- 
marie Steinsieck as the professor’s 
wife, has a number of good scenes. 

Otto Stoeckel portrays a retired 
colonel competently, as does Ilse 
Fuerstenberg, but Gerd Martien- 
zen’s role as young reporter ap- 
pears not clear enough. A good 
supporting performance is turned 
in by Hans Albert Martens in the 
part of a town-concillor. Marion 
Degler and Wolfgang Voelz are 


okay in short roles. Hans. 
Montserrat 
Zurich, Jan. 29. 


Schauspielhaus production of drama in 
three acts, by Emmanuel Robles; German 
adaptation, M. Vereno. Direction, Kraft- 
Alexander; set, Hannes Meyer; technical 
director, Franz Eberhard; lighting, Kurt 
nN go Tt Theatre am Neumarkt, Zurich, 
an. » *55. 


IO: 2 gM nee 6 ca Rive tts Sigfrit Steiner 
ee | eer Wolfgang Stendar 
EE dans aes a> 8 e033 Karl Wagner 
EE shines 6's 0 come . Eduard Abel 
MOURNE... 5 6 ¢ 0806. &2 0 “Hans Jedlitschka 
Weemer COFOM ...-sc00e: Heinz Woester 
ee eee vatebicwan's Friedrich Braun 
BEBFEREIG oc vaces vecceces . Edwin Parker 
BOE  ccwccetcennes Anneliese Betschart 
BE vichereess eee Hans-Helmut Dickow 
Riearde@ ..cccces: Peter Brogle 
EE 50 dae aas-o'so Beatrice Foehr-Waldeck 





This is Schauspielhaus’ first ’54- 
*55 production away from its own 
house. It’s at the small Theatre 
am Neumarkt, destined as an outlet 


for offbeat plays as well as for the | 


younger set of players who are 


| rarely able to grab any juicy parts 


at regular performances. 
“Montserrat,” first drama by 
French novelist Emmanuel Robles 
is an excellent choice, offering a 
variety of topflight roles, beside 
being a shocker whose tension 
builds up to a nerveracking climax. 
It has already failed in the U.S., 
as adapted by Lillian Hellman. 
Aided by excellent reviews, this 
could easily develop into a:‘sleeper 
here. “Staging by Kraft-Alexander 
is standout and shows a lot of 
promise for this young director. 
Hannes Meyer’s one set, simple 
but effective, contributes impor- 
tantly to the sombre atmosphere. 
Performances range from fine to 
superb. In the latter category are 
Sigfrit Steiner as the sadistic 
officer, and Anneliese Betschart, 
Erwin Parker and Hans-Helmut 
Dickow as _ hostages. Mezo. 





Equity Shows 


(Feb, 14-27) 





Men in White—Lenox Hill 
N.Y. (16-20); Clinton H.S., 
(25-26). 

Misailiance—Bryant H.S., 
(18-19), 


Piavhouse. 
Bronx, N.Y. 


Queens, N.Y. 


his | 








c & Ernie, Modern but Classic 


Continued from page i ———————— 











their } 
will be a smash. I only wish I had 
it, right now. 

“The boys drive everybody they 
work with a bit crazy, of course. 


| What would you expect? They’re 


perfectionists. As I understand it, 
Cy used to be a difficult guy when 
he.was musical director of Univer- 
sal Pictures in Hollywood. He was 
never satisfied with less than the 
best, so, naturally, he was tough to 
work with. They tell me he’s still 
a nice guy, but still difficult to 
please about a show, at least his 
own show. 
Tough Realists 

“Ernie was a brash production 
executive and ex-page boy with 
CBS in Hollywood. He was a freak 
in that paradise of yes-men, never 
hesitating to contradict Bill Paley 
himself, and he got away with it 
because-he wasn’t afraid and was 
almost always right. Ernie still acts 
as if he knew it all, and that in- 


|furiates people. But it’s hard to 
object when it turns out that he! 


knows what he’s talking about. 

“Another thing, both. Cy and 
Ernie are willing to listen and are 
not too smug to accept other peo- 
ples’ ideas. But they’re both real- 
ists, very tough realists. And since 
they’ve always been right as pro- 
ducers, who’s to argue with them? 
When they have their flops, we’ll 
see. But so far, how can anyone 
dispute 100° success. Certainly 
backers won’t, in spite of the pro- 
ducers’ royalty off the top.” 

From their start on Broadway, it’s 
recalled, Feurer & Martin have 
pursued their own ideas, regard- 
less of whom they’ve alienated or 
whose feelings they’ve injured. On 
their first show, ‘“Where’s Char- 
ley?” they tiffed with librettist- 
director George Abbott, and have 
not again been associated with him. 
Same with George Balanchine, 
choreographer on the show. There 
was also supposed to have been a 
spat with Ray Bolger over the ques- 
tion of a summer layoff. 

After “Charley,” composer-lyri- 
cist Frank Loesser told friends that 
he was through with F&M, but 
couldn't resist the opportunity to 
work on Damon Runyon material, 
so he supplied the songs for “Guys 
and Dolls,” and was thereafter even 
more emphatic in swearing off 
Feuer & Martin. Several librettists 
were rumored to have burned at 
the producers for turning down 
story treatment attempts, and there 
were hints that George S. Kauf- 
man resented the F&M brand of 
perfectionism in regard to his stag- 


ing. 
Who’s Excited 

“Can-Can” was an exception in 
its relative freedom from produc- 
tion hassles, as relations with com- 
poser-lyricist Cole Porter and li- 
| brettist-stager Abe Burrows seem- 
;ed to be comparatively amiable. 
Any differences were presumably 
| overlooked in consequence of the 
| lucrative royalties. 

But “Boy Friend” brought the 
barring of Wilson and Miss Hope 
from rehearsals. On top of that, 
Kaufman withdrew a couple of 
weeks ago as co-librettist and direc- 
tor of the incoming “Silk Stock- 
ings,” evidentally after differences 
with the producers. 

Nor is that all, by any means. 
While “Guys and Dolls” was a hot 
touring item, a national political 
party could probably have been 
formed from the ranks of road the- 
atre managers enraged over F&M 
sharing terms for the musical. The 
partners went to bat with Music 
Corp. of America over a tentative- 
ly-set film sale of “Guys and Dolls,” 
and succeeded in getting four times 
as much ($1,000,000), from Sam 
Goldwyn for the property. 

They've since been on the outs 
with MCA over that and the ques- 
tion of whether agents should take 
a commission on the producer’s 
share of film sales. The latter hitch 
has also involved other agents and 
appears to be a major factor in the 
long delay in a new basic agree- 
ment between the League of N. Y. 
Theatres and the Dramatists Guild. 

F&M have made a habit of get- 
ting advantageous theatre terms 
on Broadway as well as the road, 
which hasn’t endeared them to the 
Shuberts. And, like virtually all 
producers, they’ve had their share 
of wrangles with actors and the lat- 
ters’ agents. In one recent instance, 
they haven't even hesitated to tell 
off a drama reporter of the N. Y. 
Times. 

As the envious 
presses it, 





producer ex- 
Feuer & Martin are a 





new show, ‘Silk Stockings,’ 


a 














throwback Ye’ ih br faye ct the great days of 
Broadway, when a producer was 
the boss of his own show. “Im- 
agine,” this observer marvels, “not 
being pushed around by authors, 
directors, stars, agents or even the 
Shuberts. 

“Just think of it—keeping up 
the pressure to get the script and 
direction the way you want, even 
barring the author and director 
from the theatre if necessary. Four 
hits in a row, and no matter whose 
names have been on them as au- 
thors, composers, directors, and so 
on, they have been Feuer & Martin 
shows. 

“As for ‘Silk Stockings,’ you can 
be sure that’s a Feuer & Martin 
show, just as the others have been. 
Hit or flop, it'll be their own, and 
it'll have their trademark.” 








Star Temperament — 


Continued from page 57 pe J 


terward as to whether the star 
walked out of the show or threat- 
ened to do so. 

Last week’s intidents involved 
an explosive statement attributed 
to Douglas during the “Caine” en- 
gagement in Greensboro, N. iota 
abruptly ending the show’s tour, 
and Miss Kitt’s sudden exit from 
the theatre during a performance 
of “Mrs. Patterson,” with subse- 
quent announcement that she is 
under hospital treatment between 
shows. In Douglas’ case, he claims 
he was misquoted; in Miss Kitt's 
it’s explained that she is in ill 
health. There are also trade whis- 
pers that the singer-actress is re- 
luctant to go on tour, as scheduled. 

Such incidents as the recent ill- 
nesses of Lynn Fontanne, requiring 
the cancellation of a performance 
of “Quadrille,” and of Tallulah 
Bankhead, causing several per- 
formance cancellations of “Dear 
Charles,” clearly do not involve 
any question of temperament or 
self-indulgence, any more than, 
does the case of Tyrone Power, or 
of Joan Fontaine in “Tea and 
Sympathy.” 

Who can say, for sure, when ill- 
ness is merely temperament, or 
emotionalism, or self-indulgence, 
or deliberate tactics to obtain re- 
lease from or revision of a con- 
tract? It may be a matter of 
degree. Some cases are obvious, or 
appear so. But management, 
Equity, doctors or psychiatrists, or 
even the star himself, cannot be 
certain. 

But, making all allowances, this 
has been a season for star “tem- 
perament.” 








Brings Equity Charges 


Hollywood, Feb. 15. 
Proceedings have been filed with 
Actors Equity by Paul Gregory, 
producer of “The Caine Mutiny 
Court Martial,” charging that re- 
marks made by Paul Douglas, a 
member of the troupe, caused the 
cancellation of seven bookings in 
the South. Gregory said the dates 
would have amounted to $134,000. 
The star was quoted in the 
Greensborough, N.C., Daily News 
as saying “The South stinks. It is 
a land of segregation and sow 
bellies.” Although the _ actor 
claimed he was misquoted, the re- 
marks were widely printed 
throughout the southern. states. 
The show closed last Saturday 
night (12) in Pittsburgh. 
Congressman Defends South 
Washington, Feb. 15. 
Rep. L. Mendel Rivers (D., S.C.) 
| last week lambasted Paul Douglas 





for his “intemperate, un-called for, 
unnecessary, unwarranted, and 
untrue” attack on the South, The 


Congressman, a courtly man who 
represents the city of Charleston, 
told the House of Representatives 
in a speech that the Douglas com- 
ment “caused thé disbanding of 
the entire troupe and the cancella- 
tion of the remaining program of 
this company, over 70% of which 
was scheduled to take place in that 
land of fable, song, tradition, hos- 
pilality and prosperity known 4s 
the South.” 

Rivers added that one member 
of the troupe said recently when 
the unit played Charleston that 
“Douglas considered himself too 
good to travel with the rest of the 
company.” One of the other costars 
of the show was quoted as saying. 
‘He does not even see the South, 
he travels by airplane.’” The other 
stars were Wendell Corey and 
| Steve Brodie. 
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Chi Perks a Little: King’ $46,300, 
‘Mutiny’ $26,800, ‘Season’ $14,800 


Chicago, Feb. 15. 

Loop biz held generally steady 
jast week. despite a midweek snow- 
storm and a severe cold wave. A 
couple of plays even registered 
gains. Ruth Draper ended her two- 
week stay last week. 

Upcoming schedule has “South 
Pacific” at the Opera House, March 
6. three weeks; “Tea and Sym- 
pathy,” Blackstone, March 7, for 
run. subscription, “Dear Charles,” 
Erlanger, March 7. 

Estimates for Last Week 


Caine Mutiny Court Martial, 
Blackstone (2d wk) ($4.40; 1,385) 
(Llovd Nolan, John Hodiak, Barry 
Sullivan). Nearly $26,800 (pre- 
vious week, $23,900). 

Fifth Season, Erlanger (13th wk) 
($4: 1,300) (Chester Morris, Joseph 
Buloff). Over $14,800 (previous 
week, $13,400). 

King and -I, Shubert (12th wk) 
($5: 2.100) (Yul Brynner, Patricia 
Morison). Almost $46,800 (previous 
week, $45,400). 

Oh Men, Oh Women, Harris (10th 
wk) ($5; 1.000). (Ralph Bellamy). 
About $17,000 (previous week, $19.,- 
100); has been overquoted recently. 

Ruth Draper, Selwyn (2d wi) 
($3.30; 1,000). Almost $8,400 (pre- 
vious week, $9,200); closed Satur- 
day (12). 


Samarkand 116, 
‘Trap’ 146, Wash. 


Washington, Feb. 15. 
An all-day rain and snowstorm, 
coupled with a cold wave, swept 
into Washington last Friday (11) to 
wreck weekend boxoffice. ‘“Tender 
Trap,” at the Shubert, started well. 
but wound up its first stanza with 
$14,000. It is figured to do a little 
better this week. 
“Tonight In Samarkand,” in for 
a single week at the National The- 
atre, drew generally good reviews, 
but finished with a little over $11.- 
000 on its final week before New 
York. Tallulah Bankhead opened 
a single week at the National last 
night (Mon.) in “Dear Charles.” 


‘Stockings’ Wow $52,300 
On Detroit Holdover 


Detroit, Feb. 15. 

Smasheroo $52,300 was grossed 
last week for the second stanza 
of a three-week  pre-Broadway 
tryout of “Silk Stockings at the 
Shubert. The 2,050-seat house is 
scaled at $6.60 weekends, 
other nights. 








Feuer &° Martin musical is still | 
: } revi- | 
including the replacement | 


undergoing pre - Broadway 
sions, 
of Yvonne Adair by Gretchen 
Wyler and Clarence Hoffman by 
David Opatoshu. 

; Future bookings: At the Cass, 
‘Pajama Game,” Feb. 20, two 
weeks; “Tender Trap,” March 7, 
two weeks, and “Solid Gold Cadil- 
lac,” April 4, three weeks. At the 
Shubert: ‘Dear Charles,” Feb. 28, 
One week, and “Fifth Season,” 
March 7, two weeks. 


Current Road Shows 


(Feb. 14-26) 
At Home With Ethel Waters—Geary. 
&.. (21-26). 
Bus Stop (tryout)—Walnut St., Phila. 


14-26). 
Caine Mutiny Court Martial (Lloyd 
John Hodiak, Barry Sullivan)— 


Nolan, 
Blacksone, Chi. (14-26). 

(2a Co.) 
Corey, Steve 


Caine Mutiny Court Martial 
‘Paul Douglas, Wendell 
Brodie)—-Aud., Charleston, W. Va. (14): 
\ud.. Lynehburg (15); Fox, Charlotte (16); 
Winthrop Cons. of Music, Rock Hill, §.C. 
‘17): Reynolds Aud., Winston-Salem (18); 
Constitution Hall, Wash. (19-21). 
: Dear Charles (Tallulah Bankhead)—Na- 
ow Wash. (14-19); Hanna, Cleve. 
21-26), 
Bean Season (Chester Morris, 
off)—Erlanger. Chi. (14-26). 
P Guys & Dolls—WRVA, Richmond (14-19): 
yh Aud, Raleigh (22-23); Fox, Charlotte 
44-25); Township Aud., Columbia (26). 
King & 1! (Yul Brynner, Patricia Mori- 
a 2 “Shubert, Chi. (14-26). 
é ‘oon Is Blue (Jerome Cowan)—Curran, 
©". (14-19); Biltmore, L.A. (21-26). 
; Oh Men, Oh Women (Ralph Bellamy)— 
arris, Chi, (14-26), : 
Pajama Game (Fran Warren, 
Vouglas, Buster West)—Her Majesty’s, 
montreal (14-19): Aud., Rochester (21-26). 
Plame Tops (Diana Barrymore)—Nixon, 
<*: (14-19); Cass, Detroit (21-26). 
Q ceven Year itch (Eddie Bracken)—Civic, 
~)0;,,(14-20); Paramount, Baton Rouge, La. 
-'-22); Music Hall, Houston (24-25); Texas, 
‘ Antonio (26). 
D Silk Stockings (tryout) (lildegarde Neff, 
.'|, Ameche)—Shubert, Detroit (14-19). 
«. lid Gold Caditlac—Colonial, Boston 


ea and Sys pathy 

“‘Perican, St. Louis 
_ heapolis (21-26), 

. Teahouse of the August Moon (Burgess 
edith, Scott MeKay)—Ziltmore, L.A. 
+: Curran, §S.F, (21-29%), 

», ender Trap (Kent Smith. 
SS¢ Nype)—Shubert, 
“'s, Balti, (21-26), 





Joseph 


Larry 


of md 


(14-19); Lyceum, 


Wash. (14-19); 


$5.50 | 


| 
| 
} 


", ™, Stevens, | 
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Deborah $31,400, Split; 
‘Caine’ $4,200 for Col. 


Columbus, Feb. 15. 

“Tea and Sympathy” garnered a 
rousing $15,900 in four perform- 
ances at the Hartman here last 
Monday-Wednesday (7-9). Top was 
$4.60 (tax included). 

“Caine Mutiny Court-Martial” 
, on its second time around, man- 
| aged only $4,200 at $3.85 (tax in- 
| cluded) for a one-night stand last 
| Wednesday (9) in the 3,000-seat 
| Memorial Hall. 





Deborah $16,400, L’ville 
Louisville, Feb. 15. 

_ Deborah Kerr, in the touring edi- 
{tion of “Tea and Sympathy,” 
| grossed $16,400 in four perform- 
}anees last Thursday-Saturday (10- 
i at the Memorial Auditorium 
| here. 


‘Wayward $21,004), 
2d Week, Boston 


Boston, Feb. 15. 

“Wayward Saint,” with Paul Lu- 
kas, wound its two-and-a-half week 
stand at the 1,590-seat Colonial 
with a nice $21,000, slightly better 
then the first full week. House 
was scaled at $4.40 and $3.85. 

Lone newcomer this week is 
| “Solid Gold Cadillac,” which bowed 
‘into the Colonial last night (Mon.) 
\for three weeks. 
| 


‘PAJAMA GAME’ $44,000 
IN MONTREAL OPENER 


Montreal, Feb. 15. 
“Pajama Game” with Fran War- 
ren, Larry Douglas and Buster 
| West, drew a sock $44,000 at the 
1,702-seat Her Majesty’s last week 
at a $5.63 top. Show drew raves 














tion to featured comedienne Pat 
Stanley. 
Musical currently is in its second 
week with biz still heavy. 
Eartha Kitt in “Mrs. Patter- 
'son” for late April and Edith Piaf 
definite May 9 for two weeks. 


‘Itch’ 236 in Split 


New Orleans, Feb. 15. 

“Seven Year Itch” took in $23,- 
000 last week in a two-way split. 
The Eddie Bracken starrer played 
the Lanier High School auditorium, 
Montgomery, last Monday (7), mov- 
ling to the Civic here Wednesday 
'(9) for the remafnder of the week. 

Comedy remains here through 
Sunday (20). 


Current London Shows 


London, Feb. 15. 

(Figures denote premiere dates) 
Airs Shoestring, Royal Ct. (4-22-53), 
All For Mary, Duke York (9-9-54). 
Beatrice Lillie, Globe (11-24-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
Book of Month, Cambridge (10-21-54). 
Boy Friend, Wyndham’s (12-1-53), 
Can-Can, Coliseum (10-14-54). 
Crazy Gang, Vic. Pal. (12-16-54), 
Devil in Villiage, Stoll (2-3-55). 
Dry Rot, Whitehall (8-31-54). 
Ghostwriters, Arts (2-9-55). 
Glass Clock, Aldwych (1-3-55). 
Hippo Dancing, Lyric (4-7-54). 
Intimacy At 8:30, Criterion (4-29-54), 
King and |, Drury Lane (10-8-53). 
Matchmaker, Haymarket (11-4-54). ° 
Mousetrap, Ambas. (11-25-52). 
Night of Ball, New Theatre (1-12-55). 
Old Vic Rep, Old Vic (9-9-54). 
St. Joan, St. Martin’s (2-8-55). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Sholom Aleichem, Embassy (1-11-55). 
Simon & Lavra, Apollo (11-24-54), 
Spider’s Web, Savoy (12-14-54). 
Taik of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54). 
Vicious Circle, New Water (2-1-55), 
Wedding in Paris, Hipp. (4-3-54). 


SCHEDULED OPENINGS 
Kind Folly, Duchess (2-15-55). 
Sailor Beware, Strand (2-16-55). 
Serious Charge, Garrick (2-17-55). 
Wonderful Town, Princes (2-23-55). 


CLOSED LAST WEEK 
Both Ends Meet, Apollo (6-9-54). 
Crime of Canyon Wayd, ‘’Q” (2-1-55), 
Relations Apart, @arrick, (8-3-54). 


Current Stock Bills 


(Feb. 14-27) 
Cyprienne (tryout), by Dorothy Monet, 
| based on Sardou’s “Divorcons”’—Miller, 
Milwaukee (15-20). 
} 




















Feathered Fauna (tryout), by Charles 
| Robinson & Jean Dalrymple—Theatre 
°55, Dallas (14-19). 

Firecracker (tryout), by Lenard Kantor 


|—-Palm Beach (Fla.) Playhouse (21-26), 
(Deborah Kerr)— | 


Girl on Via Flaminia—Arena, Rochester 
(22-27). 
Kind Lady—Miller, 


Milwaukee (22-29). 


Oh Men, Oh Women—Paim Beach (Fla.) | 


Playhouse (14-19). 
Sabrina Fair—Arena, Rochester (15-20). 
World of Sholom Aleichem—Arena 
Stage, Washington (15-27). 
Years Ago—Playhouse, Houston (14-27). 


from all critics, with special atten- | 


‘SP.’ $42,500 in Split 


Toledo, Feb. 15. 
“South Pacific,” starring Iva 
Withers and Alan Gerrard, did a 
bangup $42,500 last week in eight 
performances split between the 
Palace, Youngstown, and the Para- 
mount here. 


Musical grabbed $29,000 in five 
performances at the former spot 
| Monday-Thursday (7-10) and $13,- 
, 900 in three performances here 
| Friday-Saturday (11-12). 











Tallulah $22,000, 
Solo Wk., Philly 


Philadelphia, Feb. 15. 

Tallulah Bankhead walked off 
with the notices and by sheer brio 
|carried the limping “Dear Charles” 
jthrough a. successful one-week 
;stand at the Forrest. Only stage | 
| attraction this frame is “Bus Stop,” | 
| William Inge play which arrived 
llast night at the Walnut. 
| Future bookings list March 7, 
| “Cat on a Hot Tin Roof,” Forrest, 
i tryout, two weeks; March 14, “Mrs. 
}Patterson,” Locust, two weeks; Na- 
| tional Ballet of Canada, Shubert, 
'one week; March 28, “The Honeys,” 
| Walnut, tryout, two weeks. 
Estimate for Last Week 

Dear Charles, Forrest (C) ($4.20; 
1,760) (Tallulah Bankhead). Ever | 
}kind Philly crix brushed off play, 
|but did nip-ups for Tallu. 


‘Teahouse’ Hot $38,900, 
‘Mikado’ Mederate 46, — 
Leo Fuchs $4,000, L.A. 


Los Angeles, Feb. 15. 
Local legit saw a~-couple of new | 
entries last week. “Teahouse of the | 
August Moon” continued to do| 
huge biz at the Biltmore in its | 
fifth week, and “This Is Your Life,*) 
Mendel” was also big at the Civic | 
Playhouse. 

Openers were “The Mikado,” 
first of seven offerings in the 
American Savoyards’ eight-week 
Gilbert & Sullivan season at the 
Las Palmas, and “The Ticklish 
| Acrobat,” a Stage Society presenta- 
tion in its tiny house. Holdovers 
were “Finian’s Rainbow,” at Holly- 
wood Repertory Theatre; 
Fields,” New Playhouse; and “The 
Woman With Red Hair,’ Circle 
Theatre. 

Estimates for Last Week 











| vich). 
‘week, $20,300). 


| Nearly 
| $36.300). 


“Green | 





Teahouse of the August Moon, 


(Burgess Meredith, Scott McKay). 





Smash $38,900; exits town this | 
week. | 
Mikado, Las Palmas (lst wk) | 


| ($3.30; 400). Fair $4,000. 
This Is Your Life, Mendel, Civic 
| Playhouse (C) (2d wk) ($3; 400) 
| (Leo Fuchs). Nice $4/000. 

Finian’s Rainbow, Hollywood 
| Repertory (7th wk) ($3.30; 276) 
(Charles Davis). Modest $1,500. 


> ] e e 
Tops’ 1356 in Split 
Hartford, Feb. 15. | 

Three-day (five - performance) 
stand of ‘Pajama Tops” played to 
near capacity at the Parsons Thea- 
tre here Thursday-Saturday (10-12) 
for a gross of $8,500. Show was on 
a twofer basis. 

The comedy drew $5,000 in three 
performances Monday-Wednesday 
(7-9) at the Court Square, Spring- | 
field. 











Princeton, Feb. 15. 

“Bus Stop” took in around $9,500 
in a four-performance breakin last 
Thursday-Saturday (10-12) at the 
McCarter Theatre. 

The Robert Whitehead-Roger L. 
Stevens production of William 
Inge’s drama is current at the Wal- 
nut Street, Philadelphia, 





Biltmore (C) (5th wk) ($4.40; 1,636) ‘ti 


‘Bus’ 914G (4), Princeton | 


Bway Still Off; ‘Hours’ $18,800 (5), 
‘Corner’ 8G, ‘Peach’ 176, ‘Saint’ 24G, 


Kismet $38,009, 


Broadway continued. to take a 


, beating last week. Biz was off for : 
| ithe second consecutive frame, with | notice posted for Feb. 26. 


several shows taking substantial 
drops. That repeated the pattern 
from the corresponding week last 
season. 

There were four closing last 
week, with two new entries coming 
in this week. Last week’s sole 
opener was “Desperate Hours.” 

Estimates for Last Week 


Keus: C (Comedy), D (Drama), | 


CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 


cal-Drama), O (Opera), OP (Op- 
| eretta). : : 
Other parenthetic designations 


refer, respectively, to weeks played, | 


number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% FEederal 
5% City tax, but grosses are net: 
i.e., exclusive of tax. 


Anastasia, Lyceum (D) (7th wk; | 


53: $5.75-$4.60; 955; $23,389) (Vi- 
veca Lindfors, Eugenie Leonto- 
Almost $19,600 (previous 
Booth (C) 


Aniversary Waliz, 


' (45th wk; 355; $4.60; 766; $20,000) | 
Nearly $15,- | 


(Macdonald Carey). 
800 (previous week, $15,600); the 


| star is vacationing this week. 


Bad Seed, 46th St. (D) (10th wk; 


177: $5.75-$4.60; 1,319; $37,000) | 
(Nancy Kelly). Almost $27,690 


(previous week, $31,800). 


Boy Friend, Royale (MC) (20th} 
$38,200). | 
week, | 


wk; 155; $6.90; 


$36,500 


Can-Can, Shubert (MC) (93d wk; 
740; $6.90; 1,361; $50,160). Almost 


Lite; 
(previous 


$38.000 ‘(previous week, $37,500). | 


Desperate Hours, Barrymore (D) 
(Ist wk; 4; $5.75-$4.60; 1,214; $28,- 


300) Opened last Thursday (10) to) 
unaimously favorable reviews; over | 


$18.800 for first four performances 


| and one preview. 


Fanny, Majestic (MD) (15th wk; 
116; $7.50; 1,510; $65,300) (Ezio 
Pinza, Walter Slezak). 
again, nearly $66,000. 

Flowering Peach, Belasco (D) 
(7th wk; 55; $5.75-$4.60; 1,077; 
$28.300) ‘(Menasha  Skulnick). 
Nearly $17,000 (prevous week, $18,- 
400). 

House of Flowecs, Alvin (MC) 
(7th wk; 52; $6.90; 1,150; $47,000). 
Nearly $44,000, with theatre par- 
es (previous week, $44,000). 


Kismet, Ziegfeld (OP) (63d wk; | 


500; $6.90; 1,528; $57,908) (William 
Johnson, Elaine Malbin). Over 


| $38,000 (previous week, $41,300). 


Lunatics & Lovers, Broadhurst 
(C) (9th wk; 72; $5.75-$4.60; 1,160; 
$29,500). Nearly $28,200 (previous 


| week, $30,600). 


National ‘(D) 
(ith wk: 86; $6.90-$5.75; 1,172; 
$36,000) (Eartha Kitt). About 
$8,000 for seven performances 
(previous week, $13,000). Closes 
Feb. 26, to tour. 

Pajama Game, St. James (MC) 
(40th wk: 316; $6.90; 1,571; $51,- 
717) (John Raitt, Janis Paige, Ed- 
die Foy, Jr.) Capacity as always, 
$52,100. 

Peter Pan, Winter Garden (MD) 
(17th wk; 133; $6.90; 1,510; $57,500) 
(Mary Martin). 
vious week, $38,700); closes Feb. 
26. 

Plain and Fancy, Hellinger (MC) 
(3d wk: 20; $6.90; 1,513; $53,917). 
Over $52,100, with theatre parties 
(previous week, $51,000); moves 
Feb. 28 to the Winter Garden. 

Quadrille, Coronet (C) (15th wk; 
117: $6.90-$5.75-$4.60; 1,027; $30,- 
000) (Alfred Lunt, Lynn, Fontanne, 
Edna Best, Brian Aherne). Almost 
$21,000 (previous week, $24,000); 
closes March 12, 

Saint of Bleecker Street, Broad- 
way (MD) (5th wk; 49; $6.90-$6.00; 


Mrs. Patterson, 








Following are the comparative 





Season’s total gross so far 


Total Legit Grosses 


figures based on Vaatety’s box- 


office reports for last week (the 37th week of the season) and 
the corresponding week of last season: 


BNOADWAY 
* This 1953-54 
Season Season 
Number of shows current ........... 28 27 
Total weeks played so far by all shows. 764 714 
Total gross for all shows last week.... $716,800 $706,200 
Season’s total gross so far........... $20,236,500 $19,796,100 
Number of new productions 43 45 
ROAD 
Excluding stock 
Number of current shows reported 23 18 


Total weeks played so far by all shows 621 531 
Total gross for all shows last week.... 


$410,200 
$12,127,900 


$462,800 
-..- $14,634,700 


and | 


Capacity | 


Over $37,300 (pre- | 


‘Boy Friend’ $36,500 


1.900: $54,000). Nearly $24,000 
(previous week, $30,300); closing 


| Seven Year Itch, Fulton (C) 

1(117th wk; 933; $5.75-$4.60; 1,068; 

| $24,000) ‘Tom Ewell). Over $15,- 
000 (previous week, $17,300). 

| Southwest Corner, Holiday (D) 

1 (2d wk: 12; $5.75-$4.60: 834; $28,- 


1000) ‘(Eva LeGallienne). Nearly 
| $8,000 (previous week, $5,100 for 


| first four performances). 

| ea and Sympathy, Longacre (D) 
(Fist wk; 565; $5.75-$4.60; 1,214; 
| $28,300) (Joan, Foniaire), Almost 
$11,100 (previous week, $16,300); 
Star was out ill for six perform- 
ances, with understudy Mary Fick- 
ett replacing; laiter officially takes 
over Feb. 28 when Miss Fontaine 
exits. . 

Teahouse of the August Moon, 
Beck (C) (70’a wk; 564; $6.22-$4.60; 
1,214; $33,608) (David Wayne, John 
| Forsythe). Over capaci:y as aiways, 
topped $34,600: Eli Wallach re- 
placed Wayne last Monday (14). 

Wedding Breakfast, 48th St. (C) 
(13th wk; 97; $5.75-$4.60; 925; $23,- 
720). Almost $9,100 on twofers 
(previous week, $9.000 onwofers). 

Witness for the Presecution, Mil- 
ler (D) (9th wk; 68; $5.75-$4.60; 
920; $23,248). Over capacity again, 
topped $23,600 (previous week, 
$23,700). 

Miscellaneous 

Doctor’s Dilemma, Phoenix (C) 
(5th wk; 40; $4.60-£3.45; 1,150; $24,- 
067). Neariy $11,000 (previous 
week, $12,500). 

CLOSED LAST WEEK 

Grand Prize, Plymouth (C€) (3d 
wk; 21; $4.60; 1,107; $29,500) (June 
Lockhart, John Newland). Almost 
| $5.300. (previous week, $10,000); 
| Closed last Saturday (12) at a loss 
of approximately $55,000 on a 
$60.000 investment. 

Rainmaker, Cort (C) (16th wk; 
1124: $3.45; 1,056; $18,900) (Ger- 

(pre- 


aldine Page). Over $12,400 
| vious week, $9.900); clesed last Sat- 
urday (12) at an approximate $75,- 
| 000 profit on a $75,000 investment; 


| begins touring March 3. 

Solid Gold Cadillac, Music Box 
(C) (66th wk; 5°25; $5.75-S4.60; 1,- 
077; $27,811). Nearly $12,800 (pre- 
|vious week, $13,600); closed last 
| Saturday (12) at an approximate 
| $180,000 profit on a $100,000 invest- 
ment; began touring last Mon- 
day (14). 

Wisteria Trees, City Center (D) 
(2nd wk; 16; $3.60; 3,090; $50,160) 
(Helen Hayes). Over $30,500 (pre- 
vious week, £30,600 for first eight 
performances); closed last Sunday 
(13), winding up the Center’s four 
play drama season. Total gross for 
the series was $276,700 on a $200,- 
| 000 production-operation budget. 
OPENING TH!IS WEEK 
| Tonight in Samarkand, Morosco 
(D) ($6-$5; 9255; $31,000) (Louis 
| Jourdan). Play by Jacques Deval, 
;}adapted by Lorenzo Semple Jr., 
| presented by Bruce Becker and 
| Robert Ellis Miller; production fi- 
nanced at $100,000, cost about 
| $100,000 to bring including approx- 
| imately $20,000 tryout loss, but ex- 
| cluding ‘bonds, and can break even 
| at around $16,500; opens tonight 
| (Wed.). 

Wayward Saint, Cort (C) ($5.75- 
| $4.60; 1,656; $29,000) (Paul Lukas). 
|Comedy by Paul Vincent Carroll, 
| presented by Courtney Burr-John 
| Byram-Elliott Nugent; production 
financed at $75,000, incl’ ding 20% 
;overcall, cost about $70,000 to 
| bring in, including approximately 
| $12,000 tryout loss, but excluding 
| bonds, 


and can break even at 
| around $16,000; opens tomorrow 
|night (Thurs.). 





OFF BROADWAY SHOWS 
(Figures denote opening dates) 
Grass Greener, Downtown Nat’l 
| (2-15-55). 
| Immortal Husband, de Lys (2- 
14-55). 

Importance Being Earnest, Prov- 
incetown (11-9). 

Merchant of Venice, Club Thea- 
tre (1-17-55). 

Thieves Carnival, Cherry Lane 
(2-1-55). 


‘Guys’ Jackpot $20,100 
For 3d Stad in Balto 


Baltimore, Feb. 15. 
Back for its third stand in two 








|seasons, “Guys And Dolls” was 
| brisk here at Ford’s last week. 
| Despite snow and freezing tem- 


| peratures, the Manny Davis tour- 
ling troupe garnered $20,100 with 
la top of $3 plus tax. 
Ford’s is currently 
relights Feb. 21 with “Tender 
| Trap,” fifth offering of the local 
iGuild-ATS subscription season. 
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Artists Sues French for 2006; 


Conspiracy Charged in 2 Complaints 


Columbia Artists Mgt. Inc., filed + 


suit in N. Y. Supreme Court last 
Friday (11) against Ward French, 
Robert Ferguson, Virginia Hender- 
son, Flora Walker, Vivian Taylor, 
Harold Welch and Ben Lobdill for 
$100,000, alleging conspiracy to de- 
stroy part of CAMI’s business. Bu- 
reau also filed a second cause of 
action for $100,000 against French. 
Ferguson and Miss Henderson, 


charging they induced the others 
to enter the alleged conspiracy. 
Rosenman, Goldmark, Colin & 
Kaye were the filing attorneys, 
with Ambrose Doskow handling. 

French, until last November. 
was prez of a CAMI subsidiary, 
Community Concerts. Ferguson 
was veepee, and the others were 
execs of the outfit. All were vet 
employees of CAMI. French and 
Ferguson were ousted by CAMI’s 
board of directors in a policy dis- 
pute, and with the others men- 
tioned above formed a competing 
outfit to Community, called Inter- 
national Concert Service. 

CAMI alleges that International 
was in the works for some time, 
even while its execs were with 
Community. International wooed 
about five cities away from Com- 
munity, but folded after a month’s 
operations for lack of capital. The 
five cities have joined with Civic 
Concerts, a subsid of CAMI’s rival 
bureau, National Concerts & Art- 
ists Corp. 





Miami’s Opera Season 
Is Closing With ‘Lucia’; 
856 Budget on Shows 


Miami, Feb. 15. 

The Opera Guild of Greater 
Miami will present “‘Lucia” here 
this weekend, for the second of its 
opera offerings this year. Three 
Met Opera stars, Dolores Wilson, 
Ferruccio Tagiiavini and Frank 
Guarrera, will sing the leads, with 
Emerson Buckley conducting. Re- 
mainder of cast, including chorus, 
is local. “Lucia” will be given four 
tines, Feb. 19, 21, 24 and 26, with 
two performances in Dade County 
Aud here, one in Miami Beach 
Aud and one in Fort Lauderdale. 


This is the 14th year fort the 
opera company, which presents 
two works a season, for seven per- 
formances in all. “Barber of Se- 
ville,” with Eugene Conley, Robert 
Merrill, Nicola Moscona and Gra- 
ciela Rivers, was heard Jan. 29 and 
31 and Feb. 2, with two shows in 
Miami, and one in Miami Beach. 


Company has_ been _ steadily 
building, in talent, prestige and 
audience, and now has a budget of 
$85,000 for the two annual produc- 
tions. Seven performances take in 
about $40,000 to $45,000, with bal- 
ance being made up by cultural- 
minded donors. 

Arturo Di Filippi, a localite, is 
artistic director and general man- 
ager, and Buckley, from N.Y., has 
been musical director for the last 
six years. Orch of 40 consists of 
the professional members of the 
Miami U. Symph. Chorus of 80 is 
local. 











| 





Gale’s Vic Herbert Fest 
Pulling on 12-Wk. Tour 


The Victor Herbert Festival, a 
Moe Gale package created and pro- 
duced for the agency by Emerson 
Buckley, is now at the halfway 
mark of a 12-week tour of 66 dates, 
with b.o. reaction good. Company 
of 18, headed by Robert Rounse- 
ville and Lillian Murphy, and aid- 
ed by two pianos, started out Jan. 
10 at Lynn, Mass. It goes as far 
west as Minneapolis, and south to 
Texas and Florida, returning to 
N. Y. by April 3. 

Group, booked by the National 
Concert & Artists Corp., sells at 
$1,750, with special rates in certain 
instances. 





Rumanian State Dance 
Co. Cancels Brit. Date; 
London Mor.’s 86 Loss 


London, Feb. 15. 

The Rumanian State Dance Co., 
due to have opened in London last 
night (Mon.), cancelled its season. 
Troupe had been scheduled for a 
three-week engagement at the 
Stoll Theatre under Peter Dau- 
beny’s management. 


When the company was recalled 
from Paris by the Rumanian gov- 
ernment 12 days ago, it was stated 
they would fulfill their London 
engagement, and Daubeny so far 
has had no official notice intima- 
tion of the cancellation. A mem- 
ber of his staff said last week that 
they had been told that if they did 
not hear by last Tuesday (8), they 
were to assume the dancers would 
not be coming. 

The Daubeny office is filing a 
claim against Fernand Lumbroso, 
the Paris impresario who, in turn, 
will claim against the Rumanian 
government. The cancellation in- 
volves a loss of between $6,000 
and $8,000 and came too late to 
arrange an alternate program. 


CAN. BALLET HITS 466 
IN TORONTO FORTNIGHT 


Toronto, Feb. 15. 

With every performance, includ- 
ing matinees, sold out to turnaway 
biz on the second stanza, National 
Ballet of Canada racked up a 
smash $24,700. last week, with the 
Royal Alexandra Theatre, 1,525- 
seater, scaled at $3.50 top. First 
week was $21,500, giving a hefty 
gross of $46,200 for the fortnight’s 
engagement here. ~ 

With William Morris Agency 
taking over its management, troupe 
opens a week’s engagement (14) at 
The Great Northern, Chicago, 


Ballet Russe 30G, S.F. 


San Francisco, Feb. 15. 

Ballet Russe de Monte Carlo was 
a disappointing $30,000 in six per- 
formances at the Opera House in a 
split week at $4 top. 

Draw “was better than Ballet 
Theatre or Festival Ballet, previ- 
ously, though. 

















“A WONDERFUL SHOW!"—Martin, Times. 


ESCUDERO 


“Proved That a Legend of Greatness Was Fact. 
Sheer Magic!" — Terry, Herald Tribune. 
Engagement Extended Through Saturday, Feb. 26 
PLAYHOUSE, 137 W. 48th Street 
Exclusive Management: CHARLES E. GREEN 
CONSOLIDATED CONCERTS CORPORATION 
39 Rockefeller Plaza, New York 20, N. Y. 


It Was, Indeed, 


COlumbus 5-3580 


Two Polish Operas Set 
For Manhattan Bow 


Two Polish operas by Stanislaw 
Moniuszko, “Verbum Nobile,” 
(Nobleman’s Word of Honor) and 
“Flis” (The Raftman), will be giv- 
en March 6 at Manhattan Center, 
N. Y., by the Polonia Opera Co., 
under direction of Louis Kowalski. 
Soloists will be Longina Nano, so- 
prano; Ladis Kiepura, tenor; Casi- 
mir Zajac-Zan and Zygmunt Kos- 
sakowski, baritones, and George 
Pawlukowski and Casimir Ganski, 
bassos. 


Met’s Attractive 606 
‘Arabella’ in U.S. Preem; 
186 to Welfare Fund 


The Metropolitan Opera gave 
the U.S. premiere of Strauss’ 
“Arabella” in N. Y. last Thursday 
night (10), in a lavish $60,000 pro- 
duction that filled the eye and ear. 
It also filled the house at ar upped 
$15 top, grossing about $34,000, 
and with extra donor gifts realiz- 
ing about $18,000 for the recently- 
established Met Opera Employees 
Welfare Fund. 

Opera finally reached the Met 
26 years after its composition, and 
it isn’t difficult to see why. The 
only other Strauss work besides 
“Rosenkavalier” with a Viennese 
habitat, it draws inevitable com- 
parisons, none of them favorable. 
It’s a pleasant, minor - league 
“Rosenkavalier” (which it sounds 
like in many places). But minor 
Strauss is better than a lot of 
major contemporaries. 

A more modern drawing-room 
comedy, “Arabella” has a thin, 
vapid book and a lean, somewhat 
diffuse music line. But there are 
frequent moments of the lush ro- 
mantic Strauss orchestration, and 
some fine though isolated musical 
writing, as in the first-act duet of 
the sisters and Mandryka’s first 
and second act monologs. Sum to- 
tal is an engaging evening despite 
various flaws, and a praiseworthy 
addition to the Met repertoire. 

Opera was given in a new and 
quite serviceable English version 
by Met assistant manager John 
Gutman. But the difficult music 
made most of the singers unintel- 
ligible, with the strong exception 
of Eleanor Steber and George Lon- 
don. Miss Steber made an impos- 
ing Arabella, vocally and thespi- 
eally. London found this his best 
Met role, distinguishing; himself as 
a robust singer and vivid actor as 
Mandryka. 

Hilde Gueden sang beautifully 
as the younger sister, Zdenka. 
Brian Sullivan made a manly 
though obscure Matteo, and 
Blanche Thebom a visually strik- 
ing and competent Adelaide. 
Roberta Peters was a pert filly in 
the brief but difficult Fiakermilli 
role, while Ralph Herbert made an 
amusing, adequate Waldner in his 
Met debut. Rudolf Kempe, recent 
Met baton acquisition, handled the 
difficult score, and orchestra pit, 
quite_capably. Herbert Graf's stag- 
ing was attractive and uncluttered 
and Rolf Gerard’s sets and cos- 
tumes were topdrawer. Bron. 


BACH ARIA GROUP SET 
FOR PRADES FESTIVAL 


Prades, France, Feb. 8. 

This year’s Prades. Festival, 
headed as usual by the noted 
cellist, Pablo Casals, will open July 
2 and run two weeks. Fest will be 
devoted to Bach, 
Brahms. The Bach Aria Group of 
N.Y. will visit Europe for the first 
time to open the series, appearing 
again on July 8. There’ll be one 
replacement in the BAG, Eleanor 
Steber subbing for Eileen Farrell. 

Also appearing as soloists will 
be David Oppenheim, Columbia 
Records classical artists & reper- 
toire chief; Eugene Istomin, Yehudi 























Menuhin, David Lloyd, Dietrich 
Fischer-Dieskau. 

















Now Booking, Oct. 1955 
COLUMBIA ARTISTS MGT. INC. 
113 West 57th St#., N. Y. C. 
(Coppicus, Schang & Brown) 


First American Tour of the European Recording Phenomenon 


MANTOVANI 


AND HIS NEW MUSIC 
{Orchestra of 45) 


By Arrangement with 
UNIVERSAL VARIETY AGENCY, LTD. 


London ffrr Records 
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London 
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Era of Oldsters? 


Top names in the concert field last week were Wilhelm Back. 


haus and Vicente Escudero. 


Backhaus, 71-year-old German-Swiss 


pianist, gave a recital in Carnegie Hall, N. Y., Sunday night (13) 
that not only filled the hall, but every. available bit of seating 


space onstage. 


Dancer Escudero, well in his 60’s, opened an en. 


gagement at the Playhouse, N. Y., Monday (7) that brought raves 
about his zapateado (foot dancing), and an extension of the run. 
Last Thursday (10), a 65-year-old Myra Hess drew a full house 
for her appearance as piano soloist with the N. Y. Philharmonic. 


With 80-year-old Pierre Monteux and 79-year-old Bruno Walter 
guest-conducting in opera and concert around the globe; 76-year- 
old harpsichordist Wanda Landowski busy making recordings as 
well as concertizing; 78-year-old Ruth St. Denis still making dance 
appearances; a sixtyish Beniamino Gigli still tenoring to crowds 
abroad, and a fiftyish Alexandra Danilova still delighting bailet 
audiences in this country, who’s got room for kids? 


Arturo Toscanini, retiring last year at 87 as NBC Symph maestro, 


quit when he was ahead. 
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Kid Impresario Scores in First N. Y. 


Concert Try; Recital Setup Mapped 


+> 








Concert Bits 


Emerson Buckley, former musi- 
cal director for the Mutual net- 
work, and Everett Lee have been 
added to the conductor roster for 
the N. Y. City Opera spring sea- 
son, starting March 17. Lee is be- 
lieved to be the first Negro musi- 
cian to conduct a major opera 
company in America. Troupe also 
added 13 new singers, including 
Lois Hunt, ex-Met and radio-tv so- 
prano; Adele Addison, Negro so- 
prano, and Gilbert Russell, son of 
N. Y. City Center stage director 
Vladimir Rosing. Incidentally, 
N. Y.’s Board of Estimate last week 
agreed to give the City Center a 
10-year lease at a nominal $1 a 
year rent, and forgive $57,000 of 
back unpaid rent, due by the pre- 
vious. arrangement of 112% of all 
receipts. 


William Steinberg, musical di- 
rector of the Pittsburgh Symphony 
Orchestra, flew to Europe after the 
orch’s performance in N. Y.’s Car- 
negie Hall Friday (11), to appear 
as guest conductor in 16 concerts 
with six orchestras in a five-week 
period. 

Wolfgang Schneiderhan, 
currently doing solo violin per- 
formances in Europe with the 
Vienna Philharmonic, is set for his 
first tour of the U. S. in the fall 
of 1956, under aegis of Columbia 
Artists Mgt. 
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interracial 


Continued from pace) ———e 


conductor is Kelly Wyatt. All are | 
members of the American Giild | 
of Musical Artists, and Campbell | 
put up the usual bond before the | 
troupe went out. 


Troupe had a fall tour of three | 
weeks (17 dates) that went as far 
as Virginia. The second, or winter 
tour, which just finished, com- 
prised 10 dates into North and 
South Carolina, as far as Green- 
ville. Third tour, in the spring, 
will run five weeks, into Texas, | 
Arkansas and Mississippi, with | 
one-niters, for about three a week. | 


Negroes, of course, are the Tra. | 














moters or sponsors (colleges, fra- 
ternities, etc.), but whites come 
and sit with Negroes, says Camp- | 
bell, and there’s no segregation. | 
Whites are as happy to see an in-' 
terracial company as Negroes, ac- | 
cording to Campbell. 
Eyeing, Off-Broadway Try 

Troupe has been coached in the | 
opera by Herman Weigert, ex-Met | 
conductor, and Ignace Strasfogel, 
Met coach, with Charles Weidman 
staging it. Because “Salome” is a 
short work, Campbell added a 20- 
minute ballet, ‘Ballet Negre,” | 
staged by Edward Christopher and | 
J. F. Riley. For the forthcoming | 
spring tour, Campbell plans to al- | 





} 


ternate “Salome” with a concert | 
version of the musical, “Finian’s | 
| Rainbow.” Campbell will stage, 


with Christopher as choreographer. 
Campbell also hopes to bring his 


troupe into New York in late! 
spring for two or three weeks, at | 
some off-Broadway house. Group | 
| would present “Salome” and “Fin- | 
|ian’s | Rainbow,” or “Carmen| 
| Jones,” last-named depending on | 
|Oscar Hammerstein 2d’s_ okay. | 
Campbell started off his touring | 
|ventures three years ago with 


| “Carmen Jones,” 


starring his wife. 
When he lost the rights to “Jones” 


this season, due to the release of| quarter of the present seaso 


: - . will direct eight concerts, 
introducing the mixed cast.| 14 to April 5. 


the film version, he turned to “Sa- | 
lome,” 


| suest conductor of the 


Joseph H. Conlin Jr., young 
Westchester, N. Y., concert man- 
ager and pub-relations exec, made 
such a quick success of his first 
Gotham music venture, that he’s not 
only skedded a repeat, but plans 
to launch a regular concert series 
in N. Y. next season. Conlin rent- 
ed the 3,612-seat Met Opera House 
for an operatic recital next Sunday 
(20) with Met stars Renata Te. 
baldi, Mario Del Monaco, Ettore 
Bastianini and a symph orch. 


With an unusual high (for a re- 
cital) of $6.90 a box seat and $5.75 
orchestra, and on three ads, the 
concert was half sold out on mail 
order, and the other half went the 
day the b.o. opened. Conlin, who 
says he has enough mail orders 
left over to fill another third of a 
house, wanted to do a quick repeat 
Feb. 27, but couldn’t get the Met 
for the purpose. He’s taken it for 
March 15 instead. 

Conlin has two of the top concert 
draws currently in Del Monaco 
and Mme. Tebaldi, but even then 
he was warned by major music 
execs against trying such a ven- 
ture, due to its unusual nature and 
the risks involved. With the three 
Singers, Met conductor Fausto 
Cleva and a full orch, the budget 
runs to about $10,000, certainly the 
most expensive in many a season 
for a recital setup. Gate, with 
standees, can run to $16,000. 


Conlin and Richard Petrucci, 
both recently out of the Army, set 
up as pub relations execs and im- 
presarios in Westchester this sea- 
son, skedding six events at the 
County Center. Both men, each 
26, are probably the youngest con- 
cert managers in the business. 

The Westchester series, in their 
first year at it, has gone well. The 
Voice of Firestone orch drew 3,500 
people to the 4,500-seat aud; Andre 
Kostelanetz and the N. Y. Philhar- 
monic pulled over 4,000, and the 
Boston Pops Tour Orch was SRO. 
Mischa Elman drew fairly well. 
Two remaining events are the 
Longines Symphonette March 16 
and Ballet Russe de Monte Carlo 
April 11. 


Conlin went in on his own for 
the Met Opera recital event. While 
continuing the Westchester al- 
rangement with Petrucci, he wants 
to set up as a local manager in 
N. Y., doing a minimum of six con- 
certs a season with big names. Con- 
cert setup in N. Y. is unusual. Al- 
though the metropolis is filled 
with music bureaus and concert 
managers, all handling artists, 
there is none as a manager oF 
impresario whose business is solely 
to present various artists of the 
different managements in concerts. 

Artists who appear in recital in 
N. Y., do it on their own, with the 
help of their own managements. 


Nearest approach to a “local” im- 
presario is the Hunter College 
series in Gotham, Academy of 


Music presentations in Brooklyn, 
or the Carnegie Hall and Tow? 


| Hall booking setups. 





SUB-TEEN COLORATURA 
Gianna Jenco, 11-year-old Italian 
coloratura soprano, was due in ye°" 
terday (Tues.) aboard the Constitu- 


on. ae 

Through the San Carlo Opera 
Co. management, she’ll make 4 
American debut at Carnegie Hall, 
N. Y., March 2. 





Sir Thomas Beecham will ac! 4 
Houston 


for the fina” 
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Symphony Orchestra 
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Music, Disk Survey 

“Music in Recordings: 1955” -vill 
be published in the fall by Oxford 
University Press, in what is hoped 
to be the first of an annual survey 
of activity in music and disks. 

Tome will be-compiled and writ- 
ten by Fred Grunfeld, as editor-in- 
chief, and Quaintance Eaton, as 


associate ed. Walter Bursten will 
be photo ed. Grunfeld, a writer 
with WOR, N. Y., formerly worked | 
on WQXR, N. Y.’s “Musical Maga- | 
zine.” 





Miss Eaton was associate | 
editor of Musical America. 





Atiantic City 311G Budget 


The City Press bureau of Atlan- | 
tic City, which has a year-round | 
job of promoting the resort, has} 
asked the city for $311,820 to con- | 
tinue its functions this year. This | 
is a drop of $5,710 from last year, 
when the Centennial celebration 
was underway, and the budget was 
up some $65,000 to pay for a train 
which made tours up and down 
the Boardwalk daily. 

Biggest item in the budget is 
the $120,000 for newspaper and 
magazine space and promotion ad- 
vertising. Others cal) for $12,000 
for public entertainment and con- 
certs, and covers summer programs 
on the uptown Garden pier plus a} 
subsidy for the Atlantic City | 
Symphony Orchestra, which will 
again give free concerts on certain 
holidays. The Press bureau will 
spend $23,006 for special features 
and. promotions this year, plus 
$3,000 more for the Palm Sunday 
and Easter boardwalk parade 
events. National Headliner and 
Press Photographer events. will 
consume another $6,000. 

Costs of maintaining the bureau 
is listed at $66,245, a hike of 
$4,390. Salaries and wages eat up 
$29,810 and account for most of 
the hike. Bureau is operated by | 
Mal Dodson, who has charge of the | 


| 





'who has 


'correspondent for the 


| to Europe Feb. 26 to confer with 


a daily newspaper. First daily 
issue appeared on June 30, 1855. 

Nelson W. Bryant, who has been 
associated with the Gloucester 
(Mass.) Times, named new manag- 
ing editor of the Claremont (N. H.) 
Daily Eagle. 

Charles L. Whittier, longtime 
Young & Rubicam ad exec, has} 
done an encyclopedic book on| 
“Creative Advertising,” which Holt | 
will bring out this spring. | 
Leslie Gilbert Pine, formerly as- | 
sistant editor of Burke’s “Landed | 
Gentry,” and now. editor of} 
“Burke’se Peerage,’ has authored | 
“They Came with the Conqueror,” | 
for Putnam publication. 


Time correspondent John Scott, | 
now assistant to the publisher of | 
that magazine, has authored ‘“Po- 
litical Warfare: A Guide to Com- | 
petitive Coexistence” for John Day, | 
with C. Jackson, Luce exec, | 
doing the foreward. | 

Newport (N. H.) Times sold to 
Nicholas J. Mahoney, Jr., owner 
of the Newport Argus-Champion, 
consolidated the two 
weekly newspapers. The Times was 
established in October of 1948 by 
George D. Graves Sr. and Jr. 

Charlotte Ebener, a _ foreign 
Chicago 
Daily News (as is also her hus- 
band, George Weller) is author of 
“No Facilities For Women,” which 
Knopf is publishing this month. 
It’s an account of her experiences 
behind the Bamboo Curtain. 


Ken Giniger, v.p.-g.m. of Haw- 
thorn Books, off on a quick trip | 








publishers and authors in London, | 
Paris and Rome, returning to New 
York for the publication of his own | 
book, “The Compact Treasury of 
Inspiration,” by Hawthorn on}! 
April 8. 

Mabel R. Bennett, the wife of | 
Richard R. Bennett, public rela- | 
tions director in Washington of | 
the National Assn. of Manufactur- | 
ers, and mother of three children | 


| prospects of hitting 


pictures over a two-year stanza, 
payment is te be stretched a year 
beyond his five-year contract. 

Under on old agreement, Ford 
still owes Columbia three pictures 
at the rate of one a year. He said 
Metro was making efforts to buy 
up this commitment. 

His first appearance under the 
M-G contract banner will be in 
“Trial,’ the film version of Don 
Mankiewicz’s novel. He’s also been 
mentioned for Metro’s filmization 
of the stage hit “Teahouse of the 
August Moon.” 


Ford’s one-a-year outside pic- | 


ture does not involve television. 


“Why compete with yourself?” is | 
his general attitude at the moment | 


toward video. 








Niteries’ Screwy Setup 





Continued from page 1 ja 


he’d reopen the spot should he get 
the right name. 
On the other hand, there are 





'many acts that have headlined in| 


some of the major spots in New 
York. A lot of the places have 


closed during the past few years | 


and consequently, there’s trouble 


iin getting a showing. An indica-| 


tion of this situation is seen in the 
booking of Ben Lessy & Patti 
Moore for the Blue Angel, N.Y., 
March 3. This team last played at 
La Vie en Rose and prior to that 
at the Harem. 

Talent agencies and _ personal 
managers are hardpressed to find 
suitable outlets for some acts. 
There are many acts that haven’t 
played a top N.Y. spot in years and 
in one are 
virtually nil. Except for the Copa- 


| cabana and Latin Quarter, many of 


the top showcases are gone. In 
former years, a top performer 
could play some of the fringe spots 
and still be considered as working 
bigtime, but most of these spots 
are gone. It’s either a case of go- 
ing into the intimeries or some of 
the lesser spots, if the top two 


advertising and promotion, and|who were all struck down with | aren't available. 


Louis F. Cunningham, who handles | 
publicity. Three photographers are | 
employed, plus an office staff of 
four, 





5-Year Labanotation Pact 
J. Tatian Roach, manager of the 
standard and educational depart- 
ment of Music Publishers Holding 
Corp., a Warner Bros. subsid, last 
week signed a five-year contract 
with Ann Hutchinson, president of | 
the Dance Notation Bureau Inc., | 
for publication of Labanotation. | 
In the near future, choreography | 
with music will be available in} 
printed form. This will be a means | 
for teachers and students of the | 
dance to obtain scores of famous 

ballets for practice and study. 








Neue Zeitung Closes Shop 


With a substantial 32-page Sun- | 
day issue (Jan. 30), Die Neue} 
Zeitung (U.S. Information Serv- | 
ice’s newspaper in Berlin) ended 
its career in Berlin. Last-minute | 
efforts undertaken by its staffers to | 
continue the paper under private | 
German sponsorship failed. The | 
paper was known for excellence of | 
its editorials and particularly its 
cultural section. No other local | 
paper could stand comparison. Ed- | 
itor of the cultural section, Fried- | 
rich Luft, was perhaps the number | 
one film and theatre critic in| 
Berlin. | 

The last issue carried well- | 
meaning farewell words by Sec. | 
of State Dulles, James B. Conant, | 
U.S. High Commissioner in Ger- | 
many; General Honnen, U.S. Com- | 
mander in Berlin, and other high- 
rank personalities. 





Brit. Horror Comics Bill 
The British government is to| 
introduce legislation to 
horror comics. “The Children and | 


|memotr, “Hidden Garden” for John 


| “The Fish,” paradoxically, is not 


jas “Till I Waltz Again With You” 


control — 


poliomyelitis and was instrumental | 
in organizing the first Polio Parents 
Clubs, has written a_ personal 


Day. 








‘The Fish’ 


times Continued frem page 1 == 


however, “the fish” is definitely 
bringing back the dance beat. In 
this case, it’s the r&b, or rock ’n’ 
roll, combos which make a career | 
out of honking their tenor sections 
to a sound and a beat which tech- | 
nically has been called “dirty,” 
even before “the fish” was sighted. 

Its impact on pop music already 
has been felt. Sid Wayne and 
Phil Springer penned a tune, “The 
Fish,” which was cut by Mindy 
Carson for Columbia Records. 








in “fish” tempo and some of the 
hipsters regard it as slightly on 
the square. It was designed as a 
pop entry in which songs don’t 
have to be what they are titled just 


was in fox-trot tempo. 

Even before Miss Carson's slic- 
ing of “the fish,” a flock of pop 
names has already made the r&b 











Seaton 





|ouummas CONtinued from page 1 Same 


erature.” They were composed in 
prose which bordered on poetry. 
He had read them over and over 
again and found it impossible to 


was the test of brilliant writing. 
Continuing in the same tongue- 

in-cheek vein Seaton reported that 

he found other directors had peaks 


lof appreciation for film criticism 


which usually coincided with a 
well-received release of theirs. Ka- 
zan had been admiring critical in- 
telligence last July and August, 
Hitchcock in September, and so on. 

Seaton was not sure that he 
would hold his present enthusiasm 


studies the script on which he is 
currently working he has a dread- 
ful foreboding that he may awaken 
at a later date to the fact that the 
critics have returned to 
“snide, smug, unfunny, narrow- 


of criticism.” 
Harold V. Cohen, winner of the 
Critics’ Award this year (Bosley 





switch. Perry Como climbed 
aboard with “Ko Ko Mo,” Tony 
Bennett with “Close Your Eyes,” 
the McGuire Sisters with ‘“‘Sincere- 
ly’ and Georgia Gibbs with 
“Tweedle-Dee,” among a flock of 
other pop singers and r&b tunes. 








Millionaire Hooey 


Continued from page | _— 








ducers’ current importance to film 


Young Persons (Harmful Publica- | industry is described on page 3, 


tions) Bill” had its formal first | 
reading in the House of Commons 
last Thursday (10). 

_ The bill will permit wide discre- 
tion of magistrates to decide what 
publications are harmful to chil- 
dren. Penalties include a four- 
month jail term for publishers and 
distributors. 





CHATTER 
Newsweek doing eight-column 
spread on the New Yorker mag on 
occasion of latter’s 30th anni. 
Gilbert Phelps, BBC program 


this issue—Editor). 

Ford’s bitterness is perhaps 
heightened by a recent personal ex- 
perience. It involved the produc- 
tion by an indie company of “The 
Americano,” which RKO is pres- 
ently releasing. Company was left 
stranded while shooting in South 
America. “I don’t want to end up 
in the middle of the Brazilian jun- 
gle again without a producer, dir- 
'ector, and cast—and particularly 
no money,” he said. “I had to bail 
the whole crew out of a hotel.” 





vet, has authored “A Man in His 
Prime,” a novel, for John Day pub- 


Thesp’s new deal with Metro is 
a unique departure for the com- 


lication, | pany in that it will allow Ford to 


make one outside picture a year. 


Warners’ “Dragnet” pic bei 

. ‘ 4 eing | 4s en s ak ? ic 
serialized in Evening News, | It requires him to make five pic’ 
Glasgow, plus cartoon strip featur-| tures every two years. — Paymen 
ing “Dragnet” characters. | on the pact, which goes into effect 


The Scotsman, Edinburgh, will | March 7, is on the basis of 52 weeks 
a year. If he should appear in six | the colors are gorgeous.” 


shortly celebrate its centenary as| 


Crowther got the first award last 
|year) stated in his remarks that 
|the significant thing was the policy 
lof his paper, the Pittsburgh Post- 
| Gazette, which permits a critic ‘the 
'great luxury of thinking for him- 
self.” 

Elia Kazan won Screen Directors 
Guild’s fourth annual award for 
best directorial achievement, 1954, 
per Horizon-Columbia’s ‘Water- 
front.” Roy Kellino got best tele- 
pix director award, per Four Star 
Productions’ “The Answer.” 








Town Needs Theatre 


mame Continued from page 3 jaa 








stress how much of an asset the 

film theatre is to a town and what 

a loss its demise would be. 
Minnesota towns in which such 





past several weeks include Delano, 
|Fairbault, Kenyon, Detroit Lakes 
j}and Waseca. 

| Pointing out that the town’s lone 
'theatre “is on the borderline,” the 
| Delano Eagle editorial urged read- 
‘ers to “go down and take 
| show.” 

“After a stretch of looking at 





| the tv counterpart, you'll especially | 
|marvel at the big screen, as we} 


| did,” the editorial continued. “And 


tire of them—which, he suggested, | 


into next year. Sometimes when he | 


their | 


minded, unintelligent, sadistic style | 


editorials have appeared during the | 


in a| 


SCULLY’S SCRAPBOOK 


By Frank Scully +esesssseesseee 


Palm Springs. 
In the Westward Ho, Phoenix, a tall gray hostelry that looks like 
| the architect gazed too long and too lovingly at. Sing Sing before 
| deciding to settle for a western version of the watch tower at West 
| Point, an act was breaking in. It had competition. Winter was breaking 
in too. 


Both opened cold. The song-and-dance team opened with one of 
those clock-eaters which some fuehrer of new acts decrees for begin- 
ners. The opening song about we haven’t got an opening. 

While this sort of thing killed vaudeville. there comes a team now 
and then that seems able to transcend it. This couple was big enough 
| and gay enough and, despite their obvious youth, experienced enough 
to overcome the handicap. He was six feet tall and blond. She was 
five feet 7142 inches and brunet. They sang duets like people in love. 
I’m a sucker for duets. I thought they were great. 


Her name was Suzan Ball and his was Dick Long. These were their 
real names and they were trying to combine a first season around 
niteries with a first-year of marriage. This is known as the tungsten 
test. Any marriage that survives it is practically indestructible. 

Once in a moment of pure inspiration I tossed off the aphorism 
that life gives you what you want, if you want it long enough, but 
not at the time you want it most. The gal in this act, when a school 
kid at Hollywood High, dreamed of starring in musical comedy and 
night clubs. She was about as tall and as beautiful then at 17 as she 
is now at 22. But the best she could do at 17 was to get Saturday 
night dates as the singer with Mel Baker’s band. They performed at 
college hops and around airplane factories. 


This helped to keep her in good financial standing at Marie Cote’s 
| House of Seven Garbos—the eatery that mothered Ruth Roman, Linda 
| Christian and others. 














| 


The Low-Cut Kid of U.I. 


The beagles at Universal, ever on the hunt for bright young things, 
| were told by Mme. Cote that this kid was mighty promising. She 
, had been to a school of models, not so much to mannequin as to stop 
| stooping to hide her height. That taught her to stand erect and to 
| be proud of her statuesque beauty. 

Universal screentested her and the report read: “A natural. Breath- 
| taking . .. Fills a lowcut period costume better than anyone since 
| Maureen O’Hara.” P.S. She got the job. 

| Her first picture was “Untamed Frontier” with Scott Brady and 
| Shelley Winters. But that wasn’t the one that got her the man in her 
| life. It was the second one, called “Yankee Buccaneer.” 

In far away Tokyo, a GI was sweating out his hitch. He too had 
| come from Hollywood High. He too had been picked up when he was 


| 17. He too had been signed by UI. 


| In fact, he’d been catapulted into stardom in “Air Cadet” by 1950, 


before being yanked into the Armed Forces. 


He was curious to see what kind of pictures his old studio was 
| turning out without his being around to bolster them up. So he took 
_a look at “Yankee Buccaneer.” He liked what he saw, especially what 
| he saw of Suzan Ball. 

| By 1952 he was back to work at Universal City. 
| with Barbara Stanwyck in “All I Desire.” 
on an adjoining stage in “East of Sumatra.” He saw her walk by on 
the set. She wore a sarong. She was very beautiful. 


“This was the only time I ever saw her walk normally,” he said. 

In that picture she had a native dance to do, but it unfortunately 
wasn’t done on native soil. She slipped and banged her right knee 
on the cement. It hurt .terribly but she tried to walk it off. 

7 Pardon My Knee, Again 


The next year on a personal appearance tour in New England, the 
car she was in was sideswiped by another. That right knee took another 
beating. ; 

She kept trying to walk the injury off, but it kept getting worse 
and she had to resort to crutches between takes. Doctors suspected 
everything from osteomyelitis ‘to t.b. and cancer. 

While she was crutching around, Dick Long managed to strike up 
a conversation piece with her in the studio restaurant. She was the 
gayest thing on the lot and he seemed dreadfully in need of gayety. 

He had to go to Canada with Alan Ladd and Shelley Winters for 
a picture. Suzy had a picture coming up too. This one was an X-ray. 
He wired her asking her how it made out. She grabbed her crutches 
and flew to Canada to tell him. Her picture was n.s.g. 


In fact, it was so n.s.g. that the croakers told her, “You can keep 
that leg to get buried with, or you can send it off to a cemetery of 
its own 2nd live.” 

By now the 125-pound goddess was down to 92. A bone graft which 
had left her in a cast from her feet to her chest had flopped. 
| While making the decision about the amputation she and Long 
| played gin rummy at her bedside. She won the game, and lost the leg. 


The Trick Leg At The Wedding 


They had planned to get married on Palm Sunday. That was a year 
| ago. They wanted a church wedding. So Suzy speeded up the processes 
| of learning to walk with_an artificial leg so that she might walk down 
| the aisle to her own wedding. The orthopedist ordered a clasp device 
| to lock the knee joint. She had to remember this at every step or 
| she’d sprawl on her beautiful face. 

On one take she came through with a flawless performance. In a 
| few months she was back to work. She went on location to South 
| Dakota and played top squaw in “Chief Crazy Horse.” 
| Then she and her husband decided to fulfill that early ambition, 
| tour the country in a nitery act. 

There were added reasons now. Such an act was one of the ways, 
if you didn’t flop, to get money fast. They wanted to buy a home and 
| have a nestegg for a family. 


| I caught them at Chi-Chi’s in Palm Springs. Chi-Chi’s isn’t the best 

place to work—except for acrobats. The entrance is narrow and the 
| stage is two or three steps down. That also means two or three steps 
| up when you try to exit smiling. Try that with one leg that might 
buckle on you and you know a mental hazard in the most terrifying 
meaning of the word. 


Well, Suzy made it. It was slow, but she made it. She came back 
| for encores and even simulated a few dance steps. She made costume 
Altogether it was a mighty pleasing act. Long didn’t 
sing “If you knew Suzy like I know Suzy” but he could have given 
| it a deeper meaning than Eddie Cantor has all these years. 
| Their last day at Palm Springs they had to fly to Hollywood for a 
| tv show and get back to Chi-Chi’s in time for the 10 o’clock show 
at the nitery. They performed again at midnight and then planned 
to drive back to town at dawn, because they had to pack for a trip 
to New York in conné*@tion with the opening of ‘“‘Chief Crazy Horse.” 
I thought, perhaps, as an old general in the great army of pain, 
that here was_a brave young couple I could help. Perhaps I could 
play Old Man Benzedrine to their morale. But after an hour of gay 
gagging and trading some laughs about peglegs between the acts, I 
went home bucked up with a yeasty feeling that these kids didn’t 
need anything but time to prove that Tinsel Town can also turn out 
real heroes and real heroines. 


He was coupled 
Suzan Ball was working 





| changes fast. 
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Broadway 


Robert S. Benjamin, United Art- 
{sts board chairman, off to Jamaica, 
BWI, for a 10-day rest. 

Fashion authority Tobe Coller 
Davis off to Montego Bay, Jamaica, 
for a vacation until March 14. 

Vet maitre d’hotel Ernest Seute, 
43 years at Luchow’s, celebrates 
his 70th birthday with a big shin- 
dig Feb. 23 at that eatery. 

Bris oe Halasz was due in last 
night (Tues.) from six weeks of 
guest conducting stints, in opera 
and concerts, in Paris and Barce- 
lona. : te 

Al Rieser, the old radio pianist, 
is tending bar at Paul Miller’s 
Regenty House, Manhasset, L. me 
after recovering from a siege of 
blindness. 

Cesare Vallettl, Met Opera ten- 
or, left N.Y. by air Sunday (13) 
for Milan, where he will spend 
the next three months perform- 
ing at La Scala. 

Maggi McNellis will handle the 
fashion show pitch at the benefit 
being staged by the National Coun- 
cil to Combat Blindness at the 
Hotel Plaza, Feb. 26. 

Alfred Drake, Doretta Morrow 
and Joan Diener, original star’ of 
“Kismet,” sailed on the Queen 
Mary last Friday (11) to appear in 





the London production of the mu-| 


sical. 

Ed Sullivan back from London 
on a filming quickie of sequences 
with Beatrice Lillie and Sarah 
Churchill for next Sunday’s (20) for 
next Sunday’s (20) CBS video 
salute to Gertrude Lawrence. 

Howard Lindsay elected prexy of 
The Players, succeeding Walter 
Hampden who resigned. Lindsay 
is the org’s fifth prez since it was 
founded by Edwin Booth, in 1888. 
Dennis King was named veepee 
succeeding Lindsay. 

Composers’ Richard Rodgers, 
Bohuslav Martinu and Edgar. Va- 
rese were among 14 names elected 
to membership in the National *In- 
stitute of Arts & Letters last week. 
Others included novelist Hamilton 
Basso and Phyllis McGinley, poet. 

Jerry Pickman back from his 
flying trip to the Coast with the 
good news that brother Milton 
Pickman’s operation was a success 
and also that there is no malig- 
nancy. Their mother also flew out 
on the SOS quickie to Hollywood 
last week. 

Pegeen (& Ed) Fitzgerald, whose 
penchat for- the .cult known as 
‘cat people,” ie. a lover of cats 
as well as dogs, has evidenced that 
influence with a one-woman art 
show at Saks 5th Ave. and at the 
Hotel Pierre. A painting of Wins- 
ton Churchill, with a feline in- 
fluence of facial caste, was her 
first painting sold—a $300 item. 

Nancy Ranson, president of the 
Brooklyn Society of Artists, and 
wife of Jo Ranson, WMGM’s press 
chief, and Staats Cotsworth, star 
of CBS’ “Crime Photographer” as 
well as John Wenger, Broadway 
Stage designer, are among the art- 
ists in the first national exhibition 
of the National Society of Paint- 
ers in Casein at the Riverside Mu- 
seum. The exhibition will con- 
tinue through Feb. 27. 

Lucy Monroe lunched with the 
U. S. ambassador in Bangkok on 
Monday (14) and was in. Hongkong 
yesterday on her voluntary one- 
woman show for USO. She's pay- 
ing her own way for the Far East 
junket, after playing the European 
theatre officially for USO. inci- 
dentally, the thrush is probably the 
first and only trouper to do a com- 
plete globetrot tour for Army in- 
Stallations in one sequence. 

C. Douglas Dillon, American 
Ambassador to France, and Robert 
W. Dowling, chairman of the Amer- 
ican National Theatre & Academy, 
will be hosts at a “Salute to 
France” dinner Sunday (20) at the 
Waldorf-Astoria, N. Y., with Judith 
Anderson and Jose Limon skedded 
to perform. Dinner is to tee off 
drive for support of American 
show biz’s “Salute To France” 
presentations in Paris this spring. 

Ex-singing juvenile Phil Regan, 
now super-sales exploiteer for An- 
heuser-Busch’s beer, got his last 
daughter. married in Pasadena, 
took 23 of the wedding party to 
the Racquet Club, Palm Springs, 
for a weekend party—the honey- 
mooners went off by themselves— 
and SuperChief'd east for a Bud- 
weiser sales exec powwow, but 
took the train back pronto for 
more tamily stuff at his Pasadena 
home. All within the same week 


Washington 
By Florence S. Lowe 
Met Opera will play Washington 
for first time since 1953 for two 
nights in April at Loew’s Capitol. 
Cornelia Otis Skinner due here 
for a one-night stand at St. Mary’s 


Junior College next Friday (18) | dorf-Astoria dinner for new French | 


night. 


“The World of Sholom Alei-| 


| 


chem,” utilizing costumes and 





duction, preemed at Arena Stage, 
town’s theatre-in-round this week. 

Orville Crouch, Loew’s area 
manager, named chairman of an- 
nual Cherry Blossom’ Festival, 
March 29-April 3, for which tenor 
Morton Downey has been inked as 
headliner. 

Anthony Muto, Movietone News 
bureau chief, to be installed as 
prexy of White House Photograph- 
ers Assn. at organization’s annual 
dinner honoring President Eisen- 
hower March 19. 

“Birdland Stars of '55,” headed 
by Count Basie orch, Sarah 
Vaugiian, George Snearing Quin- 
tet and Erroll Garner Trio, here 
for a National Guard Armory stint 
last Sunday (13). 

RKO Keith’s, capital landmark 
since it opened as a class vaude in 
1913, with complete facelifting, 
opened for last week’s brasshat 
benefit preem of “Long Gray 
Line.” RKO showcase boasts a long 
line of chief executives, starting 
with vaude fan Woodrow Wilison, 
and last week’s preem produced 
the First Lady. 


Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 
Lewis Milestone in to dub “The 
Widow,” which he directed in 
Italy. 
Charles Chaplin claims he prob- 


ably will. make his next film in 
France. 
Eddie Constantine and ballet 


dancer wife, Helene, have a new 
baby daughter. 

Harold Rome here looking at 
various Gallic properties for possi- 
ble future musical adaptation. 

Harry Kurnitz ogling the art 
galleries while waiting for his 
legiter, “Reclining Figure,’ to be 
put on in London. 

Preston Sturges has finished the 
script on the pic he will make 
here called “Les Carnets De 
Major Thompson.” 

Georgette Paul’s new play, 
“Mademoiselle Fanny,’ will be 
done by Jean Mercure at his The- 
atre St. George in September. 

Marcel Pagnol heads for the 
U.S. in April to see “Fanny” and 
then take his first trip around the 
U.S. in the company of novelist 
Albert Simonin. 

Danielle Darrieux to Spain for 
starring role in Robert Rossen’s 


“Alexander the Great” (UA) oppo- | 22 


site Richard Burton, 
March and Claire Bloom. 
Ludmilla Tcherina returns to 
the stage here to do a ballet be- 
fore heading for London to star 
in the Michael Powell-Emeric 
Pressburger pic, “Rosalinde.” 
~ Art Buchwald, Olivia De Havil- 
land, Sue Stanley and *Sidney 
Bechet making up U.S. part of the 
March of Dimes Show, for the U.S. 
Army, which unrolled this week. 


Miami Beach 


By Lary Solloway 

Cyd Charisse with Tony Martin 
at the Fontainebleau while he 
plays two-week date there. 

Jane Powell being set for Copa 
City date by Wm. Morris’ George 
Woods and Sam Bramson. 

Martin Block hosted 60 guests 
at daughter Joan Adele’s marriage 
to Wall-strceeter Ken Granger. 

Empress Hotel departed from 
One-nighter policy with Henny 
Youngman set for one-week run. 

Joe E. Lewis will rest here after 
concluding two-week stint at Latin 
Quarter, returning to the Lou Wal- 
ters plushery in March. 

Talent agent Sid Harris again 
will book .shows for the Saxony be- 
ginning April 1. Hostel’s owner 
George Sax and wife Rhoda leave 
in several weeks on a South Ameri- 
can tour. 


Fredric 





Rome 


By Robert F. Hawkins 
(Archimede 145; 800 211) 

Son born to Silvana Mangano 
in local clinic. Star has two girls. 

Rhonda Fleming may do “Lina 
Cavalieri” for Malenotti produc- 
tions on return here following her 
current U.S. trip. 

“Madame Buttersly, local-made 
first Jap-Italian coproduction, 
which Carmine Gallone recently 
produced-directed at Cinecitta, will 
have its world preem in Tokyo 
next April during the Italian Film 
Week there. 

Linda Darnell expected in Rome 
soon to costar with Vittorio DeSica 
in Giuseppe Amato’s production 
of “The Last Five Minutes,” from 
a play by Aldo De Benedetti. Ac- 
tress made “Forbidden Women” 
for Amato here last year. 


Palm Springs 
By George Brown 
Cab Calloway to guest at Wal- 


ambassador Feb. 20, flying from 
Palm Springs to do his stint and 
flying back to San Francisco where 


music of original Broadway pro- | he opens at the Paramount. 











London 


Harold Lloyd Jr. 
week to appear in “A Yank 
Ermine” for Monarch. 

Jack Hawkins re-enacting his 
screen role in “The Cruel Sea” in 
a BBC radio adaptation. 

Actress Valerie White’s second 
book, “Case for Treachery,” set to 
be published this week. 

Helene Cordet opened a cabaret 
season at the Cafe de Paris imme- 
diately on her return trom Canada. 

Joan Regan doing a personal at 
tomorrow’s (Thurs.) preem of “A 
Prize of Gold” at the Odeon, Lei- 
cester Square. 

Roy. Disney arrived last weekend 
for confabs with Cyril Edgar on 
the setting up of a local distribut- 
ing organization. 

Jack Hylton is to conduct a rep- 
lica of his 1924 combo in a scrap- 
book program to be aired by the 
BBC today (Wed.). 

Richard Greene and Bernadette 
O'Farrell starring in a ‘Robin 
Hood” telepix series being lensed 
by Hannah Weinstein. 

Yana, currently starring in cab- 
aret at the Pigalle, making her 
screen debut at Ealing in “The 
Ship That Died of Shame.” 

J. Denis Forman ankled his post 
as director of the British Film In- 
stitute to join Sidney L. Bern- 
stein’s television organization. 

Agatha Christie, author of the 
current Broadway hit, ‘““Witness for 
the Prosecution,’ and two London 
smashes, featured in a BBC radio 
program last weekend. 

Norman Payne, of the vaude di- 
vision of MCA, planed to N. Y. last 
Thursday (10) on a special talent- 
hunting mission for Claude Lang- 
don’s ice shows. He goes on to 
Hollywood before’ returning to 


London. 
Scotland 


By Gordon Irving 
(Glasgow; Kevin 1590) 
Nicky Ricaro, Scot accordionist, 
forming new musical trio. 
Jack Anthony & Co. topping 
vaude at Empire, Edinburgh. 
Terry Thomas will head vaude | 
week at Empire, Glasgow, Feb. 28. 
“Peter Pan” missing Scot centers 
this year for first time in a decade. 
“A Star Is Born” (WB) being 
shown to cinema trade here Feb. 


arrived last 
in 


Flora Robson to Lyceum, Edin- 
ae at in new comedy, “A Kind of 
Folly.” 


Moira Shearer now likely to play 
King’s, Glasgow, in “I Am A 
Camera.” 

Les Dounos guest act in Carrol 
Levis vaude week at Empire, 
Glasgow. 


Big new tv center planned at 
site adjorning Glasgow’s Broad- 
casting House. 

Babette & Raoul, Scot adagio 
duo, clicking in cabaret at Ambas- 
sador Hotel, New Delphi, India. 

John McLaughlin, Edinburgh 
accountant, elected new vice-prexy 
of Scot Cinematograph Exhibitors 
Assn. 

Greta Lauder, niece of late Sir 
Harry Lauder, played big part in 
organizing Glasgow theatrical ball 
Feb. 17. 

Covent Garden Opera Co. 
skedded for two-week visit to 
King’s, Glasgow, Feb. 28. D’Oyly 
Carte Opera group due at same 
theatre March 28. 








Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A; 45045) 
Sascha Film Co. preparing new 

script of Pushkin’s novel, “The 

Postmaster,” for early production. 
Film star Maria Schell will give 

her Salzburg legit debut in Schil- 

ier’s drama, “Kabaue und Liebe.” 
Oskar Werner inked for Mozart 

role in the forthcoming Max 

—— production by the Komet 
0. 


American orch leader’ Fritz 
Reiner inked by Red-White Red 
network to direct Philharmonic 
Orchestra. 


Pianist Adele Marcus fell uncon- 
scious while playing a Chopin Son- 
ata in Schubert Hall. Performance 
was stopped, but it continued the 
following day successfully. 


Minneapolis 


By Les Rees 
Star Theatre offering “Gigi.” 
“Auintette Allegro” back at 
Hotel Radisson Flame Room for | 
third time. 
Syndicated columnist Earl Wil- 
son in Twin Cities to give St. Paul 


Wednesday, February 16, 1955 


at Arena here for annual date 
March 29-April 17 has already 


opened mail order ticket sale. 

In addition te one-nighter at 
Twin Cities’ Prom Ballroom, Ralph 
Flanagan band also making similar 
appearances this week at Roches- 
ter and Austin, Minn. 

Bob Hope and his Hollywood 
unit in Twin Cities currently, play- 
ing two performances here and 
one in St. Paul for potato chips 
manufacturer that made show 
available. 

“South Pacific” at St. Paul Au- 
ditorium this week for exclusive 
Twin Cities’ five-performance run 
under aegis of Jay Lurye who 
brought show in under package 
deal for his northwest circuit. 


Philadelphia 


By Jerry Gaghan | 

Local singer Tony Carey signed 
with Columbia Records. 

Ethel Waters’ visit to Academy 
of Music cancelled because of ill- 
ness. 

Gordon MacRae, starring at 
Latin Casino, performed for pa- 
tients of the Veteran’s Hospital. 


Jill Corey, former Dave Garro- | 


way thrush, to be featured enter- 
tainer at annual Chamber of Com- 
merce Dinner this week (16) in the 
Bellevue-Stratford. 


Chicago 
Betty Brennan joined the Max 
Cooper flackery. 


Josh White opened at the Black 
Orchid last night (Tues.). 


Elroy Hirsch, grid star turned 
actor, here to bally the pic, ‘‘Un- 
chained.” 

Comedienne Jean Arnold cur- 
rently heading the bill at the Le- 
land Hotel, Aurora. 


Marge and Gower Champion 
made the radio-tv rounds in behalf 
of their new Columbia album. 


Columbia’s Mitch Miller and 
Mindy Carson here Friday (11) for 
huddles with the local deejays. 

Grace Kelly due tomorrow 
(Thurs.) for opening of “Country 
Girl,” in which she has a star role. 

Agent Leo Salkin rounding up 
the talent for the City of Hope 
telethon this weekend via WGN- 
TV 


Maraleita Dutton (Mrs. Do Her- 
bert) in N. Y. this week setting up 
publicity for fourth anni of Her- 
bert’s ‘““Mr. Wizard’ show on NBC- 


ZV. 
Memphis 
By Matty Brescia 

Harold Kimmell, New York UA 
pressagent, now working out of 
office here. 

Tony Tedesco, UA sales chief 
here, back to his desk from a trip 
to Mexico with his wife. 

Commercial Appeal radio-tv ed 
Paul Molloy to N. Y. for a tour 
on networks headquartering there. 

Thomas Mitchell skedded for a 
four-day p.a. tour here starting 
Feb. 16 to hypo “Mayor of Town” 
tv series. Some 100 mid-south 
mayors invited here for the hoopla. 


Pittsburgh 
By Hal V. Cohen 

Booker Don D’Carlo home again 
after week of checkups at Cleve- 
land Clinic. 

Earliest that Lenny Litman could 
get the Four Freshmen back at his 
Copa was May 30. 

Dancers Johnny and Maxine 
Starr motoring to West Coast for 
month of engagements. F 

Tech drama grad Eddie Green 
now publicity director for Play- 
house Theatre in Houston. 

“Tce Capades” coming back to 
The Gardens Feb. 27 for three 
days and four performances. 

Uncle Sam's greetings have 
arrived for John H. Harris, Jr., 
and he will shove off any day now. 

Helen Richards in ahead of 
Ballets Espagnols and Bernard 


Simon beating drums for “Tender 
Trap.” 





Sydney 

Dutch film producer K. Nort, of 
the Proofilti Film Co., here to 
make a film about Dutch migrants 
sectting into the Australian way of 
ife. 

Viennese conductor Kurt Woess 
arrived for a concert tour for the 
Australian Broadcasting Commis- 
sion, starting with a Beethoven 
Festival here. 














Winter Carnival and local niteries 
the o.o. 


“Tea and Sympathy,” starring | 
Deborah Kerr, at Lyceum here 
currently, is theatre’s first show | 


since New Year's week. 
Ray Speer, Minnesota State Fair 
publicity director, handling same | 
assignment for Florida State Fair | 
second successive season. 
Shipstad-Johnson “Ice Follies” 


Paul Regan, American impres- 
sionist, and vocalist Jeannine Ar- 
naud head a cabaret bill at the 
Hotel Rex, a policy launched when 
late drinking was okayed. 

At the film industry luncheon to 
J. Arthur Rank’s visiting lieuten- 
ant, John Davis, congratulated 
Herman Flynn on his 34th year 
with Paramount. Flynn, Par’s ad- 
publicity director here, took chair 
as prexy of the 47 Club. 


Hollywood 


Connie Moore to Texas for nitery 
stints. 

Mitchell Hamilburg in town after 
three weeks of business huddleg 
in 

Cameron Mitchell left for Tokyo 
to join 20th-Fox’s “House of 
Bamboo” troupe. 


Pat O’Brien and Barbara Stan. 
wyck taped radio pleas for the 1955 
United Jewish Appeal. 


Henry Berman due back at his 
Metro producer desk next week 
following hospitalization. 


Gene Raymond planed to Day- 
ton, Ohio, to report for active duty 
with the Army Air Corps. 


Hal R. Makelim returned from 
another tour to sell exhibs on ‘his 
guaranteed playing time plan. 

Walter Hampton bedded with flu. 

James Hill checked back into 
Hecht-Lancaster after six weeks 
abroad for “Trapeze.” 

Edward J. Snyder repacted by 
20th for another year as lenser: to 
head background projection dept. 

Walter Cronkite due in next 
week from N. Y. to tape narration 
on several “You Are There” tele- 
| films. 

Jose Rodriguez Granadas, Mexi- 
can art director, awarded member- 
ship in Society of Motion Picture 
Art Directors, 

Eddie Mack is exiting his ex. 
ploiting job for the RKO and Hill- 
street theatres to handle publicity 
for Disneyland Park. 

Jacques Gauthier, French pro- 
ducer, here to cast his bi-lingual 
pic, “Impasse du Desire,” to be 
lensed in Hong Kong. 

Ronny Lubin, associated with 
The Jaffe Agency, Inc., for past 
several years, has been made a 
veepee and given a stock interest 
in firm. 

Playwright and former radio 
scripter-producer Jerry Devine 
planning a European vacation this 
summer with his wife and son. 
They’ll travel by freighter. 


Frankfurt — 


By Hazel Guild 
(24Rheinstrasse; 76751) 


Burg’s Ellis Elliot nightclub 
dubbed its new girly show, “All 





About Eve.” 


“Bartered Bride,” after. the 
Friedrich Smetana opera, is being 
made in C’Scope by German Sud 
Films. 


“Burning Glass,” Charles Mor- 
gan drama, will be given its first 
German showcase this month at 
Goettingen. 

Maxwell Anderson’s “What Price 
Glory” is now playing on the Co- 
logne stage, in a German adapta- 
tion by Carl Zuckermayer. 

Orson Welles, filming “Die 
Fledermaus” in Vienna, says his 
next will be “Noah’s Ark,” which 
he will produce. Paola Mori will 
star. 

Yves Ciampi begins work April 
1 in Paris on the German-French 
coproduction, “The Heroes Are 
Weary,” starring Maria Felix and 
Yves Montald. 

“Journey to Sudan,” final pie 
Victor Vicas directs in Europe be- 
fore going to Hollywood where he 
has a 20th-Fox contract, is now in 
work in Zurich. 

“Rebellion of the Hanged,” Pe- 
dro Armendariz’ starrer first of a 
series of Jose Cohn productions in 
Mexico, is set for United Artists 
release; will be shown first in Ger- 
many. 





Boston 


Guitarist Don Alessi and bassist 
Ross Centamore join the music 
staff of WHDH Feb. 22. 


Fred Hall, Showbar’s perennial 
emcee, returned to the nitery fol- 
lowing a vacation in Florida. 


Booker Danny White sails from 
New York Feb. 17 on the SS. 
Constitution for extended talent- 
scouting tour of Europe. 


Billy DeWolfe inked for a three- 
day stand at the Sheraton Plaza’s 
Oval Room starting Feb. 24. This 
will mark first time in a couple 
of years that the room has played 
a name act. 


New Haven 
By Harold M. Bone 

British pianist Solomon is next 
New Haven Symphony artist at 
Woolsey Hall March 1. 

Shubert staff taking mid-season 
coffee break with nothing booked 
for month of February. eae 

Yale Dramat staging Molieres 
“Le Tartuffe’s” at University The- 
atre Feb. 26-27 and March 4-5. 

IATSE localite Ike: Lowenthal 
still limping from broken gam suf- 
fered in crosswalk motor run- 
down, ; 

Yale Drama Dept.’s next major 
production, “The Seagull,” will be 
the first direction by new chalr- 





man F, Curtis Canfield. 

















See a © 





























Wednesday, February 16, 1955 


VARIETY 






63 





a 


OBITU 





ONA MUNSON 

Ona Munson, 48, actress, was 
found dead in her New York apart- 
ment Feb. 11, a suicide, according 
to police. Death was attributed to 
an overdose of sleeping pills. 

Miss Munson, who began her 
career in vaudeville in 1922, later 
appeared in legit, films, radio and 
tv. In 1925, she toured in “No, 
No Nanette” in the title role. The 
following year she repeated that 
assignment at the Globe Theatre, 


“Other shows in which Miss Mun- 
son performed included “Twinkle, 
Twinkle,” “Manhattan Mary,” 
“tI9ld Everything,” “Five Star 
Final” and “Ghosts,” with Alla 
Nazimova. She also appeared in 
a number of films including “Gone 
With the Wind.” Two years ago 
she had a role in the City Center 
production of “First Lady.” | 

Her husband, artist-designer 
Eugene Berman, survives. A pre- 
vious marriage to film director 
Eddie Buzzell ended in divorce. 


Ss. Z. SAKALL 

S. Z. (Cuddles) Sakall, 67, actor, 
died Feb. 12 in Hollywood. Born 
in Budapest, he appeared in films 
and legit in Vienna and Berlin. 
He came to the U. S. in 1939, 
following Hitler’s rise to power. 

Since his arrival in this country, 
Sakall appeared in a flock of Holly- 
wood films including “Casablanca,” 
“Look for the Silver Lining,” “The 
Dolly Sisters,” “Lullaby of Broad- 
way,” “Yankee Doodle Dandy,” 
“Christmas in Connecticut,” “Two 
Guys from Milwaukee,” “April 
Showers,” “The Devil and Miss 
Jores” and “Tea for Two.” 

After laboring as a playwright 
for a while, Sakall switched to 
acting and was cast in the Hun- 
garian film, “Two Hearts in Three- 
Quarter Time.” He was partnered 
with European filmmaker Max 
Glass for three years. He also 
acted in legit in ague, Vienna, 
the Netherlands and other Euro- 
pean céduntries. 

Wife survives. 








TOM MOORE 

Tom Moore, 71, vet legit-film 
actor, died Feb. 12, in Santa Moni- 
ca, Cal., after a year’s illness. Born 
in Ireland, he went to Hollywood 
in 1917, where he appeared in such 
silent pictures as “Manhandled,” 
“A Kiss for Cinderella” and “A 
Song and Dance Man.” 

Other pix in which Moore played 
included “Under the Rouge,” “The 
Isle of Vanishing Men,” ‘“Danger- 
ous Money,” “Pretty Ladies,” 
“Adventure,” “Good and Naughty,” 
“The Trouble with Wives,” “Synco- 
pating Sue,” “The Last Parade,” 
“Cabaret” and “The Love Thrill.” 
Two years ago he appeared in 
legit with Billie Burke in ‘Life 
With Mother” and later was on 
tv with Doris Kenyon. 

His wife, actress Eleanor Merry, 
a son and a daughter by one of 
his two previous marriages sur- 
vive. He was divorced from silent 
film actresses Alice Joyce and 
Renee Adoree. His brother Matt, 
an actor, also survives. .- 


ABIGAIL ADAMS 
Abigail (Tommye) Adams, 32, 
former actress, died Feb. 13 in 
Beverly Hills of an overdose of 
sleeping pills. Miss Adams started 
her theatrical career in Charlotte, 
N. C., appearing with the Civic 
Ballet, then came to Broadway, 
where she appeared in Olson & 
Johnson revues. She was signed 
by Columbia Pictures in 1947 but 
her option had been dropped 
before she made a picture. This 
was her second suicide attempt. 
She slashed her wrists in 1952 but 
recovered. } 
Miss Adams was divorced from 
actor Lyle Talbot and had been 
romantically linked with George 
— Burial is to be in Charlotte, 





o 


FORD BUCK 

Ford Lee Washington, known 
professionally as Ford Buck, of the 
team of Buck & Bubbles, died Jan. 
31 after a brief illness in New 


York. The duo, one of the best- 
known Negro comedy teams, had 


been together for more than 30 
years. They had separated re- 
cently. 
_ Buck & Bubbles were the only 
Negro team to play for Florenz 
Ziegfeld Jr. During their career, 
they had worked in musicals and 
films and appeared in “Porgy & 
Bess” and “Carmen Jones.” They 
had also worked on radio with 
Rudy Vallee. They started 
show biz with Nat Nazarro, who 
had them as part of his act. He 
later managed them for 30 years. 
Three years ago, they broke away 
from Nazarro, | 

Buck was recently released from 


in 


ARIES 


charge. After his release, the team 
had difficulty in getting employ- 
ment. Bubbles is now touring Eu- 
rope with “Porgy.” 

Survived by his widow, Flash. , 





CHARLES H. GATES | 
Charles H. Gates, 64, former | 
vaude performer who trouped on |} 
the Keith-Albee, Loew and other | 
circuits when vaude was at its 
peak, died Jan. 30 in Wareham, 
Mass., after a brief illness. He 
started, his theatrieal career at the 
age of 14 with his father in an act 
known as Gates & Blake. 


Gates, whose family name was 
Breckle, later married Marion Fin- 
lay. The couple teamed as Gates 
& Finlay in a song and comedy 
skit. Appraising one of their 
1920 performances VARIETY’s Ibee. 
opined that the turn “may not have 
the heft in the present routine to 
gain much in the way of bigtime 
attention but the act should travel 
along nicely in the other houses.” 
More recently Gates helped 
found the Onset (Mass.) Players 
and long served as the group’s 
makeup man. A native of New 
York, he was one of the early mem- 
bers of the National Vaudeville 
Artists. 

Surviving are his wife, a son, 
and two daughters, one of whom is 
wed to Jerry Fujikawa, cast mem- 
ber of “The Teahouse of the Au- 
gust Moon.” A brother also sur- 
vives. 








ELSA G. ENGLISH 

Mrs. Elsa Granger English, 51, 
actress, died Feb. 8, in New York, 
after a long illness. Born in Aus- 
tralia, she played featured roles 
in silent pix there. She later came 
to the U. S. and was a featured 
player for Samuel Goldwyn for 
two years. 

Performing under her maiden 
name, Mrs. English also appeared 
in musicomedies and in recent 
years coached actors, singers and 
dancers in her New York studio. 
Surviving are her husband, 
Samuel English, a songwriters’ 
agent, and a daughter. 





PHYLLIS MANNING 

Mrs. Jerome W. Mendelsohn, 31, 
who sang in Broadway musicals un- 
der her maiden name of Phyllis 
Manning, died Jan. 31 in Cleve- 
land after a short illness. A so- 
prano, she went to New York in 
1942 and for 10 years appeared in 
tuneshows, including touring ver- 
sions of “Student Prince,” “Blos- 
som Time” and “Naughty Mariet- 
ta.” She quit the stage several 
seasons ago to take care of her ill 
mother. 

Survived by husband, father, 
two sisters and two brothers. 


MRS. MARIE ROSE 
Mrs. Marie Rose, 91, onetime 
vaudevillian, died Feb. 2 at a rest 
home in Freehold, N. J. She had 
appeared in vaude with her late 
husband, Max Rose, for approx- 
imately 50 years in an act tagged 
“Marcella’s Bird Cabaret.” 

The act toured the U. S., Europe, 
Australia and New Zealand. rs. 
Emilie Rose Friedlander, Rose’s 
sister, replaced him in the turn 
from 1924-1930. 


RUBY OWEN 
Ruby Owen, 56, known as “Rubey 
-de Fontenoy, the Sharpshooter” 
when she toured Europe, Africa 
and Australia with a vaude team, 
died Feb. 13 in St. Louis. She lived 


gotten. 

Miss Owen joined a 
French entertainers in 
learned to shoot pistols and rifles. 
shop operator in St. Louis. 


HARRY DUSHOFF 





atories from 1939-’43. 


brothers survive. 





ARTHUR J. KEARNS 


four years ago. 
two sisters survive. 


ALFREDO JACKSON 





& Canadian jail on a_ narcotics 


alone and was destitute and for- 


roup of 
t. Louis, 
returned to France with them and 


In later years she was a beauty 


Harry Dushoff, 47, nitery oper- 
ator and onetime photographer, 
died Feb. 8 in Philadelphia. He 
was associated with his brother, 
David, and Dallas Gerson in man- 
agement of the Latin Casino, top 
Philly night club. He was known 
as a pix and still photographer and 
was employed by Newsreel Labor- 


His wife, son, daughter and two 


Arthur J. Kearns, 45, manager 
of the Randolph Theatre, Philadel- 
phia, died Feb. 11, in that city. 
First associated with Warners, he 
joined the Goldman chain in 1943, 
and took charge at the Randolph 


His wife, two sons, father and 


Alfredo Jackson, Cleveland the- 
atrical booking agent, died Jan, 24 


in Miami, where he was spending 
the winter. Formerly a dancer, he 
was once on union staffs of pionecr 
White Rats, American Guild of 
Variety Artists and Ohio Guild of 
Theatrical Agents, of which he was 
secretary-treasurer. 


There were no known survivors. 


PAUL ARON 

Paul Aron, 59, pianist, conductor 
and founder of the Opera Players, 
which. presents contemporary 
operas for short runs, died Feb. 6, 
in New York. Born in Germany, 
he made several tours of Europe 
as a two-piano team with the late 
Max Reger. 








GEORGE A. BAMFORD 
George A. Bamford, 50, saxo- 
phonist - flutist, died Feb. 7 in 
Brookline, Mass., following a heart 
attack. Prominent in Boston musi- 
cal circles, he played with the Paul 
Whiteman and Carmen Cavallero 
orchs and later was associated with 
a number of Hub bands. 
Surviving are his wife, a son and 
two daughters. 


REGINALD HALCROW 
Reginald Halcrow, 60, pianist 
with the Ballet Rambert Co., died 
of a heart attack Feb. 9 in Edin- 
burgh. With the Rambert group 
for five years, he insisted upon 
playing at the company’s opening 
performance at the Gateway The- 
atre, Edinburgh, although he felt 
ill. Previously he was with the 
Metropolitan Ballet Co. 

His wife survives. 


JOHN STALZER 

John G. Stalzer, 79, onetime pro- 
fessional strong man who came to 
the U. S. from Germany, at the 
age of 18, died Jan, 31 in Kansas 
City. He traveled with circuses 
and toured the Orpheum circuit 
for a dozen years, then left show 
business. 

A daughter survives. 


SID BROD 

Sid Brod, 54, production man- 
ager for years at Paramount and 
Samuel Goldwyn studios, died of 
a heart attack Feb. 10 in Holly- 
wood. He had recently returned 
from retirement to produce two tv 
shows for Bing Crosby. 

Surviving is his wife, 
Rosemond Marshall. 











novelist 





Edwin H. Mayer, 76, VARIETY rep 
for years in Hamilton, O.. died 
there Feb. 7 after a brief illness. 
He was ad manager-of the Mosler 
Safe Co., in that city, and was a 
charter member of Variety Club 
Tent 3, Cincinnati. His wife, a 
daughter and a sister survive. 


Clifford L. Niles, 76, onetime 
theatre operator who owned eight 
houses in eastern Iowa, died of 
cancer Feb. 7 in Anamosa, Ia. 
Besides his wife and five daugh- 
ters, he is survived by a son, 
Charles, former theatre operator 
and secretary of lIowa-Nebraska 
Allied, 


Michel Michon, manager of 
Roth’s Plaza Theatre, midtown art 
cinema, died Feb. 5 in Washing- 
ton, D.C. A former French actor, 
he came to the U.S. in a play and 
decided to stay. He became man- 
ager of the Plaza two years ago. 











Flora Dick, secretary to F. G. 
Dickely, manager of Altec Service 
Corp.’s central division office in 
Chicago, died last week in Chi. 
With Altec since 1943, she former- 
ly was with the company’s Detroit 
office. 





Julio Alonso, 49, screen actor 
and brother of Gilbert Roland, 
died Feb. 9 in Hollywood. He left 
his wife, Agnes, and another 
brother, Chico Day, assistant di- 
rector at Paramount. 


John Bell Clayton, 48, novelist 
and brother-in-law of songwriter 
Hoagy Carmichael, died Feb. 19, 
in Los Angeles. Surviving are his 
wife, Martha Carmichael Clayton, 
a son and a sister. 


Paul Cerf, 42, partner in the 
business management firm of Cerf 
& Ginter dealing with theatrical 
accounts, died of a coronary ail- 
ment Feb. 7 in Beverly Hills, Cal. 
A sister survives. 


Donald Dudley Craig, 46, direc- 
tor of several Sheffield, Eng., cine- 
mas, died Feb. 5 in Bamford, Eng. 
He was a former chairman of the 
Sheffield exhibs’ organization. 


Roland “Duke” Daggy, 69, with 
Paramount’s special effects depart- 
ment for the past 32 years, died 
Feb. 12 in Hollywood. 


Father, 86, of legit-tv actress 
Luella Gear, died Feb. 8, in Bay- 
side, Queens, N. Y. 











He came to the U. S. in early | 
Qs. , 


| Pittsburgh, died in that city Feb. 7. 


songwriter. and record promotion 
man for number of stars, includ- 
ing Tony Bennett, died in Pitts- 
burgh Feb. 7 from a stroke. 


Arthur Dubuque, vaude and 
nitery performer, professionally 
known as Allan Drake, died Feb. 
13, in New York. 


Father, 78, of Morton Ives, 
Omaha theatreowner and former 
salesman there for Col, died Feb. 
4 in Pittsburgh. 


Mrs, Anne O’Malley Reardon, 
63, organist. and pianist for years 
in Chicago film theatres, died Feb. 
8 in Chicago. ° 








Wife, 69, of Leo Stahr, art di- 


theatre chain, died Feb. 9 in Chi- 
cago. 





Larry Clifford, 77, member of 
the vaudeville team of Clifford & 
Burke, died Feb. 9 in Hollywood. 





George Leonard Jefferson, 67, 
radio pianist and choral eonductor, 
died recently in Whitby, Eng. 





Dr. John M. Reed, 73, stepfather 
of Otto Krenn, of radio and tv in 








Mardi Gras 


Continued from page 2 











gar Bowl game last New Year's 
Day. 

Spots like the Blue Room at the 
Roosevelt, Swan Room at the Mon- 
teleone and Cotillion Room at the 
Jung have booked  topdrawer 
names and bands to lure in the 
payees. The Becurbon streeters, 
too, have garnished their enter- 
tainment menus. Lines of visitors 
is the rule nightly, standing out- 
side the better known spots for a 
chance to see such torso tossers 
as Marcia Edgington, Stormy, 
Allouette, ete., and Cupcake, the 
naughty singer. 

The city fathers and Chamber 
of Commerce officials estimate that 
the visitors and tourists attending 
this year’s celebration will spend 
in excess of $5,000,000. 

The Feb. 20 Colgate “Comedy 
Hour” wiil originate here. The 
telecast over WDSU-TV will spot- 
light singer-emcee Gordon Mac- 
Rae, Louis “Satchmo” Armstrong, 
an annual returnee who was king 
of the Zulus, Negro counterpart of 
Rex several years ago; Peggy Lee 
and Gene Sheldon. Jim Jordan 
Jr., director, heads a West Coast 
team for the show, which wil!l in- 
clude segments from the old Ab- 
sinthe House, Antoine’s famed res- 
taurant, the Court of Two Sisters 
patio and courtyard of the Maison 
de Ville. 








Palm Springs 
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or less permanent resident here. 
Grace and George Brown, ex-Par- 
amount Studios pub-ad chief and 
vet film pub-ad exec, having sold 
their La Serena Hotel, Palm 
Springs, likewise are looking for a 
larger operation, which was the 
major reason for selling out and 
taking a capital gain. Their 13- 
unit hotel was too small for the 
volume of in-season business, 
Frankie and Leo Spitz, the 
George Montgomerys (Dinah 
Shore), the Jack Bennys (Mary 
Livingstone), Fay and Sol Lesser, 
Frank Sinatra, Bing Crosby, the 
Phil Harrises (Alice Faye) are 
other permanent PS _ residents, 
more or less. Harris and Crosby 
are among the Thunderbird golf 
course development owners. Cros- 
by also now has a new trailer park, 
appropriately called the Blue 
Skies. 











Tallulah 
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the show’s accountant to that ef- 
fect. Ed.) 

Washington and '’Frisco audi- 
ences are the “best in the world.” 
But, for benefit of a Houston Post 
reporter, so, too, are Texas audi- 
ences, and, come to think of it, 
there’s nothing like a London audi- 
ence. 

Also, dozens of censorable quotes 
on national political figures, GOP 
variety. 

Earlier, 


Miss Bankhead urged 


legislation tor a Civie Auditorium 
& Arts Center in Washington. 
However, she declined an invite to 
testify on the subject before a 








Mother, 75, of Elmer Willet, 
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rector for the Balaban & roa 


Congress by telegram to approve 


Paris Fashion 
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midnight outfits are practical and 
the total lack of tricky ornaments 
shows the perfect balance Dior’s 
architectural talent can achieve. 
Shy and blushing, he was smoth- 
ered by the enthusiastic press. 


Oh, Those ‘OH’ Stockings 


Another type of emotion await- 
ed the audience at the Fath pre- 
miere. Genevieve, the pretty widow 
of young Jacques Fath, who died 
only a few weeks ago, had decided 
to carry on. Everyone was tense 
and rooting for her. In the real 
Fath tradition, the curtain rose -on 
a gay scene, as if Jacques himself 
had ordered “enough of this sad- 
ness”... The famous “OH” stock- 
ings with their lace tops and dia- 
mond garters, the little puffed 
bloomers, the sheer summer night- 
gowns, the crazy beachwear, were 
followed by a youthful collection: 
striped blazers, starched Eton col- 
lars, slim boyish coats, pleated 
dresses with fitting bodices like a 
coat of mail, skin - tight draped 
cocktail dresses and evening 
dresses inviting one to dance all 
night. The applause must have 
cheered the heart of Genevieve, 
hiding in the mannequins’ dressing- 
room. The whole staff was in tears. 
When asked about the A line, 
Mme. Chanel shrugged her should- 
ers. How can you make an A out 
of a double O ? Her clothes are 
made to fit the natural lines of 
the body. Looking like a young girl 
behind her smoked glasses, she 
sat on top of the stairs watching 
the reactions of a severe public. 
Most applauded were her simple 
navy jersey suits and.the nostalgic 


Irene Castle chiffon dresses. Her 
chalkedfaced mannequins’ with 
chewed haircuts enlivened the 


show. 


At Balenciaga, a typical atmos- - 
phere: no flowers, no champagne, 
no welcome—a frozen-faced staff 
guarding the doors. After four sea- 
sons of unchanged line, the invis- 
ible Cristobal has re-discovered 
the tube-like tunic of pre-World 
War I to the delight of a bad- 
tempered press. Unwillingly they 
had to agree his collection was 
superb—at least those who»could 
get in. Many had been turned 
away. Among those refused ad- 
mittance were Clare Boothe Luce, 
U.S. Ambassador to Italy, in Paris 
fer a few hours only. She had no 
1955 fashion press card. 


MARRIAGES 


Margaret Back to Peter Schelen- 
ker, New York, Feb. 5. Bride is 
exec secretary to the president at 
Transfilm, the tv production out- 
fit; he’s former Transfilm treas- 
urer. 

Theresa L. Handy to James E. 
Gamache, Burlington, Vt., Feb. 5. 
Bride is on State Theatre staff; 
he’s a projectionist. 

Mary Ann Jalosky to Clyde Bel- 
lin, Pittsburgh, Feb. 3. Bride’s a 
chorus girl at Pitt’s Casino Thea- 
tre; groom plays there in Howdy 
Baum’s house orch. 

Marjorie Ann Fineman to Alvin 
J. Ramanoff, Pittsburgh, Jan. 16. 





Bride’s the daughter of David 
Fineman, longtime Pitt theatre 
owner. 


Isabelle Buckner to Mort Lewis, 
New York, Feb. 12. Bride is a 
fashion coordinator; he’s a radio-tv 
writer. 





BIRTHS 


Mr. and Mrs. Nat Fields, daugh- 
ter, Brooklyn, Jan. 28. Father is 
indie pressagent. 

Mr. and Mrs. Philip Ingalls, son, 
Hackensack, N. J., Feb. 10. Moth- 
er, the former Rosemary O’Shea, 
is a legit singer and actress; father 
is a musical director. 

Mr. and Mrs. Don Roth, son, 
Chicago, Feb. 9. Father is owner- 
op of Blackhawk eatery there. 

Mr. and Mrs. Ron Poulton, son, 
Toronto, Feb. 9. Father is radio- 
television columnist of The To- 
ronto Telegram. 

Mr. and Mrs. Charles Scott Jr., 
daughter, Burbank, Cal., Feb. 10. 
Father is assistant head of UI’s 
transportation dept; mother is ac- 
tress Doris Barton. 

Mr. and Mrs. Charlton Heston, 
son, Hollywood, Feb. 12. Father is 
a screen actor; mother is actress 
Lydia Clarke. 

Mr. and Mrs. Eddie Hoffman, 
son, Hollywood, Jan. 19. Father is 
manager of Royal Guards, singing 
combo; mother is former English 
dancer Marguerite French. 

Mr. and Mrs. Lige Brien, daugh- 
ter, New York, Feb. 12. Father is 


specia! events director of United 
Artists 

Mr. and Mrs. Emanuel Feinberg, 
daugister, New York, Feb. 8. 





House committee. 


Mother is iv.actress Ruth Gilbert. 
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VARIETY 


Wednesday, February 16, 19 






































GOLDFARB, MIRENBURG and VALLON 


1270 SIXTH AVENUE 


NEW YORK, N. Y, 
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—— Concert Direction 


COLUMBIA ARTISTS MANAGEMENT INC. 
Personal Direction: COPPICUS, SCHANG & BROWN 


113 WEST 57th STREET NEW YORK 19, N. Y, 
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Watch for LP album for JAZZ LABEL 


“DEBUT”’ soon fo be released. 
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